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KOH ITPBUOT BPOJ HA CIITMCAHUETO ,,e-IITUT

Jlparu uurtatenmu, npe Bac e mpBuoT 0poj of crmcanueTo ,e - Iltut*,
crcaHue Ha Make[[OHCKMOT HallMoHaneH KoMuteT Ha CuHuoT wtut of Ckormje,
ygja 1L[e/T e 3allTHTa Ha KYJATYpPHOTO HAc/lefICTBO 3a BpeMe Ha ejieMeHTapHU
Herorojiy 1 BojHu. Toa e crierjau3nupaHo eJIeKTPOHCKO CIIMCaHKe 3a KYITYPHO
HaCJ/IeJICTBO, a 0COOEH aKIIeHT € CTaBeH Ha MaKeJJOHCKOTO KYJITYPHO Hac/le/ICTBO.
Bripouem, Bo oOBa crnMcaHue Ke OHMJaT 3acTalyBaHH OHME TPY/IOBU KOU
00paboTyBaaT TeMH W MPOOJIEMH TOBP3aHU 3a PUSHULIUTE IOJ] KOU € M3JI0KEHO
KYJTYPHOTO HACJIe[ICTBO, MeI'y KOM ce ¥ MPUPOJHHUTe Hemorogu u BojHuTe. Bo
cIMcaHueTo ,e - [Tut" TpymoBy MosKe Jia 00jaByBaaT U MaKeJJOHCKU M CTPaHCKH
aBTOPU Ule TI0JIe Ha UHTepec e TOKMY KYITYPHOTO HacJefICTBO.

,e — lIITuT" e crucaHue Koe BO jaBHOCTA M3JIeTyBa eHAIl IOJUIIHO Ha
IBa jasul, Ha MaKeJOHCKM M Ha aHITMCKU jasuK. Ilokpaj MakemOHCKUOT
ypezlyBauKu Of100p, CIMCAHMETO WMa M MeIryHapofieH YpeayBauKd Of0op.
MeryHapoJJHHOT YpeayBauKu OfI00OP BO CITMCAHMETO Ce TPUKIYUM PeTaTUBHO
TOIOIHA, TaKa 1ITo YieHoBuTe o O00POT He Oea BO MOJKHOCT Jla yUeCTBYBaaT
BO M300POT U BO pelieH3KjaTa Ha TPYIOBKTE Off 0BOj IIPB Opoj.

Bo cBojata pabora, Make[OHCKMOT Hal{iOHa/leH KoMuTeT Ha CHHMOT
IITAT (POKYCOT r'0 MMa CTaBeHO Ha OpraHM3Mpame Je0aTH U JUCKYCUM BO UMM
paMKM ce 00pabOTyBa KYITYpHOTO HaciecTBo. M mokpaj Toa mro MHK Cun
IITUT TOCTOM MOBEKe o fieceT rofuHu Bo MaKeJloHUja, CeMaK pe3yaTaTuTe Uiu
TPyJOBUTE Off OBHe (hOpPyMM MOCTOjaT caMO BO apXMBOT Ha KoMHTeTOT.
3amounyBaku o, 2013 ropuHa THe TpPYJOBM Ke OuzlaT 00jaByBaHM BO OBa
cmicanre. Taka, Bo 0Boj Opoj Ke OupjaT obOjaBeHM TpPyJAoBHTe KOM Oea
Tpe3eHTUpPaHK BO paMKuTe Ha fiBa (hopyma Ha MHK CuH urrut: ,, bubnmoredsoro
M ayIMOBU3YEJTHOTO KYITYPHO HACeNCTBO BO MakefloHHja - COCTOjOM U
3alITUTa" ¥ ,,3alITUTaTa Ha KYJATYPHOTO HACJIeZiCTBO BO My3euTe Bo MakefoHuja
- COCTOjOM ¥ UCKYCTBA".

Ypenuukor
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YK 791:930.253 (497.7)
930.253:791 (497.7)
930.85-028.26 (497.7)
Cynunia BecenuHoBcKa
HY Kunoreka Ha MakenoHuja
yi. ,Hukomna Pycuncku®, 6p. 1, Ckomje

APXUBUPAIGE, YYBAILE U BAIIITUTA HA AYIMOBU3YE/THOTO
KYJITYPHO HACJIE[ICTBO BO MAKEJIOHUJA

Amcrparkr. Bo TpymoT Ke craHe 300p OMNIITO 3a
buIMcKUTe apxuBM U 3a (GUIMOT Bo MakemoHuja.
Oco0eHO aKIeHT Ke Ouje CTaBeH Ha aKTUBHOCTHUTE
MIOBP3aHM CO UYBambeTO Ha ayIMOBU3YETHOTO KY/ITYPHO
HacseficTBO Bo KuHoTekaTa Ha Makeponuja. Mcro
TaKa, HalpaBeH e 0017 3a JeUHUPameTo Ha OUMOT
ayJMOBM3YeJIHO KYITYPHO HacJIe/ICTBO.

Kmyarn  360posr.  aymuoBu3yenHu mobpa, uaM,
apXuB, 3alITUTA.

Jlebunuparme Ha MOMMOT ayHOBH3YeTHO HACTIEICTBO

[TogBMKHUTE CIMKA M CHHUMEHHMOT 3BYK IPEKY KOM Cce u3pasyBa
KYITYPHUOT JIOCTPel Ha efieH Hapoj, KaKo 3almuMc Ha WCTOpWjaTa |
CEKOjIIHeBHUOT JKMBOT, TO OfipeliyBa TIOUMOT aJJHOBH3VEJIHO KJITYPHO
HAC/IECTBO.

AyanoBusyenHu 1o0pa

(1) AynuoBu3yenHu 100pa ce: M3BOPHHUTE MaTepHjaii M TOHCKaTa KOIuja
Ha UTPaH, JOKYMEeHTapeH, aHUMKpPaH, eKCIiepiMeHTa/eH M anTepHaTUBeH (uim,
KaKo M JIPYro ay[HOBM3VeJIHO JIeJI0 M3Pa3eHO BO BMJ Ha IIOBP3aHM MOJBUKHU
CJIMKY cO WK 6e3 ToH, Oe3 oryieji Ha BUJIOT Ha HOCAUOT IITO T COZIPIKH, KOU Ce
HaMeHeTH 3a jaBHO IPHKaKyBakbe.

(2) AynuoBu3yenHu 100pa ce cMeTaaT M MPOIPATHUTE MaTepHjad KOU
ce oJIHeCYBaaT Ha TOJIBIKHUTE CJIMKH, KaKo IITO e MHIIyBaHa JOKYMeHTalluja,
clieHapHja, KHUTM Ha CHUMame, CLeHOrpa)cKu M KOCTUMOrpad)CKH CKMIM,
KOCTHMH, CLieHOrpad)CKU PeKBU3UTH, MUKPO(DUIMOBH, (poTorpachuu, cajaoBH,
TIOCTEPH ¥ JIPYT MpoIlaraHieH MaTepujal, Kako ¥ 3a[0/DKUTeHHOT HPUMEPOK
IIITO Ce JI0CTaBYBa JI0 HaJl/le}KHAaTa MaTHUHA YCTaHOBA.



AyMOBH3YeTHO apXUBUpPaHbe

HcTopuja Ha huIMcKuTE apxXuBH

HarpynyBaweTo u mpeHecyBameTo Ha TIOMHEHETO O eflHa reHepalyja
70 pyra NpeTcTaByBa TpPajHa MOTKMBaIUja Ha Y0BEKOBOTO omuITecTBO. Ho TOKMY
IBaeCeTTHOT BEK € 00esiekaH CO HOBATa, TEXHOJIOMKA (JopMa Ha TIOMHEHETO -
3BY4YHa CHUMKA U TIOJIBU)KHA CITHKA...

,BO0 TIOUETOKOT Ha [IBAeCETTHOT BeK ce cMeTalle JieKa 3BYUHHUTe 3aIlich
¥ TIOZIBIKHUTE CJIMKM MOCeIyBaaT ojipejieHa BpeTHOCT. EjeH OpuTaHCKU BeCHUK
of1 Toa BpeMe ja Oernexu aunemara: ,DUIMOT He e HUTY TleyaTere, HUTY KHUTQ,
HUTY... BCYIIHOCT, CEKOj OM MOJKeJI [ia Kaske LITO He e (PUIIMOT, MeryToa, HUKOj He
MOJKe Jla Kake mTo e HapuctuHA pummot . CocToj0aTa He e IOKpaj cpefieHa BO
KacepuTe. BucTHHCKATa HeBoJja € BO Toa IITO HUKO] He O MOKeT la Kaye BO
Koj Knacep npunara gumot* (Eqmongcon 2005: 107).

Kora Bo 1898 ropuna bonecnaB Marymescku (Boleslas Matuszewski)
VKa)ka Ha BpeJHOCTa Ha (PUIMOT KaKO HOB MCTOPUCKY M3BOP U Ha MOTpedara u
Ha 3HAUeHETO O] HeroBO UyBake, BepojaTHO M He COHYBaIlle 10 Koe HUBO Ke ce
pasBue (pUIMCKaTa apXMBHCTMKa. HemTo TmojionHa, cuTe OHME (DUIMCKU
B/bYOEHHIIM, KOTIEKIIMOHEPH, JIejIM Off MHOHEPCKUOT MEepUoJ] Ha MCTOpHjaTa Ha
apXMBCKOTO [IBMKEHe, BEPOjaTHO He BepyBaa Jieka T yAupaaT TeMeJluTe Ha
bunMckuTe apxuBU 0e3 KoM JleHeC He MOXKe [Jia ce 3aMUC/IM MCTOpHjaTa Ha
CBEeTCKAaTa Ky/ITypa ¥ YMETHOCT.

Otramy, co mpaBo Ha 27 okromBpu 1980 ropuHa, ['eHepanHoTO cCoOpaHue
Ha YHECKO (UNESCO), na Kourpecor Bo bBenrpaj ke ycBOM J[IOKYMEHT -
[Iperopaku 3a uyBame, KOH3EPBaljHja H MPe3epBannja Ha MOJBHKHATE C/THKH.
Co Hero ayuOBM3YelHOTO apXUBMpame M 3allTUTA Ha MOJBUKHUTE CIIUKHU Ke
mobujat 1enoceH M ceomndareH CTaTyC KaKo M BUCOK KYITYPeH VHUBep3alleH
nerutumuteT. Ha Toj HaumH, (puMcKaTa apxMBHCTHKA Ke ce MOJUrHe Ha HUBO
Ha mpodechja €O CBOj CONMCTBEH aBTOXTOH JKMBOT M CBOja COICTBEHA
¢duno3oduja. OcHoBHaTa (hYHKIMja HA ayAMOBU3YEJTHHOT apXUB € TPUOMparbe,
TOKYMeHTHpae, yIIpaByBame, 3alllTUTa, UyBame Ha 30MpKaTa M IIPUCTaI 3a
Hej3MHO KOPHCTekbe.

Hcropuja Ha ghumor Bo Makegormja

@®uIMCKOTO MNpPOM3BOJCTBO BO Make/joHMja 3all0yHa CIIOHTAHO BO
TMOYeTOKOT Ha XX BeK, KaKo WVHIMBU/yaJeH ONUT Ha MOeJWHIM KoM Oea
daciHIpaHu Co HOBMOT Me[UYM Ha MOJBVKHUTE CITMKW. DbpakaTa JaHaku u
Munron Manaku Bo 1905 rogmHa, caMmo efiHa JielieHHuja 110 ojaBaTa Ha (hHJIMOT,
co HUBHaTa 35-MumuMeTapcKa huamcka Kamepa Bioscope No. 300, ru HarmpaBuja
npBuTe HUIMCKI CHUMKH, He caMo Bo MakeoHuja TYKY 1 Ha bajykaHoT.



[InonepckuoT noasur Ha MaHaKkKeBIM Ke ro Mpojjo/Ku ApceHuj JoBKOB,
cHUMajKu ro Bo 1923 ropmna dummor ,MakeloHMja BO CIMKM® CO jacHO
npoduMpaHa CBECT 3a HallMOHa/IHa KMHeMaTorpaduja.

Cemax, OHa IITO r'0 HarpaBu ()eHOMEHOT HapeueH (puIM Oellle TYXOT Ha
dbunmckute muoHepu: JIpHkoB, MunagunoB, Ilonm Credanuja u ap. U Bo
Makejionuja ciyJajoT Oele ucT. Busuurte Ha IMMOHepUTe HAaOPry cTaHaa jaBe U
no Bropara cBeTcka BojHa ce (popMHpaa MHCTUTYIIMUTE KOM OPraHU3MPAHO IO
CTUMY/Ipaa (PUIIMCKOTO MPOU3BOACTBO. Toa € W BUCTUHCKUOT MOYETOK Ha
MHCTUTYIIMOHAIM3UPAHUOT ~ TIepoJi  BO  Pas3BOjOT Ha  Make[oHCKaTa
KiHeMarorpadguja.

Toram ce QopMupaHd MHCTUTYIMUTE KOM [JOIT0 BpeMe Ke OupaT
cTON0OBM Ha OBaa IpPaHKa, BO CUTe HEj3UHH cerMeHTH: Bapmap dum,
Makenonuja unM, 3aBofiOT 3a HaydyHo-HacTaBeH (uiMm, ®akynTeroT 3a
npamcku yMmeTHocTH, 'papckure KuHa, KuHoTekaTa Ha Makemonuja... Ofi 0BOj
CIIMCOK He MOJKe Jla ce M30CTaBu HUTY MaKeloHCKaTa pajio-Te/ieBU3Mja, Koja co
OTPOMHMOT peajiu3MpaH OIyC UMa OfIUTPAHO OTPOMHA YJIoTa BO IU3ajHUPAKETO
Ha HalllaTa BU3yeJIHa CBeCT.

Kunoreka Ha MaKe/joHHja

Ha 29 ampun 1974 r. e objaBeH 3akoHOT 3a (hopMupame Ha KuHoTekaTa
Ha Makeponnja. Oduijanto, KunoTekara ja 3armounyBa cBojata pabora Bo 1976
rofIiHa, KaKo MHCTHUTYIMja of] moceOeH MHTepec 3a Pemybmika MakegoHuja co
3ajiaya fla mpuoOKpa, 0OPadOTyBa, UyBa, 3aITHTYBa UM Mpe3eHTUpa HUIMOBU U
(bUIMCKYM MaTepHjaiu off MocebHO YMETHUUKO, KYITYPHO, HAYUHO, UCTOPUCKO U
IPYTO OIIITECTBEHO 3HAYEHE.

Co men f1a ce peanu3upa Baka jeduHUpaHaTa JiejHocT, KuHoTeKkaTa Ha
MakejioH/ja KOMIUIETHO € (hpMHaHCHpaHa 07 MUHUCTEPCTBOTO 3a KY/ITypa Ipu
Bnagara Ha Penyormika Makemonuja. KuHoTekaTa Ha MaKeoHHja e ulieHKa Ha
Merynapognara degepanyja Ha ¢uimcku apxuBu (FIAF) m Ha EBpomckara
acorjamyja Ha KuHoTeku (ACE).

KunoTtekaTa Ha Makegonuja pacrosnara co dong o Hajg 15000 dpunmcku
Konuu, moseke of 72000 mapumma mpomaraHjgeH Matepujaji, cdoTorpaduu u
wiakaTd, Kako W noBeke ofi 100000 mumryBaHM HOKyMeHTH. Bo cocTaB Ha
KuHoTekaTa e M crenujaaMsupaHaTa Oubmuoreka co Hajy 4000 KHurm u
CITMCaHWja 3a MCTOPHUjaTa ¥ TeopujaTa Ha (PUIMOT, Kako 1 32500 npec-KIMIKMH3M.
KuHoTeKaTa pacrosnara ¥ o KoJieKI[ija Ha cTapd KuHeMaTtorpagCcKu arnapaTi.

ApXMBCKUTe MaTepujai, OJJHOCHO CeBKYITHaTa MaKeJoHCKa (hIMCKa
npoaykimja (om 1905 roguHa [0 JeHec), Kako ¥ (DUIMOBHTE CHHUMEHH Of
CTpaHCKU aBTOpH Bo MakefioHuja Bo mepuojoT fo Bropara cBeTcka BojHa, ce
yyBaaT BO mocebeH offienl, Bo jiermoata Ha KuHoTtekara. OcraHaTuTe (PUIMCKA
MaTepujajii ce 4yBaaT BO KUHOTEUHUTE Jieroa BO XaB3UIAIIMHUTE KOHAIM BO C.
bapposiu - Ckorje.



Bo cornacHocT co moHeceHnarta OjiyKa 3a yTBpAyBatbe Ha HarronanHara
KacuguKanyja, Mpy KiacuuKalyja Ha ayuoBH3yeIHUTe 100pa, (hopMUpaHu
ce IpymuUTe: MaKeIoHCKa (hMIMCKa IPOJVKIIMja, CTpaHCKa (hMIMCKa MPOVKIMja
3a MakesioHHja, CTpaHCKa (pMIMCKa TPOJYKIIMja, TeJeBU3UCKA IMPOAYKIWja,
(buIMCKa TOKyMeHTalyja 1 3a/J0JKUTe/IeH apXUBCKY TIpUMepoK. Bo paMkuTe Ha
oBaa TIIoflefi0a, HaTaMoNIHATa KiacuuKalMja e pa3paboTeHa CIOpes
KapaKTepoT Ha (puIMcKaTa MpOAYKIMja, KaKo U CIIOpe] BUIOT Ha HOCAuoOT Ha
samucoT. Knacudukaiujata Ha TpUApYKHATa JOKYMeHTaIMja TH ord)aka cuTe
TUTIOBM TIMIIaHa ¥ (hoTorpad)cka JOKYMeHTallWja, MIaKaTh, clieHorpad)cKu 1
KocTUMOrpadcKu CKUIM ¥ BUJIe0I0OKYMeHTaIHja.

Bo KunoTekaTa Ha MakefjoHuja moctojat Tpu opjenu: OUIMCKU apXuB
wii Opjen 3a 3alTUTa, uyyBame M 00pab0TKa Ha (hWIMOBM M (PMIMCKU
matepujanu; Opnjen 3a JOoKyMeHTalwja, coctaBeH of OpjiefieHue 3a MullaHa
IoKyMeHTalja, (hoToteka U Oubnmoreka; Oajien 3a jaBHa JejHOCT, BO KOj €
BrpajieHa U U3jjaBaukara JiejHocT Ha KuHoTekara.

Opnpenenne 3a mpuoOMparme, 3aUITHTA, 00padOTKa 1 yyBaibe Ha (PUIMOBH U
(bunmMcKku MaTepujanu

Bo ®unmckuot apxuB (OjjiesieHne 3a 3allTHTa, UyBabe 1 00pab0OTKa Ha
(hunmoBy 1 hUIMCKU MaTepujanu) Ha KuHoTekaTa Ha Make/joHHja ce cobupaar,
yyBaaT, pecTaBpUpaaTr, KaTajJorM3MpaaT ¥ 00paboTyBaaT  (MIMCKHUTE
MaTepujanu M3pabOTeH! TPBEHCTBEHO Ha (pMIMCKaA, HO M Ha BUJEO JieHTa. Bo
(hunmMckuoT apxuB ce genonupanu Hag, 6000 HacoBu co 11041 Komuu (punmcku
HacjloBM M JlOKyMeHTanuja), win 44363 pomHn (UIMCKE MaTepujan of
HallMOHAJTHATA, KAaKO M O] CTpaHCKaTa IIPOJYKIIKja.

®uIMcKH gemnoa

Oppenenne 3a munryBaHa 1 oTorpadcka JOKyMeHTaIuja

OppenenyeTo 3a MUIIyBaHa JOKYMEHTaI[Hja e 3a/0/KEeHO Jia ' co0mpa,
3QIITUTYBA X 00paboTyBa MUINYBaHATa Ipala 1 MPUAPYKHATA TOKYMEHTaIlija Off
obmacTa Ha (DMIMOT: CHHOIICHCH, CIieHapWja, KHUTM Ha CHHAMame W JIpyru
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TIOKYMEHTH (aBTOPCKHU JIOTOBOPH, IOTOBOPH 3a KOTIPOYKIINH, JTMUHH JIOKYMEHTH
Ha (pUIMCKUTe aBTOpH U ciL.). [locera, Bo 0BOj ofijies ce co0paHu U 00paboTeH:
noseke oy 100000 eqvHUIM Ha pa3HY [JOKYMEHTH M MaTepUjau.

Jleno 3a mumryBaHa u oTorpadcka JoKyMeHTaIja

doTtoTeka

HepaspmeneH pen o (UIMCKOTO IPOM3BOACTBO Ce U (hHIMCKUTE
doTorpaduu, MmIakaTUTe W IPYTHOT MpoNaraHjeH MaTepHjal Koj ce uyBa BO
dotoTekara. Bo Hea ce mpubpanu u obpaborenu 37045 dotorpacdum u 5142
iakaTy, Kako u 25005 mpuMepory JpyT TponaraHieH MaTepujai (KaTajosy,
nporpamy, acdumm, urtH.). Toa ce BRynmHO 67192 eguHMIM - caMo oOf
Hal[OHaJIHaTa TpofyKiuja. Mcro Taka, ororekara mpu KuHoTekara Ha
MakejioHuja pacrosara 4 co ToyieM 0poj TIaKaTy U TIPOTaraH/ieH MaTepujai off
CTpPaHCKaTa MPOJIYKIKja.

Bo OpjienoT 3a My3ejcKu eKCIIOHATH Ce uyBaaT U U3/I0}KyBaaT apTedaKkTu
KaKo IITO ce KaMepH, IPOEKTOpM W J[PyrM CBeJomTBa Off objacta Ha
ayIMOBU3YeJTHUTE 100Opa.
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My3ejcKu eKCIIOHATH

bubmnoTeka

Bo KunorekaTa Ha Make[joHMja MOCTOM U CIelMjaTu3upaHa OMOIMOTeKa
3a pasHH INyOJIMKaluy (KHWTH, TepMOJIUKa, CIMCaHMja U CJ1.) of oblacTa Ha
dbuIMcKaTa MCTOpHja, Teopuja M ecTeTHKa. Bo OmOnmmoTekaTa MoKaT ja ce
KopucTat 3472 eUHUYHY HACJIOBY Ha KHUTM U criMcaHuja. OCBeH OBUe HACJIOBH,
Ha pacrioyiarame Ha CUTe 3auHTepecupanH, crojaT u noseke of 30000 ucevoiu
(press clipping) o1 THEBHHOT ¥ EPUOUYHKOT TI€YAT.

Bubnuotexka
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OpnpieneHue 3a HCTPA)KYBauKa, H3/IaBauKa U jaBHA JIejHOCT

OpnfenoT 3a jaBHA JejHOCT W3BeJyBa AKTUBHOCTH Of o0Omacrta Ha
TPe3eHTUPAbETO, MPOMOLMjaTa U MPUKAKYBABETO Ha (DUIMCKMTE MaTepujau
1ITO I'M oceiyBa KuHoTeKara - peky u3jjaBambe Ha (hUIMOBH, (PUIMCKM U IPYTH
MaTepujali, KAaKO M TIPeKy OpraHu3Mpame Ha pPa3HU PeTPOCTIeKTHBHU
MaHu(eCcTalM U U37103K0H - KaKO BO JIp/KaBaBa Taka U BO CTPAHCTBO.

Kunocama

W3paBauka iejHOCT

Mery apyrute akTMBHOCTM Ha KMHOTeKkarta crara W myOJMKYBAameTo M
TIeyaTeheTo Ha pa3Hu NYOIMKalMK (KHUTH, KaTajno3u, Opouypy) o o0iacta Ha
ncTopujaTa M Teopwjata Ha ¢uiamor. [locera, KuHoTeKaTa MMa M37afieHO
IBaeceTHHa Hac/loBH. KuHOoTekaTa ro uM3fjaBa M IepUOJUYHOTO CIIMCAHHUe 3a
FICTOPHja, TeopHja M KyJITypa Ha (PUIMOT M JIPYTHTe YMEeTHOCTH , KuHomuc“, Koe
u3jieryBa [pamaTé rojuuiHo. OcBeH Toa, ojf oOiacTa Ha eJeKTPOHCKOTO
n3gaBamtBo, Bo 2000 roguHa KuHoTeKaTa ro m3fajie MyITHMeIHjaTHHOT -
poM ,Bekor Ha ¢unmor Bo Makemonuja“, Bo 2004 ropuHa ABJ-efuIIMjaTa CO
¢dunmoBure ,Bomua HOK®, ,Muc Cron“ u ,llpHo ceme, a Bo 2012 ropuHa aBJ-
e/IMIIMjaTa CO AUTUTATHO pecTaBpupanuTe unmosu Ha Croste ITomos.

3amrtTuTa Ha ayIMOBU3YETHOTO HACTIE/ICTBO

3amrruTaTa Ha (DMIMCKUTE MaTepUjaii KaKo CEeBKYITHA JIejHOCT Ha eJieH
(WIMCKM apXMB Ce COCTOM Off HM3a MEPKH M METO[M BO PEeCTaBpPUPAHETO U
PEKOHCTpPYKIIMjaTa Ha (DMIMCKUOT MaTepujajl. BoefHo, TyKa ce moapa3oupaar u
TPeBeHTUBHUTE MEPKU Ha 3allITUTA, OJHOCHO UyBare Ha (PUIMCKMOT MaTepujaJl.

3a 10T KMBOT Ha (DUJIMCKOTO JIeJIO Ce TPUKAT eIMHCTBEHO (DMIMCKUTE
apXvBM, KOW MpeKy pecTaBpalijaTa U MPUKaKYBambeTO MY TO MPOJOJIKyBaaT
KUBOTOT Ha (huMoT. Off I7IefIHa TOUKa Ha (pIMCKaTa apxXMBHCTHKA, BO 3allITHTa
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Ha (HIMCKMOT MaTepujajl OCHOBHA IIeJT € Jla Ce COYyBa M3BOPHMOT (PUIIMCKH
Marepujal.

Hako ¢unmor Moxke ja Ouje XeMHUCKM ¥ (DM3MUKK TPOLLIUB, TOj € Off
TI0CTOjaH MaTepujaji, KOj MOKe Jla OTiCTaHe MOBeKe Off CTO TOIMHU, JIOKOJIKY ce
4yBa COOJIBETHO M Ce BOJM TPOIMKMCHA IPUKa 3a Hero. BeKe ce mokaxka Jeka
HEToBUOT JKMBOTEH BEK e MHOTY IOZIOJT Off IPYTM HOCAul Ha CJIMKAa U TOH (KaKo
IITO Ce BUJIOJIEHTUTeE, KOH Ce pa3BHja Mo (pumMoT. [JurutaaHuTe HHPOPMAIUHI
MMaaT BPeJHOCT CaMoO JIOKOJIKY MOMKaT fa OujaT perpojylupaHd, a
IOUTMTaTHATE HOCAUM, MCTO TaKa, Ce MOUIOKHM Ha (PU3MUKK M XeMHCKU
VHUIITYBamwa, JoieKa MaK, CaMUOT XapfiBep U cOopTBep, KOU ce HEeOIXO[HH 3a
PenpoayKIMja ce MojJIeKHY Ha 3aCTapyBakbe).

Bo cpegunaTta Ha XX Bek Ipou3BeflyBaunTe Ha (DUJIMCKU MaTepujaiu
3a0p3aHO 0 HAMyIITaa HUTPATOT 32 CMETKA Ha TPMjalleTaToT, U Off EKOHOMCKH U
Ofl TIPaKTUYHM TpUuMHM. Kako pesynraT Ha Toa, HUTPATHUOT (DWIM Habpry
TIOYHa Jla ce CMeTa 3a ,0MacHa Marepuja“, IITO ro MOTTUKHA VHUIITYBAambeTO Ha
HurpatHuTe (uimMoBu. Cera 3HaeMe JIeKa TAKBOTO VHMIITYBame Oellle rpelka.
[lo ocymieceTTHTe TOMMHY Ha MUHATHOT BEK U TPHjalleTaTHUOT (hMJIM OYHA Jla
ro OTKpMBA CBOjOT CAMOYHHINTYBAaUKM BHHErap CHHJPOM (CHHJpOM Ha
CKUCHYBake) M CTaHa OUMTJIEJIHO JIeKa HUTPATHHOT (1M, J0OPO CKIafupaH u
o0OpaboTeH, MOMe Ja OICTaHe MHOTY MOJOJr0 OTKOJKY INTO Ce CMeTalle
(moctojaT ponuu co mpeky 100 rogMHM CTapoCT KOM Cce cé ViiTe Bo fi00pa
coCToj0a). 3auyBaHMTE HUTPATHU KOIIMM Ce C€ VIITe BO MHOTY 100pa cocTojoa off
noc1abKTe TpHaIeTaTHN KoMK HanpaBeHy npen camo 20 wim 30 roguHu.

[IpuopureTHa 3amaya Ha KuHoTekaTa Ha Make[loHMja e YyBame, 3allTUTA U
pecTaBpalidja Ha aylMOBU3YeJHOTO HaciefcTBO. [IpoekTuTe 3a 3amITHTa U
pecTaBpaliija Ha ay[HOBH3YTHOTO HACJIEICTBO C€ MHOTY Criell(DUUHY U CKaIlH,
3allITO J1TA00PATOPUCKUTE TPOLIECH Ce peajn3upaaT Bo (MIMCKU T1ab0pPaTopuUu

14



BO cTpaHCTBO. EuHCcTBeHa uHCTUTYLMja Bo Penyomika MakejoHuja 3a 3aitura
Ha ay/IMOBU3YeJIHTO HacjelcTBO e KuHoTeKaTa, Koja jocera BO TEKOT Ha CBOETO
TOBeKe 0 TPUJELIEHUCKO MOCTOehe HajipoheCHOHANIHO Ce TPIKM 3a 3allTUTa
Ha ay/IM0BO3YeTHOTO HAC/Ie/[CTBO.

Husa ropmuHM ayIMOBM3YelHOTO HAC/e[CTBO Oellle UyBaHO Ha
HecoofiBeTeH HauuH. [Ipej TpW TOAMHM CEBKYIIHATa HaIMOHaIHa (DUIMCKa
MPOJIVKIIMja € cMecTeHa BO MeT pa3/iajHd KOMOPH OMpeMeHH CTOope]i CBeTCKUTe
CTaHJlapJji CO ONTMMAJIHK YCIOBM Ha uyBame cO TemmepaTypa of 4-12C° u
BJIQJKHOCT Ha BO37yXoT ofi 50%. KuHoTeKa mocesiyBa 1 Tpu CoBpeMeHH JieTioa 3a
yyBarbe U 3allTUTa Ha MUIIyBaHaTa JIOKyMeHTalluja.

Co peamu3anujaTa Ha 0BOj MpoekT, KuHoTekaTa Ha MakeqjoHuja cTaHa
IIeHTap 3a 3auyBYBare Ha O0raTHOT ayAMOBU3YeIeH MaTepHjasl, a KOHCEKBEHTHO
¥ BUCTMHCKU TpUMeEP 3a Mpe3eHTal[dja ¥ MOMy/lapu3alyja Ha HalleTo 6oraTo

KYTYPHO HaCJIe/ICTBO.
"3

COBpEMEHH [eroa 3a (bI/lJ'[MCKa JIeHTa
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3amTuTa Ha ayIMOBU3YETHOTO HAC/IE/ICTBO BO CJTy4Yaj Ha BOOPY:KEH CYIUp 1
MPUPOHU HEeTIOT o1

AyZIMOBU3YeJIHOTO HAC/IEJICTBO TIPeTCTaByBa 3HAauaeH CerMeHT Ha
HAI[IOHAJTHUOT Y KY/ITYPHUOT MUIEHTUTET Ha MaKeJJOHCKUOT Hapoj|, MHAUKATOP
TPEeKy Koj ce MOTBP/yBa 1 aupMUpa BO MOIIMpPOKATa 3aeHMIIA Ha HAPOIU U
IPKaBM, CBeJIOUejKHU 3a CONCTBEHOTO MOCTOEHhEe U TBOPEHE CO BEKOBU HaHA3aJl.
Ilopazgu Toa, HeroBaTa 3alITUTA € Off OTPOMHOTO 3Haueke 3a HallaTa JIpyKaBa, HO
¥ 3a MONUIMPOKUOT CIIeKTap Ha eBPOIICKaTa U CBeTCKA ay/IioBM3Yye/THa Ky/ITypHa
OamTHHA.

Hu3 ucropujaTa, HO M JIeHec, CBeJIOIIM CMe Ha OpOjHH e/leMeHTapHU
HETIOroIi ¥ BOOPYKeHM KOH(MIMKTM MmHUpyM cBeToT. OcBeH cTpajiamara Ha
NyreTo U HelmoTpeOHAaTa 3ary0a Ha YOBEUKHM JKMBOTH, Ce 3arpo3yBa U KYJITYPHOTO
M HICTOPUCKOTO OOraTCTBO HA HAPOJUTE, HO U Ha 1IeJIOTO YOBEIITBO.

[IBeTe CBETCKM BOJHU BO KOU KYJATYPHOTO HAC/IeJICTBO HEKOHTPOJIMPAHO
Ce VHHUINTYBajo, ja 3rojieMusie TpWKaTa Ha MeryHapofiHaTa 3aefHMIIA LITO
pe3y/ITUpaio CO JoHecyBake Ha KoHBeHIMjaTa 3a 3alTUTAa Ha KYJITYPHOTO
HacJIeZICTBO BO BOeH cyaup, Bo Xar, Bo 1954 roguHa, Bo pamkuTe Ha YHECKO.

BropuoT npoToKkos oj] 0Baa KOHBeHIIUja e ycBoeH Ha 26 mapT 1999 r. Bo
Xar, Ha Kondepenimja Bo opranusanuja Ha YHECKO u BnapaTa Ha KpancTBoTo
XonmaHpuja, Co Y4eCTBO Ha IPeTCTaBHUIM 071 93 mpikaBu (74 IpiKaBH - WIEHKU Ha
XamikaTa KoHBeHnuja og, 1954 r. u 19 gpskaBu - HaOJby/[yBauM), MPeTCTaBHUIM Ha
[IpBeHuoT KpcT ¥ Mel'yHapogHUOT KOMUTET Ha ,, CAHUOT LITUT".

3amThTaTa Ha ayAMOBU3VeNMTe N00pa He Moxe fa Oupe eduracHa
TIOKOJIKY He ce Tpe3eMaT MEPKU Ha HaIlMOHAIHO U Ha MeIyHapOJIHO HUBO, U TOA
VIITe BO MHUD, IIPH LITO O 0COOEHO 3HAUeHe € 3ajakHyBameTo Ha CBecTa 3a
BPeJHOCTUTE W CBeCTa 3a MOTPeOUTe 71a ce 3auyBa KYJITYPHOTO HAc/lIe[CTBO 3a
WIHUTe TeHepalud, U Toa 0COOEHO BO YC/IOBM HA ejleMeHTapHU HeToToJH,
BHATpelIHK BOOPYKeHU CYIUPH KOU ce CIyuyBaaT Mely pa3HU OIMIITEeCTBEHU
TPYIHM (HAIWM, Kac, BePCKU, €THAUKHM, COLMjaIHU M JIP. IPYIIM) BO PaMKKTe Ha
e/THa CyBepeHa Jip;kaBa ¥ BOeHH KOH(JIUKTH.

3a Taa uen, Bo 2004 romuHa, Bo Peny0nnka MakemoHuja e JoHEceH
3aKOHOT 3a 3allITUTa Ha KYATYPHOTO HacyieficTBO. KuHoTekaTa Ha MakefioHMja
KaKo BajKHA HAl[MOHA/IHA KY/ITYpHA YCTAHOBA Off IIMPOK OMILITECTBEH UHTEpeC 1
MMaTe/l Ha 3alITUTEHM [00pa, MMa JO/DKHOCT Ja IIpe3eMe HeOIXOJHH
TIO/ITOTBUTE/THA MEPKM 3a 3alUTUTA Off eJleMeHTapHU HeIorofie U BOOPYKeHU
cymupu (00e30eyBame JOKYMEHTaIja 3a 3allTUTEHUTe H00pa, MOIr0TOBKA 3a
eBaKyalluja, TUIaHMpabe Ha UTHU MePKM 3a 3allTUTa Off MoKap WM pyllembe,
HabaBKka Ha OmpeMa 3a 3allTWTa, ONpefie/lyBarbe Ha MePCOHa, CTPYUHH U
oIepaTMBHM THMOBH, IUIaHMpame Ha 0e30eTHOCHM MEpPKHM BO C/Iy4yaj Ha
BOOPYKEH CYIUP U JIp.).

Bo cornacHo co HaBefieHoTo, KuHoTekaTa Ha MakefoHuja moceyBa
IIeJIOCEH CHCTEM Ha eJIeKTPOHCKM YpeJd 3a 3allTHTa Ojf KpakOM, CHCTeM Ha
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ajJlapMHU  ype[ii 3a M3BecTyBalme BO C/Iy4aj Ha TMOKap, HO TMpe3eMa WU
TOTIOJIHUTE/THA MePKM 3a 3allTUTa Ha ayAuoBu3yelnHUTe pobpa. Cekako,
KuHoTekaTa MMa motpeba oj] CTpPy4yHa IIOMOII Ha HaJIe}KHUTe MHCTUTYIMH 3a
3allITUTa ¥ CTacyBamke BO BOCIIOCTABYBAMETO Ha VIITEe ToceorndaTeH CHCTEM 3a
3allITUTa, KaKo M OfipeflyBare MPOCTOP 3a AUC/IOKAI[Mja Ha ayMOBU3YeTHOTO
I00po BO C/Tyuaj Ha eJieMeHTapHU HeIloroii M BOeHH KOH(INKTH.
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Abstract: This paper will review the film archives and
the films in Macedonia in general. Special emphasis
will be placed on the activities related to preservation
of audiovisual cultural heritage in Cinematheque of
Macedonia. An attempt is made to define the term
audiovisual cultural heritage.
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Definition of the term audiovisual heritage

The moving pictures and recorded sound that expresses the cultural
achievement of one nation, as a record of history and everyday life, determines
the term audiovisual heritage.

Audiovisual goods
(1) Audiovisual goods include: original material and tone copy of feature,
documentary, animated, experimental and alternative film and other
audiovisual works, presented in form of connected moving images with
or without sound, regardless of the medium, intended for public
display.

(2) Audiovisual goods encompass also the accompanying materials related
to the motion pictures, such as written documentation, scripts, book of
shooting, stage design and costume sketches, costumes, stage design
props, microfilms, photographs, slides, posters and other advertising
material, as well as the mandatory sample, which is submitted to the
parent institution.
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Audiovisual archiving
History of film archives

Accumulation and transfer of memory from one generation to another is
permanent motivation of human society. But the twentieth century is marked
by new, technological form of memory - sound recording and moving image.

In the early twentieth century it was thought that the sound recordings and
moving images have a certain value. A British newspaper from that time notes
the dilemma: The film is neither a print nor a book, nor ... in fact, anyone could
say what the film is not, but no one can say what the film really is. The
situation is not fully sorted in folders. The real trouble is that no one could say
to which folder the film belongs to." (Edmondson 2005: 107).

When in 1898 Boleslas Matuszewski indicated the value of film as a new
historic source and the necessity and the importance of its preservation, he
probably did not dream of the extent the film archiving will develop. Later, all
those movie lovers, collectors, activists from the pioneer period of the history
of the archive movement, probably did not believe that they were building the
foundations of movie archives, without which the current history of world
culture and art could not be imagined.

Therefore, the General Assembly of UNESCO on October 27, 1980 at the
congress in Belgrade adopts a document with Recommendations for storage,
conservation and preservation of moving images. This document gives the
audiovisual archiving and protection of moving images a complete and
comprehensive status, as well as high universal cultural legitimacy. Thus, film
archiving will reach the level of profession, with its own indigenous living and
its own philosophy. The main function of the audiovisual archive is collection,
documentation, management, protection, preservation and enabling access and
usage of the collection.

History of film in Macedonia

Film production in Macedonia started spontaneously in the early XX century, as
an individual experiment of individuals, who were fascinated by the motion
pictures, as a new medium. In 1905, only a decade after the appearance of the
film, brothers Janaki and Milton Manaki with their 35 mm film camera
"Bioscope No. 300", made the first film footage, not only in Macedonia, but also
in the Balkans.

This pioneer feat of the Manaki brothers will be continued by Arsenij Jovkov,
who in 1923 shot the movie "Macedonia in pictures" with clearly defined sense
of national cinematography.

19



Still, what created the phenomenon called movie was the spirit of the film
pioneers: Drnkov, Miladinov, Pop Stefanija and others. In Macedonia the case
was the same. The visions of the pioneers soon became reality, so after the
World War II institutions were established, which stimulated organized film
production. It was the true beginning of the institutional period in the
development of the Macedonian cinematography.

It was in those times that institutions were established, that for long will be the
pillars of this branch in all its segments: Vardar Film, Makedonija Film,
Institute for Scientific-educational Film, Faculty of Dramatic Arts, City Cinema,
Cinematheque of Macedonia... The Macedonian Television could not be ignored
as well, as its huge body of work has played a major role in the design of our
visual awareness.

Cinematheque of Macedonia

On April 29, 1974 Law for establishment of the Cinematheque of Macedonia was
passed. Officially, the Cinematheque began its work in 1976, as an institution of
special interest for the Republic of Macedonia, with the task to collect, process,
store, protect and present films and film materials with particular artistic,
cultural, scientific, historical and other social significance.

In order to realize the above-defined activity, Cinematheque of Macedonia is
fully funded by the Ministry of Culture of the Government of the Republic of
Macedonia. Cinematheque of Macedonia is a member of the International
Federation of Film Archives (FIAF) and the Association of European
Cinématheques (ACE).

Cinematheque of Macedonia has a fund of more than 15,000 film prints, more
than 72,000 pieces of promotional material, photos and posters, and more than
100,000 written documents. Within the Cinematheque there is a specialized
library with over 4,000 books and journals on the history and theory of film and
32,500 press clippings. The Cinematheque has a collection of old
cinematographic equipment.

Archive materials, i.e. the overall Macedonian film production (1905 onwards),
as well as the films made by foreign authors in Macedonia during the Second
World War, are stored in a separate section at the Cinematheque depots. Other
film materials are stored in depots in the Havzipasha lodgings in the village of
Bardovci - Skopije.

In accordance with the Decision to establish national classification, with
regards to the audiovisual goods, the following groups are defined: Macedonian
film production, foreign film production for Macedonia, foreign film
production, television production, film documentation and mandatory archival
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copy. Within this classification, further classification is developed according to
the nature of film production, as well as the type of medium. Classification of
accompanying documentation covers all types of written and photographic
documentation, posters, stage design and costume sketches and video
documentation.

There are three departments in the Cinematheque of Macedonia: Film archives
or Department for protection, storage and processing of films and film
materials, Department for documentation, composed of units for written
documentation, photo-library and library; Department of public affairs, which
incorporates the publishing activity of the Cinematheque.

Department for collection, protection, storage and processing of films and
film materials

The Film archives (Department for protection, storage and processing of films
and film materials) of the Cinematheque of Macedonia collects, protects,
restores, catalogs and processes film material, produced mainly on film, but
also on film tape. In the Film archive over 6,000 titles in 11,041 copies (films
and documentation), or 44.363 rolls of footage from national and foreign
production are deposited.

Depot for film

Department for written and photo-documentation

The Department for written documentation collects, protects and processes the
written documentation related to films: synopses, screenplays, shooting scripts
and other documents (copyright agreements, co-production agreements,
personal papers of filmmakers, etc.). Until now, this department has more than
100.000 units of various documents and materials.
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Depot for written and photo-documentation

Photo-library

Film photographs, posters and other promotional materials, as an integral part
of film production, are kept in the photo-library. 37.045 photos and 5.142
posters, as well as 25.005 copies of other advertising material (catalogs,
programs, etc.) are stored and processed there. It makes a total of 67.192 units -
national production only. The photo-library of the Cinematheque of Macedonia
has a large number of posters and promotional materials of foreign production
as well.

The Department for museum exhibits stores and displays artifacts such as
cameras, projectors and other evidence related to audiovisual goods.

Museum exhibits
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Library

The Cinematheque of Macedonia has a specialized library for various
publications (books, periodicals, magazines, etc.) related to film history, theory
and aesthetics. The library has 3.472 titles of books and journals. Besides these
titles, more than 30.000 clips (press clipping) of the daily and periodical press
are made available to anyone interested.

Library
Department for research, publishing activity and public affairs

The Department for public affairs conducts activities related to presentation
and promotion of the film material owned by the Cinematheque - publishes
movies, film and other materials, organizes various events and retrospective
events and exhibitions - in the country, as well as abroad.
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Publishing activity

Publishing and printing of various publications (hooks, catalogs, brochures) in
the field of history and film theory is among the activities conducted by the
Cinematheque. So far, the Cinematheque has published twenty titles. The
Cinematheque also publishes the periodical magazine for history, theory and
culture of film and other arts "Kinopis', which comes out twice a year.
Moreover, in the field of electronic publishing the Cinematheque in 2000
released the CD-ROM "The Century of the film in Macedonia", in 2004 - the DVD
edition of the movie "Night Wolf", "Mis Ston" and "Crno Seme" and in 2012 the
DVD edition with the digitally restored films by Stole Popov.

Protection of audiovisual heritage

The protection of film material, as a comprehensive activity, is comprised of
different measures and methods related to restoration and reconstruction of
film material. The preventive activities for protection, or storage of film
material are a part of this process as well.

The film archives are the only ones responsible for the longevity of the film
works, and they do that through restoration and showing of films. Seen
through the perspective of archiving of films, the main purpose of the
protection of film material is to preserve the originals of film footage.

Although the film can be chemically and physically frangible, it is made of
permanent material that can survive for more than a hundred vears, if
adequately stored and taken care of. It is already proven that its lifespan is
much longer than the lifespan of other carriers of picture and sound (such as
videotapes, which were developed after the film). Digital information has value
only if it can be reproduced and digital carriers are also subject to physical and
chemical destruction, while the hardware and software necessary for
reproduction get outdated.

In the middle of the XX century the producers of motion picture materials
rapidly abandoned nitrate, in favor of triacetate, due to economic and practical
reasons. Consequently, the nitrate film soon was considered a "hazardous
substance" that prompted the destruction of nitrate films. Now we know that
this destruction was a mistake. By the eighties of the last century the triacetate
film as well began to reveal his self-destructive “vinegar syndrome” (syndrome
of release of acetic acid), so it became apparent that the nitrate film, well
stored and processed, can survive much longer than it was thought (there are
rolls over 100 years old, that are still in good condition). The surviving nitrate
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prints are still in better condition than the triacetate copies, made up just 20 or
30 years ago.

Priority task of the Cinematheque of Macedonia is storage, protection and
restoration of audiovisual heritage. The projects for protection and restoration
of audiovisual heritage are very specific and expensive, since laboratory
processes are realized in film laboratories abroad. The Cinematheque is the
only institution in the country responsible for protection of audiovisual
heritage, and for over three decades it protects the audiovisual heritage in the
most professional manner.

For many years the audiovisual heritage was kept inappropriately. Three years
ago the whole national film production was located in five cooling chambers
equipped according to international standards, with optimal storage conditions
at a temperature of 4-12°C and humidity of 50%. The Cinematheque owns three
modern depots for storage and protection of the written documentation.

This project made the Cinematheque of Macedonia a center for preservation of

the rich audio-visual material, and consequently a real example for
presentation and popularization of our rich cultural heritage.
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Modern depots for film tracks

Protection of audiovisual heritage in the event of armed conflict and natural
disaster

Audiovisual heritage is an important segment of the national and cultural
identity of the Macedonian people, an indicator of their confirmation and
affirmation within the broader community of nations and states, which for
centuries testifies about their own existence and creation. Therefore, its
protection is of great importance for our country, but also for the wider
European and global audiovisual cultural heritage.

Throughout history, to the present time, we have witnessed numerous natural
disasters and armed conflicts around the world. Apart from human suffering
and unnecessary loss of human lives, the cultural and historical heritage of
nations and of mankind is threatened.
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The two world wars, during which there was uncontrollable destruction of
cultural heritage, increased the concern of the international community, which
resulted in the adoption of the Convention for the Protection of Cultural
property in the Event of Armed Conflict, in The Hague, 1954, under UNESCO.

The Second Protocol to the Convention was adopted on March 26, 1999, in the
Hague, at the conference organized by UNESCO and the Government of the
Netherlands, with participation of representatives from 93 countries (74
countries - members of the 1954 Hague Convention and 19 states - observers),

representatives of the Red Cross and the International Committee of the Blue
Shield.

The protection of the audiovisual goods could not be effective unless
appropriate measures are undertaken at national and international level. This
should be initiated during peace times, with particular emphasis placed on
strengthening the awareness of values and awareness of the need to preserve
the cultural heritage for future generations, especially in the event of natural
disasters, internal armed conflicts occurring between different social groups
(nations, classes, religious, ethnic, social and other groups) within a sovereign
state, as well as during military conflicts.

Therefore, in 2004 the Republic of Macedonia adopted the Law for protection
of cultural heritage. The Cinematheque of Macedonia, as an important national
cultural institution of broad social interest and owner of protected goods, has
the duty to undertake the necessary precautionary measures for protection in
the events of natural disasters and armed conflicts (provision of documentation
for the protected goods, preparation for evacuation, planning of emergency
measures for protection in case of fire or demolition, procurement of
protection equipment, determining personnel, professionals and operational
teams, planning of security measures in the event of armed conflict, etc..).

Accordingly, the Cinematheque of Macedonia has a complete system of
electronic devices to protect against theft, system of alarm devices for
notification in case of fire, but it also undertakes additional measures for
protection of the audiovisual goods. Nevertheless, the Cinematheque needs
professional help from competent institutions for protection and rescue, so it
can establish a more comprehensive system of care, and determine the space
for dislocation of audiovisual goods in case of natural disasters and armed
conflicts.
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http://www.maccinema.com
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Kpcre BOT'OECKH
YKUM - [IpupoaHo-MaTeMaTuuku (akyntet - CKomje
WHCTUTYT 3a €THOJIOTHja U aHTPOIIO/IOTHja

HEKOU CTPATEIIKH ITPUOPUTETH BO 3AIIITUTATA HA MY3EJCKUTE
JTOBPA BO MAKEJOHIJA

Ancrparr: OTCYCTBOTO Ha CTpaTerwja U aKI[UCKH TIaH
3a peajM3alija Bo My3ejcKUTe yeTaHOBU Ha PenyOimika
MakefioHMja B/Mjae Ha MHOTY HEraTUBHOCTH BO
BPIIEHETO Ha 3ajlaulTe TOBP3aHU CO MY3ejCKUTe
noopa. Toa ocobeHO e BaKHO Kora ce BO Mpallambe
lleceTTe areHCH 3a Jierpajialiija ¥ VHUIITYBamhe Ha THe
IoOpa. 3aToa e HEOIXOIHO VTBP/YBaibe Ha CTpaTerdja
M aKIUMCKU TUIAaH KOM Ke TapaHTMpaaT COOJiBeTHa
3allITUTa Ha MY3€jCKUTe 100pa.

Kmyarm 300poBw. My3ejcku 1o0pa, cTpaTeruja, areHcH,
PU3HK

[IpBaTa oji TpuTe IJaBHM MY3€0JIOIKM (DYHKIMH - 3alITUTaTa Oapa
mocebeH MeTOJIOJIONIKM MPUCTAaN M YIOTpeOa Ha TEXHWYKH CPeJiCTBA KOM Ke
0be30efiaT MOONTOTPAjHO 3auyByBame Ha HOCHTENIMTE Ha HMHQOpMaIUd -
My3ejckute npeaMety (Maroevic 1993). Bo cdepara Ha 3amTuTaTa Ha My3ejCKUTe
mo0pa o roieMo 3Hauewe e KOJIeKCOT Ha CTpydyHaTa eTHKa, KOj T 00Bp3yBa
MY3€jCKUTe HHCTUTYLMM M CTPYYHHTE JIMIa Jla Ipe3eMaaT aKTHBHOCTH BO
3a4yBYBambeTO Ha MpeJMeTUTe U MH(OPMAI[MKTE IITO THE ' HOCaT.

UYyBameTo Ha MY3ejCKUTe [obpa Kako INpeBeHTHBHA KOH3epBalldja
ondaka KOMIUIEKC aKTUBHOCTH 3a Jla Ce 3a0aBy PaCUITYBAMETO UIIH J1a Ce CIIPeUr
OLITETYBameTO Ha THe jo6pa. UyBameTo omndaKka KOHTpPOJIa Ha CpeJjuHaTa M Ha
VCIOBHTE 3a KOPUCTEHe M MOKe Jia BKIyUyBa TPETMaH 3a OfIPiKYBabe Ha HEKOj
TPeJIMET, KOJIKY IIITO € MOKHO, BO HEIPOMEHJIMBA COCTOj0a.

YecTy ce 3aKaHUTe 3a Jierpajialidja MU VHULITYBabe Ha MPeJMETHTe W
30MpKUTe Off MPUPOJHKM WIM UYOBeUKH (paKTOpW. 3aToa e MOTpeOHO [a ce
HIeHTU(DUKYBa 3aKaHaTa 3a My3€jCKUTe MPeIMETH, Ia Ce aHaJIM3KMpa PUUKOT U
7la ce Tpe3eMaaT MePKH 3a OTCTpaHyBake WK YO/IakyBambe Ha IOCTeJUIUTE Off
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TAKBUTE 3aKaHU IPEKY IPEBeHTHBHU CTPATErMy M aKIMy, 3a LITO € MOTpeOHo
TI03HABae Ha CTaHJapAMTe 3a 3auyByBame Ha My3ejckuTe fobpa. Ilo3HaTu ce
JeceTTe IJIaBHU areHCH 3a Jlerpajaliyja U VHUIITYBalbe Ha KYJITYpPHUTE 100pa BO
my3seute (CCI 2009), Kou Bo ofHOC Ha I0jaBaTa MOKe Jia OMaT IOCTOjaHH,
CIIOpPAJMUHK ¥ PETKM, @ BO OJJHOC Ha MHTEH3UTETOT KaTacTpodalHU, TEUIKU U
HIOCTeTIeHH.

Bo TekcToT 1ITO Criefu Ke rM pasriieflaMme JeceTTe MPUUMHHUTEIM 3a
Jerpajialiyja ¥ VHUIITYBakbe Ha My3ejCKUTe 1o0pa.

1. @usnuka cuira (ynap, 1ok, BUOpalyja, IPUTUCOK U abpasuja. OcobeHO MecTo
3a3eMaar 3eMjoTpecuTe U BOjHUTE.

3BopuTe 1 MHTEH3UTETOT Ha CHIMTE MOKe [a OuaaT: KaractpodaiHu
(3emjoTpec, BojHa, KaTacTpoda MpM TPaAHCIIOPT, OMACHO €KCTPEMHO PaKyBambe,
pylllele Ha TI0fI, pyllelme Ha TOKPHB);, pabOTHM CWIM (paKyBamwe, MPeHOC BO
00jeKTOT, MpeBe3yBambe, TPaBUTAIMCKA TOBApH, KOHCTPYKLMCKM BHOpaLiy,
eBaKyaluja); 1 KyMynaTUBHY CUIM (paKyBambe, TPeBo3, IpaBUTaluja).

2. Kpaxom 1 BaH7a/TH3aM

Bo My3ejckaTa NpakTMKa Ha JiejcTBYBalbe IPHUCYTHa € II0jaBaTa Ha
KpaykOM ¥ BaHJaM3aM Bp3 My3ejCKUTe IpefMeTH ¥ MpPUMepoLH. 3aroa e
HEOIIXO/JHO COOJIBETHO 00e30e/IyBatbe Ha KOJEKIUUTE BO U3JI0KOEHUOT MPOCTOP,
BO fleroata M Ha Jpyrd Mecta. Bo Taa cmmcia, Ha30poT MpeKy (DU3UUKO
Ha0Jby/TyBatbe WM TIPEKY YIoTpeda Ha TeXHUUKHU CpPeficTBA Ke 00e30e/u 3aliTuTa
Ha My3ejcKuTe 700pa.

3. /fuconmjarmja

Jlucorujanyjata Kako I1ojaBa BO My3euTe e IOCefulla Ha 3aryba Ha
TIpeJiMeT MITH 3ary0a Ha MOJjaToIM MOBP3aHM CO IPeJMETOT WK, T1aK, I'y0eme Ha
CITOCOOHOCTA 3a TOBPATOK WIM 3a MOBP3YBaibe Ha IPEJMETOT M IOJIaTOIUTE.
[luconmjaiijata Moke [a Oupe mocie[Mila Ha [Ba Buga MaHuU(ecTaluu:
AKTUBHOCT U HEJIOCTUT Ha aKTUBHOCT. [IpBOTO e, iejcTBYBambe, HO HECOOBETHO,
OJTHOCHO HebIaroBpeMeHo BHeCYBakbe Ha II0JIaTOLUTe, HeUMTKO, HETOUHO M CJL..
Bropoto e HefejcTByBale, ONHOCHO He ce co3/laBa JIOKYMeHTal{ja 3a
KYITYPHHUTE 100pa Bo My3euTe. JIoKyMeHTal[fjaTa e CYIITHHCKA 3a CUTe acleKTH
Ha MYy3ejCKUTe aKTUBHOCTH. KonmekuuuTe 6e3 coofiBeTHa JJOKYMeHTallija He ce
BUCTUHCKU MY3€jCKU KOJIEKIHH.

4. [loxap

[TojkapoT HaHecyBa HeMONpaBJMBU INTETH BP3 My3ejcKuTe H00pa.
[TocebHO BHMMaHHe Tpea [ja ce MOCBETHM BP3 MCIPABHOCTA Ha TEXHUUKHUTE
cpeicTBa U 00y4eHOCTa Ha BpabOTEHUTE BO MY3€jOT 3a O[[TOBOp Ha IMojaBaTa Ha
noxap.
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5. Boga

[llTeTuTe 1ITO BOJATA MOKE Ja TM HAlpaBM BP3 MY3ejCKUTe KOJEKI[HH,
MCTO TaKa, MOXe Jla Oujar rojaeMu. M Bo 0Boj c/Iyuaj HEONXOJHH Ce TOCEOHH
IJIaHMpama ¥ 00yKa Ha BpabOTeHHUTe 3a OZITOBOP Ha TaKBa I0jaBa.

6. llrersmr (MHCEKTH, MUKPOOM, TTIOJJapH, ITULA U JIATjaliy)

[lo3HaBame OWONOrMjaTa Ha IITETHULIUTE, EKOJIOMIKUTE (hakTopu u
TEeXHOJIONIKKOT OJITOBOP 3a CIIpeuyBalme Ha INTETUTe BpP3 KYITYPHUTE WU
TIPUPOTHUTE J0OPa BO My3eHUTe.

7. BaragyBaum - TPV HauMHM Ha BIIWjaHMe: MPEKY 3arajieH BO3/YX, 0COOEHO off
MH/TYCTPUCKU 00jeKTH W Of aBTOMOOWIIH, MOTO0A, MPEKY IPeHeceHo 3arajyBarmbe
CO KOHTAKT CO 3arajieH mpeJiMeT 1 OJ[BHAaTpe, BPOJIeH, BO 3aBUCHOCT O] COCTaBOT
Ha MaTepUjasioT o7l KOj e HalpaBeH MpPeIMeTOT.

8. (Bemioro, yITPaBHONIETOBOTO H HH@PAIPBEHOTO, Ce TPUIMHUTENM 3a
TIOCTETIEHO 1 Ha JIOJT POK OIITETYBame Ha mpejiMeTuTe. Bo 3aBMCHOCT 071 BUJIOT
Ha MaTepujajioT Off KOj Ce HalpaBeHH MpeIMETUTE U CTENEeHOT Ha U3JI0KEHOCT
Ha THe TpeJMETH MoOe fla Oujie pas3muueH U 0/IECKABOTO CBETIO0 KaKo
npudatTIMBO MOKe a Oupe u3paseHo Bo Tpu (opmu, u Toa: 50/150/300 nykca,
nozneka YB He cmee ja HagmuHe 75 pw/Im.

9. HeropekTHaTa TeMIepaTypa MoKe 1ia IPUIOHECE 3a 3a0pP3yBarbe Ha MPoLecoT
Ha Jierpajialija Ha MaTepHjaoT off Koj ce HampaBeHH Kojekuuute. OcobeHo ce
IITeTHY TIPOMEHJTUBUTE TeMIIEePaTypH BO KOU ce Haoraat mpeaMerute. eanHo
611 6110 JIOKOTIKY ce 0be36e/1aT yc/IoB) Ha TeMmepatypa of 18 - 22°C.

10. HekopertHara penaruBHa B/lara, UCTO TaKa, e efleH Of areHcuTe 3a
Jerpajialiija Ha MaTepujajioT Ojf KoM ce HampaBeHW npeameTute. ONTHMaTIHK
YCJIOBH 3a TIPeIMETHUTe MOJKe Jia ce 00e30emaT JoKoKy ce 50 - 60%)

Moskat nu My3euTe Bo MakefjoHMja [la OZIrOBOpaT Ha 3aKaHUTe Off
lerpajialjija Ha MaTepujaTa U BPeJJHOCTUTE IITO TH HOCAT My3ejcKuTe mobOpa?
Cropeyi CTemeHOT Ha OMPEMEHOCT CO TeXHWYKH CpefICTBa, CIOpef
ocrocobeHoCTa 3a BpIerhe Ha BUCTUHCKATa My3eosIolKa (hYHKI[Hja - 3allTUTaTa
¥ criopef; IPUOPUTETHTE LITO CH TY TIOCTaBYBAaaT MHCTUTYLIMKMTE, HO U JIOKAJTHUTE
¥ IIeHTpajIHaTa BJIACT, He MOJKAT BO LIeJIOCT Jla o[roBopaT Ha 3akanute (K.B.,
B.M., Z.A.-B. 2010:). Koja uHCTHTYIIMja MOKe Jla ja KOHTPOIMpPa MUKPOK/IMMATa
BO JleroaTa M BO WU3JI0KOEHHOT mpoctop? 3a HaJMUHYBalme Ha COCTOjOUTE
TIOBP3aHM CO 3allITUTaTa Ha KYITYPHHUTe HoOpa Bo My3enTe Ha MakeyoHuja
MoTpebHO e oopMyBathe Ha CTpaTeruja, UMM eJeMEeHTH Ke MPOM3/IeryBaaT off
TIPeJIX0/IHO M3/I0KEHOTO.

AKo cakame 71a ja meduHHpaMe cTpaTerdjaTa, MOKeMe Jia KaxkeMe JieKa
Taa MPETCTaByBa JI0/ITOPOYHO IUTaHKpatbe, Koe orndaka hu3nuky, PUHAHCHCKH,

31



¢dbuno3odcku M 00pa3oBHM 1M Ha oOfipefieHa opraHu3anyja. Bo Hea ce
COJIP’KaHU IPUOPUTETHUTE ACTIUPAI[MU Ha JIONT POK U YTBP/EeH aKIMCKU TJIaH 3a
HUBHO OCTBapyBatbe.

Bo moceralHuoT mepuoj Ha JIejCTBYBame Ha My3euTe Bo PermyOmuka
Make[joHHja PUCYTHO € OTCYCTBO Ha JIOJITOPOUeH CTPaTelIKy TJIaH 3a padoTa Ha
MHCTUTYIIMUTEe Ha IUIAHOT Ha 3alITHTAaTa Ha KOJEKIUWTe, KOj Ke COMpIKMU:
OZITOBOPHOCT 3a JIJIEPCTBO, TIOCTaBYBakbe Ha CTaH/ap/i, PefIoBHU COBETYBamba 1
TPEHUH3HU, KaKo U IIPOMeHa Ha IPUOPUTETHTE 3a PadoTa.

Crparerujara Tpeba 1a MMa JiBe HACOKH, ¥ TOa:

- KOH BHAaTpe, BO My3€jCKUTe UHCTUTYLIUHU 1

- KOH HajiBOp, KOH OJITOBOPHHUTE Ha JIOKa/JHAaTa WX Ha I[eHTpalHaTa

BJTACT.

KOH BHATPE - Bo My3ejcKHTE HHCTHTVI[HH

Crparemka ompefenba e IporjeHa Ha PH3HKOT BP3 KYITYPHUTE U
IpUpoAHUTe JoOpa Bo My3euTe Ha MakeoHMja.

OcHoBHA ajaTKa 3a JIOHeCyBame IPaBWIHM OJJIVKM 3a 3allTUTa Ha
NpeIMETUTE U KONEKIUUTe Off rojieM Opoj pU3HIM KOM MOKe Jla ja 3arposar
HUBHaTa cocTojoa M 0Oe30e[HOCT e IIpolleHaTa Ha BPEJHOCTA, OJHOCHO
TnpolieHaTa Ha 3HauemeTo (Significance 2.0., 2010).

YipaByBameTo CO PM3MK Ce 3aHMMaBa CO MIeHTHU(MKalMja, aHa/IM3a,
eBajyalja M MpOLIEHKA HA 3aKaHWUTe 3a MpeJIMeTUTe WIM 30MPKUTE Of
TIPUPOHU WK YoBeuky (pakTopu. Hampep ru crioMHaBMe JieceTTe areHcH Kou
MOKe JIa TH 3arpo3aT My3ejcKuTe [o0pa.

Crpatenika onpeienoa - ghazHa JHrHTATH3AIH]A

(MasHaTa [gurMTanM3alja Ha KY/ATYpHUTEe [00pa BO My3euTe Ha
Makezmonuja Tpeba fa ce BpIIM Bo cornmacHocT co IIpaBumHMKOT 3a hopMmara,
COJIp’)KMHATa, HAUMHOT Ha BOJielhe Ha BJie3HaTa KHWUra, KHUraTa Ha MHBEHTap,
M3/ie3HaTa KHUra, KapToTeKaTa W JIPyruTe BUOBM Ha My3ejcKa eBUjeHIMja U
mokymeHTaruja (,Crryk0eH BecHuk Ha PM“ 6p. 72/06)

Crparellka onpesienoa - TpogHMaH3HOHATHA TEXHO/IOTH]a

Ynorpebara Ha TPOMMEH3UOHAJTHA TeXHOJIoTHjaTa BO
IOKYMEHTHPameTo, BO KOH3epBalljaTa M pecTaBpallijaTa Ha He[BIKHOTO U
IBIKHOTO KY/ITYPHO HACJIEJICTBO € 3HauajHa MmoTpeoa.

CTpaTe].HKa onpe,uen6a - TEXHHYKA OlIpEMEHOCT

HeormnxozHo e 00e30e/1yBarbe Ha MHCTUTYIIMKMTE CO COBPEMEHa OIpeMa 3a
Clefierhe U Peryanparme Ha MUKPOKIIMMAaTa.
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CrpaTeniKa onpepenoa - 00yka

Toa ce opHecyBa Ha CTPYUHHUTE JIMIlA, 0COOEHO HA KYCTOCUTE 3a Jla He ce
CIyud [UCOLMjallija Ha IPeJMeTHTe ¥ BPEJHOCTHTE IITO THe M HOCaT.
Hepmocturaar KypceBM M IPOEKTH 3a CO3HaHMja Ha MOJKHHTE M3BODH Ha
OLITETYBae Ha KYITYpHHUTE J00pa BO MY3eHTe 3a [la MOXKaT Jla O[[roBOpaT Ha
TPeIU3BUKOT.

Crpareruja - KoHTpo/a (3a pasHu (opMH ¥ HMBOA Ha [IejCTBYBame BO
MYy3euTe)

OBa cTpaTeruja Tpeba Jja COAPKM KOHTPOJIA Ha CTEIIEHOT Ha BpIlekhe Ha
cTpyuHarta paboTa, cucTeM Ha HaOJby[yBame M KOHTPOJTA M CIpeuyBame Ha
Kpa)kO¥ M BaHJa/IM3aM (3allITHTa, OTKPUBabe, OIr0OBOP, 00HOBA (ITOBPATOK).

Crparellika onpesienoa - IaHOBH 3a J€JCTBO BO BOHPELHH COCTOJOH

AKypuUpameTo Ha IJIAaHOBUTE 3a JIejCTBO BO BOHPEJIHM COCTOjOM € efieH
ojf mpuopureTtute. Bo Taa cMucia, HOTPeOHa e peBU3Mja Ha ITAHOBUTE, TOMOIIT U
13paboTKa.

Crpatenika onpeiesioa - BexOH H CHMYTIALHH
Besxbute u cumynaiuuTe Tpeba 1a ce HACOUeHH KOH MpoOljeHKa Ha
PU3KKOT, KOH O/ITOBOP Ha BOHPEIHH COCTOjOM.

Crpateruja - copaboTra co HHCTHTVIJHH

CopaboTKa CO MHCTUTYIIMM KOM Ce 3aHMMaBaaT CO 3allTHTA Ha JIyIe U
MaTtepujanHu 1o6pa (LleHTapoT 3a ypaByBame co Kpu3y, [Jupekiyja 3a 3almiTuTa
¥ CTIaCyBambe, TIOJIUIIMjaTa, BOjcKaTa)

KOH HAJ[BOP - kox oroBopHHTe HA TIOKA/IHATA H/IH HA IJEHTPA/IHATA B/IACT:

Crpareruja - gpxaBHa I10/IHTHKA

[ToTpebaTa 3a mpkaBHa MOIMTUKA 3a MPOLIEIYPa BO BOHPEJHU COCTOjOU
BO KYITYpDHHTEe MHCTUTYL[MM € aKTyeqHa. Mcro Taka, jousrpajbaTa Ha
3aKOHOUJIaBCTBOTO MOBP3aHO CO 3aIITUTATa Ha KYITYPHOTO HACIE[ICTBO BiieryBa
BO mpuoputeTuTe. Bo Taa cMucia e ¥ KOHTpojaTa Ha MMIUIEMEHTaIWja Ha
3aKoHUTe U nponucute. [locedbHo MecTo Tpeba fja 3a3eMaT QOHIOBUTE (CpejicTBa
3a IIPeBeHIMja U 3a JIejCTBO BO BOHPEJHHU COCTOjOM).

CraTeruja - HacouyBambe Ha CDEJCTBA

HacouyBame Ha cpeficTBaTa M [JpYTM Pecypcd KOH BHaTpellHaTa My3ejcKa
nejooct. Tpeba 1ma ce Hamaaud aKTMBHOCTA Ha WCTPaKyBauyKo-TpHOMpauKa
JIejHOCT, a [la Cce 3ro/ieMH aKTUBHOCTA M PECYPCUTe KOH BHATpeIlHaTa My3ejcKa
JejHOCT, 0COOEHO KOH 3allITUTaTa Ha KYITYPHUTE J00pa.
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He e mpuopureT co3jaBame Ha HOBY MY3€jCKU U TaJI€PHCKM MHCTUTYIIUHU, TYKY
ocriocobyBame Ha IIOCTOjHHTE 3a YCIEIIHO BpIIeHe Ha 3ajjauuTe CIope[
MeIyHapOHUTE CTaHJap/Iu.

Crpateruja - KOHTHHYHTET BO JIHEPCTBOTO
[ToryoHO 3a My3ejCKMTe WHCTHTYIIMM € 4eCTOTO MeHyBaibe Ha PaKOBOHMTE
KaJipy o/ TIOTUTUIKY TPUUMHHA

3aKIy4oK:

Bo fmoceramHaTa mpakTHKA Ha BpIIee Ha My3€jCKUTe JiejHocTd Bo Pemny0mika
Makemonuja HefjocTUra YTBpJieHa CTpaTeruja 3a pa3Boj Ha CeKoja yCTaHOBA.
3aroa e HeoNXo[Ha M3pabOTKa Ha CTpaTerdja co IPUOPUTETH 3a 3aIITHTA Ha
MY3€ejCKUTe 100pa co aKIMCKM IVIaH 3a peaju3alija Ha IpefiBUyBamara. Mcro
Taka, IOTpeOEH e aKTWBEeH IIPUCTAall Ha PaKOBOJHHUTE JIMI[A BO MYy3euTe 3a
CIIPOBeJIyBambe Ha MeIryHapOIHUTE CTaHap/IH 3a 3allTUTa Ha My3ejcKuTe 00pa.
OcobeHo e Ba)KHO TTIOUMTYBambeTo Ha KoIeKCcoT Ha CTpyyHaTa eTHKa BO JIOMEHOT
Ha 3allTHTaTa Ha My3ejckute moopa. [loceOHO e BakKHO MEHYBAHETO Ha OJJHOCOT
Ha JIOKaJIHaTa U [[eHTPa/iHaTa B/acT KOH MpallakeTo Ha 3allITUTa Ha MY3ejCKuTe
mobpa.
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SOME STRATEGIC PRIORITIES FOR PROTECTION OF THE MUSEUM GOODS
IN MACEDONIA

Abstract. Lack of strategy and action plan for the
museums in Republic of Macedonia has its
contribution to the failures to perform the tasks
related to the museum goods efficiently. This is of
particular importance in relation to the ten agents of
deterioration and destruction of the goods. Therefore,
bringing a strategy and an action plan is a necessity,
so appropriate protection of the museum goods is
guaranteed.

Key words. museum goods, strategy, agents, risk.

The first of the three main museological functions - protection, requires
special methodological approach and use of technologies which will ensure
durability of the protection of the information carriers - the museum goods
(Maroevic 1993). In the sphere of protection of museum goods, of particular
importance is the Codex of professional ethics, which binds the museums and
the professionals to undertake activities for preserving of the goods and the
information they carry.

Preservation of the museum goods, as preventive conservation, entails set of
activities for slowing down the deterioration or prevention of the destruction
of these goods. The preservation includes control of the environment and the
usage conditions, and can also include treatment for maintenance of certain
object in its original state, as much as possible.

The threats for degradation and destruction of the objects and the collections
by natural or human factors are not uncommon. Therefore, it is necessary to
identify these threats, to analyze the risk and to undertake measures for
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elimination or alleviation of the consequences, through preventive strategies
and actions. This demands knowledge of the standards for protection of the
museum goods. The ten main agents of deterioration and destruction of
cultural goods in the museums are well known (CCI 2009). With regards to their
occurrence they can be permanent, sporadic or rare, and with regards to the
intensity they can be catastrophic, severe or gradual.

This article will draw upon the ten causes for deterioration and destruction of
museum goods:

1.

Physical forces (impact, shock, vibration, pressure and abrasion). Of the
most important are earthquakes and war.

The sources and intensity of physical force can be: Catastrophic
(earthquake, war, shipment disaster, extreme handling hazards, roof
collapse, floor collapse); Working forces (handling, transit (in-house),
shipment, gravitational loads, construction vibration, excavation); and
Cumulative forces (handling, shipping, gravity).

Thieves and Vandals

Thefts and vandalism over the museum goods and artifacts is ever present
in the museum practice. Therefore, appropriate security system for the
collections in the exhibit space, depots and other areas is a necessity.
Observation by physical monitoring or other security equipment will
ensure protection of the museum goods.

Dissociation

Dissociation, as a phenomenon in the museums, results in loss of objects,
or object-related data, or the ability to retrieve or associate objects and
data. Dissociation can be caused either by an action or by a failure to act.
The former refers to inadequate action, for example recording object and
collection data in an illegible or ambiguous manner etc. Failures to act can
cause dissociation directly. For example, collection-related data are not
transcribed or migrated to ensure continued accessibility - proper data
management is essential for all spheres of museum functioning, and any
collection without adequate documentation is not a real museum
collection.

Fire

Fire causes irreversible damage to the museum artifacts. Special attention
should be paid to keeping the fire protection systems in good working
order and training of museum staff for fire response activities.
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10.

Water

The damage to the museum collections, caused by water, can also be great.
In this case special planning and training of staff for response are essential
as well.

Pests(insects, microorganisms, rodents, birds and bats)

Knowledge is needed in the pests’ biology, environmental factors and
technological response for prevention of the damage over cultural and
natural goods in the museums.

Pollutants

There are three modes of action for pollutants to reach objects: airborne
pollutants, especially from industry and cars; pollutants transferred by
contact with polluted object and intrinsic pollutants, where the pollutant
already exists, as part of the materials composing the object.

Light, Ultraviolet and Infrared

These cause gradual long-term damage of the objects. Depending on the
material composing the objects the degree of their exposure can vary - the
acceptable incandescent light can have 50/150/300 lux, while the UV light
should be maximum 75 pw/lm.

Incorrect Temperature

This can contribute to the acceleration of the process of degradation of the
materials composing the objects. The temperature variation is particularly
harmful. Ideally, the objects should be kept in an environment of 18-22°C.

Incorrect Relative Humidity

It is also one of the agents for degradation of the materials composing the
objects. The optimal humidity for the artifacts is 50-60%.

Can museums in Macedonia give proper response to the threats for degradation
of the matter and the value that the museum goods carry? Having in mind the
technical equipment, the capacities to perform protection, as the first and
foremost function of the museums, and the priorities of the institutions, the
local and the central authorities, the museums could not give proper response
to the threats (K.B., B.M., Z.A.-B. 2010:). Which institution could control the
microclimate of the depots and the exhibit space? To improve the situation
with the protection of the cultural goods in the museums in Macedonia, it is
necessary to bring strategy, which elements will be in accordance with the
above mentioned.
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If the term strategy is to be defined, we can say that it represents long-term
planning, and setting physical, financial, philosophical and educational goals of
certain institution. It entails long-term priority aspirations, as well as action
plan for their realization.

In the former period there was evident lack of long-term strategy for operation
of the institutions in the field of protection of the collections, which should
encompass: responsibility and leadership, setting of standards, regular training
and consultation, and change of priorities.

The strategy should be two-directional:
Inwards, towards the museum institutions and
Outwards, towards the responsible authorities in the local or
central government.

INWARDS, towards the museum institutions

Assessment of the risk to the cultural and natural goods in the museums is a
strategic determinant.

Basic tool for bringing the right decisions for protection of the objects and
collections from many of the risks to their condition and safety is assessment of
their values and meanings (Significance 2.0., 2010).

The risk management deals with identification, analysis, evaluation and
assessment of the threats to the objects or collections of natural or human
factors. We mentioned previously the ten agents which can be threat for the
museum goods.

Strategic determinant - phase dijgitization

Phase digitization of the cultural goods in the museums in Macedonia should be
performed in accordance with the Regulative for standardization and
documentation of the museum material, Official Gazette of RM, No. 72, June
2006.

Strategic determinant - 30 technology
The use of 3D technology in the documentation, conservation and restoration
of movable and immovable cultural heritage is an important need.

Strategic determinant - technical capacities

The institutions need to be equipped with modern technology for monitoring
and regulation of microclimate.

38



Strategic determinant - training

This refers to the training of the professionals, especially the curators, to
prevent the dissociation of the objects and their values. There is lack of training
courses and projects for the advances in the field of research of sources of
destruction of cultural goods in the museums, which would enable responding
properly.

Strategy - control(for various forms and levels of activities in the museums)
This strategy should include control of the professional performance,
monitoring system, and control and prevention of theft and vandalism
(protection, detection, response, reconstruction (recovery).

Strategic determinant - p/ans for action in emergencies
Update of the plans for action in emergencies is one of the priorities. In this
sense it is necessary to revise the plans.

Strategic determinant - exercises and simulations:
Exercises and simulations should be directed towards the risk assessment and
response in emergencies.

Strategy - cooperation with institutions

The cooperation should target other institutions that deal with protection of
civilians and material goods (Crisis Management Center, Protection and Rescue
Directorate, the Police, the Army).

OUTWARDS, towards the responsible authorities in the local or central
government:

Strategy - state policy

There is an actual need for policy and procedure for action in emergencies in
the cultural institutions. One of the priorities is to further define the regulative
related to the cultural heritage protection, but also to control the
implementation of the laws and regulations in this sense. Special attention
should be placed to the funds (the available assets for prevention and action in
emergencies).

Strategy - allocation of finances

The allocation of financial assets and other resources should be directed more
towards the internal museum activities, especially the protection of the
cultural goods, and less towards the research and collection activities.
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Creation of new museums and galleries would be lower priority, compared to
the restoration of the current institutions and their adjustment to performing
their tasks in accordance to the international standards.

Strategy - continuity in leadership
The constant changes of the management team in the museum institutions,
driven by politics, could be detrimental for their functioning.

Conclusion:

The current practice of museum activities in Republic of Macedonia lacks
strategy for development of each institution. Therefore, bringing a strategy for
protection of the museum goods that sets priorities and is supplemented by an
action plan is an imminent need. The management of the museums should
undertake pro-active approach to implement the international standards for
protection of the museum goods. The respect of the provisions of the Codex of
professional ethics in the field of protection of the museum goods is of
particular importance. It is important that the attitude of the local and central
government towards the issue of protection of the museum goods is changed.
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YK 351.853:340.13 (497.7)
069.51:502.13]:340.13 (497.7)
JoBan PUCTOB
HarMoHajieH KOH3epBaTOPCKHU IieHTap
1000 Ckomje, yi. ,,Jocud MuxajnoBuk” op. 7

HOPMATHBHA PAMKA 3A OCTBAPYBAIBE HA I'PUKATA 3A MY3EJCKUTE
JOBPA - IIPEBEHTUBHA 3AIITUTA

Ancrpakr. OBoj mpwior e KpHTHYKH OCBPT Ha
HOpPMATHBHATA PaMKa 34 OCTBAPYBAE HA TPHKATA 34
mysejckrare joopa Bo Pemyoinka Makejgornja, co
aKIJeHT BP3 YPefeHoCTa Ha OJHOCHTE H IIPHMEHATA HA
HODMATHBHHTE — DElIeHHja 33  IIPEBeHTHBHOTO
JejcTByBame Ha HaqlexRHHTe CyojekTH. Bo Toj mories,
Cé yHITe IMOCTOjaT OTBOPEHH Mpalllarka 0f HAYETHA
npupoja. Trhe, nak, mpegovyBaar JeKa HALJHOHATHHOT
CHCTeM 3a 3allITHTA Ha MY3€JCKHTe J00pa e OllTOBapeH
CO OJHOCH, COCTOJOH H IIOJaBH IITO HMAaT CePHO3HO
BJIHJaHHE BD3 HEFOBOTO €QOeKTHBHO (YHKIJHOHHDAbE.
Kmyuam  360por.  ijeHTU(MKalMja, eBUJeHIIH]a,
BaJIopH3alilja, peBasopu3allja, 3aIlThTa.

Temara Ha 0BOj (hOpyM ¥ Ha3MBOT Ha OBOj TIPHUJIOT, KOJIKY U Jla Ce jacHU
caMi 1o ce0e, cemak, BO OCHOBa, He ja MCKIyuyBaaT MoTpebaTa Of
TOTIOJIHUTE/THU 00jacCHYBamba, BO 00JIMK Ha KYCO BOBEJHO 3a/IpiKyBarme Ha HEKOU
HayeJIHM Tpallaba Bo Bpcka co HMB. CTaHyBa 300D, Tpej Cé, 32 KOMIUIEKCOT
Tnpaniama TOBP3aHU CO HJCHTHOHKALHJATA HA CYOJeKTHTe H O0JeKTOT Ha
3aIITATATA, O] €[[Ha CTPaHa, HO W 3a HJeHTHQHRAIHJATA HA COAPXHHATE HA
3aITATATA, O] Ipyra CTpaHa, IIelaHO Of acIeKT Ha [I0CTOjHATa HOPMATHBHA
paMKa N Hej3uHata mparkTuyHa rpaMeHa. Cekoe of THe Tpallamba 3aciyKyBa
MHOTY TIOr0jIeMO BHUMaHKe Off Toa IITO T0 JI03BOJIyBaaT OKOJHOCTUTE BO OBaa
TIPUTOJIA.

UpenTudukanuja Ha My3ejcKuTe Cy0jeKTH

[TpamameTo 3a uaeHTU(UKAIMjaTa Ha MY3ejCKUTe CY0jeKTH, KOJIKY U Jia
M3I7Iefla UyHO Ha IPB IOIJIe[] IITO OBJE Ce M37BOjyBa KaKO TAaKBO, CeIaK,
peajHO T/eflaHo, JleHeC W HaTaMy MpeTcTaByBa OTBOpeH mpobnem. HeroBata
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aKTyeJIHOCT ce JIOJUKM TOBeKe Ha Hefloc/e[jHaTa MpUMeHa Ha BayKeUKUTe
TMPONUCH OTKOJIKY Ha OTCYCTBOTO Ha COOJIBETHA HOPMATKHBHA PaMKa.

lIMeHo, meHec u oBjie, HKe 300pyBaMe 3a my3eHTe Bo MakegoHHja, To
Tpeba J1a 3HAUM JleKa ro MMaMe arcoIBUPaHO MPAIlabeTo 3a HJCHTHOHKALHJATa
Ha My3€jCKHTe CyOjeKTH, Ko ce BO (POKYCOT Ha HaIllleTo BHUMaHue. Meryroa,
Janu e Toa TOKMY Taka? [loTouHo, IITO cé mofpa3oupaMme MoJ CUHTarMaTa My3eH
Bo MakeqoHHja v [amy CeKoj off Hac MOJ TOj NMOMM I'M II0oApa30KMpa MCTUTE
conpxkunu? Co fipyrd 300poBH, Koja M KAaKBa e CTPYKTypaTa Ha My3€jCKaTa
Mpesxa Bo Pemyosinka MakegoHrja i 301ITO e BaKHO Jla ce 3Hae Toa?

[lpamameTo 3a HJeHTHQHKALHJATA HA MY3EJCKHATe CVOJeKTH e
TIOBEKeCyI0jHO, €O Orjief] JeKa omdaka HEKOJIKY HMBOA Ha MeHTHU(MKaLHja.
Taka, kora 30opyBame 3a my3enre Bo Makejqornja, iMaMe TIpeJIBU]] JIeKa Taa
CHHTarMa, Kako reHepruuKd IOKMM, TH ordaka MCKIVUUTETHO [IpPaBHHTE JIHIIE,
JaBHH H IPHBATHH, DETHCTPHPAHH 38 BPIIEHE HA My3ejCKaTa JejHOCT, KO ja
MMaat I00MeHO HeolXO[HaTa akpeguranHja 0 MHHHCTEPTBOTO 3a KYATypd, BO
CMUCTa Ha J3aKoHoT 3a Kyrrypara of, 1998 romunal u Jaxoror 3a mysente of
2004 ropuHa.’ 3Hauu, craHyBa 360p 3a /iBe Pa3NMMUHM NPABHU KaTeropui, BO
TPeJIMETHUOT 3aKOH M3/IBOEHU KaKo OCeOHU BUJIOBU My3ejcKH cyOjekTH. Toa ce
MY3€JCKHTe yCTaHOBH, Ofl e[[Ha CTpaHa, U My3eHTe BO COCTaB, Off, Ipyra CTpaHa.
[IpBuTe ce caMOCTOjHH NPaBHU CYOjeKTH Off 00/IacTa Ha Ky/ITypaTa, Co CBOjCTBO
Ha /IpaBHO JIHIe, A BTOPUTE - HECAMOCTOjHH, CO CTaTyC Ha IT0CEOHA
OpraHH3HpaHAa €JHHHIA BO PaMKUTe Ha JIPYIO [IpaBHO JIHIje, O Koja OMIIo
oonact. [lputoa, ¥ emgHUTe W APYTUTe MOKAT Jla OWNIAT jaBHHM WM IIPHBATHH,
criopefi HUBHMOT OCHOBadY, KaKO W OMIITH WU CIIE[Hja/TH3HPAHH, CTIOpe[
HUBHMOT TIpeIMEeT Ha paboTa, CO Toa IITO BO KaTeropujaTa My3€jcKa JCTaHOBa
cIiaraaT: My3eHTe, CaMOCTOJHHUTE MY3€EJCKH 30HDKH, Ta/IEDHUTE H CAMOCTOJHATE
rajlepicKd 30HpKH, TOKOJIKY Ce PerMCTPUPAHM 3a BPLIEHe Ha My3€jCKa JEJHOCT
(unen 4 craB 2 op 3akoHOT 3a My3eute). [laTeM, TpeOa Ja ce Harjacu jeka,
criopesi 3aKOHOT 3a KY/ITYpaTa, raJIepHHTE, YMETHHUKHTE 30HPKH H C/THIHH JABHH
H MPHBATHH YCTAHOBH Ce jaByBaaT M KakKo HOCUTeNW Ha rajepHckara JEeJHOCT,
IITO € CPOJiHA, HO W pa3/MuHa ofi My3ejckara gejHocr (dneH 52). Ilokpaj Toa,
JABHHTE MY3€JCKH VCTAHOBH MOKAT Ta OWUNAT HAIHOHA/IHH VI  JTOKQTHH
(OMIITHHCKH, TPajJiCKH, PErMOHAJIHY), a KaKO TaKBM, CaMO THe Ce BO y/ora Ha
HAJJIEHHH VCTAHOBH 34 3allITHTA HA JBHXHOTO KYJITYPDHO HACAEJCTBO Of
cooiBeTHHOT BHA. Bo ciyyajor, ako oBMe HMBoa Ha HAeHTH(MKaldja Ha
MY3€ejCKHUTe CYOjeKTH ce jacHO oIrpejie/ieH! CO 3aKOH, BITPOUEM, KaKo M IITO Ce,
TOr'alll BO IITO € ITPO0IEMOT €O HUBHATa ieHTh(UKaIuja?

! Bupu unen 22 op Jakoror 3a kyarypara (,CnyxbeH BecHuk Ha PM” 6p.31/98, 49/03, 66/03 -
npeurcren Tekct, 82/05, 24/07, 116/10, 47/11, 51/11 1 136/12).

? Byt wien 4 craB 2 v 3 v wien 7 ofy 3akoror 3a mysente (,Ciyx6en Becuk Ha PM” 6p.66/04,
89/08, 116/10 u 51/11).
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lIMeHO, TO3HAaTO M HEOCHOPHO € JieKa JleHeC Ha TepuTopujaTa Ha
Penyonika Makeonuja nocrojat 21 HarroHatHa My3ejcka ycraHoBa, o, Kou 15
ce OCHOBaHM Ipeji MHOTY roiuHu, a Bo 2003 roauHa, co ofyiyka Ha Brazara, ro
CTeKHaJIe TOj CTaTyC’ U 6 HOBH My3€jCKH yCTaHOBH, OCHOBAHH BO TlepuozoT 2007-
2011 ropuua.* McTo Taka, MO3HATO M HEOCTIOPHO e fieKa mocTojaT u 11 sokarwu
My3el, of, KOU 7 UIMAaT CTaTyC Ha JOKa/IHH jABHH MY3€jCKH VCTAHOBIT, a 4 ce co
CTaTyC Ha My3eH BO COCTAB HA MPaBHH JHLA 0 06/1acTa Ha KyITypara.’ 3Hauu,
HEOCTIOPHO € JieKa ce paboTH 3a 32 My3ejckH cybjerTH, co O(UIMjaTHO TI03HAT U
TIPU3HAT CTaTyC.

Merytoa, HajBOp 0j] TOa, KaKO BPUIMTENM HA MJ3€JCKATa JEJHOCT Ce
jaBYBaaT UM JPYTU /IpaBHH JIHIA, CO HETIO3HAT WM HeJ0BOJIHO MO3HAT CTaTyC Ha
My3ejckir cybjexri.’ Bo cly4ajot, 3a HeKoH 0f] HaBefleHUTe TPUMepHU e HejacHo
Ty Ce jaBHH VI [IPHBATHA MY3€H i AT UMAAT CTaTyC Ha MY3€JCKH YCTaHOBH
WIN CTaTyC Ha My3€H BO COCTAB VU TIPETCTaBYBaaT CaMo 30HPKH 0e3 My3ejCKH
CTAaTyC, WITO TIOTPENHO Ce eKIapupaaT Kako My3€H, a 3a HEKOU VIITe W T0a Jjajiu
ce CMETaaT 3a HAJHOHA/IHH WIN JTOKa/THH My3ed. KoH Toa Tpeba Jia ce jofjafaT u
HEejaCHOTHMHTE 3a CTATyCOT Ha rojeM OpPoj MeMOpHWjaJIHU MY3eH ¥ MeMOpPHjaTHu
npocropu.® HecomHeHo, Bo [pKaBaTa IOCTOjaT CYOjeKTH HaJJIeKHH 3a

S Criopen, Orywara 3a yTBpAyBarse Ha MpeaTa Ha HaljHOHATHATe yerarosi ,CyKGeH BeCHUK Ha
PM” 6p.84/03 u 13/11), TakoB craryc umaat: My3ejot Ha Makenonuja - Ckomje, [IpupogonaydHuoT
my3ej Ha Makemonuja - Ckomje, HanmonannaTa ranepuja Ha Makeponuja - Ckomje u My3sejoT Ha
coBpeMeHa ymeTHoCT - CKormje, 3aBOJIOT 3a 3allTHTa HAa CIOMEHUIUTE HA KynTypaTta U Mysej -
butona, My3ejot - I'eBrenuja, My3ejor Ha 3anagHa Makesionuja Bo HOB - KuueBo, AcTopuckuor
my3ej - KpyueBo, My3sejot - KymanoBo, 3aBofioT 3a 3allTUTa HAa CIIOMEHMIIUTe Ha KyITypaTa u
My3ej - Oxpuz, 3aBojioT 3a 3alITUTA Ha CIIOMEHUIUTEe Ha KyaTypaTa u Mysej - [Ipunen, My3ejor
»J-p Hukoma He3nmobuncku” - Ctpyra, 3aBofioT 3a 3alITUTA Ha CTIOMEHUIIUTe Ha KynTypaTa u My3ej
- Ctpymuiia, My3sejoT Ha TeTOBCKMOT Kpaj - TeToBo, 3aBOfIOT 3a 3alITHTa Ha COMEHWIUTE Ha
KynTypata u My3ej - [lTum.

YmeTHuuka ranepuja - TetoBo (2007), Mysej Ha anbanckara a36oyka - burona (2007), Criomen Kyka
Ha Majka Tepe3a - Ckomje (2008), My3ej Ha MakefioHCKaTa 6op0a - Ckorje (2008), Apxeoomku
My3ej Ha Makepionuja - Ckomje (2010) u Criomen kyka Ha Topop [Tpoecku - Kpyeso (2011).

TakoB cratyc umaat: My3ejot Ha rpaj, Cxomje - Ckomje, HapomuuoT my3ej - Benec, My3ejoT Ha
rpaz; Herotuxo - Herotuno, My3ej-Tanepujata - KaBagapuu, Hapogauot my3ej - CBetu Hukore,
My3ejoT Ha rpap, KpatoBo u JIOKaTHIOT apXeoyIoIKU ¥ UCTOPUCKY My3e] , TepakoTa” - Bunutia.

Cratyc Ha My3en Bo cocrap uMaat Mmysente Bo beposo, Jemup Kamuja, [lemueBo u Kpusa
[Tananka.
7 Cranysa 360p ocobero 3a: Boernot my3ej - Cromje, Mysejot #a OHA (YUK) - Ckomje, My3ejot Ha
xoyokayctoT - Ckomje, My3ejor - Crap [lojpaH, HyMU3MaTHuKuTe 30MpKM/My3en Ha HapopHara
6banka Ha PM - Ckomje 1 Ha Oxpujicka 6aHka - Oxpup, MeMopujanHuoT my3ej - ¢. CmuseBo, Jlemup
Xucap, ApxeonolKUOT My3ej Ha ®Dumo3odckuor dakynrer - Ckomje, ETHoMOIIKaTa 30MpKa Ha
WucrutyToT 3a donknop ,Mapko Lenenko” - Ckomje, KpUMUHATUCTHUKKOT My3ej - UIpu30Bo,
3oupkara/My3ej Ha MuHepas - [IpoOuITHII U Ap.

KapakTepucTiyeH npimep e MeEMOPUjaTHIOT MPOCTOP Bo 3rpajata Ha CobpanueTo Ha Pernybmuka

Maxkemonuja, ocHOBaH co rmoce0Ha ogyka Ha Cobparueto oz 1995 ropuna (,Ciy:kOeH BeCHUK Ha
PM” 6p.19/95).
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pericTpaijija Ha mpaBHAUTe JTANA N 38 aKpeJuTaIjHja Ha My3ejCKHTe CYOJeRTH, a
peneBaHTHUTe MH(MOPMALMHK 3a Toa OM Tpedajo Jja OMJAT JOCTAIHK, CO OTJIe[
IeKa He cTraHyBa 300p 3a RIacHgHUHpaHn HHGOpMAanmud. Meryroa, Bo
TMpaKTUKaTa, M TOKPaj pelaTHBHO Jobpara peryiaTMBa 3a JIOCTAIIHOCT Ha
HHQOpMAaLHATe 0J] JjaBeH KapakTep, 3auHTePecHpaHoTo JuIle Ke Oupe
TIPUHYEHO Jla U3TyOM JIparolieHo BpeMe 3a Jia JI0je 10 OCHOBHUTE MOJJaToLH 3a
OJIHOCHUTE MYy3€jCKH CyOjexTH. 3ropa Ha Toa, aKO ce IOINeJiHe My3ejcKaTa
peryjiaTHBa 3a CTaTyCHUTe Ipallama, Ke ce KOHCTaTHpa HeycorlaceHoCT Ha
crpoBefjbeHnTe IIPOITHCH, KaKOB IITO € Cy4ajoT co [IpaBHIHHKOT 3a
CTaH7gapquTe 34 OJpejyBame Ha BHIOBHTe HA MY3€H, 3@ HHBHATA paboTa, 3a
CMeCTYBambe H UyBarbe Ha MY3€JCKHTe IIPEJMeTH H My3€JCKaTa JOKYMEHTALH]a O]
2006 roguua.” VimeHo, Bo Toj /IpaBriHHK, CIPOTUBHO Ha JAKOHOT 3a My3€HTe,
TIOUMOT CaMOCTOjHa My3€jcka 30HpKa e NeUHVpaH KaKo opraHa3aljHoOHa
eqHHAIIA HA JPYT0 IIPABHO JIHIE, PETHCTPHPAHO 34 BPIIECHE Ha MY3€JCKa JJEJHOCT,
IITO Ke peye - Toj e M3eJIHaUeH CO COfIPKUHATA HAa 3aKOHCKUOT MOUM — My3€j BO
cocrap. CiuuHo e fe)MHUPaH U TIOUMOT CaMOCTOJHA Ta/IePHCKa 30HPKa, CO TITO
ce TIPaBM JIOTOJIHUTETHA KOH(DY3H1ja.

Op pmpyra cTpaHa, CBOEBHZIEH MpoONIeM Ha HJCHTHQHKAIH]A HA
My3€JcKHTe CyOjexTHd TIPeTCTaByBa M HeJloCjIe[lHaTa IPUMeHa Ha 3aKOHCKUTE
ofipesI0M 3a orpejieNTyBame Ha BHJOT Ha My3€jOT CIOPe] MPEMETOT Ha PaboTa.
CrnezicTBeHO, Toa TMOBJIEKYBa U MPoOJeMHU TIOBP3aHU CO CTBAPHATA H MECHATA
HaIexHoCT. IMeHo, Kaj TonieM 0poj my3ed, He caMo BO IIOCTApUTe TYKY U BO
OCHOBAYKMTe aKTH O TIOHOB JIaTyM, OTCYCTBYBaaT IMpeIU3HH OMpemenon 3a
BHJJOT HA OCHOBAHHOT My3€j, HETOBUOT IpegMeT Ha paboTa u rojpadjero 3a Koe
e ocHoBaH. I1aTeM, Bo TOj KOHTEeKCT, TpeOa Jla ce Harmacy 1 (haKToT JieKa He caMo
BO TpeIMETHUTE 3aKOHU TYKY M BO OCHOBAUKUTE aKTWU M BO CAMUTE CTATyTH Ha
My3euTe, peuucd 0e3 MCKIYYOK e MpeHeOperHaTo JIejCTBOTO Ha aKTyeJTHaTa
aJMHHACTPaTHBHO-TEPHTOPHJA/IHA MToge/1ba Ha Perrybmkara o ommrraad. Kako
pe3yiITar Ha Toa, MaK, BO IPaKTHKaTa HaCTaHyBaaT CUTYAL[U Ha /703U THBEH W
HeraTtuBeH CygHp Ha HajrexHocrd. TakBata cocTojoa He e 0e3 BiMjaHHe Bp3
eeKTUBHOTO paboTere Ha OJIHOCHUTE JaBHH MY3€EJCKH JCTAHOBH, 0COOEHO KoTa
e BO Mpallake MaTHYHHOT WIN HAaJJICKHHOT CIELHja/IeH My3€j, HacIpOTH
HaIJHOHA/ICH WA JIOK&/JICH My3€j 0f OIUITa HaJ/IeXHOCT Ha TIOJpavjeTo Ha
OJTHOCHATA OIMIITHHA.

Kako u [a e, cMuc/IaTa Ha [IpaBHATA HACHTHQHKAIHA HA MY3€JCKHTE
CybjekTH, 3a Koja OBJIe CTaHyBa 300p, CTaHyBa I0jaCHa aKo ce MMa IpeBu
(baKToT /1eKa cropes; MaTUMYHUOT 3aKOH - 3aKOHOT 3a 3alllTHTA HA KYITYPHOTO
Haciegerso on, 2004 rogvHa, 3amrTHraTa Ha JBHXHOTO KV/ITVPHO HAC/IENCTBO
IITO € IpeIMeT Ha paboTa Ha my3eure Bo MareqorHHja, BO jaBeH MHTePeC, MOKAT
7a ja BpIIAT CAMO jaBHHTe MY3€JCKH VCTAHOBH, a He W NPYTUTe MY3E€jCKH

9 Bugm wen 10 cras 2 u 3 of /pasmimmkor !, Cnyx6en BecHnk Ha PM” 6p.72/06).
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cybjerri® Toj dakT e 3HAuaeH 0coOeHO Of acleKT Ha OCTBAPYBamWeTO Ha
OCHOBHMTe  3alITUTHU  (VHKUUM -  EBHACHLHJATA,  BA/IOPH3AIH]AT,
KaTeropusamnjara, peBalopH3aLNjaTa, KOHTPOJaTa Ha KOH3EPBATODCKHTE
TIPOEKTH, KOH3EPBATOPCKAOT HAi30p W JIPYTUTE jaBHU OBJIACTYBamba BO TOTIIE[]
Ha pejoBHATA 3allTHTA HA MY3E€JCKHTEe [00pa, KaKo U 3a OCTBapyBambeTo Ha
3allITUTaTa Ha My3EJCKATE J00pa BO KPH3HH CHTVAIHH H BO BOCHA H/IH BOHDCJHA
cocrojba. lputoa, ce MMa TIpef[BU JIeKa M CIIOpe]; MPOIMUCUTE 3a 0F0paHa,
3aIITHTA H CIOACYBAIb€, HAJIIEKHOCTA W TpUKaTa MM TIpurara TOKMY Ha
HAIJHOHA/IHHTEe H JIOKa/THATE MY3€JCKH YCTAHOBH, a IPYTUTe MY3€JCKH CYOJeRTH
MMaaT TPeTMAaH KaKo U CUTe JIPYTH HMATEIH Ha KY/ITYPHO HAC/IECTBO.

Hpenrughuranmja Ha My3ejckure goopa

CBoeBHjieH TPoOJIEM BO [IejCTBYBABETO Ha My3eHTe Bo MakeqoHmja e
KOMIUIEKCOT TIpalliarha ITO Ce OJIHeCYBAAT Ha HJCHTHQOHKAIJHJATA Ha My3EJCKHUTE
Jobpa. ImeHo, cexoj my3ejBo Pernyonukara, criopesi My3ejcKuTe IPOIICH, Tpeba
12 BOJIY YPeIHa My3€jCKa eBHJCHIHJA H JOKYMEHTALH]4, 0CO0eHo Bre3Ha Kuura
Ha My3ejcknor Marepmjayi i Hrpenrap Ha mysejckute mpejmeri. Bo Taa
cMucna, co mysejckute mponucu o, 2004 u 2006 roguHa e YTBpfieH HOB Mogea
Ha My3€ejcKa eBHJeHIjHja, HO JI0 TieHec, BO rojieM Opoj My3ew, cé yIiTe He e
3aBpIlIeH, a Kaj HEKOM He e HUTY 3allOuHaT MpOIeCOT Ha pPeHHBEHTAPH3AIIHJA.
IlapanenHo co Toa, criopey; IPOMUCHTe Off MATHYHATA 00JIACT, JABHHTE MY3€JCKH
ycTaHoBH, CTIOpe]] BUJIOT Ha o0para U MoJIpayjeTo 3a Koe ce HajyleKHH, Tpeba
Tla BOCTAHOBAT OCHOBHA 3AIITHTHA CBHCHIHJA 33 JBHKHHUTE KYJITYDHH J0ODa,
NoTouHo: OMUIT HHBEHTAD HA apxeojoniku rpegmerd, OOIIT HHBEHTAP HA
eTHo/IolIKH  1pegmerd, OIIT HHBEHTaD Ha HCTOPHCKH mpegmerH, OmuT
HHBEHTap Ha YMETHHYKH rmpegmeTH i OMIIT HHBEHTAP HA TEXHHUKH IIPEJMETH.
CnuuHo Ha Toa, Mysejor Ha MakegoHnja iMa 0OBpPCKa Jia BOCTAHOBU M BOJU
MaTHyHa eBHJeHnHja BO (opMa Ha ONJeNHU MATHYHH HHBEHTADH 34
apXeoJIOLIKATE, ETHOJ/IOUIKHTE, HCTOPHCKHTE, VMETHHUKHTE H TEXHHYKHTE
npegmern Bo Penybinkara. 1okpaj Toa, My3ejckuTe Jo0pa W 3alITHTEHHTE
apXxeoJIoLIKH, eTHOJIOIIKH, HCTOPHCKH, YMETHHYKH H TEXHHYKH IIPEJMETH, TITO
ce HaoraaT HaZIBOP O] My3eHTe, 3aeflHO CO [PYTUTe BUIOBU JBHMKHO KY/ITYPHO
HAC/IECTBO, Ce TIPeJIMET Ha I70CeOHH 3aIITHTHH EBHJEHIHM BO CMHUC/TA Ha
MeryHapogHuTe KoHBeHIMH. CraHyBa 300p 3a: (IHCOKOT HA HAIJHOHATHO
KYJITYPHO HACTE[CTBO YH] H3BO3 e 3a0paHeT; HalHOHa/IHHOT HHBEHTAp HA
3alITHTEHH JJo6pa MoJ PexiM Ha J03BOJIa 33 H3B03, HannoHaHHOT HHBEHTAD

10 Bygu wren 149 cras 1, 2, 3 u 4 of 3akonor 3a 3amTiTa Ha KyarypHOTO Hacaegcrso (,CnyxoeH
BecHUK Ha PM” 6p. 20/04, 115/07, 18/11 1 148/11).

" Buu unen 20 oy 3akowor 3a mysente n [lpaBuiHik 3a (opMaTa, COFPKHHATA H HAYHHOT Ha
BoJerme Ha B/Ie3HATa KHHIE, KHHTaTa Ha HHBEHTAp, H3Ie3HA KHHIa, KaPTOTeKara H JPyTHTe
BHJOBH HA My3€jcKa eBHJeHImja H Mysejcka goxymentannja o 2006 roguna (,Crnyxben
BecHUK Ha PM” 6p.72/06).
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Ha JJUCIEP3HPAHO KYJATYPHO HACACHCTBO, HalmoHajIHHOT — HHBEHTap Ha
3aIITHTEHH JoOpa BO C/Iy4aj Ha BOOpyxeH cyaup H Haynoraianara mwcra Ha
KOJICKIJHOHEPH H ITPHBATHH 30HPKH, Uie BOJeHe e BO HaJlJIeKHOCT Ha JipaBara
34 3AIITHTA HA KYATYPHOTO HACTEACTBO. " Bo CV4ajoT, CHCTeMOT Ha 3alITHTHHTE
eBHJJEHI[HH He e BOCTIOCTaBeH HUTY e TPUCTaleHo KOH HeKaKBH TOJITOTOBKY 3a
HEroBO OKMBOTBOPYBame. KiyuHa yyiora Bo TOj CHCTeM MMaaT jaBHHTE MY3€jKH
JCTaHOBH, HO THe W HaTaMy MMaaT HeoJIrOBOPeH W MHepTeH OJJHOC KOH OBaa
VCK/TYYUTE/THO Ba)KHA, TPEBEHTHBHA 3aIITHTHA (DYHKIJH]A.

KoH HaBejieHOTO Tpeba f1a ce J1ofiajie U Toa JieKa CTpyuHara 00paborka
HA My3€JCKHOT MaTepHJa/I Ha JABHUTE MY3€JCKH YCTAHOBH He Ce BPIIY CeKoralll BO
TMPONMIIAHUTE 3aKOHCKU POKOBH, & PEBH3HJaTa HA MY3CJCKHTE IIPEIMETH, KaKo
3aKOHCKa 00BpCKa, rojieM Opoj jaBHH My3€jCKH JCTaHOBH ja WTHOPUpAaT WIH
HeJIoCTIe[IHO ja CTIPOBe/TyBaar.

CBoeBufieH Tpo0ieM Bo uieHTH(UKAlMjaTa Ha My3ejcKuTe m00pa
TPETCTaBYBa U MPAIIAbeTO 3a Pa3rpaHuiyBambeTo Ha BHJOBHTE 070pa, CO OTIIe]
leKa KaKO My3ejCKH MATePHjaj, OMHOCHO My3€jCKH IPEJMeTH, BO TOJieM 0poj
My3€ejcKd 30HpKH, ce BKJIYUeHM M J100pa IITO TNpUIlaraaT Ha JPYTM BHUIOBU
JBIDKHO KYJITYDHO HACAEJCTBO, OCOOCHO aPXHMBCKATA Ipara H OHOIHOTEYHHTE
Jjobpa, HO U JOKyMeHTapeH H GHOJIHoTedeH Mareprja/I of, pasiudeH Bup.”
HacripoTu Toa, mak, HeKOHM MpeJMeTH IITO HECOMHEHO O Tpebano ma Oumar
TPETUPAHU KaKO My3€jCKH JJ0Opa, TIOPaJM TIOTPEITHOTO 3aKOHCKO Jie(hMHUparbe,
MMaaT TOMHAKOB 3alITHTEH craryc. TWIMueH TpUMep BO TOj IIOT/Ie[] ce
TeXHHYKHTe TIpejMeTH TIOBP3aHU CO CO3/IaBameTO Ha ayJHOBH3YeJHHTE JJEJIa,
chaTeHH KaKo COJPKMHA Ha TIOUMOT ayJHOBH3VE/IHH JOOpa W CTaBeHW BO
HaJIJIe;KHOCT Ha KHHOTEYHHTE JaBHH JCTAHOBI.

HesaBucHO ofi Toa, TaK, Kora ce BO Tpallawme JBHKHHATE [00pa of
COOZIBETHMOT BMJI INTO C€ HAJBOP O] HUBHUTE 30MPKH, a Ce HaoraaT Ha
TMOfIpayujeTo 3a Koe ce HaMIeKHH, JABHHTC MY3€JCKH VCTAHOBH Ce VIITe He
IejCTBYBAAT KAKO JABHH YCTAHOBH 34 3alITHTA, W TOA He caMo BO TIOTie[] Ha

12 Byt wnen 34 o 3aKoHOT 3a 3a1ITHTA HA KYITYPHOTO HACTEACTBO N [IpaBIIHIAK 38 CORPKHHATA
H HAYHHOT HA BOJEHE HA 3aUITHTHHTE eBHACHIJHH HA KyITYPHOTO HACAENCTBO H Jo0para 3a
KOH OCHOBAHO C€ [IPETIOCTAByBA JE€Ka IMpPeTCTaByBaar KyITyPHO HACAELCTBO, Ha
JHCIIEP3HPAHOTO H CTPAHCKOTO KYITYPHO HACAE[CTBO, KAKO H HAYHHOT HA BPIUICHE HA
HuBHATe perzmm ofi 2008 ropuna (,CnyxoOen Becaur Ha PM” 6p.10/08).

5 Butau mebuHmIN 32 IONMITe PXHBCKH MATEDHJATA [JOKYMEHTADEH MATEPHJA/ OF WieH 3 cTaB
1 on 3aroror 3a apxuBcku mareprjar of, 2012 romuna (,Cnysk6eH BecHuk Ha PM” 6p.95/12) u
criopefiu co AedMHULMjaTa 33 HOUMOT apXHBCKA rpara o uned 20 of 3aKoHOT 3a 3aLITHTA HA
KYATYpHOTO HAcTegcTBo. VIcTo Taka, BUAM TeUHALMY 32 TIOMMUTE OHOTHOTCYCH MATEPHJAT I
onbHoTeYH:H J0Opa Of UeH 2 of 3akoHoT 3a 6ubaHoTeRuTe ofi 2004 roguHa (,CnyxoOeH
BecHuK Ha PM” 6p.66/04, 89/08. 116/10 u 51/11) u cmopeau co meduHHMIKjaTa 3a MOUMOT
oubmrHoTeyHN J06pa o unevot 21 o 3aKoHOT 3a 3aHITHTA HA KYITYPHOTO HACAELCTBO.

" Buzu unen 2 u unten 17 ctaB 1 anuneja 2 o, JaxorHor 3a aygrosm3yearH gobpa on, 2008 roguna
(,Cnyx0en Becuuk Ha PM” 6p.103/08, 47/11 u 51/11).
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BOCIIOCTABYBAaWeTO M aKYPHOTO BOJeHe HA COOMIBETHUTE BUMIOBU OMIITH H
MaTHYHH HHBEHTAPH, TYKY ¥ BO TIOTJIe]l Ha Ba/IOpH3AI[HjaTa Ha TaKBUTe J10Opa BO
JaBHa H MpHBaTHA cortcTBeHoct. HajmoOpa wiycTpanyja 3a Toa e oJaToKOT JieKa
BO JloceraniHaTa MpuMeHa Ha MaTHYHHOT 3aKOH OBHE YCTaHOBH He W3BPIIMIIE
Ba/IOpH3aIjHja Ha HUeJIHA IPHBATHA 30HPKa HATY Ba/IOPH3aIJHja Ha HEKoja jaBHa
30MpKa Ha TI0JIPayjeTo 3a Koe ce Ha/lJIeKHMU.

Peanopusaijnja Ha JaBHHTe My3€JCKH 30HPKH

Kako wiycTpaija 3a OJHOCOT Ha jaBHHTE MY3€JCKH JCTAHOBH KOH
My3ejckiTe Jo6pa IITO TW UyBaaT, IOKPaj MpOONEMOT CO My3ejcKkara H
3aLITHTHHTE eBHJJEHI[HH, MOKe Ia ce HaBeJie U IIPO0JIeMOT CO peBa/lopH3aIIH]aTa
Ha My3ejckire 30npkH. Taka, Bo U3MUHATUTEe 8 TOMMHM, O] KOra ce MpuMeHyBa
3aKOHOT 3a 3allITHTA HA KYJITYPHOTO HAC/IEJCTBO, TIPOLIECOT Ha PeBa/IOPH3AIH]A
H DeKaTeropH3aIjrja Ha jaBHATe My3ejCKH 30HpKH He e 3a1odHat Bo 10 mysejcrm
ycradosr (Oxpup, Crpyra, Herortuno, KaBapmapum, Benec, Csetu Hukore,
KymanoBo, KpaTtoBo, IllTun u Ctpymunia). [Ipyrute My3eu, THe LITO OCTOETIe BO
BpEMeTO Ha JIoHecyBameTo Ha 3akoHOT (10), HeKoM MoBeke a HeKOM IIOMAJIKY,
W3BPIIMIE peBaTOPH3AIJHja HA CUTE WM CaMO Ha HEKOW Off CBOMTE 30MpKH.
Taka, geHec, ouiyjanHo, CO QQIyKH Ha Brazara ce mpornaceHu BKYIHO 37
JABHH MY3€JCKH 30HMPKH, CO CTAaTyC Ha KY/ITYPHO HACJIeICTBO Off 0COOEHO
3Haueme, 1 Toa: [Ipunen - 11, I'eBrenuja - 6, My3ej Ha rpap Ckormje - 8, burtona -
3, Hanmonanua ranepuja - Ckomje - 2, My3ej Ha coBpeMeHaTa yMeTHOCT - 1,
Kuueso - 2, KpymeBo - 2, TetoBo - 1, My3ej Ha MakegoHuja - 1, co BKYIIHO
unentuduxysanu 9085 npeameru.” Ilputoa, 7 of mporzacernTe jaBHH 30HPKH
HeMaaT MleHTH(MKaLja Ha OpPOjOT Ha MpeJMEeTHTe, TaKa IITO BO 0BOj MOMEHT
IpkaBaTta He pacriojara co oQuijajieH MoJaToK 3a BKYIHUOT OpOj My3ejcKH
TIPESMETH CO CTaTyC Ha KYJATYPHO HACTENCTBO 0 0CO0eHO 3Hayerme. 3ropa Ha
TOa, pKaBaTa He pacrosara co o(hMIjaHU MOJJATOLH 3a BKYITHUOT OPOj jaBHH
MY3€JCKH 30HPKH CO CTATYC HA 3HAYAJHO KYJITYPHO HACAENCTBO eX lege HUTY 3a
BRYIIHUOT OpOj My3€jCcKH IpejMerH BO Tie 30MPKH, KaKo HU CO IOJaTOIHM 3a
BKVIIHUOT OpOj MY3€jCKH MAaTepHjaa BO JaBHHTE MY3€JCKH VCTAHOBH WITO UMa
3alITUTEH CTaTyC Ha Jobpa mog npaBpeMeHa 3amraTa. Victo Taka, ipKaBaTa He
pacronara co opUIMjaIHu TIOIaTOLM 38 JHCIEPIHPAHOTO KYIITYPHO HAC/IEJCTBO
IITO 3aC/TyKYBa Jja OMie IpeIMeT Ha PECcTHTYIHjA, HUTY CO TIOfIaTOIM 3a jJaBHHTE
30HPKH BOH My3edTe i OpojoT Ha IpefMeTHTe BO HKB, a VIITe IOMAJKy 3a

S Ognyrire 3a mporacyparse na peMeTHNUTe jaBHir 36HPKH Ce TOHECEHH BO [IeT HABPATH, 1 TOA:
11 - Bo 2009 roguHa (,Cryx0eH BecHuk Ha PM” 6p.78/09), 4 - Bo 2010 roguHa (,Cryx0eH
BecHuK Ha PM” 6p.122/10) u 22 - Ha tpumartu Bo 2011 roguna (,CnyxkOen BecHuk Ha PM”
op.77/11, 78/11 u 151/11).
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TIPHBATHHTe 30HPKH HA KyITYPHH J0o6pa W OpOjOT Ha MpeIMeTUTe BO THE
36upKiL.°

Bo cnyuajot, BakBara cocToj0a € KpajHO 3arpiKyBauka M Oapa
CYIITMHCKO MeHYBame Ha OfIHOCOT Ha Jp/KaBaTa KOH JaBHHTE MY3€JCKH
HHCTHTYIJHH, HO M HA CaMWTe HUB W HUBHUOT OJIHOC KOH My3ejcKHTe JOoOpa.
[Iputoa, mpoOneMOT He € TONKY BO perylartMBaTa KOJMKY IITO e BO
HEeIPHMEHYBABETO H/WIH HEJOCACHHOTO MPHMEHYBame Ha IPOITHCHTE 34
MY3€JCKOTO paboTerse H 3a 3allITHTaTa Ha JBHKHHTE Jo0pa BO HAJIEKHOCT HA
MyserTe. Kako HeJlocTaTOK BO HOpMaTHBEH IOTJie]] MOKe Jla ce cMeTa Toa IITo,
BO MaTUUHUOT 3aKOH, COZIPKMHATA HA AKTHTE 34 3aLITHTA, BKIYYYBajKu TU U
OJVIVKHTE 3a MpPOIJIACYBAMsEe, He e CTPUKTHO MpomnMinaHa. Toa Mpaliame e
0CTaBeHO Jla ce Mojpa30bMpa BO CMUCIA HAa COAPKMHATA Ha HarHOHA/IHHOT
PErHcrap Ha KYITYPHO HAacJeJcTBo, CO Oryiefl JleKa periacrpangujara Ha
3aITHTEHHTe JjoOpa ce BPIIU BP3 OCHOBA Ha aKTHTe 3a 3aliTHTA. Meryroa, BO
TMPaKTUKAaTa, Taa OKOJIHOCT Ce TpeHeOperHyBa, 3a MITO CBeJl0YaT W TOCTOjHUTE
BIIQJHHH OJVIVKH 34 TIPOITIACYBAE KYJITYPHO HACTENCTBO 0f] 0COOCHO 3HAUCHSE.
THe He TU COApKAT CUTe TOfIaTOIM IWITO Tpeba [a OuUAT BHECEHW BO
Hannoramanor perucrap.

Jlpyra oTBOpeHH mpainarsa 3a 3aMITHTATa Ha MY3EJCKHTE J00pa

HopmartuBHATa paMKa 3a 3amrira Ha My3ejckiTe goopa ro orndaka u
KOMIIIEKCOT TIpalllaiba BO BPCKA CO IIAHCKHTE HHCTPYMEHTH Ha 3allITHTATA O]
CHTe BUJOBH, HO ¥ TyKa IPO0JIeM MPeTCTaBYBa HEIIOYHTYBABETO HA IMPOITHCHTE.
Bo mpustor Ha Toa 300pyBa He caMo COCToj0aTa CO /IAHOBHTE 34 3aLITHTAE, 3a
IITO TOJETaJHO Ke CcTaHe 300p BO M3/IaralbeTo Ha CJIeJHHOT YVUECHHK, TYKY U
(haKTOT JIeKa Jjocera, 0CO0EHO:

e He ce JIOHeCeHU TPeJIBUCHUTE CTPYYHH YIATCTBA 33 CIPOBENYBAKE HA
TI0JTOTBHTE/THATE MEPKH 34 3aIITHTA HATY Ce OIIpejie/IeH! U TIpe3eMeH|
HTHHTE H JPYTH IIOJTOTBHTETIHI MEPKH 33 3allTHTA HA KyITYPHOTO
HACTe[CTBO 0 MPEJBHIHBH ITOCIESHIIH BO C/IVYa] HA BOODYIKEH CYHD
H IPHPOJHI HEITOrOH;

e He e [IOHeCeHa MpefiBUfIeHATa T0CEOHA MEeTOZOIOrHja 38 MPOLeHKa Ha
urrerara Ha KyJITYPHOTO HAC/IENCTBO IIPHYHHETA 33 BPEMe H KaKo
TIOC/IEHIA HA BOOPYKEH CYHD H IPHPOJHH HEITOTOJH,

e He e OIpe[ie/ieH MePCOHaIOT 3a 3allITUTa Ha My3ejcKuTe Zo0pa BO C/Iyyaj
Ha BOOPY/KEH CYIUP ¥ IPUPOHU HEIIOT oY,

1% EnuncrBena mprBarHa 36HpKa TPOTIIACeHA 38 KYITVPHO HACTELCTBO OF 0COGEHO 3HAYEIsE e
S6uprara , Kpcrosr og Maregormja“ Ha KonekipoHepoT Tpudye KocToBeKy, IITO ce cocTou
on 410 mpeamer (,Cnyx6en BecHuk Ha PM“ 6p.122/10).

Bumu unen 45 craB 6 o JakoHor 3a 3amiTHTa Ha KYJATYPHOTO HACAECTBO W WieH 5 off
[lpapriankor 3a Haygmoramanor perwcrap Ha kyaryproto Hactegcro op, 2005 romuHa
(,Cnysx0en BecHuk Ha PM” 6p.25/05).
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e T[OJTOTBUTEJHUTE W JPYTM MEPKM Ha 3alllTUTa He ce BrpajieHd BO
TOIIIHUTE TPOTPaMU HA jaBHATE MY3€JCKH VCTAHOBH, HUTY Ce
00e30e/1yBaat moTpeOHUTe (DMHAHCUCKM, TEXHUMUKM U JIPYTH YCJIOBH 3a
TOj ACIEeKT Ha PabOTEHETO Ha My3eUTe;

e UCIIOJIHYBAabeTO HA TPONMUINAHUTE CTAHAADAH 34 BHUJOBHTE MY3€H W
CaMHOT TIPoLleC Ha aKPeJUTAaIHja, HO U MPOIJeHKATa Ha Pab0TeHeTo Ha
My3edTe BO TIPONHMIIAHWTE 3aKOHCKM POKOBH He Ce MPaKTHUKYBa
TIOCTIeTHO.

HopmaTiBHaTa paMKa Ha 3allTHTaTa Ha My3ejcKuTe J00pa, BO
CerMeHTOT 3a IIPeBEHTHBHA 3allITHTa, MeI'y APYTroTo, To ondaka 1 IpaliambeTo 3a
MY3€JCKaTa JOKyMeHTalHja. Jla TIoTceTuMe, Taa, MCTO KaKO W CaMUTe MY3€jCKH
Jj0o6pa Ha KoY ce OJIHecyBa, UMa CTaTyC Ha KJ/ITYPHO HAC/IEACTBO, HO 3a Pa3jiKa
Ofl HHUB, TIpUIIara Ha KaTeropujaTa APXHBCKA Ipard, OJNHOCHO AapXHBCKH
MaTepHjaIT Vi 3a Hea BajKaT UM II0CeOHUTe TIPOTUCH 3a TOj BUJ| JBHXHO KYITYPHO
Haciegcrao. Bo TecHa BpcKa co Toa, MaK, e W IpallalkeTo 3a CTaTycoT Ha
KYCTOCHTE VI JOKYMEHTATOPHTE BO My3euTe. VIMEeHO, THe KaTeropuu CTPYYHH
JII[A UMAaT UCT 3aKOHCKHU CTaTycC, T1a OTTaMy HeMa HUKAKBO OTpPaBJyBaibe i ce
TOJIepHpaaT HeNpPUMEpHHUTe MoBefleHWja M (PYCTpallid Ha HEKOM KJCTOCH
HacCIpoOTH HUBHUTE KOJIETH JOKYMEHTATOPH, HUTY Jla ce TpaBaT HeOCHOBaHU
pas/MK{ BO TIOTJIe]] HA HUBHMOT cTaTyc. IIpakTukara M300MIyBa CO TaKBU
MpUMepH, IITETHU 3a MY3€JCKAaTa JEJHOCT W 3a COCToj0aTa Ha My3ejcKara
JOKYMEHTALHJA.

BHuMaTe/THaTa aHa/IM3a Ha COCTOjOMTe BO MysenTe Bo MakreqoHH)a,
CIIOpesl ONepaTHBHUTE CO3HAaHWja, OTKPUBA [leKa Cepuo3eH MpodIeM
NPeTCTaByBa W CTEMEHOT HA EJVIHPAHOCT HAa CTPYYHHTE JIHLA 34
TIPOTEKTOJIOMKATA IIPobleMaTHKa, 0COOHO Kora CTaHyBa 300D 3a /70ceOHHTe
o0/ HA 3alITHTATA HA JBHKHOTO KYJITYDHO HAC/Ie[CTBO, KaKo INTO €
TIPeBEHTHBHATA 3aIITATA BO C/IV4aj HA BOOPYKEH CYIHD H IPHPOJHH HEMTOTOJH.
Co apyru 300poBH, CTPYYHKTE 3HaeHa O Taa chepa M HATaMy ce TPUBUIIETHjA
Ha TeCeH KPYT My3€ejCKM pabOTHHMIIH, IITO He e 00O 3a cCaMUTe MHCTUTYLIMH.

Hamecro 3aryaok

CmMcnaTa Ha OBHMe HEKOJNKY HadpeHM Tpamiama, 3a KOU CMe
nebaTupase W TOpaHO, JAYPM M IMPEMHOTY, 6apeM BO IIOCTIE[JHUTE HEKOJKY
TOIMHM, € BO TOa HEINTO Jla ce MPHUABIKM M Jla ce MPOMEHH IITO IT00p30.
[loBoJTHO Ke Oupie, 3a TOYETOK, Jla ce MPUCTANK KOH MPYMeHa Ha MPOIUCHUTe CO
eBUJIEHTHA IMPOTEKTOPCKa CBecT M mpaBHa Kyirypa. Ce pasbupa, Bo jaBeH
MHTEepeC ¥ BO 3HAK Ha MIOUMTYBabe Ha CBEJIOIITBATA Off MMHATOTO IIITO CTUTHAJIe
10 Hac, a WM TIpUIaraaT Ha MJHUTE TeHepalyd, Ha KoM Tpeba Ja UM TH
TIpeHeceMe.
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NORMATIVE FRAMEWORK FOR CARE OF MUSEUM GOODS - PREVENTIVE
PROTECTION

Abstract: This article is a critical review of the
normative framework for achieving proper care of
the museum goods in Republic of Macedonia, focused
particularly on the relationships and on the
implementation of legislation related to preventive
activities by responsible authorities. In this respect,
there are still some open questions. They however
point out that the national system for protection of
museum goods Is burdened with relationships,
conditions and phenomena, which have serious
impact on its effective functioning.
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The topic of this forum and the title of this article, although self-evident, in its

essence still leave an open space for further explanations. The focus is on the

complex of questions related on one hand to identification of the subject and
object of protection, and on the other hand identification of the contents of
protection, from perspective of the actual normative framework and practice.

However, each of these issues deserves much bigger attention than can be paid

in this occasion.

Identification of museum subjects

The issue of identification of museum subjects still represents an open issue,
however odd it sounded. Its relevance is due more to the inconsistent
application of existing regulations, rather than the absence of adequate
normative framework.
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Today we're talking about the museums in Macedonia, which implies that the
issue of identification of museum subjects should have been solved. But is it
really so? What exactly do we mean with the phrase museums in Macedonia
and does each one of us has the same notion of the phrase? In other words,
what is the structure of the museum network in Republic of Macedonia and
why is this important?

The question of identification of museum subjects is multilayered, having in
mind that it entails few levels of identification. So, when we speak about the
museums in Macedonia, we bear in mind that this phrase, as a generic term,
covers only the /egal entities, public and private, registered for performing
museum work, having obtained the necessary accreditation from the Ministry
of culture, pursuant to the Zaw on culture from 1998" and Zaw on museums
from 2004°. Hence, we're speaking about two different legal categories,
indicated in the Law as museum subjects - museum institutions on one hand
and associated museums, on the other. The former refers to independent legal
subjects dealing in the field of culture, having status of legal entity, and the
later are not independent, having status of separate organizational unit within
another /egal entity of any type. Both can be public or private, according to the
founder, as well as general or specialized, according to their scope of work. The
category museum Institution encompasses: museums, independent museum
collections, galleries and independent gallery collections, registered for
performing museum work (art. 4, paragraph 2 from the Law on museums).
Pursuant to the Law on culture, galleries, art collections and other similar
public and private institutions perform gallery work, which is related, but
different from museum work (art. 52). The public museum institutions can be
national or Jocal(municipal, metropolitan or regional), and as such they are the
only institutions responsible for protection of the respective movable cultural
heritage. 1f these levels of identification of museum subjects were indeed
clearly defined with the Law, so what is the problem with their identification?

Known and indisputable fact is that in the time being, on the territory of
Republic of Macedonia there are 21 national museum institutions, of which 15
have existed for many years, earning this status with a decision of the
Government in 2003%, and 6 new museum institutions, founded in the period

18 See art. 22 from Law on culture (Official gazette of RM, No. 31/98, 49/03, 66/03, 82/05, 24/07,
116/10, 47/11, 51/11 and 136/12).

19 See art. 4 par. 2 and 3 and art. 7 from Law on museums (Official gazette of RM, No. 66/04,
89/08, 116/10 and 51/11).

According to the Decision for determination of the network of national institutions (“Official
gazette of RM” No. 84/03 and 13/11), the following institutions have such status: Museum of
Macedonia in Skopje, Museum for Nature History of Macedonia in Skopje, National Gallery of
Macedonia in Skopje and Museum of Contemporary Art in Skopje, Institute and Museum Bitola,
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2007-2011% 1t is also known and indisputable that 11 /oca/ museums exist, of
which 7 have status of Jocal public museum institutions”®, and 4 have status of
associated museums, within another legal entity in the field of culture®. So, it
is indisputable that there are 32 museum subjects in total, with officially
known and acknowledged status.

Still, despite this, other /egal entities, with unknown or less known status of
museum subjects, perform museum work as well. Some of these are not
clearly determined if they are public or private museums and if they have
status of museum institutions or status of associated museums or they just
represent collections without museum status, wrongly declared as museums.
Some of these are not clear if they account as national or local museums.
Unclear is also the status of the numerous memorial museums and memorial
spaces.” Undoubtedly, the state has authorities responsible for registration of
legal entities and for accreditation of museum subjects, and the relevant
information thereof should be accessible, taking in account that these are not
classified information. However, in practice, despite the relatively good
regulation for accessibility of public information, the interested person will
have to spend precious time to access the basic data of the relevant museum
subjects. On top of this, reviewing the museum regulative for the status
questions will reveal many inconsistencies in the regulative, as is the case with
Regulation for the standards for determination of the types of museums, their
activities, for placement and storage of museum items and museum
documentation from 2006.° In this Regulation, contrary to the Zaw on

Museum of Gevgelija, Museum of Western Macedonia in the period of NLS in Kichevo, Historical
Museum in Krushevo, Museum in Kumanovo, Institute and Museum Ohrid, Institute and Museum
Prilep, Museum Dr Nikola Nezlobinski in Struga, Institute and Museum Strumica, Museum of
Tetovo, Institute and Museum Stip.

A Apg gallery - Tetovo (2007), Museum of Albanian alphabet in Bitola (2007), Memorial House of
Mother Teresa in Skopje (2008), Museum of Macedonian Revolutionary Struggle in Skopje (2008),
Archeological museum of Macedonia in Skopje (2010) and Memorial House of Todor Proeski in
Krushevo (2011).

22 The following institutions have this status: Museum of Skopje, Museum of Veles, Museum of
Negotino, Museum - Gallery Kavadarci, Museum Sveti Nikole, Museum of Kratovo and Local
archeological and historical museum “Terracotta” in Vinica.

5 Associated museums are the museums in Berovo, Demir Kapija, Delchevo and Kriva Palanka.

2 This refers particularly to: Military museum - Skopje, Museum of NLA (UCK) in Skopje, Museum
of Holocaust in Skopje, Museum of Star Dojran, Numismatic Collections of National Bank of
Maceodonia in Skopje and Ohridska Banka in Ohrid, Memorial Museum of Smilevo, Archeological
Museum of Faculty of Philosophy in Skopje, Ethnological Collection of Institute of Folklore
“Marko Cepenkov” in Skopje, Museum of Criminology in Skopje, Museum of minerals in
Probishtip and etc.

% Typical example is the memorial space in the building of the Macedonian Parliament, founded
with special decision of the Parliament from 1995 (“Official gazette of RM” No. 19/95).

% Gee art. 10, par. 2 and 3 from the Regulative (“Official gazette of RM” No. 72/06).
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museums, the term independent museum collection is defined as
organizational unit of another legal entity, registered for performing museum
activities, and is equal to the meaning of the term defined in the law as
associated museum. The term independent gallery collection is also similarly
defined, causing additional confusion.

On the other hand, the inconsistent application of the legal provisions for

determination of the ¢ype of museum according to the scope of work is a

problem in itself. As a result, there are problems linked to the actual and local
authority. In many cases, the founding acts of the museums, in the former

period as well as the more recent period, are imprecise in the provisions for the

type of the founded museum, its scope of work and area for which it is founded.

In this context it should be stressed that, not only in the relevant legislation,

but also in the founding acts and the statutes of the museums, almost

universally the actual municipal administrative-territorial division of the State
is ignored. It results in situations where there is positive or negative conflict of
responsibilities. This situation has its influence in the effective operation of the

relevant public museum institutions, especially for the parent or the
responsible special museum, in opposition to national or local museum with
general responsibility on the territory of the relevant municipality.

However, the meaning of the /egal identification of the museum subjects,
which we speak about here, is clearer if we have in mind that according to the
Law on protection of cultural heritage from 2004, the protection of the
movable cultural heritage, as operational objective of the museums in
Macedonia, can be performed only by the public museum institutions, and not
by other museum subjects”” This fact is particularly important in terms of
achieving the basic functions of protection - record valorization,
categorization, revalorization, control of conservation projects, conservation
supervision and other public authorities in terms of regular care of museum
goods, as well as achieving the protection of museum goods in crises and in war
or emergency. Moreover, the regulations for defense, protection and rescue,
the responsibility and the care is performed by national and local museum
nstitutions, and other museums entities are treated as all other holders of
cultural heritage.

Identification of museum goods

Particular problem in the operation of museums in Macedonia is the complex
of issues related to the identification of museum goods. Namely, each museum
in the country, according to museum regulations, should maintain complete

7 See art. 149, par. 1, 2, 3 and 4 from Zaw on cultural heritage protection(“Official gazette of RM”
No. 20/04, 115/07, 18/11 and 148/11).
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records and museum documentation, especially Entry book for museum
material and [nventory of museum objects®® In this sense, the museum
regulations of 2004 and 2006 established a new model of keeping museum
records, but to date, in a large number of museums, it is not yet completed, and
some have not even started the process of re-inventory. Along with this,
according to the related regulations, public museum facilities should establish
basic safety records for movable cultural goods, according to the type of goods
and the area under their responsibility, in particular: General inventory of
archaeological items, General inventory of ethnological objects, General
inventory of historical items, General inventory of artwork and General
inventory of technical objects. Similarly, the Museum of Macedoniais obliged to
establish and maintain records in form of individual inventories of
archaeological, ethnological, historical, artistic and technical objects in the
country. Moreover, the museum goods and the protected archaeological,
ethnological, historical, artistic and technical objects, that are located outside
museums, are subject to special safety records in terms of international
conventions, along with other types of movable cultural heritage. These
include: ZList of national cultural heritage whose export is prohibited, National
inventory of protected goods subject to a license for export, National inventory
of dispersed cultural heritage, National inventory of goods protected in the
event of armed conflict and National list of collectors and private collections,
under responsibility of the Office of Cultural Heritage Protection In this case,
the system of safety records is not established, nor any preparations for its
embodiment exist. The public museum institutions have a key role in this
system, but they still have inertial and irresponsible attitude towards this very
important, preventive protective function.

An important thing to add is that the professional processing of museum
material in the public museum institutions is not always performed in the
legally determined deadlines, and the revision of the museum items, as a legal
obligation, is ignored or inconsistently implemented by many public museum
[nstitutions.

Another problem in the identification of museum goods is the issue of
distinguishing the types of goods, taking in account that many museum
collections include different things as museum material or museum item,

% See art. 20 from Law on museumsand Regulation on the form, content and manner of keeping
entry book, inventory, dispense book and other types of museum records and museum
documentation from 2006 (“Official gazette of RM” No. 72/06).

¥ See art. 34 from the Law on cultural heritage protection and Regulation on the content and
manner of keeping records of the safety evidence of cultural heritage and goods considered as
cultural heritage, dispersed and foreign cultural heritage, as well as the performance of their
auditsfrom 2008 (“Official gazette of RM” No. 10/08)
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namely items considered as movable cultural heritage, especially archive
material and library items, but also documentary and library material of
different type®. In contrary, some items which should be treated as museum
goods, due to their incorrect legal definitions, have different protective status.
Typical examples are the technical items related to the creation of audiovisual
works, understood as content of the term audiovisual goods and placed under
authority of the public cinematheques’.

With regards to the movable goods of specific type, located outside the
collections, but in the area of their responsibility, the public museum
Institutions still don't act as public institutions for protection. This is true not
only for the establishing and timely management of the specific types of
general and parent inventories, but also with regards to valorization of these
goods in public and private property. The fact that in the implementation of the
parent law, these institutions still haven't valorized any private or any public
collectionin the areas of their authority, best illustrates the above statement.

Revalorization of public museum collections

To illustrate the attitude of the public museum institutions towards the
museum goods under their responsibility, despite the problem with the
museum and the protective records, one can also mention the problem with
revalorization of museum collections. Thus, after 8 years of coming of the Zaw
on cultural heritage protectioninto force, the process of revalorization and re-
categorization of public museum collectionsin 10 museum institutions has still
not been initiated (Ohrid, Struga, Negotino, Kavadarci, Veles, Sveti Nikole,
Kumanovo, Kratovo, Stip and Strumica). The other museums, which had existed
before the Law has been adopted (10), performed revalorization of some or all
of their collections to a different extent. There are 37 public museum
collections, which in the time being are officially declared by the Government
as cultural heritage, namely: Prilep - 11, Gevgelija - 6, Museum of the City of
Skopje - 8, Bitola - 3, National gallery - Skopje - 2, Museum of Contemporary
Art - 1, Kicevo - 2, Krusevo - 2, Tetovo - 1, Museum of Macedonia - 1, with 9085

0 See definitions of the terms archive material and documentary material from article 3, par. 1
from Zaw on archive material from 2012 (“Official gazette of RM” No. 95/12) and compare with
definition of the term archive material from art. 20 from Law on cultural heritage protection.
See definitions of the terms Jbrary material and library good from art. 2 from Zaw on libraries
from 2004 (“Official gazette of RM” No. 66/04, 89/08, 116/10 and 51/11) and compare with
definition of the term Zibrary goodfrom art. 21 from Law on cultural heritage protection.

3! See art. 2 and art. 17 par. 1 line 2 from Zaw on audiovisual goods from 2008 (“Official gazette of
RM” No. 103/08, 47/11 and 51/11).

56



identified objects in total.? Thereby, 7 of the declared public collections do not
identify the number of objects, so in the time being the State lacks official data
on the total number of museum objects having status of cultural heritage of
particular importance. On top of this, the State does not have official data on
the total number of public museum collections having status of cultural
heritage ex lege, nor on the total number of museum objects in these
collections, nor on the quantity of museum material in the public museum
institutions, having protected status of goods under temporary protection. The
State also lacks official data on dispersed cultural heritage worth being subject
to restitution, but also lacks data on public collections outside museums and
the number of objects they contain, and - even worse is the situation with the
data on 3130}’1'%?1‘6 collections of cultural goods and the number of objects these
contain.

This situation is extremely worrying and demands essential shift in the attitude
of the State towards the public museum institutions, but also the self-
perception of the institutions, and their attitude towards the museum goods.
The problem is due more to the inconsistent implementation of the regulations
on museum work and protection of movable goods under the responsibility of
museumsthan in the regulation. One can regard the lack of strict regulation in
the parent law of the content of the acts for protection, including the decisions
for proclamation as normative inconsistency. This issue remains intuitive in
terms of the content of the MNational registry of cultural heritage, having in
mind that the registration of the protected goods is performed in accordance
with the acts for protection.” However, this circumstance is overlooked, which
is evident in the current Government decisions for declaration of cultural
goods of particular importance: they do not contain all the data which should
be incorporated in the National registry.

Other open questions related to the protection of museum goods

The normative framework for protection of museum goods encompasses the
complex of questions related to the planned instruments for protection of all
types, but violation of the regulations represents a problem in this field as well.

32 The decisions for declaration of the specific public collections are brought on five occasions: 11
- 1in 2009 (“Official gazette of RM” No. 78/09), 4 - in 2010 (“Official gazette of RM” No. 122/10) and
22 - on three occasions in 2011 (“Official gazette of RM” No. 77/11, 78/11 and 151/11).

55 The only private collection declared as cultural heritage of particular importance is the
Collection “Crosses from Macedonia”, which belongs to the collector Trifun Kostoski, and
comprises of 410 objects (“Official gazette of RM” No. 25/05).

34 See art. 45, par. 6 of the Zaw on cultural heritage protectionand art. 5 of the Regulation for the
National registry of cultural heritage from 2005 (“Official gazette of RM” No. 25/05).
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This remark is supported not only by the condition of the plans for protection,
but also by the following facts:

- the anticipated professional guidelines for implementation of
preparation measures for protection are still not developed, nor are the
emergency and other preparation measures for protection of cultural
heritage from predictable consequences in the event of armed conflict
and natural disasters determined and implemented;

- the anticipated special methodology for estimation of damage to the
cultural heritage during and in aftermath of armed conflict and natural
disasteris still not developed;

- the personnel for protection of museum goods in the event of armed
conflict and natural disasters is still not determined;

- preparation and other measures for protection are not integrated in
the annual action plans of the public museum institutions; the
necessary financial, technical and other resources for this aspect of the
museum work are still not provided,;

- the prescribed standards on the types of museums and the
accreditation process itself are still not met; the assessment of the
work of the museums in the legally determined deadlines is
inconsistently implemented.

The normative framework for protection of museum goods, in the segment of
preventive care, encompasses inter alia, the issue of museum documentation.
Let us remind that the museum documentation, same as the museum goods it
relates to, has a status of cultural heritage, but unlike the goods themselves, it
falls under the category of archive material, with special rules applying for this
type of movable cultural heritage. Closely related is the issue of the status of
the curators and documenters in the museums. These two types of
professionals have the same legal status. Therefore, there is no excuse for the
inappropriate behavior and frustrations of some of the curatorstowards their
colleagues documenters, nor for the unsubstantiated differences related to
their status. Unfortunately, there are many such examples in the practice, and
they are detrimental for the museum work, as well as the condition of the
museum documentation.

The careful operational analysis of the conditions of the museums in
Macedonia reveals that the level of training of the professionals for the issues
related to protectionis a serious problem, especially related to the special types
of protection of movable cultural heritage, as is the preventive protection in
the event of armed conflict and natural disasters. In other words, the
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professional knowledge in this field remains a privilege of a small circle of
museum professionals, which is counterproductive for the institutions
themselves.

Words in conclusion

The meaning of the few issues, mentioned in this article, although already
intensely debated, at least in the previous few years, is to provoke a change and
improvement as soon as possible. Implementation of the existing regulations,
respecting the principles of protection and the culture of the legal system,
would be a nice start. This should be done not only for public interest, but also
as respect of the legacy of the past that reached us, but belongs to the future
generations, to which it should be transferred.
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YK 069:502.13]:930.85 (497.7)
Murko BOTJAHOBCKU
HY Mysej Ha Makefionuja - Ckorje

IVIAHOBY 3A 3AIITUTA HA MY3EJCKUTE JOBPA BO BOHPEJHI
COCTOJBH

AncrpakT: IInaHOBUTe 3a 3aIITHTA U CIIACYBambe Ce
13paboTyBaaT Bp3 OCHOBA Ha IIPOLIEHA Ha 3arp03eHOCT
of TIPUPOJIHM HETOTOAM W Of JPYTM HeCcpeKH.
[IpolleHaTa Ha 3arpo3eHOCT BO  HAI[MOHATHUTE
YCTaHOBH OJTHOCHO BO My3€HTe ja JOHeCyBa OPraHoT Ha
yrmpaByBame. OOBpcka Ha cuTe My3ed € Jla THU
OpraHM3ypaaT 3alITUTaTa M  CIACYBAameTo Ha
BpaboTeHUTe, MMOTOT M My3ejcKuTe [00pa, [a ce
MOArOTBYBaaT ¥ Jla Tpe3eMaaT IpPEeBEeHTUBHU U
onepaTHBHU MEPKH 3a 3aIITUTATA U CIIACYBAETO.

Knyunn 300poBM: My3eHM, BOHPeJHHM COCTOjOH,
TIaHOBH, 3allITUTA, KY/ITypa.

Bo ycraHoBuTE 071 KyATYpaTa KoM ce 01 oce0eH MHTepec 3a [p/KaBara,
OJTHOCHO BO My3eMTe KaKO HAIlMOHAJHM YCTaHOBM CO IIOCEOHO 3HaueHe, BO
corjacHoOCT co 3akoHOT 3a opoOpaHa (Cn. BecHmk 0p.185/2011), 3akoHoT 3a
samTuTa U cnacyBame (,Cny:kOeH BecHuk Ha PM“ 6p. 93/2012), 3akoHoT 3a
noykapHuKapctBo (,CrykOeH BecHUK Ha PM“ 6p.67/2004), Kako 1 BO COT/IaCHOCT
CO TOBeKe ypembM M JPYrd IIOfI3aKOHCKM aKTH BO [e/0T HA 3alITUTaTa U
VIIPaBYBambeTO CO KPH3H, MOTPEOHO € HaBPeMEHO W3rOTBYBaie IUIAHOBU 3a
omOpaHa, OfHOCHO 3allTUTAa M CIacyBalme Ha JIyreTo/BpabOTeHHTe,
TMIOCeTUTeNUTe/TIy0/INKa, JKMBOTHATa CpeJMHAa, MaTepujajiHuTe U [PYTHTe
MY3€jCK{ OJJTHOCHO KY/ITYPHH 100pa 07 IIPUPOJIHU HETOTO/IM 1 IPYTH HeCPeKH BO
MIp, BOHpeJIHa COCTOjba M BOeHa COCToj0a.

[InaHOBHUTE 3a 3alITUTA U CIIAaCyBame ce M3paboTyBaaT BP3 OCHOBA Ha
TpoIieHa Ha 3arpo3eHOCT Of MPUPOJHM HeIorofy 1 Apyru Hecpeku. [IpoieHata
Ha 3arpo3eHOCT BO HallOHATHUTe YCTAHOBH, OJIHOCHO BO MY3eUTe ja JJOHecyBa
OpraHoT Ha ympaByBame. OOBpCKa Ha CHUTe My3ed € [ia TM OpraHM3upaaT
3allITUTaTa M CIIacyBameTo Ha BpabOTeHKUTe, UMOTOT M My3ejcKuTe jo0pa, fia ce
TO/ITOTBYBAAT 1 /]a pe3eMaar IPeBeHTUBHHU 1 OllepaTHBHI MEPKH 3a 3alliTUTaTa
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¥ criacyBameTo. OpraHu3aliijaTa Ha MEpKUTe 3a 3allTHTA U ClacyBame ordaka
TTaHUpae W TOJTOTBYBamhe Ha aKTMBHOCTU 3a CIPOBe/lyBambe Ha MEPKH 3a
3allITUTa U CTIaCyBambe.

Mepky 3a 3alITHTa M CHACyBame ce: YpOAHMCTHYKO-TEXHUYKU WU
XYMaHUTapPHY ¥ JIPYTH MEPKH 3a 3allITUTa U CIIacyBarbe Kou O ce TojaBusIe pH
M 10 NPUPOJHHUTE HEIOrofu M Apyrd Hecpeku. O MepKuTe 3a 3allTHTa U
CIIacyBame CeKoja yCTaHOBa Of KYITypaTa, OJJHOCHO CeKOj My3ej BO COTJIaCHOCT
CO CBOjaTa paboTa W BO COIJIACHOAT CO CBOMTE MOTpeOM I'M pa3paboTyBa
CJIeTHATEe MePKHU Ha 3allITUTa U CTIacyBambe:

YPOaHHCTHUYKO-TeXHHYKH MEPKH
- 3aCOJTHYBabE;
- 3aIITUTA 1 CTIaCyBambe O] MOTIaBy;
- 3alITUTA U CIIACYBambe Off TI0}Kapy, eKCIIO3UHU 1 OTTaCHU MaTepuu;
- 3QIITUTA 1 CTIaCyBatbe O] YPHATHHU.
XYMaHUTApHU MEPKU
- eBaKyalyja;
- PaIMoJIOKO, XeMICKA 1 OMOJIONIKA 3alITHTA;
- IpBa (MeIUIIMHCKA) TOMOIIL.
3a cuTe ropecriOMHATH U JjaJleHd MepPKM 3a 3allTUTa U CIlacyBambe Ha
KYITYpHUTEe 7100pa BO My3eMTe MOTpeOHO € fJa ce W3paboTaT COOMIBETHH
TTaHOBHM, YIIAaTCTBa 3a Pab0Ta, CIIMCOIM HA OJ[TOBOPHM JIMIIA 3a CIIPOBE/yBaIbe
Ha JIaJIeHUTe MepPKU U JAPYTH MOTPEOHH II0IaTOIM KOU ce Crel(UUHH 3a ceKoja
MepKa ToeIMHeYHo.
EBakyanujaTa Ha My3ejcKuTe Jjo0pa e efjHa Off MIPHOPUTETHUTE MEPKU
BO C/Iy4aj Ha [JajeHa IOTpeOa IPU IPUPOJHU HEMOTOJU M JIPYTH HeCpeKH,
BOHpe/IHa cocTojba M BoeHa cocTojoa. Co eBaKyalujaTa ce BPIIM IIIAHCKO,
OpraHM3MPaHO U KOHTPONIMPAHO IMpeMecTyBale Ha MaTepHjaHUTe hobpa of
3arpo3eHUTe MoJIpavja, OJJHOCHO 00jEKTH Ha JPYTo Mobe30eIHO MeCTo, OJHOCHO
JIOKalldja JIOBOJIHO oOfijjajiedeHa oOff TIOCTOeUKAaTa M 3arpo3eHa JioKaluja.
[TogroTByBameTo Ha aKTUBHOCTUTE 3a CIIPOBe/IyBaibe Ha eBaKyalujaTa ordaka
OpraHW3alCKU W OMepaTMBHM MEPKM ¥ TOCTallK CO KoM ce o0be30efyBaar
TIOTPeOHUTeE TIPe/TYCIIOBU 3aITPOBE/TyBakhe Ha eBaKyal[yjaTa 1 Toa:
- HAUMH Ha CIIPOBelyBaibe Ha eBaKyallyjaTa (COOMPHU MeCTa, IPaBIy Ha
NBIDKere, OPoj U BUJ| Ha IPEBO3HHU CpeJiCTBa, OpOj ¥ BUJl HA eKUITH Ha
CTPYYHH JIMIIA 3a JIOTMCTMYKA IIOJJpIIKA, TOTPeOHH MaTepujaTHu
pecypeu u ip.);
- Opoj ¥ BUJ| HA 00jeKTH TPeIBUJIEHM 3a CMECTyBame Ha KY/ITYpHHUTe
no6pa;
- TIperie] Ha YYeCHUIIM 3a CIIPOBe/IyBaibe Ha eBaKyallhjaTa; (CIMCOK Ha
JMIla KoM ja TMOArOTBYBaaT eBaKyalldjaTa M eKCIIOHATUTe W JIPYIu
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TpeIMeTH KoM ce HOocaT Ha HOBaTa JIOKallija i CIIMCOK Ha JIMIa KO ce
orpe/ie/ieHH 3a TPMEM Ha UCTUTe Ha HOBATa JIOKal[uja);

- BPEMEHCKH POKOBH 3a CKIIVUyBakhe Ha MOTPeOHN [[OTOBOPH;

- BpEMEHCKM DOKOBM 3a IMOMOJIHYBalme Ha CHINTE 3a 3allTHTa |
criacyBambe KOM VUeCTBYBaaT BO eBaKyaljaTa CO IIepCOHAl MU
MaTepujaHU PecypCH;

- elyKallja, oOYKa M BekOM, OJHOCHO TPEHMHT CO JIMIIaTa KOM ce
TIpeIBUJIEHH JIa ja U3BPIIYBAaT eBaKyallujara.

I1aHoBH 3a 3aIITHTa BO My3eHTe

3aKoHCKa 00BpCKa Ha CUTe CY0jeKTH Off Ky/ITypaTa KOu ce Ha3HaueHH
KaKo CyOjeKTH Off TocebeH WHTepec 3a JpikaBaTa € Jia MOATOTBYBaaT, 7a
13pab0TyBaarT IJIaHOBY 1 Ia I'M a)KypUpaaT JOKYMEHTHUTE KaKO COCTAaBHU JIeJIOBH
Ha TUTaHOBHTe 3a OfI0paHa, 3allTHTAa W CIACyBame W JAPYTH JoKyMeHTH. Mcto
TaKa, THe UMaaT ¥ 0OBPCKa 3a ocrocoOyBame, 00yuyBame U eflyKallija Ha cuTe
BpaOOTEHU KOM PadOTaT U Ce TPUKAT 3a KY/ITYPHHUTE J00pa BO CBOUTE CPeIMHU U
TMOIIMPOKO, KAKO MCTHTe OM MOKeje TI0JIeCHO Jla Ce CIpaByBaaT Co
M3BPLIYBAkeTO Ha 3ajjaudTe W ITIPaBOBpPEeMEHO Jla pearupaaT BO JafieHH
HecaKaHM CHTYal[ud. 3a jKaj, Jaad oj OOjeKTMBHM WM Off CYOjeKTMBHU
NPUYMHY, a TI0 HalpaBeHM KOHTPOIM M VBUIM Ha COCTOjOMTe Off CTpaHa Ha
HaJlJIe;KHUTe MHCIIeKIMCKY M IPYTH CITYKOM, MHOTY YeCTO e KOHCTaTHPaHo JieKa
rosieM 0poj o My3euTe Bo MaKkeioHMja (OCBEH CO HEKOM HMCKIIVUOIM) HEMaaT
13pab0OTeHO COOJIBETHM IUIAaHOBM 3a Of[0paHa, 3allTUTa M CllacyBame Ha
KYITYpHUTE 100pa U BpabOTeHWTe, OTHOCHO HeMa IIaHOBU 3a CIIPaBYBambe CO
npobieMKTe BO C/Iyyaj Ha HeHaJlejHu BOHPEJHH COCTOjOM MM Kpusu. Mma u
TaKBM C/Ty4ay Kajie ¥ MMa HEeKOM M3paboTeHH JIOKYMEHTH U ITaHOBH, HO THE Ce
WIM 3acTapeHd W HeaKypupaHW WM Ce HeycorjaceHW CO HOBHTe 3aKOHCKU
TPOIIMCH, IITO VKa)KyBa Ha ToTpebaTa o] HABHO 0pabOTYBambe U [JOCPe/IyBatbe.

HauuH Ha paKyBame H YIIOTpe6a Ha IJIaHOBHTe 3a 3allITHTA U CIIacyBambe

3a paKyBambe CO JJOKYMEHTHTE Of] IUIAHOT 3a 3alITHTA M CIaCyBame off
CTpaHa Ha OJITOBOPHUTE JIMI[A BO MYy3eWTe, OJHOCHO Of HOCHUTEJUTEe Ha
IIAHKPabeTo IIOTPEOHO e Jia ce oIpe/ieNnaT COOBeTHH CTPYUHM JIUIIA - PaKyBaul
CO JIOKYMEHTHUTe OfI I/IAHOBKTE IOpajM M3paboTKa, a)kypupame U yIoTpeba Ha
IJIAaHOT 3a 3allTUTa M cIacyBame. PakyBameTo cO IUIAHOT 3a 3alllTUTa U
cracyBame omdaka Bofeme Ha eBHIEHI[Mja Ha JIOKYMEHTHTe, HUBHIIO
aKypuparme, U3MeHyBambe U JOMoJIHyBakbe (1p. Ypey0a 3a HAUMHOT Ha PaKyBambe
1 yrmorpebara Ha [ImaHOT 3a 3alITHTAa W ClAcyBame Off MPUPOJHU W JPYTU
Hecpeku - (,Cny:x0eH BecHUK Ha PM*“ 6p.76/06).

Be3 coopBeTeH u cTpyyeH Kajap, 6e3 HajrpajyBame M MCKYCTBO Ha
HCTHOT, KAaKO U 03 KOHTHHYMPAHO CTIefiethe Ha 3aKOHCKUTE IPOINCH U HUBHA
TpaBU/IHA MPHMEHa, Ke HeMa HU COOJIBETHO M3PabOTeHH I/IaHOBU U JIOKYMEHTH,
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HUTY, TIaK, THe Ke MOKaT I0 TI0Tpeda M BO JlajieHa CUTYallMja /1a ce UCKOPKCTAT 1
TMPaKTUYHO J1a ce MpuMeHaT. Bo My3euTe BakBM CTPYUM JIMIIA CO COOZIBETHA
KBa/IM(UKaIja KO ce pacIiope/ieHy 3a BpIliekhe Ha pabOTHH 3ajjauu ojf obyacTa
Ha oj0paHara, 3allTUTaTa W CIACyBameTo, TeXHWYKaTa 3allTHTa,
MPOTUBIOKAPHA 3allTUTAa ¥ JIp. MMa MHOTY MajKy, a OHaMy Kajie Hema
COOZIBETEH Kajlap Ha OBHe 3a/jauyl Paclope/ieHy ce IPYrd JIMIla cO HeCOOIBETHA
KBa/M(pUKaIMja ¥ HeIOBOJIHO MO3HABamke Ha 0Baa 001aCT HA KOW OBME 3a/jauu
MM Cce TIPUIOfIaJileHd Ha JIpyruTe 3ajlaud KoM THe TM paboTaT WM, Tak, BO
TIOBEKeTO My3ed OBMEe PAa0OTHM MecTa I'M HeMa M 3ajjaudTe Off OoBaa 0071acT
OCTaBeHM ce caMuTe Ha ceOe. 3a 1a MOXKaT cUTe OBMe pabOTH Off OBOj BU Ha
3alllTUTa, TOKpaj JAPYTUTe BUIOBM Ha 3allTUTa Ha KYATYPHUTE [o0pa Ja
(bYHKLOHUpAAT, MOTPeOHO € CUTe My3ed Jia MMaaT CBOM BPAOOTEHH KOM Ce
npoheCHOHATHO OCTIOCOOEHM 3a BpILEHe Ha 3ajlaunTe Off OBaa 00JIacT, KOU
TMOKpaj MOCTOEYKaTa BMCOKO CTPyyHa KBamu(WKalpja M HCKYCTBO Ke
TmoceflyBaaT M COOJiBeTeH CePTU(PUKAT W JMIEeHIa 3a paboTa BO JIEJIOT Ha
ofid0paHaTa, 3allITUTATa 1 CIIacyBameTo, 0e30eJHOCTa U JIp.

[In1aHOBM, MPOEKTH U MPOrpaMH 3a Ha0aBKa Ha TeXHHUYKH CPeJICTBa M oIpeMa
CO KoM Tpeba Jja OMaT onpeMeH: My3eHnTe

Bo cornacHocT co ui. 46 o 3aKOHOT 3a MoKkapHUKAPCTBO (,CyKOeH
BecHHK Ha PM“ 67/04), moTpeOHO € pefloBHO OJIP)KYBame M CepBUCHpame Ha
CpelcTBaTa W OmMpeMaTa 3a  IPOTHUBNOKApPHA  3aIUTHTA,  OJHOCHO
MPOTUBIOKAPHUTE arapaTd W XUPAHTCKaTa Mpeka BO COIJIACHOCT CO
TeXHMYKUTE HOPMATHBM, CTAHJAPIM ¥ VIIaTCTBA O MPOM3BOAUTEIIOT, HajMaJIKy
eJTHAIl TOIMIITHO, OJJHOCHO HajMaJIKy eJIHaIl BO mepuop off ect Mecelu 3a [1I1
arapaTuTe KoM ce U3JI0KeHW Ha aTMochepcku BiujaHuja. CuTe My3ed U Jpyru
00jeKTH Kajie LITO Ce UyBaaT M W3JIOKYBAaaT MY3€jCKM [j00Opa IOTPeOHO e Jla
TmocefiyBaaT IOCeOHM CHUCTEMH, Ypeld M OmMpeMa 3a 3allTUTa Off TIOKapH,
TEXHUUKH CPeJICTBA U YPEJI|/CUCTEMM 3a 3aIlTHTa Off POBajia M KPayKOU, CUCTeM
Ha KaMepu/BUIEOHA30p M CHMCTEM 3a HaOJbylyBame, KaKo MHOTY [pYTH
(bM3MYKY ¥ TeXHUYKH CPeJICTBA BO 3aBHCHOCT Off TIOTPeOKTe U CrielU(bHKUTe Ha
oOjekTHTE KOM Tpeba peJOBHO 7a ce KOHTPO/IMpaat, CepBUCHpAaT WIH
TIPOYKCTYBAAT Ha ofipejieH BpeMeHCKU MePHOI.

Hcro Taka, co 3aKOH e ypejieHa U peryivpaHa norpebata cute 00jeKTH
KOM Ce IO 3allTHTa M JPYTM BUJOBU Ha O0jeKTH Off KyITypaTa, a CO Toa U
My3edTe Jia MOceJyBaaT CONCTBeHa T'POMOOpaHCKa WHCTajIalyja Koja He e
pajioaKTHBHA, OJIHOCHO PaHOCTApTyBauka TPOMOOpaHCKa WHCTasaldja Wi
rpoMoOpaHcKa MHcTanamuja T.H. @apajeeB Kades. 3a0/KUTETHO € PeJIOBHO
Mepeme Ha HAjMHOTY TpW TOJMHM Ha HCIPABHOCTA Ha TpoMoOpaHCKaTa
MHCTasIaluja.

[lokpaj cuTe oOBMe TeXWUYKM CpeJCTBa ¥ ONpeMa BO MY3eHuTe,
3a/I0JKUTETHO e TI0CTaByBameTo Ha ,MAHMYHU“ CBeTJa U 3HAll KoM ce
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KOPHCTAT BO C/Iy4aj Ha MMPUHYIHO HAMYIITambe Ha 00jeKTUTe, OJTHOCHO ,, TAaHUYHU "
CBeT/Ia KoM Ke 0BO3MOKAT BPaDOTEHUTE U MOCETUTENNTe,/Iy0IMKaTa HaBpeMeHO
1 6e30eJHO [Ia 0 HAMYIITAT 00jeKTOT BO C/Iy4aj Ha eBaKyalyja.

Mako 3aKOHOJABeIOT ja perymupan morpebaTa ojf MOCTOEHE WU
OfIp/KyBalthe Ha CUTE OBUe TOpeHaBeJileHU TEeXHWYKU CUCTeMU U OlpeMa 3a
3allITUTA, TOJIeM e OPOjoT Ha My3eH (CO HEKOU MCKITYUOIIH), a II0Ce0HO TI0CTapuTe
00jeKTH, KO He pacriofiaraaT co OBMe CPeJICTBA 3a 3aIITHTA UK JOKOJIKY MMaar,
¥MaaT caMo Jie/l Off HUB WM [MaK UCTUTe Ce 3acTapeHH, HecepBUCHPaHH,
HepeJIoBHO M HECTPYUYHO Ce OJ[piKyBaaT U CJ1.

3a Toa 30IITO e TAaKBa COCTOj0aTa BO MOBEKETO My3€eM II0CTOjaT MoBeKe
o0jacHyBara OJJHOCHO ITOCTOjaT Hajpas/IMuHK IPUUMHHU KaKO ILTO Ce:

- HajrojeM Opoj 07 My3eHTe HeMaaT CTPYYHH JIMIIa KOU paboTar u ce

rpwKaT Ha oOBaa MpoOjeMaTMKa M 3aToa He ce JI0CTaByBaaT
TOZIMIIHK ITPOEKTH 10 MUHUCTePCTBOTO 3a KY/ITypa 3a peanu3aliija
Ha 0BOj BUJ 3allITUTA,;

- TOCTOjaT ¥ TAaKBU C/Iy4au Kajie ofipeJileHd My3ed HMaaT U
COOfiBeTeH Kajap M PefIoBHO [OCTaBYBaaT IMPOEKTH 0
MHUHKCTEPCTBOTO 3a KY/ITypa W Oapama 3a TapuyHU CpeJicTBa 3a
peanu3Mpame Ha IPOEKTHTe KoM omdakaaT IIOTpeOM 3a OBOj
nmoce0eH BUJl Ha 3aIUTHTa KOM CO 3aKOH Ce 3afI0/KUTETHH, HO
noBeKe TOJMHM TO pejJj He J[00MBAaT HWUKAKBM CpeJiCTBa IO
JI0CTaBeHUTe MTPOEKTH.

- rosieM Opoj o My3eHTe MMaaT JOOMEHO U MUCMEHH 3aMMCHUIM O]
CTpaHa Ha HaIekHW opraHd ([Jupekumja 3a 3amTuTa U
cracyBame, MBP u c1.) Kajle 1o HampaBeH VB[ ce HaBeJleHU
HeJIOCTATOI[UTe U IoTpebaTa off HUBHO pelllaBake, HO M MOKPaj Toa
HEKOM My3eHd He 00MBaaT CpefiCTBa 3a 0Baa HAMeHa WM J00MBaaT
caMo Majd CyMH 3a TapijUjajiHd pellleHuja, a HeMaaT HU CBOM
(bMHaHCUCKM CpeficTBa 3a Jla HabaBaT MOTPeOHM CpeJCTBA U
oIIpeMa BO COTJIACHOCT CO 3aKOHOT U IIOTpeOuTe.

IInanoBu 3a efmykamuja, oOVKa M OCIIOCOOYBamke Ha CTPYUYHHTE HIA W
Bpa0OTeHHTe BO My3€eHTe

Bo mernor 3a ofbpaHara, 3aIITHTaTa M CIIACYBabeTO, TPOTHBIIOKApHATa
3alITHTa, Oe30eHOCTa U 37IpaBjeTo IpH paboTa, CTO TaKa, MOCTOM 3aKOHCKa
00BpCKa 3a CIIpOBeJyBalbe Ha peJOBHM OOVKM Ha CTPYYHMTE JIMI, Ha
BpabOTeHUTe Ha CHeIM(pUUHI PAOOTHI MeCTa WITH, TIaK Ha CUTe BpaboTeHH, Koja
e 3aJ0/UKUTeNHa 3a cute My3ed. Ho ¥ TyKa cocTojOuTe ce CIMYHM KaKo U Kaj
npobIeMOT co HabaBKa M 00e30e/lyBame CO TEeXHWYKH CPeICTBAa M OIpeMa,
O[JHOCHO BaKBH BUJOBH O0VKH, elyKallja M 0CIIoCO0YBame co BpabOTeHHUTe He
ce TpaBaT MM Ce MpaBaT MOBPEMEHO U He ceKajie, TIOBTOPHO MOpaji HeMambe
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(bMHAHCHCKM CpeJiCTBA 3a OBaa HaMeHa MM HeMare Ha CTpyJeH Kajap Koj oBaa
00BpCKa Ke ja peanusupa.

IIpe//1034 ¥ 3aKIYYOLH 32 HAMUHYBabe Ha ITPO0JIeMHTe

3a fa ce mogoOpar cocTojouTe Bo My3euTe BO [IeI0T Ha IJIaHOBUTe 3a
3allITUTa Ha KYITYpHUTE [00pa M BPaOOTeHM BO JIajieHM BOHPEJHU COCTOjOM
TIOTPEOHO € J1a ce TI0CBEeTH II0CeOHO BHUMaHMe Ha CJIeHOTO:

- cuTe moroyeMu My3ed Bo P MakefoHuja Kou ce off mocebHO
3Haueme Jia BpaboTaT/aHrakKupaaT COOJBETEH CTPYYeH Kajiep BO
CBOWTE YCTAHOBU KOM Ce OCII0CO0eHH, elyIIMpaHu U Ke paboTaT Ha
M3pab0TKa ¥ aKypupame Ha IUIAHOBUTE W JOKYMEHTUTE 3a
ofi0paHa, 3allTMTa W CIIACYBaihe, CIPaBYyBalbe CO KPU3U BO
BOHPEJJHU COCTOjOM, TPOTUBIOKAPHA M TEeXHMYKA 3allTHTa Ha
o0jexTHTE;

- 3aJI0JKUTENTHO, BO COTJIACHOCT CO 3aKOHCKHTE NPOIUCH, My3euTe
7la ¥3paboTaT CBOM IUIAaHOBM 3a 3alITUTa Ha KYITYPHUTE JKo0pa of
IPUPOJTHU HETIOTOIM W JPYTM HecpeKd, BOHPEJHH COCTOjOM U
BOjHa;

- @a ce obe3bemaT cuTe OOjeKTH Ha My3edTe Kajie ce 4yBaaT U
M3JI0)KYyBaaT MY3ejcKM [100pa €O CUTe IIOTPeOHH TEeXHHYKH
CpeJICTBA 1 OTIpeMa M CUCTEMH 3a 3allTHTa;

- Jla ce 3rojieMd copaboTKaTa CO HaJJIe)KHUTE MMHUCTEPCTBA U
IPyrd CIyKOM KoM BpIIAT WHCHEKIMCKH HA30p 3a OBaa
npobieMaTiKa M Off HUB Jla ce mo0apa CTPy4YHa MOMOII 3a Jla ce
OTCTpaHaT II0CTOEYKUTE HeJJOCTATOLIH;

- ofl cTpaHa Ha MWHHMCTEPCTBOTO 3a KyIATypa fla ce obe30emar
noBeke (DMHAHCHCKM CPEJICTBAa Ha peaiy3allija Ha TOJIUIIHHUTE
TIPOEKTH 3a OBaa Ipo0ieMaTKa 3a HabaBKa M OIpPeMyBame Ha
CUTe My3eM CO TOTPeOHM TEeXHWYKH CHCTEeMH 3a 3allTUTa Ha
KY/ITYypHUTEe 1o0pa, Kako W CpeficTBa 3a OOYKa W efyKalluja Ha
BpabOTeHUTe;

- moceOHO BHMMaHMe [la ce TIOCBeTM Ha efyKaldjaTa Ha
BpabOTEeHUTE BO MY3€HTe 3a 3allTHTA M CIACyBambe Ha KYITYPHUTE
mobpa BO C/Iyyaj Ha MPUPOIHU HETIOTOW U BOHPEHU COCTOjOH,
HMBHA OOVKa ¥ TIPaKTUUEH TPEHUHT MPEKy OpraHu3Uparmbe
MPAaKTUYHY MOKa3HU BeKOU 110 CUTe MepKH 3a 3amTuTa. McTo Taka,
TMOKEJTHO € TOBPeMeHO Jla Ce OpraHM3MpaaT W WU3BeJlyBaaT
3pyKeHH OOVKM M BeKOOBHM aKTMBHOCTH 3a TIOBEKe My3eH BO
copaboTKa co MUHECTepCTBOTO 3a KY/ITypa, YIpaBara 3a 3allTUTa
Ha KY/ITYPHOTO HacsescTBo, [IpoTuBIokapHaTa Opurajia Ha rpaj
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Ckomje ¥ Apyrd HajjieKHU OpraHW, MUHUCTEPCTBA, JUPEKIUH,
areHI[1H U JIpyro;

lla ce MOOOPH M aKTyeJIM3Mpa cOpabOTKaTa MO XOPU3OHTa/la U
BepTHKaJla BO CHTe CerMEHTH Ha 3allTHTa, OJJHOCHO COpPabOTKa
nomery MUHUCTEPCTBOTO 3a KY/ITypa, YIpaBaTa 3a 3alllTMTa Ha
KYJTYPHOTO HaC/IefICTBO €O cuTe My3er Bo P MakefioH1ja 4 Ha cuTe
My3ed KOM HeMmaaT M3pa00TeHO TIUIAaHOBM 3a 3alllTUTa Ha
KY/ITYPHOTO HAc/Ie[ICTBO BO BOHPeIHU CUTYAIMM J]a UM Ce TOMOTHe
CO CTPYYHA MOMOIII, cO (PMHAHCUCKY CPEJICTBA M CO CTPYUeH Kajjap
3a Jla MOJKAT ¥ THe YCTAHOBH JIa MUMaaT CBOU IJIAaHOBM 3a 3allTUTA U
HaBPEMEHO [Jla MOKAT Jla pearupaaT IIpy VKajkaHa moTpeba o
3aIlTUTA Ha KY/ITYPHHUTE MOpa Co KOM PacIiosiaraar.

Kopucrena nmurepatypa
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UDC 069:502.13]:930.85 (497.7)
Mitko BOGDANOVSKI
NI Museums of Macedonia, Skopje

OPERATION PLANS FOR PROTECTION OF MUSEUM GOODS IN THE EVENT
OF EMERGENCY

Abstract. The plans for protection and rescue are
developed according to the Assessment of
vulnerability to natural disasters and other accidents.
The Assessment of vulnerability in the national
institutions i.e. the museums, is adopted by the
governing body. All museums have an obligation to
organize the protection and rescue of employees,
property and museum goods, to get prepared and to
undertake preventive and operational measures for
protection and rescue.

Key words. museums, event of emergency, plans,
protection, culture.

According to the legislation related to the protection and crisis management
(Law for defense, Official gazette of RM No. 185/2011; Law for protection and
rescue, Official gazette of RM No. 93/2012; Law on fire protection, Official
gazette of RM No. 67/2004, and other regulative) there is a need for timely
development of operation plans for defense, protection and rescue of
people/employees, visitors/audience, environment, material and other museum
or cultural property in the cultural institutions of special interest for the state
i.e. in the museums, in the event of natural disasters and other accidents
during peace time, emergency and wartime.

The plans for protection and rescue are developed according to the Assessment
of vulnerability to natural disasters and other accidents. The Assessment of
vulnerability in the national institutions i.e. the museums, is adopted by the
governing body. All museums have an obligation to organize the protection and
rescue of employees, property and museum goods, to get prepared and to
undertake preventive and operational measures for protection and rescue.

Organization of measures for protection and rescue covers planning and
preparation of activities for implementation of measures to protect and rescue.
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Measures for protection and rescue involve: urban-technical and humanitarian
and other measures for protection and rescue that would occur during and
after natural disasters and other accidents.

Each cultural institution i.e. each museum, according to its scope of work and
its needs, develops the following measures for protection and rescue:

Urban-technical measures:
- Sheltering
- Protection and rescue from flood
- Protection and rescue from fires, explosions and hazardous materials
- Protection and rescue from ruins

Humanitarian action:
- Evacuation
- Radiological, chemical and biological protection
- First (medical) aid

All these measures for protection and rescue of cultural goods in Macedonia
need accompanying plans, guidelines, terms of reference, and other
information related to each particular measure. The evacuation of museum
goods is one of the priority measures in the event of natural disasters and other
accidents, emergency and war. The evacuation means planned, organized and
controlled removal of material goods and cultural heritage from the affected
areas or objects to another, safer place or location, sufficiently distant from the
existing and threatened location. The preparation of activities to conduct the
evacuation covers organizational and operational measures and procedures to
ensure necessary prerequisites for implementation of the evacuation, as
follows:

- How to implement evacuation (gathering places, routes of movement,
number and type of vehicles, number and type of teams of experts for
logistical support, necessary resources etc.);

- Number and type of facilities anticipated for accommodation of
cultural goods;

- Overview of individuals to conduct the evacuation (list of the
responsible personnel to prepare the evacuation and prepare the
exhibits and the other items to be transferred to the new location and a
list of the responsible personnel to receive them in the new location);

- Deadlines for making the necessary arrangements;

- Deadlines for recruitment of personnel and material resources for
protection and rescue during the evacuation;

69



- Education, training and exercises of the personnel intended to carry
out the evacuation.

Operation plans for protecion in museums

Legal obligation of all cultural institutions, designated as institutions of special
interest for the state, is to get prepared, to develop plans and to update the
documents, as integral elements of the plans for defense, protection and
rescue.

The above mentioned institutions are also responsible for qualification,
training and education of all employees who are engaged in the care for
cultural goods in their closer and wider community, so they could cope with
the tasks in an easier manner and timely react in unexpected and difficult
situations. Unfortunately, due to objective or subjective reasons, the controls
and inspections conducted by the relevant authorities reveal that most of the
museums in Macedonia do not have appropriate plans for defense, protection
and rescue of cultural goods and employees, i.e. do not have operation plans for
reaction in the event of emergency or crisis situation. In certain cases some
documents and plans are in place, but they are either outdated or obsolete and
are inconsistent with the applicable legislation, suggesting that they should be
updated and reviewed.

Management of the operation plans for protection and rescue

The management of the documents which are part of the plan for protection
and rescue in the museums demands sharing of responsibilities among the
staff, which is necessary for development, update and use of the plan for
protection and rescue.

Without adequate and professional staff, which will continuously upgrade its
knowledge and experience, and without continuous follow up of the legislation
and its application, no adequate and applicable plans and documents will be in
place.

In the museums there are few such professionals, who are adequately qualified
for performing tasks related to the defense, protection and rescue, technical
support, fire protection, etc. In institutions where there is no adequate staff to
perform these tasks, other employees, with inadequate training and
insufficient knowledge of the area, are in charge for such duties, which usually
are added to the other regular tasks they perform. In many of the museums
these job posts are not envisaged, and the problems in this area are handled
spontaneously. To be in a position to manage the needs related to the defense,
protection, rescue and safety, all museums should have personnel employed,
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who will be professionally trained and certified, and who have enough
experience to work in this area.

Plans, projects and programs for procurement of technical assets and
equipment for the museums

The Law on fire protection (Official gazette of RM. No. 67/04), art. 46, envisages
timely service and repair of the assets for fire protection, according to the
technical specifications, standards and guidelines from the manufacturer, at
least once a year, or twice a year for the equipment exposed to atmospheric
conditions.

All museums and other buildings where museum goods are stored, should be
equipped with special systems, devices and equipment for protection against
fire, technical equipment and systems for protection against burglary, system
of video surveillance and monitoring, as well as many other devices, depending
on the needs and specificities of the building. All these should be regularly
controlled, maintained and cleaned.

The legislation also regulates the need for all facilities that are under
protection and for other cultural objects, including the museums, to install
lightning protection systems, which are not radioactive, or lightning protection
system called Faraday cage.

The functionality of the lightning protection system should be checked
regularly, at least once in every three years.

Apart from all these facilities and equipment, it is mandatory that the
museums have panic lights and signs installed, which will enable timely and
safely evacuation of the employees and visitors in case of emergency.

Although the need for technical support and protection equipment and its
maintenance is regulated in the legislation, many of the museums, especially
the older facilities, do not possess such systems. In case they still exist, they are
partial, outdated and not regularly and professionally maintained.

There are different reasons and explanations of this situation in most of the
museums:

Most of the museums do not have experts who are engaged in this
issue and therefore annual projects to the Ministry of Culture for
this kind of protection are not submitted,;

There are cases where certain museums do have adequate staff and
regularly submit to the Ministry of Culture projects and requests for
budget for implementation of projects covering the needs for this
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particular type of care that is required by law, but several years in a
row they haven't received any funds for the submitted projects;

Many of the museums have received written reports by the
competent authorities (the Directorate for Protection and Rescue,
Ministry for Interior, etc.), including the shortcomings and the need
to address them. Despite this, some museums do not receive funding
for this purpose or receive only small amounts for partial solutions,
and do not have their own funds to purchase the necessary assets
and equipment in accordance with the law and the needs.

Plans for education and training of professionals and employees in museums

There is a legal obligation, mandatory for all museums, to conduct regular
training of professionals, employees of specific jobs or to all employees
regarding the defense, protection and rescue, fire protection, safety and
occupational health, etc. The situation in this field is similar to the problem
with the supply and provision of technical means and equipment. These types
of training and education of employees are not conducted, or are conducted
irregularly. The reasons for this lie in the lack of funds for this purpose or lack
of trainers and educators with adequate capacities.

Conclusion and recommendation for further action

To improve the state of the museums with regards to the plans for protection
of cultural goods and employees in case of emergencies, attention should be
paid to the following:

All major museums in Macedonia that are of special interest, should
employ/engage adequate professionals, qualified and trained to
develop and update operation plans and documents for defense,
protection and rescue, crisis management in case of emergency, fire
protection and technical support of the facilities;

According to the existing legislation museums are mandatory to
develop their own operation plans for protection of cultural
property from natural disasters and other accidents, emergencies
and war;

All museum facilities, where museums goods are kept and exposed,
to be equipped with all the necessary technical assets, equipment
and protection system;

To enhance the cooperation with relevant ministries and other
authorities that perform inspections on this issue and to seek
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professional help from these, in order to overcome the problems
and obstacles;

The Ministry of Culture should provide more funds for realisation of
annual projects related to this issue, to purchase and equip
museums with all the necessary technical systems for protection of
cultural property, as well as funds for training and education of
employees;

Special attention should be paid to the education of staff in
museums for protection and rescue of cultural property in the event
of natural disasters and emergencies, providing training and
practical exercises regarding all types of protection measures. It is
also advisable to periodically organize and conduct joint training
and exercises for several museums in cooperation with the Ministry
of Culture, the Directorate for Cultural Heritage Protection, the Fire
Brigade Skopje and other authorities, ministries, departments,
agencies etc;

To improve the cooperation horizontally and vertically in all
segments of protection i.e. the cooperation between the Ministry of
Culture, the Directorate for Protection of Cultural Heritage and all
museums in Republic of Macedonia. All museums that do not have
operation plans for protection of the cultural heritage in
emergency, to be helped by offering professional assistance, funding
and staff, so they could develop such plans for protection and
promptly react to the need to protect cultural goods at their
disposal.
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