SAOPYREHNE 3A BAIITUTA HA KYJITYPHOTO HACJIEACTBO BO OITACHOCT
MAKEJJOHCKM HAITUOHAJIEH KOMUTET HA CUHUOT IITUT

ASSOCIATION FOR PROTECTION OF CULTURAL HERITAGE AT RISK
MACEDONIAN NATIONAL COMMITTEE OF THE BLUE SHIELD

e - IITUT

Erex TPOHCKO CITHCAHHE€ 33 KYJITYPHOTO HAC/IE[JCTBO

e - SHIELD

an Electronic Journal for the Cultural Heritage

ISSN 1857-9086
www.sinstit.org.mk
www.blueshield.org.mk

Bpoj 6 / 2020
Vol. 6 /2020

OunaHcucKM noAapxKaHo o MuHuCcTepcTBOTO 32 KynTypa Ha PC MakefoHuja



N3paBau:
MHK CUH IITHUT - 3apyskeHue 3a 3alITura Ha
KYJTYPHOTO HACTIEJICTBO BO OMACHOCT

3a u37aBayvoT:
[Ipod. p-p JaBopun Tprecku
[Ipercenaten na MHK Cun wrtur

I'maBeH 1 0IrOBOPEH YPETHUK:
[Tpod. p-p JaBopun Tprecku

Cexperap:
Omnusepa [lapToBcka TaueBcKa

Peparnucku ogbop:

[Tpod. p-p JaBopun Tprecku
II-p JTazap [lymaHoB

3axapuHKa Ajnekcocka - baueBa
M-p [lanuena Tpajkosa - Kpctuk

MeryHapojeH ypenyBauku 000p:

[1pod. i-p /bunjaxa ['aBpunoBuk, Cpouja
[Tpod. g-p Iurep CroyH, ObeIHETO KPANICTBO
[Ipod. p-p Gpuppux T. urnep, ABcrpuja
[Ipod. 1-p Jopuc Kuma, Xonanzuja

Kapn don Xa636ypr - Jlorputren, ABcTpuja

JlexTypa:
KOHTUHEO - ja3uunu yciyru

IIpeBonm:
KOHTUHEO - jazuunu ycnyru
(Xpucrujan Tomopos)

KopekTypa 1 KommjyTepcka 06paboTka:
[laBopun Tprecku

KonTakr:

MHK CUH IITUT

YKUM - [TpupoHo-MaTeMaTHuKy (hakynTeT
VIHCTHTYT 3a €THOTIOTMja M aHTPOTIONOrHja
Y. ApxumerioBa, 6p. 3, Ckorije

Penybnuka C. MakemoHuja
www.sinstit.org.mk

e-stit@sinstit.org.mk

Publisher:
MNC BLUE SHIELD - Association for
Protection of Cultural Heritage at Risk

For the Publisher:
Prof. Davorin Trpeski, PhD
President of the MNC Blue Shield

Editor-in-chief:
Prof. Davorin Trpeski, PhD

Secretary:
Olivera Dzartovska Tachevska

Editorial Board:

Prof. Davorin Trpeski, PhD
Lazar Shumanov, PhD
Zaharinka Aleksoska - Bacheva
Daniela Trajkova - Krstik, MA

Internation Advisory Board:

Prof. Ljiljana Gavrilovi¢, PhD, Serbia
Prof. Peter Stone, PhD, Unated Kingdom
Prof. Friedrich T. Schipper, PhD, Austria
Prof. Joris Kila, PhD, Netherlands

Karl von Habzburg - Lothringen, Austia

Proofreading:
KONTINEO - language services

Translation:
KONTINEO - language services
(Hristijan Todorov)

Corrections and Computer processing:
Davorin Trpeski

Contact:

MNC BLUE SHIELD

Sts. Cyril and Methodius University
Institute of Ethnology and Anthropology
Arhimedova 3, 1000 Skopje

Republic of N. Macedonia
www.sinstit.org.mk
e-stit@sinstit.org.mk



Coppsxuna

CexaBame 32
IIpod. a-p Kpcre Boroecku

Onusepa IlaproBcka TaueBcKa
ExcTepHu flernoa Kako MOKeH n3je3 of
HECOOJIBETHOTO UyBame 1 TPETUPame Ha
MY3€jCKUTe MpeJIMeTH

[Ipukasu

CyHumuiia BecenHoBCKa

VI3Bopu Ha oMacHOCT U MpeBeHTUBHU
MEpKMY 3a 3allTUTa U CIIacyBambe Ha
APXMBCKUOT MaTepuja

Ao KnmoBcku

YyBarbe 1 3aIITKTa Ha CBEJIOKOT Ha
BPEMETO BO apXUBCKUTE JIeT0a BO
butona

23

37

49

Contents

In memoriam
Prof. Krste Bogoeski, PhD

Olivera Djartovska Tachevska
Exteral depots as a possible way out
of the inappropriate storage and
treatment of museum artefacts

Reviews

Sunchica Veselinovska

Treats and preventive measures for
protection and safeguarding the
archives material

Aco Kimovski

Protection and safekeeping of the
testament of time in the archives
depositories in Bitola






Y]IK: 930.85:069 Boroecku, K.
016:929 boroecky, K.

CekaBame 3a
[Ipod. i-p Kpere BOTOECKK
(1943 -2019)

Ha 7-mu gekemspu 2019 roguHa, Ha 76 rofiuiiHa BO3pacT, MouKHa 1pod.
1-p Kpcre Doroecku efieH Haj3abenieKUTeNIHUTE WMCTPaKyBaul BO MOJETO Ha
3alTUTaTa Ha KYITYPHOTO HACTe[icTBO M My3eonorujata Bo Makemonuja. Of
[IeJIOKYITHUOT UCTPasKyBAuKK TIePUOJI, Haj3HAYJHUOT OIYC IO MMa CO3[IazleHo JIofieKa
pabotenn Kako mpodecop Ha MHCTUTYTOT 3a eTHONOTMjA ¥ aHTPOIONOTHja Ha
[TpupogHo - MaTeMaTHYKKOT hakyaTeT Ha YHuBep3utetor ,CB. Kupun u MeTomuj*
Bo CKolje ¥ BO BpeMe Ha BOJIEHeTO Ha MeI'yHapoJHaTa opraHusanuja MakeIoHCK1



HatmoHaneH KomureT Ha Cunuor mrut of Ckomje. Co cBojaTa YOBEUHOCT U CO
CBajaTa CTPYUHOCT OCTaBM TpaeH OeJier BO MaKe[OHCKOTO OMIITECTBO BO MEPUOJIOT
BO KOj JKUBeellle.

[Tpod. u-p Kpcre BOI'OECKM e popen Ha 2.11.1943 ropuHa Bo c. Typie,
Jlebapria. OcHoBHO obpasoBaHue 3aBpuin Bo 1958 rogmHa Bo c. Bpbjanu
(Oxpuzcko), cpemHo Bo 1962 ropuHa Bo butona, a Bo 1968 ropuHa gurmioMupan Ha
cTymuuTe 1o #croprja Ha Punosodekuot dhakynteT Bo Ckomje. bun ctuneHgucT Ha
Bnagata Ha ®paHiuja 3a camoctojHO McTpakyBame B0 YHECKO — IleHrapor 3a
nokymentanyja Ha KMKOM u cneien MOCTAMIUIOMCKM Kypc IO COBpeMeHa
My3eosorija Ha YauBep3utetoT Copbona IV Bo ITapus (1977 — 1978). Bo 1978 romuna
Ha YHMBep3uTeTOT BO 3arped, XpBaTcka, ja ofi0paHMI Marucrepckata Tema
,My3ejckara mpeska Bo Makegonunja“ (Muzejska mreza u Makedonji) u ce creknan
CO HAYYHMOT CTereH Marucrep no mysosoruja, a Bo 1992 romuua, ucto Taka, BO
3arpeb ja ombpaHu JOKTOpCKaTa gucepranyja ,Mozien Ha My3eosomKa 00paboTKa
Ha HCTOPUCKMOT MepPMoJ - MpeKy MpUMepy Ha My3eoJiollKa MHTeprpeTanyja Ha
arpapHuTe ofHocy Bo CKorickata Kasa off 1839 mo 1912 roguna* (Model muzeoloske
obrade Povijesnog razdoblja - na primjeru muzeoloske interpretacije agrarnih
odnosa u Skopskoj kazi od 1839. do 1912. godine) u ce cTekHas cO HAYYHUOT CTeIleH
TIOKTOP TI0 MY3€e0JI0THja.

Bo nepuopor of 1968 o 1995 roguna paboten Bo Mysej Ha rpag Ckomje
KaKo KyCToC - ucTopuyap M Mysejckn coBeTHUK. Op 1995 1o HerosoTo
nensuonypame, Bo 2009 rogmHa, paboren Kako mpodecop Ha [lpupopHo -
MaTeMaTUUKKOT (hakyaTeT Ha VIHCTUTYTOT 3a eTHOJorkja 1 aHTporiosoryja Ha [IM®
npu YKMM Bo Cromje. Ha crygumre mo errostormja (NoToa Cryzii 1o eTHOJ0rHja i
AHTPOIIOJIOrHja) JIPJKeN HacTaBa M0 NpeIMeTUTe ETHOMy3eo0/0rHja, 3aiiTHTa Ha
ETHOJIOHIKO KYJITYPHO Hacle[crBo, Hcropmja Ha Makegonmja v Hcropmja Ha
bankancknre  Hapojd. Ha  TOCTIWIIOMCKATe CTymuW 10 ATHOJormja Ha
MakezorriTe TO TIpefiaBajl TIpeIMeToT /lpumerera myseosiornja. Ha IHCTUTYTOT 3a
ncroprja Ha Duno3odeknor dakynter Bo CKomje Ha CTYAMUTE Off MPB LUKIIYC 110
HCTOPHJA H aPXHBHCTHKA JIPKesl HacTaBa 110 TPeJMeTOT JaiiTHTa Ha KyITyPHOTO
HacegcrBo. VI3paboTin HEKONKY WHTepPHM CKPUMTH 3a TpefMeTuTe IITO T
TpefaBajT Ha CTYJMUTE TI0 eTHOJOrMja 1 aHTpornosoryja (ETHoMy3eonoruja, OmmiTa
rcTopuja, Mcropuja Ha OankaHCKUTe HApomy). 3a BpeMe Ha HEropoTa padoTa Kako
npocdecop 6wn MeHTop Ha Haj 50 IWIIOMCKM M MarvicTepcky paboTH U MEHTOP Ha
TPY JOKTOPCKM JIMCepTalyiy, WieH Ha Hajpas3niuuHy KOMKUCHH TTOBP3aHM co paboTara
Ha dakynretot, a Bo mepuomoT 2003 - 2005 roamHa ja obaByBam M (yHKIMjaTa
mpojekaH Ha [IpupogHO - MAaTeMaTMUKMOT —(akyaTeT. YuecTBYBal BO
peanu3aljaTa Ha JleceTHa HayyHo - MCTPaKyBauku MPoeKTH Bo MaKeoHuja 1 BO
CTpPaHCTBO. bW pakoBojuTeNn WM YUECHUK Ha [eTHAaeceT HalMOHAIHU U
MeryHapoiHi MpoeKTH. McTo Taka, OW pelieH3eHT Ha ToBeKe MyONMMKAIK Off
JIOMEHOT Ha My3eo/iorMjaTa M 3allTUTATa Ha KyITypHMTe fobpa. 3a Bpeme Ha
TepeHCKUTe UCTpakyBamba HU3 Make[loHMja BO paMKWTe Ha HacTaBaTa MJIM BO
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paMKWUTe Ha TMPOEKTUTE, aKTMBHO Ce 3aHKMMaBaj cO coOMpame Ha eTHOrpadCKu
TpefIMeTH, KO 1 JieHec ce uyBaaT Ha MHctutytoT. [Ipej; nensuonnpamero Bo 2009
rofiMHa Ha OmbmMoTekata Ha MHCTUTYTOT 3a eTHONOTMja M aHTPOIOJIOTHja OCTABH
Hag 600 HacnoBM off HeroBara NpuBaTHa OwOmMoTeka, Haj 500 JOKYMeHTapHM
(botorpacuu 1 TepeHCKY MaTepujasv Kou 1 JieHec ce UyBaaT Kako J0HpKa Ha mpog.
J-p Kpcre boroeckirvi ce KOPUCTAT O CTpaHa Ha CTY/IeHTHTE 1 Ha BpaboTeHuTe.

3a BpeMe Ha HeroBMOT pabOTeH BeK OCHOBHA MpEeOKymallja My Oelle
My3eoJIolIKaTa 00paboTKa Ha Offie/IHM TeMAaTCKU Mofpauja MMajKu T TpejiBuf
TPUTE My3€0/IOIKY (DYHKIMNI: NCTPaKyBarbe, 3aIlTUTa 1 KOMYHUKALMja. YUecTByBa
1 TIpUIOHecyBal BO M3paboTKaTa Ha MpaBWIHMLM (Ha mp: CraHpapausalija Ha
My3ejcKaTa JOKyMeHTaluja) ¥ ypenou (Ha mp: 3amTuTa Ha KyATYpHUTE 00pa BO
BOHpeJHM cocTojor). Ha moBekemaTu OWa COBETHMK BO peanm3alijaTa Ha
TIOBPeMEH) M TIOCTOjaHi MY3€jCKY M3/I0KOM BO My3ejcku uHcTuTyLud (Mysej Ha
rpaz; Ckomje, My3ej Ha MakefioHuja 1 7Ip.), Kako ¥ pelieH3eHT Ha Hy3a 3HauajHu
CTPYYHM JieJia TOBP3aHM CO 3allITUTAaTa Ha KyITYPHOTO Hac/iencTBO. Bo mepujior of
1982 no 1983 roguna 6un uned Ha CoBeTOT Ha MCTOPUCKMOT My3ej Ha MakesjoHuja;
urter Ha O71b0pOT 3a 0bpa3oBaHMe, HayKa 1 KyaTypa Ha ['pazickuot coeT Ha Cojy30T
Ha cuHuKaTtuTe Ha Makemonuja (1983-1985); Ynen na Ogbopot Ha I'K sa CCPHM 3a
ofibenesxyBame Ha jyounen u mpocnasu (1978-1985); unen Ha PenyonmukuoT ofoop
3a CHUHJMKANHO paboTere off obmacta Ha 0Opa30BaHMETO, HAayKaTa M KylTypaTa
uneH u npetcenaren Ha CoBetor Ha Mysej Ha rpag Ckomje, yieH Ha COBETOT Ha
['pafcKMOT 3aBOJI 3a 3alITUTA Ha CIIOMEHWLMTe Ha KynTypaTa Ha CKorje; 4ieH Ha
CoBeTOT Ha ApXeOJIONIKMOT My3ej Ha MakeioHH]a 1 ap.

AKTHBHO yJecTBYBaJ BO MOBeKe CTPYUHM acolyjaliit; 011 aKTUBEH UjieH 1
uned Ha MO na [lpymTBoTO Ha McTopMuapute Ha MakesoHMja, aKTMBEH uJleH,
CeKpeTap M TIpeTcemaTesnl Ha MysejckoTo ApylITBO Ha MakemoHuja, ujeH Ha
Make[JoHCKOTO eTHOJIOIIKO JIPYWITBO, 4ieH Ha MeryHapoHMOT COBET Ha My3euTe
(ICOM), unen na MO Ha JyrocnoBeHCKMOT HalyoHaaeH KomuTeT Ha MKOM (1980-
1985), TIlotnpercematen Ha KyarypHo-mctopuckata cekimja mpu  Cojy3oT Ha
My3ejcKuTe IPyIITBa Ha JyrociaBuja, uieH Ha KoHcyntatuBHUOT KomuTeT Ha MKOM,
o1 1986 romuHa 611 ueH Ha MeryHapoHKOT KoMuUTeT 3a My3eonoruja (MKODOM)
1 1ip. OcobeHo e 3HaYaeH Mo Toa 1ITO 10 0CAMOCTOjyBambeTo Ha MakesloHH1]a e ujjeeH
TBOpEL} ¥ MPB IMpeTcesiaTesl Ha MakeOHCKMOT HalloHajieH KomuteT Ha IKOM Bo
nBa Mangaty. [lo HeroBo nuuHo 3ajarame Bo 2002 roguHa e OCHOBAH
MaKeZIOHCKMOT HalMoHajeH KoMmuTeT Ha CHHMOT INTUT M e u30paH 3a IpB
npercenates, (PYHKIMja MTO YCIIENHO ja obaByBan Bo Tpu MaHpati (2002 - 2012
roguHa). O 2008 mo 2014 rogmua Own unmen Ha boppoT Ha Aconmjarujara Ha
HalMOHAHN KoMUTeT! Ha CHMHUOT WITUT M COBETHUK BO bopzoT Ha MeryHapoaHUOT
KomuTteT Ha CUHKMOT LITHT.

bun rinaBeH u ofiroBopeH ypeHuK Ha: Museologica Macedonica - ciicanne
Ha MaxkegoHckuor HauuoHajmeH KomureT Ha MKOM (1995-2001); u rimaBeH u
OJITOBOPEH YpPelHUK Ha CIWCAaHWeTo L7Ho/0or Ha Make[JoHCKOTO €eTHOJIONIKO



apymTBo (2001 - 2004). Victo Taka, yuecTBYBaa pefakiyjaTa Ha HEKOJIKY HAayuHU U
CTPYYHM CIMCaHWja Kako WITO ce L7HOAHTpormoS3ym - crimcanue Ha VHCTUTYTOT 3a
eTHOJIOTMja M QHTPONOJIOTWjA YW MEYHApOJJHOTO — eJIeKTPOHCKO — CIIMCAHKe
Make[oHCKMOT HallMoHaleH KoMuTteT Ha CHHWOT WTWT - e-///THT.

Co cBoute penma mpocdecopor Kpcre boroecku ocTanyBa efHa Of
HajMApKaHTHUTe JTMUHOCTM Of JIOMEHOT Ha 3allTWUTaTa Ha KyATYpHUTE 7100pa BO
MakefioH1ja, KOro Ke ro CriOMHYBaaT CerauiHure, HO M TeHepalyuTe WITO Crejiar.
OcobeHo, My Onarojlapume 3a cé IITO HAMpaBM BO TOJIETO HA My3eoJorujata u
3allTUTaTa Ha KyITYPHOTO HACJIEZICTBO, KAKO M 3a HETOBUOT MPUIOHEC BO Pa3BOjOT
Ha MHCTUTYLMjaTa BO Koja paboTelle — IHCTUTYTOT 3a eTHO/NOIMja M aHTPOIONOrMja
Ha [lpupogHo - MareMaTHUKMOT (akynTeT Ha YHuBepsutetoT ,CB. Kupun u
Metomuj“ Bo Ckomje. Co HeroBara CMpT, HayuHaTa, XepUTOJIOIIKATa 1 MOMKMpPOKaTa
jaBHOCT BO MakeoHuja 13rybuja BpejieH 1 TIOKPTBYBaH PabOTHIK, KOj 3a BpeMe Ha
CBOjOT JKMBOTEH BeK Jiajie HeceOMueH MpyIOHeC KOH adupMaliija Ha 3allTiTaTa Ha
MaKeJIOHCKUTe KyATYypHU Jobpa.
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UDC: 930.85:069 Bogoeski, K.
016:929 Bogoeski, K.

IN MEMORIAM
Professor Krste BOGOESKI, PhD
(1943 - 2019)

On the 7" of December 2019, at the age of 76, Professor Krste Bogoeski
PhD, one of the most prominent cultural heritage and museology researchers in
Macedonia, passed away. From the totality of his research work, he created his
most significant work while working as a professor on the Institute of Ethnology
and Anthropology at the “St. Cyril and Methodious” University in Skopje and while
leading the Macedonian National Committee of the Blue Shield from Skopje. With
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his humanity and his expertise, Mr. Bogoeski left a lasting legacy in the
Macedonian society during the course of his life.

Professor Krste BOGOESKI PhD was born on 2.11.1943 in the village of
Turje, Debarca region, Macedonia. He graduated from primary education in 1958
in the village of Vrbjani, from secondary education in 1962 in Bitola, and in 1968
he graduated from the Aistoryprogram of the Faculty of Philosophy in Skopje. He
received a scholarship from the government of France for an independent
research in UNESCO - ICOM Documentation Center and attended a graduate
course in contemporary museology at the Sorbonne IV University in Paris (1977 —
1978). In 1978, at the University in Zagreb, Croatia, he defended his master thesis
entitled “Museum Network in Macedonia” (Muzejska mreza u Makedonji) and
acquired the degree of Master of Science in the field of museology. In 1992, in
Zagreb University, he defended his doctoral thesis entitled “Model for
Museological Treatment of History - Examples of Museological Interpretations of
the Agrarian Relationships within the Skopje Kaza between 1839 and 1912 (Model
muzeoloske obrade Povijesnog razdoblja - na primjeru muzeoloske interpretacije
agrarnih odnosa u Skopskoj kazi od 1839. do 1912. godine) and acquired the degree
of doctor in the field of museology.

Between 1968 and 1995 he worked in the Museum of the City of Skopje as
curator - historian and advisor. From 1995 until his retirement in 2009, he
worked as a professor at the Institute of Ethnology and Anthropology, a part of
the Ss Cyril and Methodius University in Skopje. As part of the ethnology
curriculum (then ethnology and anthropology curriculum) he taught the courses
Ethnological Museology, Protection of the Ethnological Cultural Heritage,
Macedonian History and History of the Balkans. As part of the MA curriculum of
Ethnology he taught the course Applied Museology. At the Institute of History at
the Faculty of Philosophy in Skopje, during the first cycle studies in the field of
history and archiving he taught the course of Cultural Heritage Protection. He
wrote several scripts for the courses that he taught for the ethnology and
anthropology curriculum (Ethnological Museology, General History, History of the
Balkans). While teaching, he also mentored more than 50 undergraduate and
master theses, as well as three doctoral dissertations. In addition, he participated
in various committees related to the work of the faculty. Between 2003 and 2005
he held the position of a vice dean of the Faculty of Natural Sciences and
Mathematics. He participated in the implementation of a dozen scientific and
research projects in Macedonia and abroad. He managed or participated in fifteen
national and international projects. In addition, he reviewed multiple
publications in the field of museology and the protection of cultural assets. While
doing field research throughout Macedonia, as part of the curriculum, he
collected ethnographic artefacts, still kept in the Institute. Before retiring in 2009
he left the library of the Ethnology and Anthropology Institute more than 600
books from his private book collection, more than 500 documented photographs
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and field materials, now forming the Collection of Professor Krste Bogoeski PhD
and effectively used by the students and the faculty.

During his working life, he devoted most of his energy to the
museological treatments of individual thematic areas, having in mind the three
core museological functions: research, protection and communication. He
participated in and contributed to the development of rule books (e.g.
Standardization of Museum Documentation) and ordinances (e.g. Protection of
Cultural Assets in Emergencies). On many occasions, he advised the realization of
temporary or permanent museum exhibits in museum institutions (Museum of
the City of Skopje, Museum of Macedonia etc.), as well as reviewed a series of
significant professional works in the area of cultural heritage protection.
Between 1982 and 1983 he participated in the Council of the Historic Museum of
Macedonia, the Board of Education, Science and Culture of the City Council of the
Association of Unions of Macedonia (1983-1985), member of the Board of GK of
SSRNM for jubilees and celebrations (1978-1985), member of the Republic Board
for Union Operations in the Area of Education, Science and Culture, member and
president of the Council of the Museum of the City of Skopje, member of the
Council of the City Institute for Protection of Monuments of Culture of Skopje,
member of the Council of the Archeological Museum of Macedonia etc.

He actively participated in several professional associations: he was a
member of the executive board of the Association of Historians of Macedonia,
active member, secretary and president of the Museum Association of Macedonia,
member of the Macedonian Ethnological Association, member of the
International Council of Museums (ICOM), member of the executive board of the
Yugoslavian National Committee of ICOM (1980-1985), vice president of the
Cultural and Historic Section in the Association of Museum Associations of
Yugoslavia, member of I[COM’s Consultative Committee, from 1986 he was also a
member of the International Committee for Museology (ICOFOM) etc. He is
particularly significant because after the independence of Macedonia he created
the idea for and became the first president of the Macedonian National
Committee of ICOM for two terms. As a result of his unwavering commitment,
Macedonia formed the Macedonian National Committee of the Blue Shield and he
became the first president, a function that he successfully performed for three
terms (2002 - 2012). Between 2008 and 2014 he participated in the Board of the
Association of National Committee of the Blue Shield and advised the Board of
the International Committee of the Blue Shield.

He held the position of chief and executive editor of: Museologica
Macedonica - a journal of the Macedonian National Committee of ICOM (1995-
2001) and chief and responsible editor of the journal: £thnologist of the
Macedonian Ethnological Society (2001 - 2004). In addition, he participated in the
editing of several scientific and professional journals such as
EthnoAnthropoZoom - a journal of the Ethnology and Anthropology Institute and
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the international electronic edition of the Macedonian National Committee of the
Blue Shield - e-Shield.

With his work, professor Krste Bogoeski remains one of the most
remarkable people in the area of cultural asset protection in Macedonia,
remembered by this generation, but also the many generations to come. We
express a great deed of gratitude for everything he has done in the field of
museology and cultural heritage protection, as well as his contribution to the
development of the institution where he worked - the Ethnology and
Anthropology Institute at the Faculty of Mathematics and Natural Sciences of the
“St. Cyril an Methodius” University in Skopje. With his demise, the scientific,
heritology communities and the public at large in Macedonia lost a hardworking
and selfless person, who, while alive, provided a generous contribution to the
affirmation of the protection of Macedonian cultural assets.
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YIIK: 930.85:069.51
7.025.3:069.51

Onusepa IlaproBcka TaueBcka
Mysej Ha rpag Ckorje

ERCTEPHU JTEIIOA KAKO MOJKEH U3JIE3 O]l HECOOJIBETHOTO
YYBAILE V1 TPETUPAILE HA MY3EJCKUTE IIPEJIMETH

Bo oBoj mpurior ce Tpetnpa mpobaemMaTikara Ha
HECOOJIBETHO UyBatbe 110 JiefioaTa Ha My3euTe BO
MaKkezioHMja 1 COCT0jOATa Ha 3aCUTYBame Ha
KaraluTeTHTe Ha UCTUTe, HITO 10Be/yBa 10
TPEHATPYNaHOCT Ha KYJITYPHOTO HACJIefICTBO 110
zmeroata. TpyzioT HaOpojyBa 1 pasriefiyBa HEKOM
0] TIOHYJIeHUTe PellieHKja Kou ce MoBeKe ce
pa3BMBAaT KaKo OIIKja BO CBETOT.

Knyasu 300poBU: Ky/ITYPHO HACTIE/ICTBO,
TeTIOHMpatbe, 3alITUTa, PU3NLIA, eKCTEePHU
Teroa.

Mys3ejoT Kako MHCTUTYLIMja MMa TpPM OCHOBHM 3ajlaud: 3alllTUTa Ha
KYITYPHOTO OOraTCTBO, MPOYUyBAkbe Ha My3eajHaTa BPEHOCT Ha MpeIMETUTe 1
KOMYHHMKal[{ja Ha apTedhakTuTe co NybivKara. 3aliTutaTa Ha My3ejcKuTe peiMeTy
BO My3edTe e WMIepaTMBHA 3ajlaya Ha My3ejckoTo paboTere. CormacHo
TpaBUTHALIATE 32 paboTa, BO My3euTe OCHOBHA IIeJT € Jla ce Co3flajie MpUKIaaHa
CpeJiHa 3a UyByBake Ha MpefIMeTUTe, CO LieJl [ia Ce COTpe WM HaMaJlu MPoLecoT Ha
HUBHO (hu3nuko omarame. Co orzief] Ha Toa JieKa CTaHyBa 300D 3a 3aliTHTA BO
T0TeCHa CMHKCIa Ha 300POT, 3allTUTaTa Ha My3ejckute mpeamet (Maroevié 1990:5-
10), rnaBHo ce cBeflyBa Ha:

o [IpeBeHTMBHa 3alITWTA, KOja MMa 3a LeJl [la IO COUyBa MpeJMeTOT BO OHaa

HeroBa LieJIOBUTOCT BO KOja e MPUCYTeH KaKo BPeHOCT;

e 3alTHTa Ha MaTepujaJioT MpPeKy KOH3epBaLMCKU TPeTMaH, Kako COCTaBeH

JIeJ1 O]] COMUPAETO HA MPOLECOT Ha (DU3UUKO OMarambe Ha MPeIMeToT, WK

MaK pecTaBpalyja IITO TMofipa3dupa DPeKOHCTPYKIMja Ha u3rybeHuTe

21



nenoBu o objextor. Toa mozpa3obupa 3aLBPCTYBae Ha CTPYKTypaTa Ha
MaTepujaaoT, IPeKy BHECYBame Ha HOBM MaTepujaid BO IOCTOEUKAaTa
CTYPKTYpa KoM TIoMaraar jia He J0jjie 710 MOHATaMOLIHO JIerpajupame Ha
00JIKOT;

e 3amTHTa Ha OOJIMKOT, KOe M0 MPaBWIO Ce CBeJyBa Ha M3pabOTKa Ha
MY3€jCK KOIMM BO KOM HAcTojyBaMe fia (DUKCHpaMe HEKoj OfpefieH
BPEMEHCKY MOMEHT Of] KMBOTOT Ha MPEJMETOT U HErOBUOT U3IJIE]] BO TOj
MOMEHT.

bupiejki mpeBeHTMBHATA 3alTUTA Ha IIpeJMETHTe € Off CYIITUHCKOTO
3HaUeHe 3a My3euTe, THe TpeOa Jja MMIUIEMEHTHpaaT OfipefieHN CTaHmapfyu BO
LIEJIOKYITHAOT MY3€jcKM  00jeKT, cO IWITO Ke T0 MHUHMMAaM3MpaaT (hU3MIKOTO
OLITETYyBathe Ha MpefMeTuTe, M Ha OHUE KOM Ce W3JI0KeHM BO Ccajure 3a
eKCIO3MIja U 0COOEHO Ha OHMe KOM ce JIeTIOHMPaHW IO JeroaTta Ha My3euTe.
[TpocTOpoT 3a CKIaupame 1 UyBambe Ha My3ejcKuTe mpeMeTH, Ou Tpebaso fa ce
TpeTrpa Kako IPpocTop of ocobeHa BaKHOCT BO My3ejcKaTa 3rpajia, co orjief] Ha Toa
neka Hap 70% of KYATYPHOTO HAc/le[CTBO e JeMOHKMPAHO M0 My3ejcKuTe Jieroa u
TaMy HajfIoNro IpecTojyBa BO CBOJOT MY3€jCKM BeK. 3aToa BO fleroaTa Mopa jia
buzaT co3mazieHn COOIBETHN YCIIOBH, Kajie IITO JIETI0TO e JIECHO JOCTAIHo, pej ce
3apajiy JiecHo 1 6e30eIHO BHECYBakbe 11 M3HECYBakbe Ha MpeIMeTHTe, 00esIesKaHo Co
BUJUTUB CHCTEM 3a UIeHTU(UKALIT]ja, CO KOHTPOIMPAHA MAKPOKIMMATCKU YCIIOBHU U
Mepaul Ha KOHTPOJIa Ha TeMIlepatypa, Biara, YB 3pauere 1 KBaluTeT Ha BO3MYX, CO
obpaboTeH myiaH 3a epukacHa be30eJHOCHA 1 MTPOTUBIIOKAPHA 3allITUTA 1 Kafie ce
VIMITTAMEHTHPAHN COOZIBETHM TexHMKM Ha uyBame ([TomeBcka, 2015: 92). Ho,
VIMITIEMEHTHDAeT0 Ha  COBpPEMeHWTe  MMKDOKIMMATCKM U 0e30eHOCHH
MpejIycJIoBY, Kako M IIpaBWjiaTa Ha JIeNOHMpame M 4yBame Ha KYITYPHOTO
HaCcJIeICTBO BO JleroaTa BO My3euTe Bo MaKefloHUja, ce UMHM JleKa ce HajciabaTa 1
HajOONHATA TOUKA Ha OBMe MHCTUTYLMU. Hajromem fien of MysejcKuTe fieroa BO
HaIIUTe MY3ed ce BO MOAPYMCKH Jieroa HU3 KOM TIOMMHYBAAT JOBOZIHM 1 OJBOJHI
11eBKM, OJHOCHO TIOCTOM TOJIEM PU3MK Ha MOJKHO IyKare 1 IOIJIaByBare Ha
MaTepujasioT, JieJl ce co HeKOPeKTHO BUCOKK HMBOA Ha BJiara, HemaaT KOHTpOJa Ha
TeMIiepaTypara BO IIPOCTOPOT, 083 MePHY UHCTPYMEHTH, 0e3 KOHTpPOJIa Ha CBET/IMHA
1 YB 3paueme, 0e3 pakyBauu Ha [ieroa, HeoOyueH Kajjap 3a paboTa BO Jieroara,
HEKOM 0f] JieroaTa ce CMecTeH! Ha TMO3MIMKA CO TeKOK IpUCTar, Oe3 TIaHOBH 3a
eBaKyallija 1 cTpaTeruja 3a JiejctByBarme. OcobeHo rojeM mpobjeM e cocTojbara Ha
HeMame JIOBOJIHO ITPOCTOPHM YC/IOBM M MPeHaTPyNaHOCT Ha CKIa[upaHuTe
npegmetit (boroecku, 2015: 115) Toa e Taka 3apajy Toa INTO, MY3€jCKUTe
VHCTUTYLIMM Bo MakeJioHHja [ie/yBaaT CIopefl TPafMLMOHAHUAOT KOHLEINT KOj
nozipasoupa Toce[yBame Ha MY3ejcKM 30MpPKM, CMECTeHM BO Jiojie/ieHaTa
aZlanTypaHa WM U3rpajieHa Mysejcka srpajia, Kafie He ce 3eMa BO 003up (haKToT
lieKa My3edTe 0e3 IpecTaH aKyMyaupaaT ¥ CKIafupaaT HOBM IPeJMETH, IITO
1o7ipa3bupa MCIOIHYBabe Ha MPeBUIeHUTe KaraluTeTH BO HEKOj JafieH MOMEHT.
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Kora ncture Ke ce mpesacurar, HUKOj HeMa pelieHue mITo noHatamy. Ce YiHM JieKka
My3ejcKuTe pabOTHMLM TeKHeaT fia ce MPUIaroJaT Ha HacTaHATHTe COCTOjOM M Jia
TMpUMEeHAT MePKM Ha HeKaKBa WjleaHa MMITPOBU3alja, I07lekKa 3a U3HajayBabe Ha
CTAOWITHI 11 KOHKPETHM PellleHnja BOOIIITO He Ce IVCKYTHPA.

Co mpobeMOT Ha MCTONHYBabe Ha KanaluTeTuTe U co OP30TO TEMIIO Ha
mmpee 1 300raTyBare Ha My3ejckute (DOHOBU Ce COOUYBAAT M MHOTY My3el HU3
CBETOT ¥ WCTWTe 0apaaT pa3MMyHM HAuMHM Kako fla Ce CoouYaT CO OBWE HOBU
npefu3Bui. OBaa MpobreMaThKa aKTUBHO Ce pasryielyBa W pelllaBa VIITe Off
BTOpaTa MojoBuHa Ha XX Bek HaBamy. Tamy Kajie IITO TOCTOjaT MPOCTOPHHU YCIIOBH,
HajuecTo ce MpUCTalyBa KOH Jorpajida Ha HOBM KpWsia WIM aHeKCH Ha My3ejoT,
3apajivi 00e30eflyBame Ha KaraluTeTy 3a ClipaByBabe co HoBUTe noTpedu. Taka, Ha
TIpUMeED, TIOKPaj roJIeMUOT TIPUPOJIOHayYeH My3ej, u3rpagieH Bo Jlonzion Bo XIX Bek,
BO TeKOT Ha 60-TuTe rojiuHK Ha XX BeK, e 3amouyHao co U3rpajiba Ha HOBO KPUjo
Ha MY3€joT Mopajiy HelocTaToK Ha mpocTop. CvueH e MpUMepoT Ha jlorpazda Ha
HOBO Kpuyo Ha Mysejor Bukropuja u Anbept, Kako M MHOTY JIPYri TPUMEPH BO
nena EBpora (Maroevie, 2002: 68).

Bropa omnmuja KoH Koja ce TpUCTamnuio, 0cobeHo BO MepUofioT Ha BTopaTa
1osioBiHa Ha XX BeK e Jiucriepsypame Ha Jierioata, HaZiBOp Of My3ejCKUTe 3rpajiy,
UecTo BO WM3HAJMEHW WM OTCTalleHu TPOCTOPUM HAa [PYrd VHCTUTYLMU. TaKa,
My3enTe, 3a [ia ja 3a710Bo/IaT MoTpedaTa Ha KOPEKTHO M TIPABMIIHO JIeTIOHKUPame Ha
MY3€jCKH ITpeJiMeTH, UeCTO N3HajMyBajle ITPOCTOPHU IO:

- Obankapckute Tpe3opu. Taka, Ha mpumep, Mcrtopuckuor My3ej Ha CpOuja,
Mopajiy HeJloCTaTOK Ha MPOCTOP 3a JIeMIOHKpatbe, CBOMTE HajBPeIHU MY3ejCKu
aprebaktd M MMa fleroHupaHo Bo TpesopoT Ha Hapopna banka, fmofeka
OCTaHATUTEe MY3€jCKHU MpefMeTH UM Ce PACIOpefieH! 110 XOJHMLIUTE Ha Pa3HU
MuHKcTeperBa (www.blic.rs/kultura/vesti/vedostaje-izlozbeni-prostor)

- pasHM M3HAJMEHM TMPOCTOPM KOM MOCelyBaaT [efl Off IPONUIIaHuTe
TpezycIoBr 3a 0e30e[IHO CKIafupame Ha My3ejcKuTe 30upKu. [Ipumepn Ha
JUCTIep3UPaHu JIeroa, BO Hajpa3/IMuHM MPOCTOPUM MMa MHOTY Hu3 EBpora.
Taxa, HarmoHanuuoT My3ej Bo Linpux, Bo MOMeHTOT Kora 0w oTBopeH Bo 1891
roimHa, OWI CMecTeH BO HaMeHCKM M3rpajieHa 3rpajia, Kajie IITO MMajo
JIOBOJIHO Karal[uTeT 3a CUTe My3ejCKM 30MPKM U MPeIMeTH, U3/10K0eHn caju
3a T0CTOjaHA TOCTaBKa, AaIMUHMCTpATMBEH [iell €O  KaHLenapuum 3a
BpaboTeHuTe, Ta AypH 1 3a YMETHUUKO 11Koj10. Ho, Beke Bo 30-TUTe rofiiH1 Ha
XX BeK, CO 3rojieMyBameTo Ha OpojoT Ha TpeMeTHTe aKyMYIMpPaHd BO
My3ejcKuTe 30MpKM, OO JI0 CMajayBalbe Ha IPOCTOPOT BO JleroaTa U
3aI0YHAJIo Jla Ce paclpaBa 3a MOKHO TPOLIMPYBame Ha 3rpafarta. [[o KpajoT
Ha XX Bek HanmonanHuor Mysej Ha Lupux, pacnonarai co 7 pasiuuHu jiernoa
pasmecteny Hi3 teamot rpag (Helena Stublie 2018: 67).
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[Topazm HeOCTATOK Ha TPOCTOP BO MY3ejCKUTE 3rpajiy U ToTpara Ha HOBK
JIOKALMM HAJBOP Off My3euTe, ce crelyjamisupane ¥ GUPMUA KoM HymaT
CKJIAIVIITEH MPOCTOP M TPaHCIOPT Ha f100pa, Koum oOe30e/ryBaaT COBpeMeHH
CTAHZAPIM Ha CKIajgupame U o0es0efyBaaT CcHUCTeM Ha 0e30eHOCT Ha
NIEIOHMPAHMOT MaTepujal 3a COOJIBETEH MeceueH HaJIOMeCTOK, KaKo M CUCTeM Ha
TaKyBambe 1 TPAHCIIOPT Ha MpeIMeTH 1 fobpa, 00e30eyBajKu yeIyra Ha IPeHoc Ha
TMpefMeTH CO JlaBathe Ha rapaHimja Ha Oe30emHOCT M curypHocT. Ha mpumep
HajcTapaTa TakBa upMa Bo ['epmanuja, Hasenkamp, mocemysa okony 40.000 M2 Ha
CKJIQIVIITEH TTPOCTOP, PaclopefieH MpeTeXHO BO ['epMaHuja ¥ BO OCTAHATHOT JieJl
Ha EBpoma, HO mocenyBa M cKiagmmTa Ha bramckuor mctok U Asuja. O 0BOj
CKIaJMIITeH KamaluTeT Koj To mocefyBa Kommanujata Hasenkamp, okony 15% ce
M3HajMeHN Ha MYy3€jCKn VHCTUTYLIN WK apX1BU
(https://www.hasenkamp.com/en/company). Ha TakoB uekop, 3a 3aKyI Ha IIpocTop
32 CKJIapame Ha My3ejcKM MaTepujal BO CrelujanusvpaHa (upma 3a
CK/IaJMpare 1 MpeBo3 Ha J100pa, ce omnyun ¥ HapopaHuoT my3ej Bo benrpap Bo
20006 roguHa, 3apazy NpUBpPeMEeHO IUCIIOLMpabe Ha My3ejCcKUTe Jieroa off 3rpajara
Ha HapogHMOT My3ej, cO 1iell peHOBMpawe M MOJEpHU3Mpame Ha ucTata. bui
CKJIy4eH JIoroBop 3a copaboTka co KoMmraHumjata Kunsttrans ojj benrpaji, eBporicka
TMpMBaTHA KOMITaHK]a KOja M3HajMyBa IPOCTOP 3a CKJIafupare Ha MpeMEeTH 1 BPIIK
TPAHCIIOPT Ha MCTUTe IO HAjBUCOKM CBETCKM CTaH[Ap/M, HaJBOP Off T'PafICKOTO
ja/ipo, OTKAKo OMI0 KOHCTATWPAHO, OfI CTPaHA Ha MY3ejCKM CTPYUHM JIWIla, JieKa
CKNTAIVIITETO  TOCeAyBa  ONTHMANHM VCJIOBM 3a  Oe3befgHOCT M 7100pw
MUKDPOK/TIMMATCKU YCTIOBM 3a JleTOHUpambe Ha My3ejckute 30upku. CornacHo
JIOTOBOPOT, KoMMaHujaTa Kunsttrans mpesenma 0OBpcka, BO CKJaj, cO YCTOBHUTE
ofmpeneny op HapomHuoT Mysej, ma obe3bemu MpocTop 3a [IeMOHMpame Ha
My3ejckuTe 30MpKM 3a BpeMe Ha PEeHOBMpame Ha My3ejoT, Kako M CHCTeM Ha
0be3befryBambe M MOHMTOPMHT 3apajii 3aliThTa M Oe30edHOCT, a 3a Toa Mysejor
Tpebano [a muaka MeceyHa 3akymHuHa of otnpuanka 35.000 eBpa. Tpaeweto Ha
JIOTOBOPOT OWMJT Bp3aH €O 3aBpIllyBambe Ha PEKOHCTPYKIMjaTa, a KAKO HajKPaTOK PoK
Koj OwJ1 IpeLi3upaH, ce HaBezlyBa Kpajot Ha 2011 romuna (Vreme 1353, 8 decembar
2016/ kultura). [Tpumepor Ha Hapomuuor mysej Bo Benrpaj, mokaxyBa KOJKY e
cepro3eH (DMHAHCHCKMOT aHrakMaH Off BAKBO M3HAjMyBaibe Ha IMPOCTOP KOj HyIu
ONTUMAIHU 6e30€/IHOCHM ¥ MUKPOKIMMATCKU YCIOBM 3a 3allTHUTA Ha MY3ejCKOTO
KYITYPHO HacieaTBo. [I0KOJKY MaK ce MpUMeH) M3HajMyBambe Ha MPOCTOP KOj He e
HaMEeHCKM M3rpajieH KakKo CKJIQ[MIITEH MPOCTOP BO KOj ce MMIUIeMeHTUpPaHn
CTAHJApM 3a TIPaBWJIHO CKJIajupare W Oe3bemHoOCT, Toram ce T0jaByBaaT
TIOTEMIKOTMM BO OPraHM3alcka CMMC/IA, Kako: TPOLIOIM 3a WM3HajMyBame Ha
TMPOCTOPOT, aflanTalyja Wi TPOUIOHM OKOJTYy MMIUIEMAHTUPake Ha OfipefieHu
TpezyCcIoBM 3a MpeHaMeHa Ha MPOCTOPOT 3a JIeTo, TPOIIOLK OKOMYy 00e30eyBatbe
Ha HKMBoaTa 3a 0Oe3befHOCT Off MOBaM M Kpakbu, obebenyBame Ha
MUKDPOK/IMMATCKY YCIOBM 1 cuHO. Toa OM mMofpa3bupano, UCTO Taka, TojeM
(MHAHCMCKM aHraKMaH 3apajy afanTtalnyja Kako M rojieM aHTaKMaH Ha YOBEUKH
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pecypcn. 3aToa, Mako JiefyBa KAaKO MOKHO pellleHre 3a CTpaByBame O OuajHaTa
cocToj0a Ha TPe3acUTeHOCT Ha MY3€jCKUTe KalalUTeTH, CeraK UCTOTO Ce TI0KaKyBa
KaKo 710CcTa KOMIUTMLMPAHO U CKAIo pellieHue, Koe He CeKoralll ' 3a/l0BOJTyBa CUTe
TOTPeOHY MPejIyCIIoB1 3a Oe30eHO eMoHNparbe Ha KYATYPHOTO HACIeZICTBO.

3aToa BO CBETOT, a BO MOC/TEHO BpeMe ¥ BO TOONMCKMOT PEruoH ce
3aI0YHAJI0 CO Kperpare Ha CTpaTeruy Ha rpajietbe Ha 00jeKTH crelujann3upaHu
caMo 3a CKJafupame Ha My3€jCKu 30MPKH, KOV Ce JIOLMPaHy HafIBOP Off KPyroT
Ha MHCTUTYLIMjaTa, @ YecTo ¥ HaABOP Off TPajIckoTo janpo. Toj KOHLENT Ha
M3/IBOjyBatbe Ha JIETIOTO Off My3ejcKaTa 3rpafia co el Ha Kpempame Ha 3ace0eH,
TMpoCTOp, Crelyjaiu3upal camMo 3a [Ieflo Kajie IITO OCHOBHATa Wfeja e fla ce
VICTIOJIHAT OMTUMAJIHUTE YCJIOBU U CTaHJApP/IY 38 KOMIUIETHA 3aIlUTUTA Ha My3€ejCKUTe
TMpeaMeTd, 1 Kajie To Ke ce co3majaT MpUOMKHO COBPIIEHM YC/IOBM 3a [ia ce
compe TIPOLIECOT Ha VHUIITYBalke Ha MpeIMEeTHTe, a BO KCTO BpeMe BO
OpraHu3allMcKka CMUC/IA Ke MHKOPIOpUpa U TlaH 3a HaTamolleH pacT U Tporpec,
CTaHyBa ycrlellHa ITpYKa3Ha 3a MoBeKe My3ed BO CBETOT, a cera BeKe 1 BO PerHOHOT.
Yecro, 3apagu (puHAHCHMCKA M3APKIMBOCT, BO J100ap [en o TMpUMepuTe Ha
rpajiele Ha CrelyjanisipaHd 00jeKTH 3a CKIafupame U uyBame Ha MYy3ejcKu
30MpKM, MOKe [la ce BUIM JieKa Toa ce 00jeKTHM Ko T yHoTpeOyBaaT MOBeke
MY3€jCKI MHCTUTYLIMHM, KaKO 3ae[JHUUKY KalaluTeTy.

EzneH of mpBuTe BaKBU 00jeKTH BO CBETOT, OTBOPEeH Bo Maj 1983 rozyna, 1o
JIBe TOAMHK M3rpaj0a 1 JleceT TOAMHU TIaHMpare, e aMepuKaHCcKUoT LleHTap 3a
MOZIpIIKa Ha My3euTe Ha uHCTUTYIMjata CMuTconmjaH (MSC), musajHupad fia
O[IFOBOPM Ha MOTpebMTe 3a CKIafupame, KOH3epBalja M MCTPaKyBame Ha
KojeKiuute Ha UHCTUTYTOT. CMecteH Bo Cymtens, Mepunens, npubmmkto 10 km
jy>kHO of1 rnaBHKOT rpaj Ha CA/L.

3rpagarta UMa ,[MK-1ak"* ook u coppxu noseke o 50.000 M2 mpocTop u
e KpempaHa 3a pealu3upame Ha MucHjaTa Ha o00e30eflyBarme Ha ONTHMAjHA
CpefIMHa 3a 3a4yBYBake M MPOYUyBae Ha My3ejcKuTe KOMeKIun Ha CMUTCOHUjaH.
LleHTapoT 3a MoA/pIIKa Ha My3enTe Ha MHCTUTYLM]aTa CMutcoHKjaH (MSC) e jom Ha
ono - s06upkure Ha [lpupomoHayyHnoT meHTtap, JlabopaTopuuTe 3a aHaTMTHYKA
ouonormja  (LAB), MHcTuTyToT 3a 3auyByBame Ha My3ejCKUTE KONEKLUWM Ha
yHcTuTyTOT CMuTcoHMjaH (MCI) 1 OpojHE ofifieNIeHCKY KoeKiyy of HairoHaaHuoT
My3ej Ha TMpUpofHa WMCcTOpHja. Bo Hero ce cmecTeHM W KOJNEKLMW OJf My3€jOT
XupiopH, HalvMoHanmHUMOT My3e] Ha aMepuKaHCKaTa ucTopuja ¥ HaiyoHanHute
aHTporonomky apxus (https://naturalhistory.si.edu/research/msc).

3eMajKu BO TIPeIBUJ JIeKa My3ejcKuTe KoNeKUmu 0OapaaT CTaOuMIHa
cpenmHa, ocmobofieHa oOff pa3HY areHcH KOM MOKAT fla ja BJOmAT CocTojoata Ha
TMpeaMeTUTe, AapXUTeKTUTe Ha O00jeKTOT co3fane [M3ajH KOj TW  OfienyBa
KaraluTeThTe 3a UyBarbe U CKIaJupame Ha TpefMeTnTe, O] OHWe KaraljuTeTh Kou
ce TIOTpeOHM 3a MCTpaKyBambe W KOH3epBalyja. L[eHTapoT e cocTaBeH 0ff HEKOJKY

25



pasnuuHK 00jeKTH BO paMKMTe Ha eJMHCTBEHa CTPYKTypa. Bo MpBUOOWTHKMOT TiaH
Ouse U3rpajieHd YeTHpU TOJNeMM ITPOCTOPMM 3a CKIafmpare, ,Jernoa”, Kou
obe3beqyBae cTabuaHa M Oe30emHa cCpefjiHA 3a JIONTOPOUHO JIENOHKMpAme Ha
My3ejckute apTedakTi, a Bo anpun 2007 roguHa OW M3rpajieH 1 IeTTHOT OffieN Ha
1cTOuHKOT Kpaj Ha MCII, Kajie mTO ce cMecTeHM cuTe OWOTOWIKKM 30MPKU Ha
HalyoHaHIOT My3ej Ha TpUpPOofiHA MCTOpHja (25 MUIMOHK MPUMEPOLHM) 3auyBaHM
BO TEUHOCTH, MO3HATK KaKo ,BIIaKHY KOJMEKLWU®, a BO IUTaH e M3rpajba Ha yiiTe
IBa ofjiend 3a cKkiaagupame. Cekoe [emo e MPUOMMKHO ToeMo KOJKY eJHO
aMeprKaHcKo (hy0acKo UrPaMIITe ¥ ce W3IUTHYBa BO BUCKMHA Off TpM KaTa. Tue
ce IU3ajHAPaHM e[JUHCTBEHO fla OMZAT MPOCTOPUHM 3a [eTIOHMpabe Ha My3ejCKUTe
Ko7eKiu. Bo HUB ¥Ma pelaTMBHO MajiKy KaraluTeTy 3a CepBUC 3a MOoTpebuTe Ha
JIyFeTo, OCBEH OHME IITO ce MOTPpeOHH 3a 0e30eHOCT 1 JOCTAITHOCT Ha MePCOHATOT.
OppeneH W TopasnMueH Jed Off JeNoT 3a JINOHMpame e 1abopaTOpPUCKUOT
KOMITIEKC KOj e I3ajHIpaH Kako IBOKATHA 3rpajia o KaHIeNapiy 1 TabopaTopyiL.
Toj e pu3ajHMpaH 3a CIeLWjanu3UpPaHO MCTPaKyBame U aKTMBHOCTH 3a
KOH3epBallyja 1 e JIOLKPaH BO LIEHTapoT Ha KOMIUIEKCOT. TyKa, IyreTo 1 My3ejcKuTe
KOTIeKIMM JloaraaT BO KOHTAKT MO, KOHTPOIMpPAH! YCIOBH, 0e3 [ia ce 3arposyBa
CpefIMHATa BO MPOCTOPUMTE 3a JIENOHKpalbe.

OfiBOjyBabeTo Ha KaHIeTapuCKUOT | 71ab0paTOPUCKM KOMITIEKC Of
OJIJIe/ITe 3a CKIafIipame e co rojeM LieHTpajeH KOpuaop ,yania“ Koja \Ma 1ecT
METPHU IIMPUHA U Ce M3[IUra Ha LieflaTa BUCMHA Ha 3TpajiuTe, YIMllaTa e IJIaBHAOT
TMPEMUH 3a [IBWKEIbe ¥ Ha JIY'eTO W Ha MpefMeTHTe Oj] My3ejcKUTe KOJNEeKIUN Hu3
LeJIMOT KoMIUteKe. Mysejcku mpefiMeTd Off CUTe TOJIeMMHM MOaT JIeCHO Jia
TIOMVHAT HU3 OBOj KOPUJIOP, OfI MPUKIIYUOKOT 3a TOBapame, JIOLMpPaH Ha efleH Kpaj
Ha 3rpajata [0 OMIo Koe MecTo BO paMKUTe Ha KOMIUIeKCOT. JIndToBy nonmpanu
Ha aryimMTe off Jleroara 3a CKIajipambe 0BO3MOKYBaaT MPUCTAIl Off yIUIaTa 10 CUTe
HIBOA BO JIET0aTa M JI0 KaHILeJapUCKUOT |/ TabopaTOpUCKUOT KoMmrieke. ObjeKToT
HeMa MOTKPOBje WK TofIpyM. EHepreTckara 1jeHTpaia ce Haora BO MPBUOT OfifleN
KOj € CMeCTeH Ha UeJjio Ha y/IuIaTa, Co CUTe I7laBHA MeXaHWUKM CUCTEMH MOCTaBeHH
Ha TOKPMBOT. YNIMIIaTa C/IVKKM Kako pOeTeH CTonb 3a cuTe rpajiekHu CHUCTEMH.
HamojyBameto, napeara, BoJIOBO/JHATA JIMHUja, BEHTUIALM]ATA ¥ KOMYHUKALIUCKUTE
JIMHUM OJIaT O] eHepreTcKara IieHTpaja Hafloy KOH y/uiaTa, pasrpaHyBajku ce 1o
notpeba, KOH CUTe KaraluTeTd Ha KomriekcoT. Co Toa, MOXe fla ce WM3BPIIH
OJIPKYBae Ha cucTeMuTe 0Oe3 fla ce Hapymy Oe30efHOCTA M 3alITUTa Ha
nporpamckute obnacti. IloHatamy, roneMmy MojobpyBata M Haarpagou BoO
KOMYHAJIHATE YCIIYTA MOXKe [la Ce HarpaBaT JIeCHO, KaKo IITO Ce 3rojeMyBaaTr
oTpeduTe 3a OBWe YCIYTU. Bo IeOKYIHMOT 1LieHTap ce BrpafeHy efviHMIM 3a
BO3/lyX M BeHTWIMparbe, amapaT 3a crelyjasHo (GUITpUpaH M KIMMaTH3MpaH
BO3MYX, Xera - (UATpY Kou oTcTpaHyBaaT 99,8% o7 YecTHUKUTe Off BO3OYXOT U
obe3befyBaat cpefmHa Oe3 mpanivHa, TePMOCTATH U Mepaud Ha BIaKHOCT 3apajiy
obe3beflyBatbe Ha KOHCTAaHTHM [MapaMeTpud Ha TeMmrepaTypa M BIKHOCT, a
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VIMITTIEMEHTHPAH e 1 copuCTULpaH 0e30eJHOCEeH ¥ MOHUTOPKHT CHCTEM U OIpeMa
3a CHHUMame, JIeTeKTOpH 3a ABikeme n camyHo (Vincent Wilcox, 1995: 18-22). Bo
CKOPO MJIeaJTHU YCJIOBH 3a CKIa[iparbe, ce CMeCTeH) OKOMy 54 MUTMOHK TIpeIMeTH
o7l Konekuuute Ha CMUTCOHM]jaH VHCTUTYTOT, IITO [0 JieHeC MPeTCTBYBa efleH Off
HajrojieMuTe Creljalu3upaHn LIeHTPY 3a CKIafiparbe Ha My3ejcKi KOJNEeKLMH BO
CBETOT, KOj e M3rpajleH Ha HAuMH IITO MOKe Jla ce JIorpajyBa M JIOMOJIHYBa CO
COZIPKVIHM, cornacHo motpebute. OBoj mpuMep ce ToKaKaa Kako J0CTa yerelleH,
(bYHKLIMOHANIEH 1 OJPKIMB M UCTHOT 3allOuHa Jia ce Pas3BKBa U BO EBpora Kako
HAuMH Ha pellaBame Ha MpeHaTPyrnaHoCTa ¥ HePYHKIMOHATHOCTA Ha 3aCUTEHUTe
MY3€jCKY KaTaLyuTeTy.

Bo [lIBajuapuja, TakoB creLyjaauM3upaH LeHTap 3a CKIaJupame Ha
My3ejcKi 30MpKy e noiypaH Bo AdonTtepH Ha Anbuc, Kafie cTapute BOeH! 00jeKTH
Ouste mperno3HaeHn Kako OfyTMUeH TPOCTOp 3a MPeCTPYKTyUparbe 1 ajjanTaiyja 3a
crielyjamM3upannoT LleHTap 3a cknagupame Ha 30MPKH, Kafie ITO Ce CMeCTeHH
My3ejckute Kojekimu Ha I[lIBajuapckuoTr HalvoHajeH Mysej. Toj 3arouHan co
pabora Bo 2007 ropyHa, a OpraHU3aLUCKA € CTPYKTYMpPaH CJIMUHO KAaKO MOZEJOT
TIPETCTaBeH IMOrope M UCTO Taka, CO MpeJiBUJIeH OrepaThBeH IJIaH 3a MOHATAMOLIHN
pasBojHK (ha3y Ha LeHTApOT M [OrpajidM, 3apajii HaMalyBambe Ha (PUHAHCKCKOTO
onTepeTyBate. Bo MpBMOT cTaguym Ha pasBoj, LleHTapoT 3a CKIafupame Ha
My3ejcKuTe 30MPKK ce COCTOoeNl Off TPW TMapaienHu 00jeKTH, KoM MeryceOHo ce
TIOBP3aHX CO WIMPOK KOPUIOP, KOj MPeTCTaByBa KOMYHMKAIMCKM KaHal Mery
objexure. Hajromemuot og; objexrure compsku 10.000 M2 rmpocTop 1 e TpocTop 3a
JIETIOHMPatbe Ha TpeJMeTH, BTOPUOT MPOCTOP KOj € Ha CpefiuHa e KOH3epPBATOPCKO ~
pecTaBpaTopcKa paboTHIHUIA 1 Tab0paTOPUK 3a KOH3ePBATOPCKM HCTPAKyBamba 1
aHa/M3a Ha MaTepujauTe, a TPeTHOT 00jeKT e IIPOCTOP 3a KOPUCHMIIY, 3a paboTa co
TpeaMeTnTe, TOKYMEeHTAaTOPCKO ofifiesieHre, OMOMOTeKa Co CTPyUHa JUTepaTypa u
uyTasHa, KaKo ¥ TMPOCTOPMM 3a 00yKa, CTpyyHa HaoOpa3ba u cemuHapu. Bo
1IeJIOKYITHUOT KOMITTeKC e o0e3befieHa OfyTMuHA (DYHKI[MOHATHOT, BrpajieH e
reoTepMajieH CHCTeM Ha rpeetbe 1 fafiee co 30 OTBOpY Ha [1ab0urHa Off OKONTy
250 MmeTpu, obesbemeHM ce CHUCTEMM 3a OJIPKyBakme Ha COCTaBOT Ha
MUKPOKJIMMATA, MTPOTUBIIOKAPHA W MPOTUBIIPOBAJIHA 3allITUTA KAKO M CUTYPHOCHU
TJIAHOBM 3a aKIyja BO C/yuaj Ha Hemorofm u Kartactpodu. [Ipoekrtor Bpegen 28,5
Mumonn hpaniy (Stublie, 2018: 68-71).

3a HacouyBame KOH BaKOB KOHLIENT 3a CMECTyBake M 3allTUTa Ha
My3ejcKuTe 30MpKY, MANyBaj 1 mpodecopoT MBo MapoeBHK Bo KHUTrata ,YBOJ, BO
Myseonoruja“ Bo 1993 ropuna, kage wro Hasen: ,Co oryie[i Ha CJIOKeHOCTa Ha
VH(PACTPYKTypaTa ¥ Ha TOJeMUTe TPOLIOLM 3a OJJPKYBame Ha KBaJUTETHH
IPOCTOPU 3@ [IE[IOHUPabe, MOKHO € Jla Ce 3aMUC/IM JleKa II0BeKe My3ejcKu
VIHCTUTYLIMM KOPMCTAT MCT O0jeKT 3a [IelOHMpame, Taka IITO WCTHOT Ou Oui
OpraHM3MpaH Ha IOrojieM MPoOcTop ¥ OM OWT M3rpajieH 3a Jla ce KOPUCTH Ha
MOEKOHOMMUEH HauyH. He e HeomxofHO MpOCTOPOT fia Oufe I0f MCT KPOB CO
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IIPYTUTE MY3ejCKU COIpKMHU. HyBHATa IucioKalpja e MokKHa, a 4ecTo U MOKeJIHa,
CO 11671 TIOKBAJIUTETHO Jla Ce CIPOoBefiaT MepKuTe Ha curypHoct” (Maroevie,1993:87).
Ho, emviHCTBeHN, Ha TepuTOpUjaTa Ha OMBIIA Jyroc/IaBuja KoM HarpaBuiie 4eKop KOH
YCIIEIHO MMIIIEMEHTUPahe Ha BaKBO pelieHue ce Konerute o CloBeHWja, KOU ro
Kpenpasie HajroleMroT My3ejCKU KOMIUIEKC 3a CKIa[jipame U UyBare Ha My3ejCKu
30MpKY Ha JpsKaBHKUTE My3en Bo IImBka Bo CnoBeHuja. Ha ocHOB Ha cripoBefieHaTa
aHa/mi3a 3a cocTojbaTa Ha feroarta 1o Myseute Bo Ienma CroBeHuja, Ouio
KOHCTATHPaHO JIeKa MOCTOM HyKHa ToTpeba 3a obe3beflyBarbe Ha [OTONHUTENEH
TIPOCTOP 3a CKJIAMpare Ha My3ejcKu MaTepujas 3a My3ejoT Ha IIOHOBa MCTOpHja Ha
CnoBennja, Texunuknot my3ej Ha CrioBenunja n HapopHuotT My3ej Ha CrioBeHuja, Kou
ce jaBHY JIp;KaBHYM MHCTUTYLMKM. Ha ocHOB Ha m3paboTKa Ha fieTajieH orepaTvBeH
T71aH, TIOMKC Ha 30MPKUTe MO COApKMHA, MaTepujan 1 Opoj Ha TpeaMeTH, Kako 1
HarnaceHuTe MUKPOKIMMATCKY YC/IOBM KoM Tpeba fia ce MCIONHAT 3a 3aliThTa Ha
pasNvuHK BUJIOBM MaTepujaii Oua 13rpajieHa paMKaTa 3a HeOMXofjHaTa JiMcTa Ha
orpeMa Koja Tpeba J1a bujie MHKOpHopKUpaHa BO MPOCTOPOT, O1ia ofjpefieHa IieHaTa
3a cenuaba Ha My3ejCKMOT MaTepujaji, KOMYHMKalMcKaTa paMKa M ITPOrpamcka
crpateruja. IIpoexror bun duHancupad Bragata Ha CnoBeHuja, 01 ocTBapeH of
MuHncrepeTBoTO 3a KyaTypa Ha Penyomika CrnoBeHuja, a BO CKIIOM €O CpefiCTBa 1
on EBporickute (hoHIOBK 3a perroHajeH pa3Boj 3a mepuogor 2007-2013, a bumo
OJUTYUEHO [Ia ce PEKOHCTPYMPa HEKOTallHMOT BoeH 00jekT 0p.6 Bo IlmBKka u fa ce
npeHaMeny Bo Crieljanusmpan MpocTop 3a CKIaupalle ¥ yyBambe Ha My3ejcKuTe
30MpKU. PeKOHCTPYKIIMjaTa 1 MpeHaMeHaTta Ha 00jeKTOT unHena 2,6 MUIMOHK eBpa,
a buma 3aBpmena Bo 2017 roguHa. OBoj KomIyiekc, co moBpimHa of 3.000 M2,
CTaHaJl HajroJIieMUOT MY3€jCKHM LieHTap 3a JIEOHMPame Ha My3ejCKU TpeJMeTH BO
CnoBenuja. O6jeKTOT MoceflyBa 7iBa BHfla Ha JIeroa: 3aTBOPEHM 1M OTBOPEHM 3a
jaBHocta (Ursic, 2018:76-79).

Kako 3aknyuok ofi OBMe NpUMepH, MOKeMme Jla KOHCTaThpame JieKa
OCHOBAHBETO HAa BAKOB CIELMjalM3MpPaH LIEHTap 3a JIETNOHMPAbe Ha MY3€jCKU
30MPKM, TIPETCTBYBA HAjONTMMAHOTO PellleHre 3a CIPaBYBambe CO TpeIu3BUIUTe
Ha HOBOTO BpeMe, CO KOM Ce COOuyBaaT MyseuTe BO Oopbara 3a 3alITHTa Ha
My3ejckuTe apredaxti. OyHKLMjaTa Ha 3alITUTA Ha JBIKHOTO KYJITYPHO OOraTCTBO,
Koja e MMIIepaTHB Ha My3ejCKUTe MHCTUTYLMHM, Ce OfIBUBA HECMETAHO BO BaKBHUTE
CTELWjaIM3UpPaHn LIEHTPM 3a CKIafupame Ha My3ejcKM MaTepujal M Toa BO
Hajnobpu MoxkHu yeoBu. Co Toa 61 ce pacTepeTiie Jeroara BO My3ejCKUTe 3rpajiu
VI TIaK BO Hajmobap ciaydaj cocema 01 ce ocnobouie, T03BOAYBAjKM Ha
My3ejcKaTa MHCTUTYLMjA [peHaMeHa WM [OONTUMAIHO MCKOPUCTYBabe Ha
TIPOCTOPOT BO TpaBel] Ha pa3BUBambe Ha OCTAHATUTE (DYHKIMM M aKTUBHOCTH Ha
My3ejoT. Paboture OKOMy rpuKaTa Ha IMpPeMETHTe, HeToCpefHaTa 3alliTHTa 1
KOH3ePBATOPCKO - PECTABPATOPCKUTE AKTMBHOCTM Ce OIBMBAAT BO LIEHTApOT 3a
JIeTIOHMpabe Ha 30MPKMTE, a MCTpakyBaukaTa paboTa ce OBMBa ¥ Ha JIBeTe
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JIOKALMK, ¥ BO MY3€jOT 1 BO LIEHTAPOT, BO 3aBMCHOCT Of] KOHKpeTHaTa 1otpeba Ha
KYCTOCOT.

I Kako KpajHa TouKa Ha cCOIJIeflyBarbe Ha COCTOjOMTE BO JlOMalleH
KOHTEKCT, HeOJIOJIKHO ce T0CTaByBa MpalllalbeTo Jajiid Co3/jaBare Ha BaKOB
JIOKaZeH crelyjanusupal LeHTap 3a CKIafupame Ha MysejckuTe 30upku Ou Omn
pellieHre Ha XaoCoT CO MpeHaTpyIaHuTe JIeroa BO HAIIMTe My3eH, U Ha Oe3pe/ineTo
Koe ce OTC/IMKYBa BO HeMMIIEMEeHTMpPAaHOCTa Ha OCHOBHM CTaHAapAu 3a
TIeTIOHMParbe BO ToieM 0poj My3ejcku 3rpagu? [lami 0Boj KOHIIENT e OeKOHOMUUHO
¥ TO(YHKILIVOHATHO pellleHre OTKONMKY pellleHujaTa 3a pPeHOBMpare, caHalija u
MOJIEPHM3KPAabe Ha MOCTOEUKUTE MY3ejcKM Jleroa WM IMaK rpajiete Ha HOBU 3a
ceKoja MHCTUTYOMja 3acebHO. HakpaTko fanu efieH 3ApYKeH CIelyjaan3upaH
MPOCTOP 3a JeMOHMpambe Ha My3ejcKUTe KOJNeKUMKM Ha TIOBeKe My3ejcKu
VIHCTUTYLIMH, KOj O OWJT oljupad HajiBop Off TPajICKOTO jaipo, KAKO CIIeljaTHo
celleKTHpaH M JieuHUpaH MPOCTOP, KOj [I03BOYBA MPOCTOPHO M OPraHM3aliCcKO
IIpee ¥ pasBMBare MapajesHo Co pa3BojoT Ha MOTpebuTe 1 MpaBUIeH
ApPXMTEKTOHCKH KOHIIETT KOj Ke T1 3arasy CUTe TOTPpeOHY OpraHn3allvicKyl eIHULIN
¥ TeXHMUKa orpeMa Koja Tpeba 7a Ouje WMIIEMeHTMpaHa, MOXe [a Owjie
peammsupad  Bo Makeyonnja? OBOj KOHLENT [ieflyBa KaKo  IIOJIOTUYHO,
TMOeKOHOMUYHO M TO(YHKIMOHAIHO pellleHKe off MpaKTUKaTa Ha M3HajMyBarbe Ha
HOBM JIMCTIEP3UPaHM TPOCTOPUM, BO MOCTOUKM HAZIBOPELIHM KaralUTeTy Ha Ipyru
VHCTUTYILIMH, KOU MOZIpa30MpaaT UoBeuKr 1 (PMHAHCHMCKU aHTaKMaH, a He CeKorarl
T/ VICTIOTHYBAAT CUTe MOTPeOHM YCIIOBY 3a TPABKITHO JIETIOHMPAIbE.
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EXTERNAL DEPOTS AS A POSSIBLE WAY OUT OF THE INAPPROPRIATE
STORAGE AND TREATMENT OF MUSEUM ARTEFACTS

This paper addresses the problem of
inappropriate storage in the museum depots in
Macedonian and the saturation of their
capacities, which leads to overcrowding of the
cultural heritage in the depots. The paper lists
and considers some of the offered solutions,
increasingly developed as viable options in the
world.
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protection, risks, external depots.

The museum as an institution has three core tasks: the protection of
cultural heritage, the study of the museum value of the artefacts, and the
communication of the artefacts with the audience. The protection of museum
artefacts within the museums is an imperative task of museum operations.
According to the operating regulations, the main goal of the museums is to
create an appropriate environment to store the artefacts with a view of stopping
of reducing their physical degradation. Considering that this is protection in the
narrow sense of the word, the protection of museum artifacts (Maroevi¢ 1990:5-
10), mainly involves the following:

e Preventive protection, aiming to preserve the item in its entirety which
has value;

e Protection of the material by conservation treatments, as an integral part
of the stopping of the physical degradation of the artefacts, or
restoration which entails the reconstruction of the lost parts of the
artefact. This involves solidifying the structure of the material by
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introducing new materials in the existing structure that help avoid any
further shape degradation;

e Protection of the shape, which, as a rule, involves the creation of
museum copies wherein attempt to fix a specific moment in time of the
artefact’s life and its appearance at that time.

Since the preventive protection of artefacts is essential to museums, they
should implement appropriate standards throughout the museum facility to
minimize the physical damage to the artefacts, both the artefacts exhibited in the
exhibition halls, as well as the ones deposited in the museum depots. The
museum depository facility should be treated as a space of utmost importance in
the museum building, considering that more than 70% of the cultural heritage is
deposited in museum depots and it stays there for most of its museum lifetime.
Therefore, the depots should fulfill certain conditions, such as easy access,
primarily to easily and safely bring the artefacts it or take them out, marked with
a visible identification system, with controlled microclimate, and devices for
measuring and controlling temperature, humidity, UV radiation, and air quality,
as well as elaborated plan for efficient security and fire protection and proper
storage techniques (Pocevska, 2015: 92). However, the implementation of modern
microclimate and security prerequisites, as well as the rules of depositing and
storing of cultural heritage in the museum depots in Macedonia, seems the
weakest and most vulnerable link in these institutions. Most of the museum
depots in our museums are in basements traversed with incoming and outgoing
pipes, i.e. at great risk of bursting and flooding of the material, some feature
unacceptably high levels of humidity, no spatial temperature control, no
measuring devices, no light and UV radiation control, no depot operators, no
properly trained staff. Some of the depots are difficult to access, without
evacuation plans and operational strategies. An especially big problem is the lack
of sufficient spatial capacities and overcrowding of the stored artefacts (Bogoeski,
2015: 115). This situation persists because the museum institutions in Macedonia
operate in accordance with the traditional concept that entails the possession of
museum collections, accommodated in the designated adapted or newly built
museum building, without considering the fact that the museums constantly
accumulate and store new artefacts, which inevitably leads to exhausting the
envisioned space at some point in time. When the space becomes overly
saturated, no one has any idea what to do next. The museum staff seem to tend to
adjust to the situation at hand and implement measures of some kind of ideal
improvisation, with absolutely no discussion of finding viable and concrete
solutions.

The problem of saturated capacities and the fast expansion and
enrichment of the museum funds faces many museums in the world, and they
seek various ways how to surmount these new challenges. People have actively
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addressed these issues ever since the second half of the 20" century. Wherever
space allows, the facility usually builds new wings or annexes to the museum in
order to provide for sufficient capacity to cope with the new requirements. Thus,
for example, next to the large natural and historical museum, built in London in
the 19" century, during the 1960s, they began building a new wing of the museum
because of the lack of space. Another similar example involves the building of a
new wing in the Victoria and Albert Museum, as well as many other examples
throughout Europe (Maroevig, 2002: 68).

The second option, especially in the second half of the 20" century,
involved the dispersion of the depots outside of the museum building, usually in
rented or relinquished spaces of other institutions. Thus, in order to satisfy their
needs to properly store museum artefacts, the museums would usually rent space
from:

- bank vaults. For example the Historical Museum of Serbia, because it lacked
storage space, deposited its most valuable museum artefacts in the Vault of
the National Bank, while distributing the other museum artefacts in the
hallways of various ministries (www.blic.rs/kultura/vesti/vedostaje-izlozbeni-
prostor )

- various rented spaces that fulfill part of the prerequisites for safe storage of
museum collections. Europe features many examples of dispersed depots in
various spaces. When the National Museum in Zurich opened in 1891 it had a
purposefully built building which had sufficient spatial capacity for all
museum collections and artefacts, exhibition halls for the permanent
exhibition, an administrative section with offices for the staff and even an
art school. However, in the 1930s, with the increase of accumulated
collections, the museum nearly exhausted its spatial capacities, and they
began discussing possible expansions to the building. By the end of the 20
century the National Museum in Zurich had available 7 different depots
located through the city (Helena Stubli¢ 2018: 67).

Because of the issue of lack of space in museum buildings and the search
for new locations outside of the museums, specialized companies offer storage
space and transport of goods services. They provide modern standards of storage
and a system for securing the deposited material for an appropriate monthly fee,
as well as transfer services and security and safety guarantees. For example, the
oldest such company in Germany, Hasenkamp, has about 40,000m? of storage
space, located mainly in Germany and the rest of Europe, but also in the Middle
East and in Asia. Out of this storage space of the Hasenkamp company, about 15%
has been rented out to museums or archives
(https://www.hasenkamp.com/en/company). In 2006 the National Museum in
Belgrade decided to lease space for storing museum artefacts from a specialized
company, because of the temporary dislocation of the museum depots from the
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National Museum building while it underwent renovations and modernization.
They signed a contract with the Kunsttrans company from Belgrade, a European
private company that leases space for storing goods and transports such goods in
accordance to the highest international standards outside of the city center, after
the museum professionals had concluded that the depository facility complies
with the optimal prerequisites for safety and good microclimate environment for
the deposition of the museum collections. According to the contract, the
Kunsttrans company undertook the obligation, in accordance with the National
Museum Requirements, to provide space for the museum collections during the
museum renovation, as well as a security and monitoring system for protection
and security, and in turn the museum should pay a monthly fee of about 35,000
EUR. The overall duration of the contract depended on the completion of the
reconstruction, but the contract would last at least by the end of 2011 (Vreme
1353, 8 decembar 2016/ kultura). The example of the National Museum in
Belgrade shows the seriousness of the financial implications of such a lease of
space that offers optimal security and microclimate conditions for the protection
of the museum cultural heritage. If, on the other hand, the space is leased space
that has not been built purposefully for storage with proper storage and security
standards, then this leads to organizational difficulties such as costs for leasing
the space, adaptation costs, or costs related to the implementation of the
prerequisites for turning this space into a depot, costs related to the providing of
proper levels of security, providing proper microclimate conditions etc. This
would also entail a rather large financial commitment because of the adaptation
requirements, as well as large human resources commitments. Therefore,
although it seems a plausible solution for coping with the desperate situation of
oversaturation of the museum capacities, actually it is a complex and very
expensive solution that does not necessarily meet all the prerequisites for safe
storage of the cultural heritage.

Therefore, the world and, more recently, the more immediate region
began creating strategies to build facilities specialized only for storing
museum collections, located outside of the campus of the institution, and
frequently outside of the central city area. This concept of separating the depot
from the main museum building in order to create a separate depositary area
where the principal notion looks at the fulfillment of the optimal prerequisites
and standards for comprehensive protection of the museum artefacts and which
will feature near perfect conditions to stop the artefact degradation process,
while incorporating, from an organizational point of view, a plan for future
development and progress, becomes a success story for many museums
throughout the world, and more recently throughout the region. Frequently, in
order to provide for financial sustainability, most of examples for building
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specialized facilities for storage of museum collections refer to facilities used by
multiple museums as common spatial capacities.

One of the first facilities of this type in the world was opened in May
1983, after two years of construction and ten years of planning. This is the
American Museum Support Center of the Smithsonian (MSC), designed to respond
to the needs for storage, conservation, and research of the collections of the
institute, located in Southland, Maryland, about 10km south of US capital.

The building features a “zig-zag” shape and has more than 50,000m? of
space and it was created to accomplish the objective of providing an optimal
environment for preservation and studying of the museum collections of the
Smithsonian. The Museum Support Center (MSC) of the Smithsonian houses the
bio-collections of the Natural and History Center, the Analytical Biology
Laboratories (LAB), the Museum Collection Preservation Institute of the
Smithsonian (MCI), and numerous departmental collections from the National
Natural and Historical Museum. It also houses collections from the Hirshhorn
Museum, the National Museum of the American History and the National
Anthropological Archives (https://naturalhistory.si.edu/research/msc).

Considering that the museum collections required a stable environment,
free of various agents that could aggravate the condition of the artefacts, the
facility architects created a design that delineates the storage and preservation
capacities from the capacities for research and conservation. The center
comprises several different buildings within a single structure. The initial plan
envisioned the building of four large storage rooms, i.e. “depots” that provided
stable and safe environment for long term deposition of museum artefacts. In
April 2007, the facility built the fifth section at the east end of the MSC which
houses all biological collections of the National Natural History Museum (25
million samples) preserved in liquid, known as the “wet collections” and the
facility plans to build two more storage sections. A depot resembles an American
foothall filed in size and has three floors. They are designed only to provide room
for storing the museum collections. They have relatively few capacities to serve
the needs of people, except those needed for security and availability of the staff.
One particular part, rather different from the storage section, is the laboratory
complex, designed as a two-floor building with offices and laboratories. It is
designed for specialized research and activities for conservation and is located in
the center of the complex. Here, people and museum collections meet under
controlled conditions, without jeopardizing the environment in the storage areas.

The separation of the office / laboratory complex from the storage
sections features a large central corridor or a “street”, six meters wide, rising at
the full height of the buildings. The street represents the main passageway for
people and museum collection artefacts throughout the entire complex. Museum
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artefacts of all sizes can easily traverse this corridor, from the loading dock,
located at one end of the building to any location within the complex. The
elevators located in the corners of the depots facilitated access from the street to
all levels of the depots and to the office / laboratory complex. The facility does not
have an attic nor a basement. The central power hub is located in the first
section, at the head of the street, with all main mechanical system placed of the
roof. The street serves as s spinal cord for all construction systems. Electricity,
steam, water supply, ventilation and communication lines run from the power
hub down the street, branching when needed, to all of the capacities of the
complex. This facilitated system maintenance without disrupting the safety and
the protection of the program areas. Furthermore, many improvements and
upgrades to the utility services can easily be done, as the needs to such services
increase. The entire area features incorporated air conditions and ventilation
units, devices for special filtration and air conditioning, HEPA filters that remove
99.8" of the particles from the air and provide a dustless environment,
thermostats and humidity measuring devices in order to provide for constant
temperature and humidity parameters, as well as a sophisticated security and
monitoring system and recording equipment, motion detectors etc. (Vincent
Wilcox, 1995: 18-22). This facility houses about 54 million artefacts from the
Smithsonian collections in almost ideal storage conditions. It represents one of
the biggest specialized centers for storing museum collections in the world, built
in a way that facilitates future upgrades and additions, as demand increases. This
example proved quite successful, functional, and sustainable and it began to
develop in Europe as a method for solving the overcrowding and the
dysfunctionality of the overly saturated museum capacities.

In Switzerland, such a specialized museum collections depository is
located in Affoltern on Albis, where the old military facilities were recognized as
an excellent space that could be restructured and adapted to the needs of the
specialized museum collections depository, housing the museum collections of
the Swiss national museum. It began to work in 2007, and its organizational
structure resembles that of the model presented above and it also features an
operational plan for future development stages of the facility and upgrades with a
view of reducing the financial burden. In the first stage of development, the
Museum Collections Depository comprised three parallel facilities, interconnected
by a wide corridor, serving as a communication venue between the different
facilities. The biggest facility has a surface area of 10,000m? for the artefact
depository, the middle facility features a conservation and restoration workshop
and laboratories for conservation research and analysis of materials and the third
facility contains a use area, an area for work with the artefacts, a documentation
department, a library with professional literature and a reading room, as well as
rooms for training, professional development, and seminars. The entire complex
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provides for an excellent functionality, incorporates a geothermal heating and
cooling system with 30 shafts at a depth of about 250m, provides for microclimate
maintenance system, protection against fires and burglaries, as well as security
plans for action in the event of disasters and catastrophes. The project was worth
28.5 million francs (Stubli¢, 2018: 68-71).

Professor Ivo Maroevikj also wrote about such a concept for
accommodation and protection of museum collections in his book “Introduction
to Museology” in 1993. There he stated: “Considering the complexity of the
infrastructure and the great costs for maintaining good quality depositories, it is
conceivable that multiple museums could use the same depository and such
depository would be organized on a larger area and would be built cost-effectively.
This space need not be under the same roof as the other museum contents. Their
dislocation is possible, and usually it is preferable with a view of better
implementation of the security measures” (Maroevi¢,1993:87). However, on the
territory of former Yugoslavia, only the colleagues from Slovenia took steps in
this direction. They created the biggest museum complex for storing and keeping
the museum collections of the national museums in Pivka in Slovenia. The
analysis of the status of the museum depots throughout Slovenia indicated an
urgent need for additional space for storing museum materials from the Museum
of the more recent Slovenian history, the Technical Museum of Slovenia, and the
National Museum of Slovenia, all public institutions. Based on a detailed
operational plan, an inventory of the collections by content, material, and
number of items, as well as the emphasized microclimate requirements for
protection of the various types of materials, the framework for the required list
of equipment that should be incorporated in the facility was determined, as well
as the price for moving the museum material, the communication framework
and the program strategy. The project was financed by the government of
Slovenia, implemented by the Ministry of Culture of the Republic of Slovenia
within the framework of and with funding from the European Funds for Regional
Development for 2007-2013, and it was decided to reconstruct the former military
facility no. 6 in Pivka and transform it to a specialized museum collections
depository. The reconstruction and the transformation of the facility cost 2.6
million EUR and it was completed in 2017. This complex with a surface area of
3,000m?, became the biggest museum depository in Slovenia. The structure has
two types of depots: closed depots and depots open for the public (Ursic, 2018:76-
79).

As a conclusion from these examples, we can conclude that the
establishment of such specialized depository for museum collections represents
the most optimal solution for coping with the challenges of the new age facing
the museums in their struggle to protect museum artefacts. The movable cultural
heritage protection function, an imperative for the museums, is smoothly
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implemented in such specialized museum collections depositories under the best
possible conditions. This would relieve the depots in the museum buildings or, in
the best scenario, completely free them, allowing the museum to transform these
facilities or use them more optimally with a view of developing the other
functions and activities of the museum. The caring for the artefacts, the direct
protection, and the conservation and restoration activities are implemented in
the museum collections depositories and the research activities are implemented
in both locations, either in the museum or in the depository depending on the
specific needs of the curator.

Another, final consideration of the situation in the domestic context
inevitably begs the question whether the establishment of such a local specialized
museum collections depository would provide a solution for the chaos with the
overcrowded depots in our museums and the disorder reflected in the lack of
implementation of the most basic depository standards in most of the museum
buildings? Does this concept provide a more cost-effective and more functional
solution than the solutions that envision renovations, repair, and modernization
of the existing museum depots or building of new depots for every museum
separately? In short, whether a common specialized area for depositing the
museum collections of several museum institutions, located outside of the
central city area, as a specially selected and defined space which enables spatial
and organizational expansion and development, paralleling the development of
the needs and the proper architectural concept compliant with all of the required
organizational units and technical equipment that needs to be implemented,
should be realized in Macedonia? This concept seems a more logical, a more cost-
effective and a more functional solution than the practice of leasing new
depository facilities in existing external facilities of other institutions which
implies human and financial commitments and do not necessarily fulfill all the
required conditions for proper depositing of museum artefacts.
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M-p Cynuunja BECEJINHOBCKA
HY Kunoteka Ha CeBepHa Makeionuja, CKorje

N3BOPU HA OITACHOCT M IIPEBEHTUBHHN MEPKH 3A 3ALITUTA U
CIIACYBAILE HA APXUBCKHUOT MATEPUJAII

Amncrpakr: Bo TpyoT e anoctpodupana yiorara u
3HAUEHETO HA apXMBUTE, KAKO M W3BOPUTE Ha
OMAacHOCT HAa KOM € W3JI0KeH apXUBCKUOT
matepujait. [loHataMy e fajieH OMmUC Ha MepKuTe
34 3allITUTa 1 CTIACYBAke Ha APXUBCKU MaTepujasu
11 caHallMja Ha mocnesuuTe. Ha Kpajot of Tpyzor
¥Ma OMIIT Tpernef; off HCTPaKyBameTo 3a
cocToj0aTa Ha apXMBUTE U € HalpaBeH obup fa ce
MOTEHLUpa  HEONXOZHOCTA 33  [PEBEHTHBHA
3aIITUTA HA OBY] BIJ] KYITYPHO HACTIEZICTBO.

HKiyari 300poBH: apXvBa, apXMBCKU MaTepujar,
TpeBeHTUBHY MEPKH, 3allITUTa, CaHalnja.

UyBameTo Ha HACJIEe[CTBOTO O MMHATOTO KakO IpUBWIIErMja UM
TIPUNA/HAN0 Ha OMOTMOTEKITE, MY3enTe, APXUBUTE, 11 APy MHCTUTYLIMMA. APXUBUTE
ce e[IHK Off MPOM3BOJIUTE Ha YOBEKoBaTa MoTpeba Jia He ce 3a00paBU MHUHATOTO.
ApXMBCKMOT MaTepujall KaKO OCHOBEH W3BOP Ha CO3HaHKWE 3@ MMHATOTO,
fpectaByBa TocebeH BWJj Ha 10OpO Koe criopefi cBojaTa crelMyHOCT Oapa
CTPYYHO - METOJIOJIONIKM MPKCTAIl Ha 3aIlThTa ¥ 06paboTKa. 3atoa e pas0upiuBa
HEONXOJHOCTA Off CIELVja/I3UPaHK YCTAHOBM Ha KOM OIIITECTBOTO MM JOBEPKIIO
KOMITJIETHA IPUKa 3a 3allITUTa Ha OBOj BUJ, Ha KYITYPHO HACTIEJICTBO. 3auyBYBaeTO
Ha apXMBCKMUTEe MaTepujai CKIaJuMpaHy BO [I€roTa Kako HOCHTENM Ha
HeMpoLeHMMBY  MHpOpMay off cute chepd Ha OMIITECTBEHMOT JKMBOT BO
MIHATOTO, HO ¥ 3a CeralHocTa e 3aKOHCKa 00BpCKa Koja bapa MocTojaHa rpika u
MVHAMAYEH TIPKCTAIl KOH MPOOIeMOT Ha 3allTUTa ¥ MPe3eMambe COOJIBETHH MEPKH
3a 3abaByBame Ha TMPUPOJIHOTO CTapeere Ha MAaTepujalioT ¥ CIIpeuyBame off
HEroTPeOHOTO OLITETYBakbE.
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YyBameTo, IprKaTa 1 3aliThTaTa Ha apXMBCKMOT MaTepujai Bo OWI0 KaKBa
dopma e J0oBepeHO Ha apXMBUCTUTE, KOM CO IPAaBO Ce HapeueHW ,uyBapyd Ha
BUCTMHATA". ApPXMBCKMOT MaTepujal Kako KYATYpHO [00po M CBEJIOIITBO 3a
HAIIMOHA/IHAOT WZIEHTUTET, Tpeba fa VKWBa MPUOPUTETHA 3allTUTa BO CEKOj
VICTOPUCKU MOMeHT. Cerak, apxuBCKUOT MaTepujajl cTapee 1 ce pacrara, Ho IOCTOM
OMACHOCT 1 coceMa Jia e YHUIITH.

HSBOpI/I Ha OIIaCHOCT KO’ MY Ce 3aKaHyBaaT Ha apXUBCKHOT MaTepnjan:

- IIpMpoJaTa Ha CaMMOT apXMBCKKU MaTepujall,

- KJIMMATCKUTE YCIIOBH,

- HAuMH Ha yroTpeba Ha apxXMBCKUOT MaTepujas 1

- TIPUPOJHUTE HECPEKU ¥ HEeCPEKM KOM T TIpe/In3BUKYBa UOBEUKY (DakTop.

CBecHoCTa 3a OBME OMACHOCTM KOM C€ 3aKaHyBaaT Ha apXMBCKUOT
Matepujan Tpeba fja Ouzie rosleM TIOTTHK 3a Mpe3eMarbe Ha MPEeBEHTUBHUTE MEepKU
3a 3allTUTa U U4yBaibe Ha apXMBCKUTe MaTepujaiu. OBKe Ipallatba e aKTyelTH!u BO
ApXMBUTE W CUTE WMHCTUTYLMM BO KOM HACTAHYBa MM Ce€ YyBa KYJTYPHOTO
HacyezcTBo. LlenTa Ha NpeBeHTMBHATA 3alliTUTa € Jia Ce CIIPeYd HEermoTpeOHOTO
OLITETYBAe MM VHULITYBAERE M Jla Ce VCIOPU IMPUPONHOTO CTapeere Ha
APXMBCKMOT Marepujan. McTo Taka, MPUPOIHWTE HECPeKW ¥ HecpekuTe KoM TH
TpeI3BUKYyBa UOBEKOT MOMKAT [a MPeJW3BUKAaT TPajHO VHUIITYBAme Ha
APXMBCKUOT MaTepujal.

Mororpaduja 6p. 1: [TonnaBeH 1 omoxa

4,

PEeH apXMBCKK MTEpHjat
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Criopey; Toa, ceKoja apxuBa Tpeba fja mpeseme OfpefieHH MPeBeHTUBHU
MEpKH 3a 3allITUTa M CracyBae Ha apXMBCKMOT MaTepuja Of MOKHY ITPUPOJIHM
Herorofii ¥ Katactpou mpeiu3BUKaHM Of [iejcTBaTa Ha UoBeKoT. [locmenuimre of
BAaKBUTe KaTacTpopu ce TojeMyd a apXuMBUTe UecTOTaTH MMaaT HeronpaBivBa
mteta. OBKME HEMOroM HajuecTo JoaraaT HeOUEKYBAHO, 3aToa CeKoja MHCTUTYLMja
Tpeba [a OuMpe MOArOTBEHa Jla pearnpa BO TAKBU CUTYAL[MW M Jla ¥Ma TI7IaH KOj
JIeTaIHO TY 00jacHyBa eJieMeHTHTe Ha MOJrOTBEHOCT M criacyBame. II71aHoT 3a
3AIITUTA U CIIACYBatbe Of] MPUPOIHM HETIOTOM 1 IPYTH HecpeKn 0OMUHO BK/IyUyBa 5
basu:

1. [IpolieHKa Ha OMACHOCTa;

2. Mepku 3a peBeHTHBHA 3alITUTA;

3. Mepku 3a OJrOTBEHOCT;

4. CriacyBame n

5. CaHupare Ha oC/eJULIUTe.

Hpeﬂ Ja Ce€ HallpaBW IUIaH 3a 3alllTWTa HOTp€6HO € Jla Ce HallpaBu
[TpOLeHKa Ha CUTe OIMaCHOCTU KOM MOKaT Ja Ce [10JeJIaT Ha TPU B Jla: HaJJBOPELIHH,
BHATPEMHN 1 OIIaCHOCTU MMPEAU3BUKAHN O] IITETHA YOBEUKA dKTUBHOCT.

Pusuiute HamBop of 00eKTOT Tpeba [ia ce OleHYBaaT BO OJHOC Ha
TororpacKuTe, IOMUHAHTHUTE KIMMATCKM UM TEOJIOIIKM  KapaKTepPUCTHKM.
Hajuampen ce pasriefyBa (pekBeHiyjaTa Ha OYpH, 3eMjOTpeck, MOKHA IITETa O
O/mM3KHA Ha JpBja U JPYTU 00jeKTH, TIPOIleHKa Ha OMacHOCT off O/M3MHa Ha e3epo,
peKa, ormacHocTa off MOJ3eMHUTe BOMM, ITOIUIABM M JIM3Tame Ha 3eMjUIITeTo,
OIMAcHOCT Off eJIEKTPUUHM TMpa3Hera, KaKko MpejycyIoB 3a TojaBa Ha MoKap U JIp.
[Tonaramy, Tpeba a ce pasriefia joKalujaTa Ha 00jeKTOT BO OJJHOC Ha OKOJIMHATA:
OnMM3MHA Ha MHOYCTPUCKM U EHEPreTcKy KamaluTeTd, cooOpakajHu jasmd u
TIPOMETHH TATHINTA, OJIM3MHA Ha TIPeIMETH KOM MOKAT [ia Mpeau3BUKaaT MoxKap
WIA eKCIUo3uja 1M 0Clo0o/yBathe HA 3rojieMeHy KOHLEHTPALMM Ha ITeTHU
MaTepuy. biusuHaTa Ha CTpaTelky 00jeKTH KaKo KacapHH, MONULMCKM CTAHMIH,
aepojipoMu, ONM3MHA 710 [PYrM BaKHM MHCTUTYLMH, OIITECTBEHO - MOJIMTHYKH
00jeKTH 1 3rpafd Ha MeIUyMH, MOMKe [1a IO BK/IyJaT PU3HKOT IITO IO HOCK
rparaHCcKO HapyIIyBame, TepopKu3aM Wik BOjHA.

Pusumy Bo paMKuTe Ha 00JEKTOT ce OfjHecyBaaT Ha PU3MIIUTE Off TOXKap
IITO MOJKe JIa HACTAHAT MOpaji HEUCTIPABHM eIeKTPUUHK WM TacHK MHCTaJIalliy,
MAIMHA M OMpeMa, BKapeHW W 3arpeaHd MOBPIIMHK Off elleKTPUUHM arapaTd u
Vpe[u, pasHU CBETWJIKM, TPEejHM Tejla, J1ab0paTOpuu JIOLMPAHM BO OOJEKTOT U
CIMYHO. PM3MKOT Off TOMIAaBM Hajuecto fioara ofi MHMpPACTpPyKTypaTa BO Koja
TIOMMHYBa BOJiaTa, KPOBHM OJYLIM, BOJIOBOJHMA MPeKH, KIMMATA3ePy WM CUCTEMH
3a racHere Ha moap. [1ojkapoT W MoMaBuTe, MCTO Taka, MOMKAT fla ce TojaBar
Topajii YOBEYKO HEeBHMMaHWe, HETlOUMTYBae Ha MEpPKUTe 3a 3allThTa Off MoxKap,
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HEMCIpaBHa BOJOBOJIHA MHCTAALM}a, TPejHU YPeIy, HeM3racHaTH Joropukiiba, Ho
11 HAMEPHO MOZIMETHAT IO3Kap.

Arhiv Eg)sne 1 Hercegc

L] 7 1l

®otorpaduija 6p. 2 OHOapeApXHB Ha bocra n Xeyjerosura

Pusuip off HaMepHa IITeTHA YOBEUKA aKTMBHOCT KAKO KPa)KOW, LIMBUITHM
HEMMPHM, TePOpK3aM, BOjHA ¥ CJIMUHO Tpeba Jla ce 3eMaT BO MPOLIEHKaTa Kako 3a
ToCTojHaTa Oe30eJHOCT BHATPE BO 00jEKTOT TaKa ¥ HEropata OMACHOCT Off HaJ[BOP.
Mcro Taka, Tpeba [a ce pasriefa ONACHOCTA 3a HEOBIACTEHO OTYIYBame Ha
TIOKYMEHTH BO 30MPKM KOM Ce Of] TOJIEMO 3Haueke BO MONUTUUKY, HCTOPUCKN WA
BEPCKU TOTTIe,

Mepxu 3a mpeBeHTHBHA 3alITUTA

[IpeBeHTHBHMTE MepPKM 3a 3alliTMTa Ce Mpe3emMaaT MO MpOlleHKA Ha
PU3KKOT, CO IIeJT fla ce HaMaJjiaT Wik CIIpeyaT MOCeUITe O MPUPOJIHK HETIOTOIH,
I HecaKkaHM [IejCTBa MPeU3BUKAHM Off YOBEKOT. [0 MpolleHKaTa Ha OIMACHOCTa,
Tpeba fla ce pasryiefiaaT KOHKPETHUTE aKTMBHOCTH BO BPCKa CO PasIuuHM (hakTopn
KOM ce ofiHecyBaaT Ha CpefjiHa BO Koja ce Haora 00jeKTOT, rpajekHute 3acarti,
0e30eHOCTa, CMECTYBAkbe, OCUTYPYBakhe, 3allTUTa Off BOJA, 3allITUTa Of TIOTPECH 1
J3rae Ha 3eMjUIITeTo, MPOTHUBIOKAPHA 3allThTa 1 Oe3benHocHa 3amrTuTa. [To
ce OfIHEeCYBa [0 HAJIBOPELIHOCTA Ha 00jeKTOT, TIOTPeOHM ce PeBEeHTUBHI MEePKY 3a
13rpajida Ha 3aliTUTHY eJleMeHTH, KaKo 1ITO ce TTPperpajiHi 1 MOTIOPHY SUIOBY 3a
3aIITUTA Off JIM3Tame WM POHeHhe Ha 3eMjUIITeTo, ako 3a Toa KMMa I0Tpeda,
13pab0TKa Ha JPeHaKHY KaHa/IM 3a OTCTPAaHyBame WM 3a[pKyBame Ha MOMaJu
KOJMUKMHY Ha BOJia U TMOTUTaBU. KpaTerme MM ceuerbe Ha CTapy W OIITETeHH JpBja
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NolEpaHi Bo O/M3KMHA Ha 00jeKTOT 3a Jla He ce OmTeTaT [e/IoBM O 3rpajiata 3a
BpeMe Ha Oypa, Ipo30puTe W BpaTuTe Tpeba Ja OMAaT 3alTUTEHW CO COOJBETHH
PONIETHM ¥ 3AlITUTHU peIeTKM M 3a[0/DKUTeNHA TPOMOOpAHCKA  3alliTWTA.
[TocTojaHo Tpeba fa ce BpIIM MHCTIEKIMCKI HAZ30p BO OJIHOC Ha TpajiekHu 3adatn
BO O/IM3MHA Ha 3rpajiaTa, M HEOBJIACTEH MPUCTAI Ha JIyI'e ce o Lefl [la Ce OTKpHUjar
3HAIM Ha MOKHA OMAcHOCT HaBpeMme. besbefmHocTa e OWTEH eneMeHT BO CeKOj
00jeKT, Taka M BO apXMBUTE. 3aT0a, Off CYIITHHCKO 3HAUeHe € [la Cé KOHTPOJMPA KOj
BJIEryBa 1 KOj ja HaMylIlITa 3rpajiata, MHCTaIpaH ajapM BO C/yuaj Ha KpaskOa, UTH.

3amrtuTa off Boja

[TonnaBuTe Mpev3BUKAHM Off U3MMB Ha PeKHU, OPOjHU [OKIIOBH, JedeKT
Ha BOJIOBOJIHA MHCTAJIALMK, TIOCTIeIULM TIOCTIe Tacethe Ha MoyKap, 3eMjoTpec, U OHKe
MpeIM3BUKAaHM  Off UOBEYKO HEBHMMaHWe, ceKoralml KMaaT WCT Buj Ha
OIITETYBAIbETO, @ BapupaaTr caMo BO 3aBUCHOCT 07} 00eMoT. Kora cranyBa 360p 3a
T01/1aBa, HAacTaHyBaaT MOTENIKOTHMM BO aKlMjaTa 3a CIAcyBame Ha MaTepujasior,
Maj Opoj Ha MPOCTOP 3a CKIafupame ¥ cyllete Ha MaTtepujanuTe. Bo ciydaj Ha
3aIITUTa Of] BOJA, TOTPEOHO € PeloBHO [ia Cce OApKYBaaT CUTEe CUCTEMM 3a
BOJIOCHAO/IyBatbe, ITPeHacouyBame Ha CUCTeMUTE 3a MHCTalalyja KoM MOMUHYBaa
Haj| 30MpKare.

3anrtuta ofi moxapu

[ToskapoT Ha 00jeKT MoKe fja Oujle HaJBOpelleH M BHaTepiieH. [lpu
CIIpeuyBarbe ToKap, BasKHO € PeIoBHO [1a ce MPOBepyBa U OfIP:KYBa eJIeKTpUUHaTa
VHCTa/IalKja 1 LjeflaTa eleKTpUYHa orpema. Bpatute Tpeba f1a OMzatT orHoOOTIOPHH,
KOHTPOJIMPAHO M OrPaHMUEHO KOPUCTeIe HA eJIEKTPUUHM arapaTy, 3abpaHeTo
mymewero 1 1. Cute [eI0BYM 0ff 3rpajarta Tpeba /1a OMIaT OMpeMeHt o Ypeau 3a
OTKPMBAIbE Uaj| 1 T0Kap IITO aBTOMATCKY IO aKTUBKMPAAT alapMOT 1 BO HCTOBPEMe
M TIpefyIpesiyBaaT JyreTo BO JIOKaJHATa 3rpafa, a BOeHO Toa MPETCTaByBa 1
TOBYK JI0 IIPOTUBIIOKAPHUTE eAuHUIN. Bo 0bjeKToT Tpeba ;a MMa coofiBeTeH Opoj
HA MPOTMBIOKAPHU arapaTil 3a racHeie ¥ MHCTAIMPaH CHCTEMH 3a aBTOMATCKO
raceme rokap. CHCTeMM €O TacoBY Ce HajIIoro/IHM 3a MOMaIM 1 MoBeKe 3aTBOPeHK
TPOCTOPM, OMIEJKM THe INpelu3BUKYBaaT IOMajia LITeTa Of CHCTEMOT 3a BOJA.
[TocTojaT 1 cucTeMy 3a BOJA - Marjia KOM ce MOMAJIKY LITeTHM 3a MaTepujasuTe
BHATpe BO OJJHOC Ha CHCTeMMTe 3a Bofla, uMj edekr e mobp3. 3a cure
TIPOTUBIIOKAPHK arlapaTii ¥ MPOTUBIIOKAPHY CHCTEMU 3a0JKUTETHO € PefioBHO
cepBUCHpatbe Taka IITO HeMa Jla Tpeju3BUKaaT HeHa/lejHa 1TeTa npeau3BUKaHa of
HMBHOTO HETOTPeOHO aKTUBUPAbE TN 3aTajyBarbe BO KIIYUHUTE MOMEHTH.

Mepxu Ha MOArOTBEHOCT

3a ofiroBop Ha MPUPOJHMTE HEMOrojjd W JIPYTM Hecpeku, Tpeba fa ce
VI3TOTBM TTAH HAa MEPKM 3a 3alliTUTa Koj MOKe jia ce fiehMHMpa KAaKo jaceH u
TIpeLu3eH JOKYMEHT BO KOj Ce HaBefIeH! MPEBEHTUBHM U MOJrOTBUTETHU MEPKH 3a
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HaMajlyBame Ha MOTeHLWjaHUOT PU3KK. [Ipn M3roTByBame Ha IUIAHOT, CeKorall
Tpeba [ia ce 3eMaT Mpe/BKl HOBU MCKYCTBA U Jla Ce CIIOeNaT MCKYCTBa CO JIPYTH
CJTUYHK UHCTUTYLIMK BO 3eMjaTa 1 HaJIBop Off Hea.

[I1aHoT ja mpomuIIyBa MOCTAINKaTa Ha Peakiyi M 00HOBYBarbe 3a BpeMe 1
no Katacrpodarta. Toj Tpeba fa Oupe ycornaceH co MpolleHKAaTa Ha PU3KMKOT U
JIOCTATTHUTEe Pecypcy, 1 Tpeba /ia Oufle Ha3HAuUeHO PAKOBOJHO JIWIe Ha IIAHOT 3a
Katactpodu. OBa muie Tpeba fa 1MMa TorojaeM MpodecroHaTHO KCKYCTBO, A
COCTaBM THM 3a OJ'OBOP Ha KaTactpocdara, /la Moxke Jia copaboTyBa O JIpyru
OJIFOBOPHM JIMIJAa HAa WHCTUTYLMM, HO, MCTO TaKa, /la MMa OBJAcTyBare Ja
MOOM/IM3Mpa TepcoHal ¥ [Ja [ofe/ld CPelcTBa 3a 3allTWTa BO Cydaj Ha
KatacTpoda. Cekoja MHCTUTYIMja € VHMKATHA ¥ HEONXOJHO € Jla Ce PasBue
COTICTBEH TIIAH 3a cebe, 3a Hej3MHATA Tpajida, MaTepyjajoT IITO IO MOCeMyBa, u
Hej3uHaTa okonmHa. Criopef Toa, He MOCTOjaT YHUBEP3aIHY YTIATCTBa 3a M3paboTKa
Ha T71aH, HO CaMoO HACOKKM KOM YIaTyBaaT Ha IJIaBHWTE 1 HAjBA)KHM aKTMBHOCTHTE
IITO CeKoj ITaH Tpeba [la TM COAPKM, A 3aToa ceKoja MHCTUTYIMja Tpeba ma
HaIpaBy MPOLeHKa ¥ COOJIBETEH ITaH 3a 3alliTHTA.

[InaHoT Tpeba /a COmpKML:

- KOHTAKTM Ofi CUTe BpabOTeH! BO apPXMBOT, KAKO U KOHTAKTH Of CYOjeKTuTe
IITO Ce OfIFOBOPHM 3a WHCTUTYLWjaTa, CIYKOM 3a WTHM CJyyad, Ha
cocesHUTe 00jeKTH, IPYTY apXUBH, TPrOBCKY JPYIITBA M APy MHCTUTYLIAN
Kou OM MOsKesie [ia OujiaT BKIy4eHr BO copaboTKaTa 3a BpeMe Ha peakiiyja
Ha KaTacTpodara;

- CKuIa Ha 00jeKTOT: OpOj Ha KAaTOBM, MPO30OPLIHM, BNIE30BH, M3/Ie3H, YPe/iu 3a
OTKpHBaHe Ha ToKap 1 MPOTUBIOKAPHM amapaTy, BOJOBOJHN U TIMHCKK
VIHCTAJTALMK, MHCTA/IAlM] 3a Tpeetbe, KOHTPosia Ha (T, MPeKNHYBauM 3a
CTPYja M BoJia M CpeJiCTBaTa 1 OTpeMa 3a 3alliThTa 1 cracyBatme. [loHaTamy
TJIaHOT Tpeba Jla COAPIKM TOCTaIKaTa 3a MHPOPMUparbe, eBaKyMpame Ha
MepcoHa; ¥ JIACTM HA IIPMOPUTETHM MaTepujald off HOeJMHEeUHU
ofiieneHrja, ceordaTHY HACOKM 3a CIIacyBarbe Ha MaTepujanTte, 00jeKTH
3a TONWIIYBAke U MaKyBame Ha OWITETeHM MaTepujaj, JIOKaluja Ha
MPUBPEMEHO CMeCTyBale  Ha MaTepujaiuTe - UJeHTU(UKALMja U
03HAuUyBale Ha MaTepujaj, JIOTOBOPM CO CNYKOM HA 3aMp3HYBame U
Cyllerbe BO BAKYM, PA3/IMUHK JIOKYMEHTH CO MaTepujajioT BO MOBeKe KOIuH,
TMPEeBO3HMIM KoM Ke OWfaT BKJIYUeHM 3a TPAHCIIOPT, CPeJCTBA KOU
VHCTUTYLIMjaTa TM ¥IMa 3a CaHal[ija Ha MOCTIeIMLIM 1 CIL.

[IpoMeHaTa Ha OKOJIHOCTUTE BO BPCKA CO CAMMOT ODJEKT M Apyru OJIMCKY
o0jekTH, 30MpKy, Opoj Ha BpaboTeHH, WTH., (0BJe He Tpeba TOUKA) MCTO TaKa,
BJIMjaaT Ha CAaMMOT I1JIaH, 11a 3aToa MOTPEOHO € Jia ce CIIPoBee NoMajla PeBU3Mja Ha
CeKOM 3 Mecel[d, a TIorojieMa efHanl roguiiHo. [Tokpaj Toa 1 BpaboteHute Tpeba fia
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oupar ezyupaHy U oOyUeHy 3a Jla 3HaaT KaKo Jla pearmpaar, BO COTJIACHOCT CO
TJIAHOT, BO KPU3HU CUTYALIMN.

CnacyBame
MepkuTe 3a criacyBarbe Mo HecpeKaTa ce W3BeflyBaaT BO TP (asi:
1. IIpBM MepKH 3a criacyBakbe 1 3allThTa;
2. CriacyBame 1 Cyliee;
3. [lonropoyna nporpama 3a pectaBpaiyja.

[1pBM MepKHM 3a CIIacyBame ¥ 3allTUTa BKIYUyBaaT BPeMe O] HACTaHyBabe
Ha KaTacTpoda JIo 3arouHyBabe Ha criacyBambe Ha Matepujanute. Kora Ke ce cyun
KaTtactpocha, HEOMXO[HO e fla ce Cjefud BeKe BOCIOCTABeHATa IIOCTAIlKa 3a
M3BECTYBalbe, alapMUpare U KOHTAaKTHMpame Ha MOTpeOHUTe UleHOBM Ha
TepcoHaIoT M COOZIBETHM CNYKOM 3a WTHA TOMOIL AKO KaTacTpoda ce Ciyum
HaJIBOP O PabOTHOTO BpeMe, Taa Ke Oujle OTKpUeHa Off CTpaHa Ha 6e30eJHOCHUOT
rmepcoHain Koj Tpeba f1a Oujie 3amosHaT co MPOLecOT Ha M3BecTyBame. JJOKONKY e
MOKHO, C€ Ipe3eMaaT OCHOBHM MEPKM 3a OTCTpaHyBame Ha INpUUMHATA 3a
HerorojiaTa, Kako IITO ce 3aTBOpambe Ha BofaTa, yroTpeba Ha MPOTMBIOKAPHH
amapaTyl M CIMUHO. MeryToa I0KONKY ce TPOIIMPH ONacHOCTa WK TaK ce paboTH 3a
TorojieMa TpUPOIHA HETorofa, TMMOT 3a OroBOP IPH KaTacTpodu ja mporeHyBa
CUTYal[djaTa co 1ell [la To Of[pefii COOZIBETHWOT ofiroBop. CrefieH 4dekop e
CriacyBame M eBakyallmja. Bo ycloBM Ha pasBHeH MOXKap ce TIpolieHyBa JeKa
UOBEKOT BPEMEHCKM MO3Ke Jia ce 3a/IpsKi BO 00jeKTOT OKOJY 5 MUHYTH 1 aKo He ce
eBaKy¥pa Moxe fla oupe 3azymeH. OTKaKo CIyKOKWTe 3a UTHA MOMOII Ke Mpe3eMat
ofIpefieHN JiejCTBUja CjlefiyBa MpOLIEHKA Ha cocTojdata M crabuim3anmja Ha
CpefMHaTa MCKIyJYyBame Ha TJABHMOT MPOTOK Ha eJIeKTPUUHA eHepruja, 3aliThTa
Ha HeOWITeTeH! MaTepHjajl Co ITACTMUHK OMOTH, MCIYMITyBathe Ha BOJIA U CII.

3eMajkn ja MpefiBUfl rolieMyHaTa Ha TPUPOJHATA Herorojila Wiv Jpyra
HecpeKa Ke ce mpe3eMaaT COOJIBETHM MepKH 3a criacyBame. CeKoja cuTyalja Hocu
cBOM crieliubuuHM MpobyiemMu, 3aToa, He MOMKAT Jia Ce MOCTaBaT HeKOM CTPOru
TpaBuiIa WTo OM MOXKeNo fla ce caydyBa. Bo TakBY cuTyal[uy MoTpebHa e rojema
Op3uHa BO MMITPOBU3UPALETO U MPUTIArOIyBAETO HA MOMEHTOT.

[Ipen mpeseMame Ha KakBM OWIO aKTUBHOCTH, OWITETEH MPOCTOP M
Marepyjany Tpeba ja OuzaT cHUMeH! Wi poTtorpadupany opagy MOIOLHEKHUTE
aHa/m3K. MaTepujasoT omITeTeH off BojaTa Tpeba Ja ce IPeMecTy Ha IPeTXOJHUOT
130paHy JIOKAlMK 3a PeKOHCTPYKImja. Bo ofjHOC Ha MaTepujajioT OWITeTeH Of
BOZIaTa, MOKHH C€ JIBe TIOCTAIKY, YUCTEHe 1 CYIIeHhe Ha MaTepyjasoT Wi HeTOBO
TIPEMECTYBabe 3a 3aMpP3HYBae 1 CaHUpa MofoLHa. MaTepujanoT Koj ce u3HecyBa
0]1 00jeKTOT MOpa MPaBUJIHO Ja OKjie MOMUIIAH U 00eJIesKaH 3a Jla MOKe TOJ0LHA
la ce mpoHajue. EAMHMIMTE HA MaTepujajioT ce MpeHecyBaaT MHJMBUIYAJIHO,
peziociieIHO, 3aTBOPEH MaTepujaj He cMee Jla ce OTBOpa HMTY OTBOPEHMTe fla ce

47



3aTBOpAaT U 3aJlelleHnTe JINCTOBM He CMeart Jia ce pasfiBojyBaar. Bo mpocTopot Bo
KOj Cce CylIi MaTepujasioT MoTpebHo e fia ce 0be3deIy MPOTOK Ha BO3MYX, CO 1iel fia
ce CIpeuy pa3BojoT Ha MyBJIa 1 Jla ce 3abp3a MpoLecoT Ha cyliere. BUIIoK Ha Biara
OJT MaTepyjasioT ce OTCTpaHyBa CO arcopbmpauka XapTuja WK iecHo Tpeba fa ce
Opuie co coojiBeTeH MaTepujai. Kaj Matepujanite muuyBaHu co 0oja, Liera e Jia
ce o7lecHu Jiudy3rja Ha MACTUIOTO CO MOCTaBYBatbe arcopoepu off IBeTe CTPaHU Ha
OLITETEeHWOT JICT ¥ arCoPILja Ha BUIIOKOT BOJA. 3anereHd WHMBUIYaTHU
JIUCTOBU M CUTE MaTepujajii cO PACTBOP/IMBY MACTWJIA WM Ha 00JI0KeHa XapTija,
Hajobpo e /la ce WMCIpaTaT Ha 3aMp3HYBAe 3a Jla CIIPEUYUTe MOHATAMOIIHO
OIITETYBalhe U VHUIITYBake Ha MarepujajoT. MartepujaniorT Tpeba Jia ce makyBa
TMOeJIMHEYHO BO TUIACTMYHM OMOTM M KYyTMM ¥ Mopa Ja OujaT o3HaueHd CO
BOZIOOTIIOPHO MACTWJIO (HAaBeJIEHO MMETO Ha MHCTUTYIMjaTa M COZIPJKMHATA Ha
MaTepujanoT - OpojoT Ha MHBEHTAp W JAPYTW JIOKYMEHTH, Opoj TOJuIa, WTH.).
YcraHoBata Mopa Jla BOfIV eBUJieHIMja Ha MaTepujaioT Koj e UCTpaTeH HafIBop O
OJIHATIpe[; TOAIrOTBeHU (OpMylapud 3a BakBU CUTyalMd. AKO MpPeBO30T Ha
MaTepujamM [0 JIOTOBOPeH 00jeKT 3a 3aMp3HyBame Tpae TMOBeKe YacoBwy,
TPeropauivBo € BO BOBO3MIIOTO []a MMa CHACTEM 3a 3aMp3HYBame. 3aMp3HYBambeTo
J103BOJTyBa CTAOWIM3MPAbe HAa MaTepujasioT 3a MOfIONT Mepuojl U OBaa MocTarKa
VIMa TOJIeMa yJIora BO CIIaCyBambeTo Ha roeMuTe KOJIMUMHA Ha HAaTONeH MaTepujall.
[lITo ce onHecyBa 110 hoTo-IOKyMeHTaIMjaTa Hajiobpo e HAKPATKO Jia Ce UCTIIaKHe
BO MpPOTOUHA Bofla 3a fla ce M30erHe MeXaHWUKO OIITETYBame ¥ Jla Ce CYIIM Ha
ManmiHa 3a cymere. OKoTy MEepPKUTe 3a 3allThTa 1 criacyBatbe Ha hotorpadckute 1
e/IeKTPOHCKUTE MaTepujajiu, Hajo0po e fla ce KOHCYITUPAaT CTPYUHH JIMIA Off OBaa
obnacr.

dotorpaduja op. 3 Anco5ifpafﬁe HA BJIara 0/ [oIIaBeH apXHBCKH MaTePH]a/T
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CaHallgja Ha MoC/IeAUIH

[To katactpocata, ced peKOHCTPYKIMjaTa WM HOpMaiu3alyijata Ha
cocTojoata. [IoKOMKy 00jeKTOT He MpeTpIiest MOrojieMa IITeTa ce BPIIY PeHOBUPaLbe,
aKo TAaK 3rpajiaTa e oITeTeHa M He MojKe Jla Ce BPaTH BO Hej3uMHATa IPBOOMTHA
cocTojba, Tpeba fla ce pasMUCIM 3a MPeMecTyBarbe Ha HOB MPOCTOP MM Jla ce
pasrzefia MOKHOCTA 3a M3rpajida Ha HOBa 3rpajia. 3a peHOBMpame Ha 3rpajiara,
KOPUCHO € [Ia ce robapa coBeT Off TPajieyKHK MHKeHePU ¥ apXUTEKTH KOM MMaat
TM03HABAe OKOJY M3rpajida Ha OBOj THI Ha 00jeKTH 1 MUKPOKIMMATCKUTE YCTIOBH
Tpeba fla ce MpUIAroaT 3a Jia ce CIpeur pa3BojoT Ha MyBJa. [IpocTopot Tpeba fa
ce WCYIIM M [Ja ce TpoBepaT  eNeKTPUUYHKUTe M BOJOBOJHMUTE MHCTAJIALIMN.
MarepujamiTe ce BpakaaT caMo KOra YCJIOBUTE Ce CTaOMM3MNPaHHL.

[To canaiujata Tpeba fa ce HampaBM aHalKM3a Ha HecpeKaTa, OLEHETH
yCriecuTe W HeyCIlecUTe Ha CHCTEMOT 3a T[peBeHLja M IUIaHMpame Ha
KaTactpocdhata, M THE WCKYCTBA [la Ce MPUIarofaT Ha HOBMOT TJIaH 3a CTIACyBambe.
VickycTBata yKa)kyBaaT JleKa Kora ce CO37laBaaT IUTAHOBHM 3a BOHPeIHHM COCTOjOM,
HUBHMOT (hOKyC Tpeba fa Oufie cTaBeH KOJIKY IITO € MOKHO MOBeKe Ha TpeBeHImja,
IITO 3HAYM JieKa e HEeOMXOfHO fla ce MpefBUzaT, obe3befaT U CHUCTEMATCKU
CIIPOBEJIAT CUTe aKTMBHOCTM HA MAaKCHMajHa 3alTWTa BO T.H. ,HOpPMajHK"
OKOJIHOCTH 3a Jla ce crpeur Katactpoda, WM Jia ce yonaKkaT HeroBUTe TOCTIe I
v wreTHr ecektr. Cekako Tpeba fla ce MMa MpefiBUJ [ieKa BO CJTydaj HA TojieMu
KaTactpoy Ha HUBO Ha JipkaBata, 100% peanm3alyja Ha MIaHUPAHKUTE OJITOBOPH
He ce HU MOKHH.

Ha mpoctopor Ha MakemoHnja HM3 MCTOPUCKOTO MMHATO HACTaHaJo
VICKJTYUMTEJTHO BpeJiHO Hac/eicTBO. [len ofi Toa Hac/le[icTBO ce UyBa U JieHec, a fiefl
0]1 Pa3H! OKOJIHOCTH, 3aceKoralll e M3ryoeHo Kako BpeiHo MaMeTerbe. BakeH mien of
OHAa [IBIKHOTO MMIIAHO HAC/IEe[CTBO ja COUYMHYBA AapXMBCKUOT MaTepujajl.
HajroneMuot fienn ofi 0Ba HacJIe[ICTBO Ce UyBa BO apXMBHUTE.

ApXUBCKMOT M JIOKYMEHTAPHUOT MaTepujal, Crope]; 3aKOHOT 3a apXMBCKU
MaTepujaj, ¥ ocTaHaTHTe Ypeaou 1 YaTcTaBa, 3allTUTaTa M UyBabeTo Ha apXUBCKM
M JIOKyMEHTapeH MaTepujajl  ce  peryiMpaHd Ha  CJIe[HAOT  HAuMH:
KOHBEHIIMOHA/IHMOT M HEKOHBEHIIMOHAHUOT aPXMBCKHM U JIOKYMEHTapeH MaTepujat
BO 3aBUCHOCT 0f] 00eMOT 1 OOJIMKOT Ce 3alITUTyBa 1 YyBa BO COOJIBETEH MPOCTOP U
orpeMa 00e30efieH! Off Bjara, HeCOOZIBeTHA TeMIepaTypa, HermocpejjHa COHUeBa
CBeT/IMHA W OJf JPyrM BWJOBM Ha OIITETyBame. 3a jKal IpobneMuTe o
CMECTYBAUKMOT TIPOCTOP OTCeKoraml Ousie MPUCYTHM Kaj HajrofieMHUoT [iesl off
ymaresiure. MHOTY MaJIKy apXvBU MMaa COOJIBETHY YCJIOBH 3 UyBambe U 3allTUTa Ha
apXMBCKMOT Marepujasn. HajuecTo apxuBuTe Ha HMaTeJiuTe ce CMeCTeHH BO
HeCOOZIBETHM MPOCTOPMM, TOJAPYMU ¥ TaBaHW, XOIHMLM, XOJIOBM, MaralyHu U
rapaki BO KOM MHHYBAaT CHTe MOKHM BOJIOBOJIHY, TOIUIMHCKHM, KaHajM3allMCKH
VHCTA/IAlMM M TIPM HajMajia XaBapuja MOMKe MHOTY JIeCHO Jla TO OIlITeTar
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apXMBCKUOT MaTepujai. [loHatamy. Heperko uMa TIpuMepd Kora Mopajy
HEJI0CTATOK Ha MOJIKIM apXMBCKUTE MaTepujaiy HelpoecoHaIHO U HEeOrOBOPHO
ce yyBaaT Ha MOJIOT, 10 KaHIelapyK, BO I1akapu, Oupoa u cil.

o T A 5.
Dororpaduja 6p. 4: HecrargapgHo uyBame Ha ApXHBCKH MaTEPHJAT

HepmoBonHmoT mpocTop e rosiemMa npeyka 1 3a ojijiefieHnjata Ha J[pKaBHUOT
apXMB KOM He MOJKAT Jla ja M3BPIIyBaaT CBojaTa 3aKOHCKA 0OBPCKa 3a Ipe3eMarbe Ha
CpelleHNOT W eBUJIEHTUPAHMOT apXMBCKM Matepujan moctap of 20 TroauHm.
ApXuBUTE Ce CMECTeHM BO HAMEHCKM WM afalTHPaH! O0jeKTH, JIeroa KO He TH
3a/I0BOJIyBaaT CTaHJApAUTe 3a 3alTUTA M UyBawe Ha apXMBCKUOT MaTepujaj, ce
COOYYBAAT CO HEJIOCTATOK Ha TEXHMUKA OMpeMa, YPe/iu 3a BUIE0HAI30D 1 ajlapM 3a
HeJI03BOJIEH TIPUCTArl, aBTOMATCKU J10jaByBauM Ha Yaj U MOXKap, HeJJOCTaToOK Ha
orpeMa ¥ CpeficTBA 3a 3allTUTA Off eJleMeHTapHU HeTorojil U JIPYTM Hecpekw,
HEeCOOJIBeTHA OIpeMa 3a eBaKyalyja Ha apxMBCKUOT MaTepujajl, 3acTapeH CUCTEM 3a
3aIlITUTA Off eJIeKTPUUHM TMpasHewa W CJ1. 3a Kajl, [Iypu U BO HOBOM3TPafleHUTe
00jeKTH, He ce BOJIENIO CMeTKa 3a COOJIBETEH MPOCTOP 3a CKIajupame Ha
apXMBCKUOT Matepujast. [Tokpaj oBa, apxuBUTe ce COOUyBAAT U CO HeJIOBOJIEH OPoj
Ha Opoj Ha BpabOTEHH, IITO He e BO COTTIACHOCT CO PeajTHUTe MOTpeOr Ha apXuBCKH
CeKTOpH, Hecoo/IBeTeH CTpyueH Kafiap, 00yKa Ha apXMBCKU IEPCOHAT U CIl.
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3aKny4yoK

Bp3 ocHoBa Ha uH(boOpMaLyK 3a COCOTOj0ATA M MPOLIEHKA Ha ONACHOCTA Ha
ApXMBUTE KOM Ce CT0j Ha MMHATOTO M CeraltHocTa, MOTPeOHO e fla ce MOTTUKHe
CBECTa 3a Ba)KHOCTA Ha 3allTUTA Ha apXMBCKOTO HACJIE[ICTBO, MMITIEMEHTALMja Ha
jacHa cTpateruja 3a ycjIoBUTe CIOpe]] CBETCKUTE CTaHap/K 38 apxXMBCKO paboTerbe
¥ MHOTY BHCOKO TpoecoHalHO HMBO Ha IIPeBEHTMBHATA 3alliTHTa KaKo
TIPMOPUTET KOj bapa MakcyMajIHa OCBeTeHOCT. [IoHaTaMy, CTpyuHKUTe PAOOTHULY U
ocTaHaTWTe CYOjeKTM KOM ce JIMPeKTHO WHBOJBMpPAHM BO 3alliTWTaTa Ha OBa
HACJIe[ICTBO, Criope]; Bakeukute 3akoHM Bo PC MakemoHuja Bo maHMHa (Tpeba)
eKCIUIMIMTHO Jla ja Harjacar roTpebarta ofi MPeBeHTMBHU MepKU 3a eduKacHa
3aIITUTA HA APXUBCKUTE MaTepHjasii.
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THREATS AND PREVENTIVE MEASURES FOR PROTECTION AND
SAFEGUARDING THE ARCHIVES MATERIAL

Abstract: The paper highlights the role and the
significance of the archives, as well as the
threats to the archived materials. Furthermore,
it provides a description of the measures for
protection and safeguarding of the archive
materials and for repair the consequences.
Finally, the paper provides a general overview of
the research regarding the status of the archives
and tries to underscore the inevitability of
preventive protection of this type of cultural
heritage.

Keywords:  archives,  archive  materials,
preventive measures, repair.

Libraries, museums, archives, and other institutions have the privilege of
safekeeping the heritage from the past. The archives are a product of the human
need not to forget the past. Archived material, as a basic source of knowledge
about the past, represents a special type of good which, due its specificity,
requires a professional and a methodological approach to protection and
processing. Hence the understandable inevitability for specialized institutions to
which society has entrusted the complete care for and protection of this type of
cultural heritage. The preservation of archive materials stored in depots, being
the carriers of invaluable information from all spheres of societal life in the past,
but also in the present, represents a legislatively mandated obligation requiring
constant care for and a dynamic approach to the issue of protection and
undertaking appropriate measures for slowing the natural aging of the material
and prevention of unnecessary damage.
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The safekeeping, care, and protection of the archive materials, in any form, is
entrusted to the archivists, rightfully known as “the keepers of truth”. The
archives material, as a cultural good and a testament to the national identity,
should enjoy a priority protection at any given moment of history. Still, the
archives material ages and degrades, and it might be completely destroyed.

Threats that jeopardize the archives materials:

The natural of the archive materials itself,
The environmental conditions,

The way the archive materials are used and
Natural disasters and manmade disasters.

The awareness of these dangers that threaten the archive materials
should be a great incentive to undertake preventive measures for protection and
safeguarding of archive materials. These issues are current in the archives and all
other institutions which safekeep or make cultural heritage. Preventive
protection aims at preventing the unnecessary damage or destruction and
slowing the natural aging of the archive materials. In addition, natural disasters
and manmade disasters can also permanently damage the archive materials.

Figure 1: Flooded and burnt archive materials

Therefore, every archive should undertake some preventive measures for
protection and safeguarding of the archive materials from possible natural or
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manmade disasters. Such disasters have huge consequences and the archives
often suffer irreparable damage. These disasters usually occur unexpectedly and
therefore every institution should prepare to respond to such situations and
should develop a plan with detailed description of the elements of the
preparedness and rescue.

The plan for protection and rescue from natural and other disasters
usually comprises 5 stags:

1. Threat assessment;

2. Preventive protection measures;

3. Preparedness measures;

4. Rescue and

5. Repairing of the consequences.

Before preparing the protection plan, one needs to assess all the threats,
which could be divided into three parts: external, internal, and threats caused by
harmful human activity.

The risks outside of the facility should be assessed by looking at the
topographic, dominant environmental, and geological characteristics. We should
primarily look at the storm frequency, earthquakes, possible damages due to the
proximity of trees and other facilities, assessment of the threats due to the
proximity of lakes, rivers, the threats from groundwater, flooding and landslides,
the threat of electrical discharges as a precursor to fires etc. Furthermore, we
should consider the location of the facility relative to the environment: the
proximity of industrial facilities and power plants, junctions and busy roads, the
proximity of flammable materials or explosive materials or materials that release
increased concentrations of harmful substances. The proximity of strategic
facilities such as military barracks, police stations, airports, proximity of other
important institutions, societal and political facilities and media facilities can
include the risks related to civil disturbances, terrorism, or war.

The risks within the facility refer to the risks of fire die to faulty
electrical or gas installations, machines, or equipment, glowing or red-hot
surfaces of electrical devices, various lamps, heaters, laboratories within the
facility etc. The risk of flooding usually comes from the water infrastructure such
as roof gutters, water supply networks, air-conditioners, or fire extinguishing
systems. Fire and floods can also occur due to human negligence, noncompliance
with fire protection measures, faulty water installations, heaters, not-fully-
extinguished cigarette butts, but also arson.

The assessment of the overall security inside the facility as well as any
external threats should also consider the risks of intentional damages inflicted by
activities such as burglaries, civil unrest, war, etc. In addition, one should also
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consider the danger of unauthorized divestiture of documents in collections of
great importance from a political, historical, or a religious standpoint.

Arhiv Bg)amf 1 Herce

1] 7 Il
Figure 2 Burnt archive of Bosnia and Herzegovina

Measures for preventive protection

The preventive protection measures are undertaken after the risk
assessment in order to mitigate or prevent the consequences from natural
disasters and adverse manmade activities. After the threat assessment, one
should consider the specific activities related to the different factors surrounding
the facility such as construction activities, security, accommodation, insurance,
protection against water, protection against quakes and landslides, fire protection
and security protection. With respect to the facility itself, the needed preventive
measures that will provide for protective elements include: dividing and retaining
walls for protection against landslides or land erosion, if necessary, construction
of drainage channels for removal or retention of smaller quantities of water and
floods. Trimming or cutting of old and damaged trees near the facility. To
prevent damages to the facility during storms, the windows and the doors should
be protected with appropriate shutters and protective bars, as well as the
mandatory lightning protection. One should constantly provide for supervision of
construction activities close to the building, as well as unauthorized access in
order to detect the signs of possible threats in due time. Security is an important
element for any facility, as well as for the archives. Therefore, it is essential to
have, controlled access to the facility, installed burglar alarm etc.
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Protection against water

The floods caused by rivers, torrential rains, faulty water supply
installations, consequences from firefighting, earthquakes and those caused by
human negligence, always lead to the same type of damage, only the scope is
different. When talking about floods, the rescuing of the material becomes
difficult because of the lack of spatial capacities to store and dry the flooded
materials. The activities for protection against floods should include regular
maintenance of all the water supply systems, diverting all of the installations that
pass over the collections. However, should this prove impossible for some reason,
one should install a “barrier system”, i.e. a system of pipes and protective metal
profiles in order to enhance the security of the location.

Protection against fires

Fires can occur inside or outside of the facility. In order to mitigate the
risk of fire, the facility must regularly inspect and maintain the electrical
installation and all of the electrical equipment. The doors should be fireproof,
the use of the electrical devices should be controlled or limited, smoking should
be prohibited, etc. All parts of the facility should have smoke and fire detectors
that automatically trigger the alarm and warn the people in the facility and call
the fire department. The facility should have an appropriate number of fire
extinguishers, as well as installed automatic fire extinguishing system.
Firefighting systems using gas are most suitable for smaller and enclosed spaces,
since they cause less damages than water-based systems. There are also water-
mist systems that are less harmful than the water-based system, whose effect is
quicker. All fire extinguishers and fire extinguishing systems must be regularly
maintained in order to prevent any sudden damages because they were triggered
unexpectedly or due to their failure during key moments.

Measures of preparedness

The response to natural and other disasters requires the preparation of a
protection measures plan, defined as a clear and precise document that stipulates
preventive and preparatory measures for mitigating the potential risk. =~ When
preparing the plan, the facility should always consider new experiences and share
experiences with other similar institutions in the country and abroad.

The plan prescribes the response and recovery procedures after the
catastrophe. It should be in line with the risk assessment and the available
resources and a person in charge of the disaster plan should be appointed. This
person should have a greater professional experience, should compose a disaster
response team, should be able to cooperate with other responsible officers of
other institutions, as well as have the authority to mobilize staff and allocate
funding for protection in case of a disaster. Every institution is unique and needs
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to develop a plan for itself, for the facility, the material that it holds and the
environment. Therefore, no universal instructions for the development of the
plan exist, only guidelines that refer to the principal and the most important
activities that a plan should contain. Every institution should make its own
assessment and its own plan for protection.

The plan should contain the following:

- Contact information for all employees in the archives, responsible
institutions, emergency services, the mneighboring facilities, other
archives, companies, and other institutions that can get involved in the
cooperation during the response to the disaster;

- A sketch of the facility: number of floors, windows, entrances, exits, fire
detectors and fire extinguishers, water and gas installations, heating
installations, elevator controls, electricity switches and water valves and
the protection and rescue gear. Furthermore, the plan should contain
communications and staff evacuation procedures, as well as lists of
priority materials from the different department, comprehensive
guidelines for rescuing the materials, facilities for inventorying and
packing damaged materials, temporary storage locations - identification
and designation of the materials, contracts with freezing and vacuum
drying services, various documents made in multiple copies, transporters,
means for repairing available to the institution etc.

Any changes of the circumstances related to the facility and other nearby
facilities, collections, staff complement etc., also influence the plan. Therefore,
every three months the plan should undergo minor revisions and major revisions
every year. In addition, the staff should be educated and trained to properly
respond to crisis situations, in accordance with the plan.

Rescue

The rescue measures after the accident are implemented in three stages:

1. Initial measures for protection and rescuing;

2. Rescuing and drying;

3. Long term restoration program.

The initial measures for protection and rescue refer to the time when the
disaster occurred to the time when the rescue of the materials starts. When a
disaster happens, it is necessary to follow the established procedure for
notification, alerting, and contacting the designated staff members and the
relevant emergency services. If a disaster happens outside of the working hours,
then the security officers will detect it and they should be familiar with the
notification process. If possible, the staff should undertake the basic measures to
remove the cause of the disaster, such as switching the water off, using the fire
extinguishers etc. However, if the threat spreads or if the facility faces a large
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natural disaster, then the disaster response team assesses the situation in order
to determine the proper response. The next step involves rescue and evacuation.
In the event of a developed fire, a person can stay in the facility about 5 minutes
and then he/she will suffocate unless evacuated. First the emergency services
undertake certain activities, followed by an assessment of the situation and
stabilization of the environment, disconnecting the main flow of electricity,
protection of the undamaged material with plastic covers, pumping of the water
out etc.

The rescue measures depend on the scope of the natural or other
disaster. Every situation has its own problems and therefore there are no strict
rules as to what could happen. These situations require swift improvising and
adjusting to the moment.

Before undertaking any activities, the damaged facility and the materials
should be recorder or photographed for the purposes of later analyses. The
materials damaged by the water should be transferred to previously chosen
locations for reconstruction. The materials damaged by the water can either be
cleaned and dried or it can be relocated, frozen and repaired later. The material
taken from the facility has to be properly inventoried and marked for easier
tracking later. The units of the material should be transferred individually, in
order and the closed material may not be opened nor the opened sheets may be
closed, and sheets stuck together may not be separated. Proper air circulation
should be provided in the area where the material dries in order to prevent mold
development and speed up the drying process. The excess moisture should be
removed from the material using absorbing paper or should be lightly wiped off
using proper materials. For materials written in color, the objective is to facilitate
the ink diffusion by placing absorbers on either side of the damaged sheet and
absorb the excess water. Glues individual sheets and all materials with soluble ink
or written on laminated paper should preferably be sent for freezing in order to
prevent further damage and destruction of the material. Each piece of material
should be packed separately in plastic covers and boxes which have to be market
with waterproof ink (the markings should indicate the name of the institution
and the content of the material - the inventory number and other documents,
shelf number, etc.). The institution should keep records of any material that has
been sent outside with prepopulated forms for such situations. If the
transportation of the materials to the designated freezing facility lasts for several
hours, then the vehicle should have a freezing system. Freezing allows
stabilization of the material for a longer period of time and this procedure plays a
big role in rescuing large quantities of soaked material. Photographs are best
rinsed with running water to avoid any mechanical damage and to dry them in a
drying machine. It is best to consult professionals regarding the measures for
protection and rescue of photographic and electronic materials.
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Figure 3: Moisture absorption of flooded archives materials

Repairing of consequences

After the disaster comes the reconstruction and by normalization of the
situation. If the facility did not suffer to much damage then it is renovated and if
the facility is damaged to the point where it cannot be restored to its prior
condition, one should consider transferring to a new facility or possibly building
another facility. For the building renovation, it is useful to seek the advice of civil
engineers and architects that have the knowledge for building this type of
buildings. In addition, the microclimate conditions should the adjusted in order
to prevent the development of mold. The space should be dried, and the electrical
and water installations should be checked. The materials can return only after
the conditions have stabilized.

After the repair, the disaster should be analyzed, the performance of the
disaster planning and prevention system should be assessed, and these
experiences should influence the new rescue plan. The experience suggests that
when developing emergency plans, they should focus as much as possible on
prevention.  This means that it is necessary to anticipate, provide and
systematically implement all of the activities for maximum protection under the
so called “normal circumstances” in order to prevent disasters or to mitigate its
consequences and adverse effects. Nevertheless, one should always bear in mind
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that in the event of large nationwide disasters, 100% realization of the planned
responses is not even possible.

An exceptionally valuable cultural heritage accumulated throughout
history in Macedonia. Some of that heritage is preserved to this day, and some, for
various reasons, is forever lost as a valuable memory. The archive materials
constitute an important part of the movable written heritage. Most of this
heritage is kept in the archives.

The protection and safeguarding of the archives and documented
material, according to the Law on Archive Materials and the other regulations
and manuals, is regulated as follows: the conventional and nonconventional
archive materials, depending on its shape and size is safeguarded in appropriate
facilities protected from moisture, inappropriate temperatures, direct sunlight,
and other types of adverse effects. Unfortunately, most of the holders of such
heritage constantly face problems with the depository capacities. Very few
archives have proper conditions for safeguarding and protection of the archive
materials. Usually the archives are located in inappropriate facilities, basements
and attics, halls and hallways, warehouses and garages traversed by all kinds of
water supply, thermal, sewerage installations which threaten to easily damage
the archived materials even in the event of the slightest mishap. There are
frequent examples where, due to lack of shelves, the archived materials are
unprofessionally and irresponsibly kept on the floor, in offices, in closets, desks
etc.

L

Figure 4: Nonstandard storage of archive materials
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Insufficient space is a big problem for the departments of the National
Archives, precluding it from performing its legally mandated obligation to receive
properly ordered and recorded archives material older than 20 years and keep it
safely. The archives are located in purposefully built or adapted facilities, or
depositories that do not meet the standards for protection and safekeeping of the
archive materials.  They face lack of technical equipment, insufficient
surveillance equipment and alarm systems for access control, automatic smoke
and fire detectors, insufficient equipment and means for protection against
natural and other disasters, inappropriate equipment for evacuation of the
archive material, an obsolete system for protection against electrical discharges
etc. Unfortunately, even the newly build facilities did not consider the need for
appropriate space for storing the archive materials. In addition, the archives also
face the issue of insufficient number of employees, which is not in accordance
with the actual needs of the archive sectors, as well as the issue of inappropriate
skills sets, insufficient training of the archive personnel etc.

Conclusion

The information regarding the status and the assessment of the threats
to the archives, a combination of the past and the present, suggests the need to
raise awareness of the importance of the protection of the archived heritage, to
implement a clear strategy regarding the requirements in accordance with the
international standard for archives operations and a very high professional level
of the preventive protection, as a priority that requires maximal commitment.
Furthermore, the professionals and the other entities directly involved in the
protection of this type of heritage, according to the effective legislation in
Macedonia, should explicitly emphasize the need for preventive measures and
efficient protection of the archive materials.
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M-p Ao KumoBcku

YIIK: 930.253:025.85
930.25(497.774)(091)

[Ip>xaBen apxuB Ha PC MakejoHuja

Oppenenue butona

YYBAILE Y 3AIITUTA HA CBEJIOKOT HA BPEMETO BO APXUBCKUTE

Ucropujar

JIEIIOA BO BUTOJIA

Amcrpart: Bo 0Boj TPYJI € HalpaBeH XPOHOJIOMKY
ocBpT Ha [lpskaBHuoT apxuB Ha PC Makegonuja,
Oppenenne butoma,  JlejHocTa CO  Koja ce
3aHMMaBa,  OpraHu3alucKata  MOCTaBeHOCT,
(OHIOBM HA AapXMBCKUOT MaTepujali Kou Cce
yyBaaT M BM3MjaTa 3a TOHATaMOIIEH pa3Boj Ha
apXUBOT.

Fyarn  300poBr; apxuiB, apXUBCKU  (DOHIOBH,
3allITUTa, eBUZEHIM]a.

Ha 26 maj 1954 ropmHa JioHeceHO e pelleHMeTo 3a (opMupame Ha
OkonucknoT apxuB Bo butona. Toj jaTym ce cMmera 3a JJaTyM Ha OCHOBambe Ha

ApxuBoT Bo butorna.

Bo 1954 rogmna ApXuBOT 3amoyHar fia paboTi co caMo [iBajlla BpaboTeHH,
0e3 coofiBoeTeH mpocTop 1 6e3 J0BOIHO OyileTcku cpefictBa 3a pabora. Co MHOry
BHMMaHMe ¥ TIOCBETEHOCT, HEYMOPHO Ce cpefiyBajl M 00PabOTYBam apXMUBCKUOT
Matepuja, Ho MyonmKyBan 1 objasyBai. Ce oTBapaje U3/10KOM U CKPOMHO MOUHase
Jla ce revarar IpBUTe 13aHuja Ha ApXUBOT.
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- Bps ocropa Ha uwn.65 Off 3aKOHOT 3A HADOLHWTe OAOOpH KA ORONM:
ure W ui.5 Oj 3aKOHOT D& JADPXABHUTe ApxuBY ,0HONMCKHOT CO0Op ¥ CoGopor
H& NPOMSEOATENWTE HA HADOAHUOT OAGOD HA LMTONCKE OKONEYE HA CHORTE OF
AenHN CoJHWIM,ONpRan® HA 26 uaj 1054 romgwua,ro AOHecOja CAEOHOTO

PENEHUERE

e Ce ocmmsa OHDJIUCHA um&*&m Burona Kaxo Gyme¥CHA yCPa-
3 1,-Yoranosara uua Haasus PORONNCKA APXIB" oo cejiuse BO Tpaj
Bumonas ; :

&-ﬂnﬁmmm: pxuBa ja uMa cnepnara sagauasia ru, npuoupd,
ygsa u nospeMeHO mHapy ApXMBCHUTE MATEDHjAM W COpeuyBa YHHITY
$0,DacTypa«6T0 U yCBOJYBE&weTO HA MATepHjaNuTe OX DasHM I TH ¥ Opra:
EN381INH ,Kaic0 ¥ cpenyBane Ha HeylnponacTeHMOT BDarepl 0f ROKANHO HCTO-
P¥CHM KepaiTep cO KoM DMTOnAa ® OKOnIMjara ce jocra Corarms
8,~C0 apxXupor paxOBOAM NWUETO WTO Re ro Hassaun Hapomuuor

0160p Ha LUTOnCHA ORONMjA3

Bo apxuBOT ce NpUIBRAyRAAT W OTBAPAAT JBe DAGOTHU NECT&}

: S.-Apxupor He ce (MHAHCEDA Of NpEABUACHHOT U3HOC BO GeyeTor
Ha Hsag)mmoomn Ha ﬂn:mc%': mconp‘ KON 33 OBA TORUHA H3HeCcyRa
300, OUHAp® W Eua noceCHA NPETCMaTHA HA NPUXOAW ¥ DACKOMMG -

Go-Haymexen uErau 38 waj30p m padoyara na OxonmCKMOY apxus
e Coperor 3a nmpomera Ha HaponHmOT ONGOpP HA LUTQNCKA OKONHja.
Pemenuero Blierysa BO chia BejHAN.

lipemick Op pemeHmeTO A ce AOcrasaxn so COBeTOT 23a NMpOCBEOTA
® Symerckara ecnyxta Ha os0j OpGops. |
Pemeno B0 Haponumor @MOPp Ha SuToncKa OKONMjA,Bp.8680/1-54.

Dotorpaduja 6p. 1: PemeHne 3a ocHOBambe
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Dotorpacuja 6p. 2: EmHo off n3gaHujaTa Ha ApXMBOT)

Otkako ApXMBOT MeHYBajl YeTHpPY JIOKALMKM BO KOM IITO O CMeCTeH,
KoHeyHo Bo 1979 royjHa Bo yroTpeba Ouma mylTeHa HoBaTa apXMBCKa 3rpajia BO
Koja 1ITo APXMBOT OCTAaHyBa CMeCTeH 1 ja M3BpIIyBa cBojaTa (hyHKIMja JI0 IeHec.

Co 3aKoHOT 3a apxuBcKa rpara o 1990 roguna ApxuBoT Ha MakefioHuja ce
Tpanchopmupa ¥ pepacHyBa B e[IMHCTBEHA YITPaBHA OpraHKU3alliija BO Unj COCTaB
BJIeryBaaT —JIeBeTTe WCTOPUCKM MEIYOMIITUHCKUA apXMBU KOM IUTO  TOrall
byukimonnpaa Ha TeputopujaTa Ha (P Makefionnja, Mefy Kou Oelle u
Wcropuckuot apxuB butona.

Co Toa ApxuBoT Bo buTo/Na MpecTaHyBa fla MOCTOM KaKo TpaBeH CYOjeKT U
CTaHyBa OJifleJIeHKe BO cOCTaBOT Ha [Ip>kaBHKOT apxuB Ha CP Makeionuja.

JlejHOCTa HA apXMBOT - AKTUBHOCTHU M 33]]a4U
OppenenneTo butona MMa MHOTY HaJjle;KHOCTH U 3aflaul MeI'y KOU Ce:

- Bpmefbe MHCIIEKIUCKU Ha[l30p M KOHTpPOJIa BP3 HMMaATe/IUTe Ha jaBeH u
[IpUBaTEH apPXUBCKU MElTepI/IjaJ'[ 1 TaBakbe CTPY4YHa ITOMOII BO 3alITUTATa Ha
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JABHUOT M TPUBATHMOT AapXMBCKM M JIOKYMEHTapeH MaTepujai Kaj
VIMaTeJIuTe;

- IlpeB3zemame Ha TpajHO UyBame jaBeH apXMBCKM MaTepujajl, Kako M
MpuBaTeH apXMBCKM MaTepujajl, JIOKOJIKY ce MpOLeH! JieKa Toj e Of
3Hayetbe 3a UCTOpHMjaTa Ha MaKeJOHCKUOT Hapo,

- CpepnyBate 11 00pabOTKa Ha apXMBCKUOT MaTepujar,

- 3amTuTa Ha AapXMBCKUOT MaTepujal BO ApXMBOT M BpIIeHe Heropa
IUrMATaIM3alMja, KOH3epBalyja U pecTaBpalyja;

- Opranmsupame cayxkba 3a MHQOPMAIMHK, JIOCTAIHOCT M KOPUCTEHe Ha
ApPXMBCKMOT MaTepuja co bubmoreka;

- M3paBame, MyOnyKyBambe 1 Ipe3eHTallja Ha apXMBCKUOT MaTepujar.

Toa 3HauM feka cropej; OpraHM3alMOHATA TIOCTABEHOCT M CTPYKTYpa,
[Ip>xaBHKoT apxuB Ha PC MakeloHMja e MHCTUTYLIMja KOja IO 4yBa M 3alUTUTYBa
LIeJIOKYIIHAOT ~TIWIIAH  MaTepujajl  3a  MaKefloHCKata uctopuja. [lofpauHoTto
ojiieNieHKe Bo buTO/a MMa Hafie}kKHOCT BP3 omiTHHUTE butona, [lemup Xucap,
Moruna, Hoarm u Pecen. Bo ocHOBa, ofifiefieHHeTo T U3BPIIYBa CUTe (HYHKIUH
KOM T Hajlara 3aKOHOT 3a aPXMBCKU MaTepHjal.

Opraﬂnsauncxa n (i)YHK].[I(IOHaT[Ha IIOCTaBEHOCT
A. Opnnienenue 3a MHCIIEKLMCKA HaJ30p

Bpiuy MHCIIEKIMCKY HAfi30p BP3 apXMBCKOTO paboTere Ha MMaTeuTe Ha
jaBeH apXMBCKM MaTepyjal M Ha KaHLeNapUCKOTO M apXMBCKO paboTere Ha
MMaTeNuTe Ha MpUBAaTeH apXMBCKM Matepujai. Bo Ipocek ofijieleHueTo 3a
VHCTIEKLIMCKA HA[[30p M3BpIIYBA [0 OKOJAY CTO IOCETH TOAMIIHO, I[PU IITO
3aMCHUUKY Ce KOHCTATHPa 3aTeKHaTaTa coCTojoa Kaj MMaTesiure.

b. Opnienenue 3a eBusIeHIM]a 1 3alITATA HA apXMBCKMOT MaTepHjal Kaj UMaTeJiuTe

[Tpuoputer 1 TpajHa 3afaua Ha OpjieieHUeTo 3a eBUJEHIIMja, 3alITUTa 1
CTPY4YeH HajI30p Kaj UMaTeJiuTe e 3allTUTaTa M UyBamheTo Ha apXMBCKUOT MaTepujall
Kaj MMaTesnTe, HEroBO TIpe3eMawe BO jernoata Ha [10 - butona Bo M3BOpHA,
KOMIIJIETHA, 0/iopaHa 1 cpefieHa cocTojba co OMuC U MOTKC Ha MaTepUjasior.

B. Onpenenue 3a cperyBatbe 1 00pabOTKa Ha apXMBCKY MaTepHjat

[IporiecoT Ha cpefyBame 1 00pabOTKa Ha apXUBCKUTe (HOHZIOBY Ce OfIBUBA
Bo (hasu. Cropey; mMojaToLuTe Ipe3eMeHy Off  TOAMIIHATE W3BelITay Ha
OpnpeneHueTo 3a cpefyBatbe 1 06pabotka of 2007 roguna 10 2012 roauHa cpeieHn
1 0bpaboTeHn ce 57 honzioBu co 82.445 apxuBcku ey 1 1.606 KUy, mTo 61
JI0BEJIO JI0 3aKJIyUOK JieKa TOJIMIIHO BO Mpocek ce cpeyBaat 1o 9.5 (oHoBY €O

66



13.741 apxuBcKY eIMHALY 1 268 KHUMHA. 3a ceKoj off oBre (GOHIOBU N3PAOOTEHO € 1
HAYUHO - NH(OPMATUBHO CPELICTBO.

[. Onpmenenue 3a 3alTUTA ¥ eBUJIEHIIMja HA apXMBCKUOT MaTepujal BO apXuBOT —
JIETIO

3amTUTaTa Ha ApXMBCKUOT MaTepyjaT BO APXMBOT ordaka:

- [lpuem Ha apXMBCKMOT MaTepHjajl, HETOBO eBUCHTUDAE, CMECTYBAHE
11 UyBatbe BO MPOCTOPUUTE Ha JIENOTO,

- lI3naBame Ha MCTHOT Ha cpeflyBatbe 1 00paboTKa,

- lI3maBame Ha KOPUCTEHe Ha CTPAHKH, TIPe3eHTHparbe 1 MyO/IMKyBarbe,

- Kako u HeroBa TexHMUKAa TEXHOJOLIKA 3alllTUTa Koja ordaka
obesbefyBate  Ha  MUKDOKIMMATCKM  VCJIOBM ~ BO  JIETIOTO,
obecrpaniyBame 1 fe3uHbUImpare.

Oppenenreto Bo buToma pacronara co 3acebHM MPOCTOPUM Ha Jiero Ha 4
KaTa cO BKYITHA TOBPIIMHA 0ff 797 M2, a 3a CMeCTyBarbe Ha apXMBCKUOT MaTepuja
ce obe30efieHN MeTaIH| M [PYTH CTANlaKy, METaHY CaHJIalM, METalHU U JIPBeHN
opMapu, MeTaHi (PUOKHM 3a uyBambe Ha (hoTorpaduu u ci.

1. Onnenenne 3a MHPOPMALIIHI, KOPUCTEbE 1 MyONIMKYBare apXUBCKA MaTepuja

Ha BpaborenuTe Bo ApXMBOT MpUMapHa 3ajilada MM € Meryapyroto u
Tpe3eHTUPabeTo Ha apXUBCKUOT MaTepujas Mpej MoupoKaTa HayuHa, KyITypHa 1
Ipyra jaBHOCT, THe Jla Ce 3aro3HaaT co apxMBCKUTe (POHIOBM U 30MPKM ILITO ce
Haoraar Bo JieroaTa Ha oBoj ApxuB. OCBeH 3a Hay4yHO - MCTPaKyBauKy OTpeOu, Ha
rparaHiTe ¥ Ha TpaBHUTE CYOjeKTM WM ce JlaBaaT ¥ MHQOPMALMKA KoM ce
OJIHEeCYBaaT Ha MMOTHO - MpaBHU paboTH, OCTBAapyBalbe Ha MpaBaTa Ha pabOTHUTE
JIyf'e BO TIOT7Ie[T Ha PAOOTHUOT CTaX U JIPYTO.

ApxuBcku oHIOBH

Bo burona ce co3pmaBan 3HauaeH Matepujar, nouHysajkm o XVII Bex ma ce
1o ieHec. Apxusot 10 2014 roguHa nMa mpesemero 968 GoHoBY 1 27 30UPKM €O
npubMKHO 7.568 apxuBckm Kyt W 11.525 apXMBCKM KHUTM KOM Ha pagToOBUTE
sachakaar 912,12 meTpu.

Ha]'Hanpen APXUBCKUTE CbOH,[[OBI/I MOJKe [la ce [moJiesiaT Ha:

A - ApXMBCKH (POHJIOBH;

b - Cemejuu n muunm GoHIOBY;

B - 30mpky;

[' - KcepokckonupaH apxuBCKU MaTepujat 07 CTpaHCKa TPOBUHUEHIIH]a.
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Cnepnara mofienioa Ha apXMBCKUTE (DOHIOBM MOKE Jla Ce W3BPIIM CIOpPe]

BPEMETO Ha HACTaHYBahe Ha UCTATa.

L.

SEGEEVEN

— O oo ~I

12.
13.

14.
15.
16.

17.

18.
19.
20.

ApxuBcku dhonzoBu 710 1918 romun
- MatnyHuM KHMTKM Ha POJeHM, BEHUaHM M YMPeHM Ha IIPKBUTe Of
TMapoXunTe BO OMTOJICKA OKOJIWja, TpeBeieH: 1 MUITYBaH! Ha CPIICKY 1
Ha MaKeJIOHCKY ja3uK;
- I'puko-menaroHMcKa MUTpoIouja - butona;
- Apxuscku onzoBu of 1918 no 1941 ropuHa.

[Tosnauajuy hOHIOBY Off OBOj TIEPHOY] CE:

- I'pazicko nornaBapcTBoO Ha ominTUHA butona;

- Opannycko yunmimite CB.Buncenrt - butona;

- MartmyHm KHWMIM HA DOJEHM, BEHUAaHM UM YMPeHM Ha MMATUTe Of
buTtosicKaTa OKoJIMja MUITYBAHU Ha CPIICKH jasuK;

- ArpapeH cyp - butona;

- (Cpecku 1 mepujaTcku cyj - butona;

- AniBokatu, TproBuy;

- @ororpad Munron MaHaku.

Apxuscku honzioBu o1 1941 1o 1945 ropvina;

['pajcka onmrtuHa burona;

buroscka gaHoyHa yripaBa;

HapopHoocnoboaurenHy of00py 1o cefa;

ApxuBcku oHzoBr of 1945 TofMHA 0f] TEPUTOPUKTE Ha OMIITUHUTE butona,
Pecen, Jlemup Xucap, HoBauy 1 Morurna;

Enexrpopuctpudynyja - butona;

DabpuKu 3a TeKCTII, KOKa, KOH(eKIIja, TpexpambeHa UHAYCTpPHa;
3eMjofieNICKY 3a/IpyTHl, 3eMjojIeNICKi KOMOMHATH,

I'papesxun  mpetnpujatija, af Tpanckon-buroma, MKac - butona, IITT
coobpakaj - butona, MakeoHCKH TelleKOMYHUKALMK - buTomNa;

[IpeTnpujatuja 3a TproBuja Ha rojieMo U Majo, YrOCTUTETICKH MTPeTIpHujaTuja;
3aHaeTUMCKU TIPEeTIpHUjaTHja;

OcHOBHM ¥ cpefHM yuumumiTa, dakyareTy, bubmioteka, HapozeH TeaTap,
['pajickn umpkyce, I'pajicku Kuna, Paguo burona;

MecHu HapogHu ofioopu (1945-1952);

Cobpanuja Ha onuTiHKTe butona, Pecen, [lemup Xucap (1963-1991);
[IpaBocyiHy opraHu - CyI0BH, 0OBUHUTEJICTBA, TPABOOPAHNTENICTRO;

MaTHyHU KHUATY 110 ONIITUHM U cefla ofi 1946 1o 1969 roguHa;

ApxuBcku onziou of 1991 romuna - Penyonmka Makeonuja;

OrntecTBeHU NpeTIpujaThja KoM MPOJI0JKUIIE KAKO aKI[MOHEPCKH JIPYIITBA,;
CuTe opraHm3aliy, CYJI0BH, ONUITUHCKKA OPraHH, jaBHU TIPeTIIPUjaTH]a;
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21. 30MpKM Ha KHYDKHM MOHETH, BECHUII, TIeYaTi 1 ITeMOWIN, KapTy 1 TIIaHOBH,
1akatu, GoTorpadum, TYPCKM TOKYMEHTH, TProBCKY 3aHAeTUMCKU TedTepH,
arnoTeKapu.

®ortorpaduja 6p. 3: KamepaTta 11 onpemara Ha OpakaTa MaHaKy 1 caHZIALIATeE CO
HETaTUBUTe

Hama Bu3uja 3a Bo mHMHA e MOOOEMHO MYOJMKYBame Ha apXUBCKUOT
MaTepujaj, ce co 1ef fia JoOmsKeMe JiesT o CTOpKjaTa [Io CUTe Hallli corparaHu, a
0c00eHO cakame fia JIoIpeMe JI0 HajMiazaTta Tomnysanyja, YAeHUIATe 1 CTyIeHTHTe
3a Jla MOJKaT fla joOujaT mojacHa C/IMKa 3a HameTo MuHato. Taka, Bo 2015 rouHa
VIMaBMe OTBOPEH JleH Ha apxuBute. M Ha Kpaj Kako 3aKIy4oK MOKeMe Jla KaKuMe
JleKa, TojeMo BHMMaHHe BO MIHMHA Ke ce TIOCBeTM Ha [IMIMTanu3alijaTa Ha
ApXMBCKUOT MaTepujal. HeymopHO ce paOOTH 1M Ha MCTpaskKyBame Ha MaTepujan
OMTEeH 3a MCTOpWjaTa HAa HAWIMOT TIpaji, Koj ce Haora Kaj (HM3MUKM JMIa 1 ce
HajieBaMe JieKa BO WJIHMHA HAlUTe Jieroa Ke OupaT yinre moboraT co BpefieH
MaTepujal.
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Aco Kimovski MSc
National Archives of RN Macedonia
Bitola Department

PROTECTION AND SAFEKEEPING OF THE TESTAMENT OF TIME IN THE
ARCHIVES DEPOSITORIES IN BITOLA

Abstract: This paper provides a chronological
overview of the National Archives of RN
Macedonia, Bitola Department, its operations,
the organizational structure, the stored archive
materials, and the vision for the future
development of the archives.

Key words: archive, archive funds, protection,
records.

History

On the 26" of May 1954, a decision was enacted to form the District
Archives in Bitola. This date is considered as the day when the archives in Bitola
was founded.

In 1954, the Archives began working only with two employees, without
proper facilities and without a sufficient budget. The employees arranged,
processed, and published the archived materials carefully and tirelessly. They
organized exhibitions and modestly started to print the first editions of the
Archives.
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- Bps ocHOpa Ha un.65 On 38HOHOT 34 HapOAHUTe OXCODH HA ORONM:
HTe H ui.5 0j 3aKOHOT Da JAPXABHNTe ApXUBY ,0HOMMCKHOT COGOp ¥ CoGOpOY
A MpOMSROjNTeNuTe HA HADOAMMOT ORGP HE LMTONCKE ORONMGR HA CRORY® OF
AenHl CORHUIN,OADXARYW HA 26 Maj 1054 roagwsa,ro JOHecOja CHefHOTO

PEREHRULERSE

o Ce ocmmsa CHONNUCHI APW%&% Burana Kago GymeYOHA YCPS~
L]

i 1.-Yoramopara mua wasus YORIZCHA APXAB" ¢O cegumse B0 rpaa

e : :
' o~ORONUCKNOT Qo MBA ja uMA CrejHATA 3ajavasia TH npmla,
ygss -u nosPemMeR0 IHAapT ApXMBCKUTE MATEpUjaNM M CIpeuypa YyHULTY
T0,pACTYPAnETO ¥ YCBOjyRaneTO HA MATEDHjANUTe OA DASHE I TH ¥ Opré
EH381NM 4KEK0 ¥ CPEMYBA=e HA HeyNpONAC TeHMOT BATEDUjaN Of HOKANHO NOTO-
bucxu k&panyep cO KOM IMTONA W ORGIMjATA ce NOCTA OOratuy
3.~C0 apxupoT pakoBOmM n¥ueT0 nro Re ro HasHaum HapomHuoT

0700p Ha LWTONCKA OKOIMjA3 '

Bo apxmBoT ce NpuABMAyBaaT W OTBADAAT JBe DACOTHH MeCTaj

S.-Apxupor #e ce (MHANCEDA Of NpeNBUNGHHOT W3HOC BO Geyeror
Ha uOT OFOOp Ha Duroncka OKonuWga KO 2a OBAa TOAVHA MaHECYBa
300, AMHADE ® uNa noce0Ha NPETCMeTHA HA NPUXOAW M DACXOmA; -

- 6y-Haymexen uﬁran 38 Haj30p W pajoyaya Ha UHONMCKHOT apxEB
© Coseror 3a npomera HA Haponumor ORGOp HA LEuTOncKA OKONRja.

Peuenuero Bierysa BO cuna BeiHAN.

lipermer Of pemeHMETO XA ce Xocrasan no COBeTOT 33 MpOCEOTA
® Synevcrara cnyxta Ha 080j OnGOp.
Pemeno B0 Hapommwor @MOpPp ma Bnroncka owomuja,Bp.8680/1-54.

Figure 1: The Establishment Decision

72



AR

A LU ALY
BHCEPA

Figure 2: One of the editions of the archives

After the archives changed four locations, finally it settled in the new
archives building constructed in 1979, where it works and provides its services
even today.

The Law on Archive Materials from 1990 transformed the Archives of
Macedonia and it became the single administrative organization composed of the
nine historical inter-municipal archives that functioned on the territory or SR
Macedonia, including the Bitola Historical Archives.

Thus, the Bitola Archives ceased to exist as a legal entity and became a
department in the National Archives of SR Macedonia.

Operation of the Archives - activities and tasks

The Bitola department has many responsibilities and tasks including:

- Oversight and control of the holders of public and private archived
materials and providing technical assistance with respect to protection of
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the public and private archived and documented materials, to the holders
of such materials;

- Receiving and permanently storing the public archived materials, as well
as private archived materials, of significance for the history of the
Macedonian People;

- Arranging and processing the archived materials;

- Protection of the archived materials in the Archives and its digitalization,
conservation, and restoration;

- Organization of the service that provides information, accessibility, and
utilization of the archived materials and the library;

- Issuing, publishing, and presentation of the archived materials.

This means that, according to the organization setup and structure, the
National Archives of RN Macedonia is an institution that protects and safeguards
the entirety of the written materials about the Macedonian history. The branch
office in Bitola is responsible for the municipalities of Bitola, Demir Hisar, Mogila,
Novaci, and Resen. Basically, the department performs all of the functions
stipulated in the Law on Archived Materials.

Organizational and functional setup
A. Oversight department

The department oversees the archives operation of the archived
materials holders and the office and archives operations of the private archived
materials holders. On average the oversight department makes about a hundred
visits per year and it prepares minutes of the visit stipulating the findings.

B. Department of Records and Protection of the Archived Materials of the holders

A priority and a standing task of the Department of Records, Protection
and Technical Oversight of the holders is the protection and safekeeping of the
archived materials of the holders, taking the materials to the depositories of BO -
Bitola in its original, complete, selected and arranged condition with a description
and an inventory of the material.

C. Department for Arrangement and Processing of the Archived Material

The process of arranging and processing of the archived materials is
performed in stages. The data from the annual reports of the Department of
Arrangement and Processing between 2007 and 2012 suggest that 57 funds have
been arranged and processes with 82,445 archiving units and 1,606 books, which
leads to the conclusion that the department arranges 9,5 funds per year with
13,741 archiving units and 268 books. A scientific and information publication has
been prepared for each of these funds.
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D. Department for Protection and Records of the Archived Material in the
Archives - DEPOSITORY

The protection of the archived material in the Archives entails the
following activities:

- Receiving the archived materials, as well as registration, placement,
and safeguarding of the materials in the premises of the depository,

- Issuing of the materials to arrangement and processing,

- Issuing of the materials to third parties for use, presentation, and
publication,

- Technical and technological protection of the materials, including
the provision of proper microclimate conditions of the deposition,
dusting, and disinfection.

The Bitola office has separate depository facilities on 4 floors with a total
surface area of 797m?, and the archived materials sit on metal and other racks,
metal crates, metal and wooden closets, metal drawers for storing of photographs
etc.

E. Department for Information, Utilization and Publication of Archived Materials

The employees of the Archive also present the archive materials before
the broader scientific, cultural, and other communities in order to provide them
with an understanding of the archived funds in the depositories of this Archives.
In addition to providing scientific and research information to the citizens, the
Archives also provides data related to legal and property relations, as well as data
which the people can use to effectuate their rights related to their working
tenures, etc.

Archived funds

A lot of significant materials were created in Bitola, starting from the 7"
century until today. Until 2014, the Archives has received 968 funds and 27
collections with approximately 7,568 archiving boxes and 11,525 archiving books
taking 912.12 meters of shelf space.

The archived funds are divided into:

A - Archived funds;

B - Family and personal collections;

C - Collections;

D - Photocopies of foreign archived materials.

The archived funds can also be subdivided by the time crated, as follows:
21. Archiving funds until 1918
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22.
23.
24,
25.
26.

21.
28.
29.
30.

31
32.
33.

34.
35.
36.
37.
38.
39.
40.
21.

- Birth, marriage, and deceased persons registries from the parishes in
and around Bitola, translated or written in Serbian and Macedonian;

- The Greek - Pelagonia archdiocese - Bitola;

- Archives funds from 1918 to 1941.
Some of the more significant funds from this period are:

- Mayors of the municipality of Bitola;

- The French school St. Vincent - Bitola;

- Birth, marriage, and deceases persons registries in the Bitola area
written in the Serbian language;

- Agriculture court - Bitola;

- District and Sharia court - Bitola;

- Attorneys, merchants;

- Photographer Milton Manaki.

Archives funds from 1941 to 1945;

City municipality Bitola;

Bitola tax administration;

National liberation village boards;

Archived funds from 1945 from the territories of the municipality of Bitola,
Resen, Demir Hisar, Novaci, and Mogila;

Electricity distribution - Bitola;

Factories for textile, leather, confectionary, food industry;

Agricultural cooperatives, agricultural combined factories;

Construction companies, AD Transkop - Bitola, Zhas - Bitola, PTT
transportation - Bitola, Macedonian Telecommunications - Bitola;

Wholesale and retail companies, hotels, and restaurants;

Handcrafting companies;

Primary and secondary schools, faculties, libraries, National Theater, city
circus, city cinemas, radio Bitola;

Community national boards (1945-1952);

Assemblies of the municipalities Bitola, Resen, Demir Hisar (1963-1991);
Judicial authorities - courts, prosecution offices, attorney offices;

Primary registries from municipalities and villages from 1946 to 1969;
Archives funds from 1991 - Republic of Macedonia;

Municipal companies that continued as joint stock companies;

All organizations, courts, municipal authorities, public enterprises;
Collection of paper banknotes, newspapers, stamps and seals, maps and
plans, plaques, photographs, Turkish documents, merchant’s and
handcrafter’s notebooks, apothecaries.
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Photograph 3: Brothers Manaki’s camera and equipment and the crates with the
negatives

Our vision for the future entails greater publication of the archived
materials in order to bring a part of history closer to our fellow citizens, and we
especially aspire to reach out youngest population, the students in schools and at
universities so that they might get a clearer picture about our past. Therefore, in
2015 we organized an open archives day. Finally, by way of concluding we can say
that, in the future, we will devote a lot of attention to the digitalization of the
archived materials. We tirelessly work on researching the materials important
for the history of our city, currently held by different individuals and we do hope
that we would further enrich our depositories with valuable materials.
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