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930.85-05:929Pwuctos, J.

CEKABAIBE HA
JoBaH PucroB
(1949 - 2018)

Ha 7-mu gekemBpu 2018 roguHa, Ha 69 ropuiiHa Bo3pacT MourHa efieH off
HajlicTaKHATUTe YIeHOBU Ha MaKeIJOHCKMOT HallMoHaieH KoMuTeT Ha CUHMOT IITHT,
TMPaBHUK M TIPOTEKTONIOT, KOj PeurcH IeMoT CBOj paboTeH BeK TO TMOMKMHA BO
TpaBHATa 3allTUTa Ha KyITYpHOTO HaciefctBo. YneHoure Ha MHK Cun wmrut, Ha
MHK MKOM 1 nHa MHK MKOMOC ce nipocTuja 0ff 40BEKOT KOj CO CBOjaTa YOBEYHOCT
¥ CO CBOjATa CTPYUHOCT OCTAaBM TpaeH Oeyler BO MAaKeJOHCKOTO OIMIITECTBO BO
BpPEMETO BO KOe JKUBeellle.

JoBan PuctoB e popmen Ha 25 oktomBpu 1949 romuHa Bo c. J[peHOBO,
KaBapapim. Bo 1972 ropuxa mummomupa Ha [IpaBHuotr daxynrer Bo CKomje u
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BeJIHAII ce BpabOTyBa Kako MpaBeH 3acTallHUK Ha arpoKoMOuHaToT , THKBem" of
KaBapgapuu. Bo 1975 romuna ce BpabotyBa Bo PenybInMukuoT 3aBOj 3a 3allTKTa Ha
CIIOMEHWIUTe Ha KynTypata Bo CKormje, HajpBo Kako CekpeTap - mpaBHUK (1975 -
1976), motoa Kako pakoBojuTesT Ha CeKTOPOT 3a 3aeJHUUKM CYKOM 1 Ha Brupoto 3a
eBUJIeHIIMja, JOKyMeHTaluja 1 uHpopmaruu (1976 - 1977). Bo nepuopor ox 1977 1o
1979 romuHa paboTM Kako MpaBeH COBETHUMK 3a 3alliTHTa Ha CIIOMEHMIUTE Ha
KY/ITypaTa u IpupofiHuTe petkoctd, a of 1979 mo 1984 kako pedepeHT 3a mpaBHa
3allTUTa Ha CIIOMEHUIIUTe Ha KyiTtypaTta. Bo nepuopot of 1984 no 1987 romvHa ru
00aByBan (DYHKLMKUTE B.J. TIOMOIIHMK JMPEKTOP, MOTOA B.J. JUPEKTOP M B.J.
TeXHUUKY [MPEKTOp Ha PemybmmMuKkMOT 3aBoj 3a 3alITUTa Ha CIOMEHULUTe Ha
kynrypara Bo Cromje. Op 1987 mo 1988 paboTi Kako MOMOIIHKK Ha MPeTCcefiaTesioT
Ha PenyOnmMuKkMOT KOMMTET 3a KyaTypa W OWI OJITOBOPEH 3a 3allTHTa Ha
CIIOMEHWIIMTE Ha KYITypaTa 1 IIPUPOJIHITE PETKOCTH, apx1uBcKaTa, OMbamMoTeyHata
KMHOTeYHATa ¥ My3ejcKaTa JIejHOCT ¥ MeMOPHjaTHOTO Of10eeKyBambe Ha HACTaH! 1
mauHocti. Bo wapepgnuor mepuop (1988 - 1990) pabotu Kako MOMOMIHMK Ha
TnpercefaTesoT Ha PemyOnMuKMOT KOMUTET 3a 00pa3oBaHue, KynTypa U (hU3nuKa
KY/ITypa, Kako OJI'0BOPeH 3a 3allTHTa Ha CIIOMEHUIMTe Ha KY/ITypaTa, apXMBCKara,
Oub/mMoTeuHaTa, KMHOTEUHATa M My3ejcKaTa [IeJHOCT 1 MEeMOPMjaHOTO
ofibeneKyBame Ha HacTaHu M amuHocTd. Bo 1990 ropyHa moBTOpHO ce BpaKa BO
PenybmmuKroT 3aBojI 3a 3allTUTa Ha CTIOMEHHMIIUTe Ha KynTyparta Bo CKorlje, OBOjIaT
Kako Heros gupekTop fo 1999 roamua Bo iBa MaHZaTH, a Bo meproot ofi 1999 mo
2002 roguHa e COBETHMK 3a IPaBHA 3alllTUTa Ha KYATYpHOTO HaciexctBo. Ox 2002
no 2004 romuHa e BpLIMTE HA JOKHOCT AMPEKTOp Ha PemyOnMuKuMOT 3aBoj 3a
3alITUTA Ha CIIOMEHMIUTE HA Ky/ITypaTa BO JIBa MaHJaTW. JoBaH PuUCTOB e upeeH
TBOPeL] ¥ OCHOBau Ha YIpaBaTa 3a 3alTUTa HA KYJTYPHOTO HACIECTBO MPU
MuHuCTepCTBOTO 3a KyATypa Ha PenyOnuka Make[oHuja, a MCTO TaKa 1 Hej31H TIPB
mupektop Bo mepuogor of 2004 mo 2006 romuHa. Bo mepuogmor om 2006 mo
HEroBoTo MeH3uoHUpame Bo 2014 ronuHa paboTM Kako COBETHUK 3a MpaBHA
3aIITUTa Ha KYITYPHOTO HACJIeICTBO BO HeropaTa MaTMUHAa MHCTUTYLIMja, Cera
nperMeHyBaHa, HalpoHaeH KOH3epBaTOPCKH LieHTap.

3a BpeMe Ha CBOjOT paboTeH Bek JoBaH PucTOB OM BKIyYeH M MHOIITBO
COjy3HM opraHu M Tena Ha mnopademHata COP JyrocnaBuja. bunm uneH Ha
Komucujata Ha Cojy3HMOT WM3BpIIEH COBET 3a KOOpAMHALM]ja Ha MpUMeHaTa Ha
paTiudyKyBaHUTe MeryHapOIHN KOHBEHIWY 3a 3allTUTa Ha KyATYPHOTO HAC/IeZICTBO
(1978-1982 roaumHa); uneH Ha OgbOOPOT 3a MPUPOJIHO U TPAIUTETICKO HACTIE[CTBO Ha
CoBeTOT 3a UOBEKOBa CpefitHa M MPOCTOPHO ypenyBame Ha CDPJ (1978-1982
rofuHa); uieH Ha [IpaBHaTa cekuyja mpu Cojy30T Ha APYINTBATA HAa KOH3€PBATOPHUTE
Ha JyrocnmaBuja  (1975-1990 ropuna). Vcro Taka, Owin  BKJIYUEH U BO
MerypenyonuuKuTe opranid 1 Tefaa Bo mopaHemHata COP JyrocnmaBuja: uieH Ha
MerypenyoiIuMuKuoT ofibop 3a CIpeuyBare Ha KpakOM, WIBepL, M IpeHoC Ha
COTICTBEHOCT Ha KyaTypHu mobpa (1977-1980 roamHa); uned Ha KoopuHATUBHUOT
07100p Ha pemybIMUKUTe W TIOKPAMHCKKUTE 3aBOAM 3a 3allTUTa Ha MpUpojiaTa u
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criomenunure Ha KyarypaTa (1980-1987 ropmHa); pakoBoguTen Ha 3aeHMUKaTa
paboTHA Tpyrma Ha penyoMMuKMTe 3aBOIM 3@ 3allTUTa Ha CIOMEHMIIUTe Ha
kynrypata of CP Makegonnja 1 CP DocHa u XeplieroByHa, 3a Kiacu(ukalyja,
Bajlopy3alija 1 KaTeropyusaliyja Ha CioMeHuIuTe Ha Kyaryparta (1980-1981).

Op penybmiukute opranu Bo pamkute Ha CDP JyrocnaBuja yuecTByBaj
Kako uimeH Ha CekperapwjaToT Ha CeKomjaTa 3a KynTypa Ha PerybmiukaTa
KoHdepenuja Ha CCPHM, yBa MangaTy efgHomopyro (1978-1985 roauHa); uieH Ha
onbopot 3a copaborka co YHECKO mnpu Penybmiukata Komucuja 3a KyaTypHU
BPCKH o cTpaHcTBo (1979-1982 ropmuna); ueH Ha [1petcematenctBoto Ha CoBeTOT 3a
3alITUTA W VHAIpe/lyBabe Ha yoBeKoBaTa okonuHa Ha CP Makemonuja (1982-1986
TroJMHa); uieH Ha PeryOmuukuotr KomuteT 3a Kyarypa (1986-1987 roguna); uneH Ha
Komucujara 3a 3amTuTa Ha CIOMEHMIATe Ha Ky/ITypaTa Ha PeryonmukaTa 3aeiHu1a
Ha KynTypara (1988-1991 roguna).

[To pacrypameTo Ha JyrociaBuja, Bo Penyoimka MakeoHuja yuecTByBaj BO
HEeKOJIKY opraHu 1 Tena: IIpercraBHuk Ha Penybnukata Bo CoBetoT Ha MysejoT Ha
rpaz Cromje (1994-1998); Ynen Ha CTpydHroT omoop 3a KyaTypa Ha HaiyoHaaHaTa
romucrja 3a YHECKO (1995-1998); ITpetcepmaren na Cobpanueto Ha MakeJOHCKUOT
HaiyoHaeH KomuteT Ha Cuxuot mut (2002-2005 roamHa); YneH Ha M3BPIIHUAOT
ombop Ha MakefoHcKMOT HaupoHameH KomuteT Ha MKOMOC, 71Ba MaHaT
egHonozpyro (1998-2001 u 2002-2005 ropuna); Ynen Ha HarpmoHanmHaTa Komucuja
3a YHECKO na Penybmmka Makenonuja (2004-2008 roguna); YneH Ha VI3BpuiHMOT
oyoop Ha MHK Cun urrur (2012-2018).

HeroBa mpodecroHanHa HacoueHOCT Oellle CIOMEHMUKOTO IIpaBO U
3alITUTAaTa Ha KY/ITYPHOTO HAC/IEJICTBO, @ 0COOEHO MEeryHapOJHOTO 1 KOMIApPaTHBHO
npaBo. IlounTyBaHMOT Kojera JoBaH PucToB Oelle eIMHCTBEHMOT CTPYUHAK Of
TaKoB KoB Bo PemyOmmka MakefoHuja, Koj TO pa3paboTyBalie 1 TO TOJKYBaIIe
CTIOMEHMYKOTO 3aKOHOZABCTBO CO TojleMa rocBeteHocT. O6jaBu ocym MoHorpadui,
CeJlyM aKTW 1 MPOIKUCK TOBP3aHM CO 3allITUTAaTa Ha KYATYPHOTO HACeICTBO U Hajl
TpUeceT CTPYUYHM M HayuHU TPYLOBM, MCTO Taka MOBP3aHM CO 3alliTWTaTa Ha
KY/ITYPHOTO Hacye[cTBO Bo Perybmika Makesionuja. [To3HaTH ce HeroBuTe TPy0BU
TI0CBeTEHM Ha MaTepujalHuTe U HeMaTepujaIHuTe, Ha IBMKHUTE M HA HeJBUKHUTE
KynTypHn 1obOpa. Bo moBeKezielieHycKaTa copaboTKa Ha ITAHOT Ha ITpaBHATa
3AIITUTA Ha KyITypHUTe [06pa Bo Penybmika MakenoHMja MMaBMe MOKHOCT [ia ja
corjieflaMe HeroBaTa aHTa)KMPAHOCT HA PETyIMPambeTo Ha pasHUTe acreKTH Ha
CIIOMEHMUKOTO ITPaBo BO HalllaTa 3eMja. [103HaTH ce HeroBute TPYI0BK MOBP3aHU CO
CIIOMEHMUKOTO TIpaBo, MpHONIITeHH Ha opffenHu ¢opymu Ha VKOM, Bo
Museologica Macedonica, 1 Ha CWHHOT WITUT, 00jaBeHM BO €JIEKTPOHCKOTO
crivcanue ,e-INTUT*.

Toj uMa puoMIITEHO LieJT efieH KOPITyC Ha TPY0BM MOBP3aHU CO ITpaBHaTa
3alllTUTa Ha KynTypHute pnobpa. Of ocobeHo 3Hauewe ce ,M3Bopure Ha
CITOMEHMYKOTO TpaBo Bo MakezoHuja” Bo meT Toma. Bo HUB ce TpeTupaar rpaliatba
OJI TIpaBHATAa 3allTUTa Ha KYNTYpHUTE 700pa Off HajcTapy BPeMuiba 0 JieHec, Kafie



aBTOPOT JoBaH PUCTOB I'M BIIOKWI M CBOETO 3HaeHe ¥ UCKYCTBO. Toa e mepuop Ha
oopmyBame Ha CIIOMEHMUKOTO MpaBo Ha Perybmika MakefoHuja, 3a WITO A€ off
3aciyrata My mpurara ¥ Ha JoBaH PuctoB. [loTpebOHO e fa ce Harjacu fieka BO
rpajieleTo Ha CTPYKTypaTa  Ha TPY/IOBUTE, BO CeJleKlujaTa, TPYIUPameTo,
TPeTMaHoT, ondaToT Ha COAPKUHUTE M CJIMYHO, aBTOPOT MMalle M3rPajieHo
noceOHa METOZIONOrHja BO MPUCTATIOT, IITO T'M TTPaBK OBKe TPYIOBKM MHOTY 3HAUajHN
oj1 HayueH acrekT. O 0cobeHO 3Hauere, MCTO Taka, e 1 Myd/mKaiyjata , [ [puBaTHO
KOJIeKIIMOHMpatbe Ha KYATYpHU Jlobpa — MpaBHM acriekTr* Bo m3faHue Ha MHK
MKOM. ABropoT JoBaH PuCTOB, MHOIY MHHYLMO3HO, MHOTY CTYAMO3HO IO
pa3paboTyBa MPMUBATHOTO KOJEKLMOHMpPAmke BO CUTE MOMKHM IOjaBHM (DOPMH,
OTpeZieNlyBajKM ja 3aKOHCKAaTa paMKa Koja JIeHeC I0CTOM, HO M Cyrepupajku, BO
VJIHVHA, IITO Tpeba Jia COIPKM Taa pamKa. ['onem e mpuzmoHecoT Ha JoBaH PucToB
BO (pyHKIMOHMpameTo Ha opranuTe 1 Teata Ha MHK Cut mrut, uuj unen Getie o
ocHoBameTo Bo 2002 rofmHa, 0c00eHO CO CBOETO YUeCTBO BO M3BpIIHKOT 000D Ha
MHK Cun wrrut u Bo PeflakipjaTa Ha e/leKTpOHCKOTO crincanue ,e-I1tut*.

Co cBouTe fena Kojerata JopaH PMCTOB ocTaHyBa Haj3HauyajHaTa JIMUHOCT
O] IOMEHOT Ha TIPOTEKTONOrMjaTa Ha Ky/ITypHUTe 100pa BO HallaTa 3eMja, KOro Ke
ro CIIOMHYBAAT CerallHUATe U UJTHUATE TeHepalun KoM Ke ce 3aHMMaBaaT Co TpaBHaTa
3alITHTA Ha THe fobpa. My Onarojapume 3a ce IMITO HampaBy Ha ITAHOT Ha
TpaBHaTa 3allITUTa Ha KyITypHUTe 1006pa Bo Penybmika MakenoHuja, Kako ¥ BO
paboTata Ha MakeJOHCKMOT HaloHaneH KomuteT Ha CuHKoT mwtuT. Co cMpTTa Ha
JoBaH PucToB, HayyHaTa, 3alITUTapCKaTa, XepUTOJIOMKATA W TOMMPOKATa jaBHOCT
Bo Makefionunja, u3ryOuja BpefieH M MOXKPTBYBaH pabOTHMK BO objacta Ha
CIIOMEHMUKOTO TIPAaBO M 3allUTUTaTa Ha KYJTYPHOTO HACJIEZICTBO BOOIIITO, KOj 3a
BpeMe Ha CBOjOT JKMBOTEH BeK flajie HeceOuMueH MpuioHec KOH adupmanyja Ha
3alITUTATa Ha MAKeJOHCKUTE KYATYpPHH Jl00pa.
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IN MEMORIAM
Jovan Ristov
(1949 - 2018)

National Committee of the Blue Shield, a lawyer and a protector, passed
away, having spent almost all of his working life in legal protection of cultural
heritage. The members of MNC Blue Shield, MNC ICOM and MNC ICOMOS bade
farewell to the man who with his humanity and his expertise left a lasting legacy
on the Macedonian society in the time he lived.

Jovan Ristov was born on October 25, 1949 in the village of Drenovo,
Kavadarci. In 1972 he graduated from the Faculty of Law in Skopje and
immediately started working as a legal representative of the Tikves agro-factory
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in Kavadarci. In 1975 he was employed at the Republic Institute for Protection of
Cultural Monuments in Skopije, first as Legal Secretary (1975 - 1976), then as head
of the Department of Common Services and the Bureau of Records,
Documentation and Information (1976 - 1977). From 1977 to 1979 he worked as a
legal adviser for the protection of cultural monuments and natural rarities, and
from 1979 to 1984 as a legal adviser for the protection of cultural monuments.
From 1984 to 1987, he served as acting assistant director, then acting director and
acting technical director of the Republic Institute for Protection of Cultural
Monuments in Skopje. From 1987 to 1988 he served as an assistant to the
president of the National Committee on Culture and was responsible for the
protection of cultural monuments and natural rarities, archival, library, film and
museum activities and memorials of events and persons. In the following period
(1988 - 1990) he served as assistant to the president of the Republic Committee on
Education, Culture and Physical Culture, responsible for the protection of
cultural monuments, archives, libraries, film and museum activities and
memorials of events and persons. In 1990 he returned to the Republic Institute
for Protection of Monuments of Culture in Skopje, this time as its director until
1999 for two terms, and from 1999 to 2002 he was an advisor for the legal
protection of cultural heritage. From 2002 to 2004 he was acting director of the
Republic Institute for Protection of Monuments of Culture for two terms. Jovan
Ristov is the creator and founder of the Directorate for Cultural Heritage
Protection within the Ministry of Culture of the Republic of Macedonia, and also
its first director in the period 2004-2006. From 2006 to his retirement in 2014 he
works as a legal adviser on cultural heritage protection at his institution, now
renamed in National Conservation Center.

During his career Jovan Ristov was involved in a number of federal
organs and bodies of the former SFR Yugoslavia. He was a member of the
Commission of the Federal Executive Council for coordinating the application of
the ratified international conventions for the protection of cultural heritage
(1978-1982); member of the Board for Natural and Architectural Heritage of the
SFRY Council of Environment and Physical Planning 1978-1982); member of the
Legal Section of the Union of Conservators Societies of Yugoslavia (1975-1990). He
was also involved in inter-state bodies and bodies in the former SFR Yugoslavia:
member of the Inter-state Board for the Prevention of Theft, Trafficking and
Transfer of Ownership of Cultural Property (1977-1980); member of the
Coordinating Board of the Republican and Provincial Institutes for the Protection
of Nature and Monuments of Culture (1980-1987); Head of the Joint Working
Group of the Republic Institutes for the Protection of Cultural Monuments of the
SR Macedonia and SR Bosnia and Herzegovina for the Classification, Valorisation
and Categorization of Monuments of Culture (1980-1981).
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From the state authorities within the SFR Yugoslavia he participated as
a member of the Secretariat of the Culture Section of the National Conference of
the SSRNM, two terms in succession (1978-1985); member of the Board for
Cooperation with UNESCO at the State Committee on Foreign Cultural Relations
(1979-1982); member of the Presidency of the Council for the Protection and
Promotion of the Environment of the Socialist Republic of Macedonia (1982-1986);
member of the State Committee on Culture (1986-1987); Member of the
Commission for Protection of Cultural Monuments of the State Cultural
Community (1988-1991).

After the breakup of Yugoslavia, he participated in several bodies in the
Republic of Macedonia: representative of the state in the Council of the Museum
of the City of Skopje (1994-1998); member of the Expert board of the UNESCO
National Commission on Culture (1995-1998); president of the Assembly of the
Macedonian National Committee on Blue Shield (2002-2005); member of the
Executive Board of the Macedonian National Committee of ICOMOS, two terms in
succession (1998-2001 and 2002-2005); member of the National Commission for
UNESCO of the Republic of Macedonia (2004-2008); member of the Executive
Board of the MNC Blue Shield (2012-2018).

His professional engagement was focused on monument law and the
protection of cultural heritage, and in particular international and comparative
law. Dear colleague Jovan Ristov was the only expert of such kind in the Republic
of Macedonia, who worked out and interpreted the monumental legislation with
great devotion. He has published eight monographs, seven regulations related to
the protection of cultural heritage and over thirty expert and scientific papers,
also related to the protection of cultural heritage in the Republic of Macedonia.
His works are devoted to tangible and intangible, movable and immovable
cultural goods. In the decades-long cooperation in the field of legal protection of
cultural goods in the Republic of Macedonia, we have had the opportunity to see
his engagement in regulating the various aspects of monument law in our
country. His works on monument law are well-known, presented in the ICOM
forums, in Museologica Macedonica, and published in the “e-SHTIT” online
magazine of the Blue Shield.

He has produced a whole body of papers related to the legal protection
of cultural goods. Of particular importance are the "Sources of Monument Law in
Macedonia" in five volumes. They address issues of legal protection of cultural
goods from ancient times to the present day, and the author Jovan Ristov has
invested both his knowledge and experience. It is a period of establishment of the
monument law in the Republic of Macedonia, for which good part of the credit
belongs to Jovan Ristov. It should be emphasized that in the approach of
constructing the structure of the papers, the topics selection, grouping, attitude,
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content, the author had built a special methodology, which makes these papers
very important from a scientific point of view. Of particular importance is also
the publication "Private Collection of Cultural Property - Legal Aspects" published
by MNC ICOM. The author Jovan Ristov, very delicately, very thoroughly
elaborates on the private collection in all possible emerging forms, specifying the
legal framework that exists today, but also suggesting, in the future, what that
framework should contain. Jovan Ristov's contribution to the functioning of MNC
Blue Shield's organs and bodies, which he has been a member of since its
founding in 2002, is significant, especially as a member of the Executive Board of
the MNC Blue Shield and the editorial board of the e-Shield online magazine.

With his works, our colleague Jovan Ristov remains the most important
person in the field of the protection of cultural goods in our country. He shall be
mentioned by the present and future generations who will deal with the legal
protection of cultural goods. We thank him for everything he has done in the
area of legal protection of cultural goods in the Republic of Macedonia, as well as
in the work of the Macedonian National Committee of the Blue Shield. With the
death of Jovan Ristov, the scientific community, the conservationists, and the
public in Macedonia lost a valuable and dedicated worker in the field of
monument law and the protection of cultural heritage in general, who during his
lifetime contributed unselfishly to the affirmation of the protection of the
Macedonian cultural goods.
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Hasopun TPIIECKA

YIIK: 930.85:061.22YHECKO
7.025:930.85(497.771)

Yuusepsutet ,CB. Kupun u Metomuj“, Ckormje
[IM® - IHCTUTYT 3a eTHOJIOTHja ¥ aHTPOIIOJIOrrja

YHECKO 1 OXPUJICKOTO 3ATHTUTEHO MTOJTPAYJE: TIPMJIOT KOH
ITPOITATAILETO HA CUCTEMOT HA 3AIITUTA HA HACJIEICTBOTO

Ancrpakt; Boomiuto He e e[JHOCTABHO Jla Ce Jlajie TOYHa
nedbvHUIMjA 3a ToOAa INTO TIpeTCTaByBa KYJTYPHOTO
HaCJIefICTBO, a VIIITe TMOTEIKO e cO Hero fla ce YIpaByBa.
OuuryiefiHo e fleka cuTe 3a0YHM 3aroyHyBaaT yIITe Ha
CaMMOT CTapT TMpW TOCTABYBAWETO Ha pacrpaBaTa -
TMIOMMOT KY/ITYPHO HACJIefICTBO Ce COCTOM Of JIBa IIMPOKM
TMOKMMHM, KOU, UCTO Taka, Telko ce fehHUpaaT 1 3a HUB
TOCTOjaT JKOMYHM JebaTy BO cBeToT. MokeOM OTTyKa
Tpeba [1a ce TprHe M Npu obMIMTe Jla ce YIIpaByBa CO
KYITYPHOTO ~ HACTIE[ICTBO, ~ 0COOEHO HA  CBETCKOTO
HaC/Ie[ICTBO, KaKo INTO € MPUMEPOT CO OXPUICKUOT
peruoH, Koj bun npemno3Hart of ceetoT 1 off YHECKO yire
BO MMHATMOT BeK. Ho, 3a HemojHu TpUeceT TofivHM
yIIpaByBake, MaKeJOHCKUOT CUCTEM Ha 3allTUTa ycIiea Ja
T'0 YHWIITK OHA IITO JIe[leHy MPETXO0IHO 0110 TpajieNio Bo
PaMKuTe Ha jyrocsioBeHcKaTa (efieparyja.

HKiyarrr 360posr: OXpun, Kyatypa, HacneactBo, YHECKO,
3allTUTA.

OHd)aTOT 1N COOP/KMHATa Ha CUHTarMaTa AJATYPHO HAJIEACTBO Hd
YopeniTBoToO € TeCHO II0Bp3aH CO Ha4YeJIOTO 3d€JHHYKO HAC/IEACTBO Hd I[JE/I0TO
YoBeNITBO, OJHOCHO OITIITOTO ,H06p0 Ha YOBEWTBOTO KO€ HACTaHa/I0 U Ce€ Pa3BUJIO
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Ha MOJIETO HAa MeryHapoHuTe oroBopi.’ JJOKOJKY, MaK, ce obujeMe [a Hajheme
egHa ¥ e[UHCTBeHa JeduHUIMja WTO OM To 00jaCHWIA TEPMUHOT KVATVIHO
HAC/Ie[cTBo, Ke Ce COOuMMe CO TrojieM MpobseM, Oujiejku Tparajku Hus
nUTepaTtypaTa Ke 3abeie;kuMe JieKa CeKoj Hac/iefICTBOTO CH TO TOJKYBa OHAKa KaKo
wTo ro pasbpan. MokeOM NHpUUMHATA 3@ HM3aTa TEMIKOTUM OKOJY HEroBOTO
MOOJMCKO OfipefiyBare e Toa IITO TOMMOT e HABMCTMHA MHOTY mKpoK. Bo ocHoBa
COCTaBEH e Off IBa MOMMH, ,Ky/ITypa“ 1 ,HACTeJICTBO", KOM, MCTO TaKa, MIMaaT MHOTY
IIPOKK 3HAueha M ce TelKW 3a MpeLysupame. Hekow off MCTpakyBauuTe Ha
KY/ITypaTa, HaBeJlyBaat Jieka Ky/Typara ,ordaka CeBKYIHOCT Ha TBOpPOWTE MM Ha
T0jaBUTe BO MaTePUjalHUOT ¥ BO JIYXOBHMOT JKMBOT Ha CEKOj Hapoj M Ha
YOBEIINTBOTO BO Ie/IMHA", JI0fieKa, KYATYPHOTO Hac/efICTBO HajuecTo o pasOmpaaT
KaKo ,HAC/IeJICTBO WITO TIPETLMTE TO OCTABMIIE Ha HUBHKMTE moToMmim”.? Crioper Toa,
MOXKe Jla ce Kajke JleKa TIOMMOT Ha KYATYPHOTO HAc/lefICTBO ce OjjHecyBa Ha
JIOCTUTHYBabaTa IITO M OCTaBWJIe TIPETIUTe BO HAPOJHOTO TBOPEIITBO, BO ja3KKOT,
BO KHIDKEBHOCTA, BO T'PAZIUTE/ICTBOTO, BO YMETHOCTA, BKIYUMTEIHO M BO HAPOJIHATA
YMETHOCT, BO My3KKaTa, TeaTapoT, (DUIMOT, HAayKUTe W BO JPyruTe Mofipadja Kou
3a€JIHO ja MpeTCTaByBaaT IIeJIOKYIIHOCTa Ha KyntypaTa. [lommpokoto chakarme Ha
KY/ITYPHOTO Hacje/icTBo Hil ro mpetcrasyaar [Ipor (Prott) m Orudm (O'Keefe)®
HaBe[lyBajKM JieKa Toj MoMM oridpaka MaHu(ecTaly Ha YOBEUKUOT JKUBOT KOU Ce
0jIpa3 Ha Oj[peieH TOrJIe]] Ha KMBOTOT U CBEJIOUAT 3a MCTOPUjaTa U 3a KBaJUTeTOT.
Babenon (Babelon) n Yacten (Chastel)* u mokpaj Toa mro Bo HACI0BOT Ha CBojaTa
cTyuja ro 3acdakaat caMo TEPMUHOT ,HacencTBo” (ppaHil. patrimoine), a mpuTtoa,
OUMITIeSIHO, MUCJIeNle Ha  KyJITYPHOTO HAC/ECTBO, TPTHYBAaaT TOKMY Off
HeoJpefIeHOCTa Ha TOj TIOMM, KOj KaKo ¥ BO C/TyKOeHaTa, Taka 1 BO KOJIOKBUjaTHATa
yrotpeba, M mokpuBa cute fobpa op MuHatoro. Hadsurep (Nafziger)’ max,
pasnyuKyBa IIMPOK ¥ TeceH TOMM Ha KyITYpHOTO HaciezcTBo. Ha Toj HaumH
TOMMPOKKOT TIOMM 0¥ ce OfIHecyBaq Ha MHOIITBOTO MaHM(ecTaluy Ha Ky/lTypaTa
KO YOBEUKMOT PO TM HACTIeJIiI Off CBOMTe MPETLH, Jlofieka Mak Bo HeKoja MoTecHa
CMHCTIa, KYATYPHOTO Hac/le[CcTBO OM 010 OrpaHMYeHO Ha MaTepujaaHi 00jeKTH U

! TloueTormTte Ha KOHIIEMTOT ,KYATYPHO HACNeZICTBO Ha UOBEIITBOTO“ T'M Haorame BO WIEUTe Ha
(bpaHLycKHOT apxeonor, Guaosod 1 Mo3HaBau Ha ymeTHocTa KBatpumep me Kucu (Quatremere de
Quincy) oxt kpajot Ha XVIII BeK, Koj CIIPOTUBCTaBYBajKM Ce Ha KpaskOuTe Ha UTajIkjaHCKUTe YMETHUYKY
Tiena ¥ HUBHO Hocere Bo dpaHimja, ro GopMyIupan Bo 3HAUAjHUTe MMUCMa YIaTeHW JI0 reHepasoT
Mupanpa. 3a oBa Bo: Forrest, C. J. S., ,Cultural Heritage as the Common Heritage of Humankind: A
Critical Re-evaluation“, Comparative and International Law Journal of Southern Africa, 40, 2007,
127.

2 Marasovi¢, T., Kulturna bastina, sv. I, Split, 2001., 9.

3 Prott, L. V., O'Keefe, P. ., ,‘Cultural Heritage’ or ‘Cultural Property’?“, International Journal of
Cultural Property, 1, 1992., 307.

4 Babelon, J.-P., Chastel, A., La notion de patrimoine, Paris, 1994., 11.

5 Nafziger, J. A. R., ,Cultural Heritage Law: The International Regime®, Bo: Nafziger, J. A. R.,
Scovazzi, T. (ur.), Le patrimoine culturel de 'humanité/ The Cultural Heritage of Mankind, Leiden,
2008., 145.
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HeMaTepujaHy Wier KoM ce TIOBP3aHu co Tie 00jeKTH. CuTe JoCeTallHn JUCKYCHH
11 1e0aTy KO Cce TIOBP3aHK CO TI0jMOBHOTO OfIpe/lyBatbe Ha KYITYPHOTO HACJIefICTBO
VKa)KyBaaT Ha Toa JieKa ce paboTy 3a efleH AMHAMUYEH KOHIIEIIT, K0j He e ceKorarl 1
cekazie caTeH IojieHaKBO. 3a Toa IITO Ke ce mojpasdupa Imoj| MoUMOT, Ha Koj
HAUMH M CO INTO Ke ce 3alliTUTyBa, HAjMHOTY 3aBMCH O] OIIITECTBEHUTE U
eKOHOMCKHM TIPIINKY, KaKo 1 0] MOMEHTHATa KY/ITYpHA CBECT BO OIIITECTBOTO.®
[TonMoT M MoHATaMy HeMpecTajHO ce pa3BMBA M TOCTOjAHO MY Ce TIperuiIyBaaT
HeKOM HOBU 3Hauerba M BpegHocTu. Taka, ['mnmaH (Gillman), Koj HacTojyBa fa ro
PacBeTI MOUMOT Off acTieKT Ha (uo3odujaTa U MONUTONOIMjaTa, HO, UCTO TaKa, 1
O]l acmeKT Ha COLMOKYITYpHaTa aHTPOIOJOruja, VIBPAyBa JieKa ,HacefiCcTBOTO
3HAUM pa3/IMyHK PabOTH 3a pasIMyHM JIyre, IYPY ¥ BO PaMKUTe Ha MCTaTa KyaTypa.
bes pasnuka mami ce BOIeHH Off TeMIlepaMeHT WK areHjia, HeKOM ce CKJIOHM KOH
MUT, JofeKa fpyri ce (hOKycHMpaaT Ha MCTOPUCKU BepofoCTOjHOCTH. MokeOu
HAjroJIeMyoT TIpobsieM e Toa INTO HAcaefCTBOTO, BO OCHOBA, He MpeTCTaByBa
objekTMBeH (DaKT 3a CBETOT, TYKy TOj € OIIITeCTBeHa KOHCTPYKIIMja, Ha Koja
VICTOPUCKUTE W PEJIUTHCKUTE HApaTKBU, 00MUanTe M KOHKPETHHM JIAIIA JleTyBajie Ha
CBOV HAuMHm./

He Mo3Ke cekoe KyATYpHO HAc/eCTBO Jla Ouje IporaaceHo 3a HacneCTBO
Ha YOBEIITBOTO MM Jla buje mpudaTeHo 3a CBETCKO KYNTYPHO HacleAcTBO. 3a Toa
Jla ce Cyuy MoTpedOHo e 1a OMfIaT UCIIOHeTH Hiu3a KPUTEPUYMU KOU Ce JIOKasKyBaat
CO OICEXHM JIOKYMEHTAly HarpaBeHM Off CTPYUHM JIMIA KOM TO[MHM HaHasap
rcTpaskyBaie 1 padotesie. Ce pasdupa, U ipskaBara Koja rmobapaia ofipeieHo 100po
Koe e BO Hej3uHaTa TepuTopyja fia bue mpudateHo u mpornaceHo of YHECKO 3a
CBETCKO KYITYPHO HAC/IeCTBO, TOTPEOHO € [la MMa M3rpajieHo cepruo3eH CUCTeM Ha
3allTUTa KOj OM rapaHTMpan 3auyByBatbe Ha MHTEIPUTETOT M aBTEHTMYHOCTA Ha
7obpoTo ¥ Ha HeroaTa WCKIVUMTeNHA VHMBep3anHa BpegHocT (Outstanding
Universal Value - OUV).® Hakparko, OTKako OBMe IJIaBHM OIJIMKM Ke Oupjar
3araseHHy, Torall HacIe[ICTBOTO MOKe [ia Oujie MporjaceHo 3a CBETCKO Off CTpaHa
Ha YHECKO, wro, cekako, Toa He 3Hauu fieka YHECKO Bp3 Hero Ke Bpiuy jupeKTHa
samrrita. Bo 1979 - 1980 rogmua,’ COP Jyrocnasuja, omHocHo CP Makegonuja
¥Majie BOCIIOCTaBEHO CepMOo3eH CUCTeM Ha 3aliTKTa Ha KYJATYPHOTO HAC/IE[ICTBO 1 CO

6 Pallas, N. C., Maritimer Kulturgtterschutz, Berlin, 2004., str. 30. et seq

7 Gillman, D., The Idea of Cultural Heritage, Cambridge, 2010., str. 60. et seq.

8 Operational Guidelines for the Implementation of the World Heritage Convention, 2013.
ABTEHTMYHOCTA CE OJHECYBA HA KY/ITYPHOTO HACTIEICTBO ¥ Ce OLIEHYBA MPEKY CTENEHOT Ha 3aUyBaHOCT
Ha M3BOPHAUTE, OJHOCHO OPUTMHAJHUTE OOMMIM, CO KOM HA BEPOJOCTOeH HauuH ce motpaya OUV.
VIHTerpuTeToT, MaK, MPeTCcTaByBa CEBKYIIHA KOXEPEHTHOCT U LIEIOBUTOCT Ha Moce0HOCTa, OTCYCTBO Ha
3aKaHA [0 HUB, OJHOCHO OTCYCTBO Ha BIIMjaHHe BpP3 MPUPOIHOTO M KYATYPHOTO HAC/IENCTBO U Ha
HUBHWTE CBOjCTBA. TIOBEKE 3a OBA Ha CJiefHaBa cTpaHmia: http://whe.unesco.org/archive/opguidel3-
en.pdf, nocnenen nar nocerena Ha 4.09.2019.

9 Natural and Cultural Heritage of the Ohrid region (the former Yugoslav Republic of Macedonia)
(99ter), Paris, 2017, 14, https://whc.unesco.org/en/documents/158740, rociefie maT moceteHa Ha
5.09.2019.
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MOTMUINYBakeTo Ha KoHBeHIMjaTa 3a CBETCKO HACTE[ICTBO TapaHTUpaje [ieKa
prmanute Oxpup n Oxpuzckoro E3epo Ke i 3amITUTYBaaT, Ke I'M Ipe3eHTUpaaT
Tpe[ jaBHOCTA 1 Ke T 3auyBaaT 3a ujHuTe reHepamuu. Ce pa3dupa, BAaKBUOT CTATyC
Ha 3aIITUTEHHOT PErvoH He OM MOsKen fia Oujie TpaeH, TYKy BP3 OCHOBA Ha rprbKaTa
Ha 3aeJ[HULIATA 1 Ha OMIITECTBOTO TOj OM ce MeHyBajl. 3a CuTe HampaBeHU U3MeHH
BO MPUCTATIOT, 3a TOA KAKBa e COCTOCTOoj0aTa Ha Hac/IefICTBOTO, OIHOCHO JIa/li MMa
HapylIyBame Ha HErOBMOT MHTErPUTET M aBTEHTUUYHOCT 3ajlojbKeH e IleHTapoT 3a
CBETCKO HACJIEJICTBO 3ae[lHO CO COBETOJJABHOTO TEJO 3a KYJITYPHO HACJe/ICTBO
MKOMOC.

[Tagor Ha coumjammamor Bo Mcrouna EBpoma, mo 1989 romuHa, oHen
npomeny 1 Bo COP JyrocnaBuja, HO, UCTO TakKa, ¥ BO HOBUTE JIPKaBK KOM HaCTaHaJle
o1 Hea, BO cuTe cepy OfI KMBEEHETO, a CO Toa ¥ BO JEJIOT HAa BOZIEHETO Ha
Ky/ITypHaTa nomuTtuka. Bo Makeyjonuja, BO MpBUTe TOAMHK Of TUTYPaM3MOT, C&
VIITe ce YyBCTBYBajla MOKTa Ha MOJMTHKATA Off TIOPaHeIHaTa JpyKaBa, HO Habp3o,
CO M3MMHYBaWbETO Ha TOJMHUTE, Ce TI0BeKe oBaa JIOKTPMHA ja Tybena cuiata Mo
Lyaapure® Ha HOBOTO Bpeme. MakeZOHCKOTO MMHMCTEPCTBO 3a Ky/ITypa, KOe,
BITpOUEM, MOCTOM M MMa 1leJl M TOoHaTaMy fla ja urpa IJlaBHAaTa pojja Mpu
KperpameTo Ha KY/ITypHATa MOMNTHKa Bo MaKesioH1ja, Beke o ry0eo mpuMmaToT, a
¥ TPeJHOCTa IITO ja MMAJio CTeKHATO BO IMPETXOJHMOT cucTeM. Taka, M IOKpaj
TMPUCYCTBOTO Ha MMUHUCTEPCTBOTO 3a KYITYpa M Ha MHCTUTYLMKUTE KOM MOBeKe Of
yeTHpHeceT TOAMHK paboTesie Ha TPOOIEMATHKUTE MOBP3aHM CO KYITypaTa U O
KY/ITYPHOTO ~ HAc/le[icTBO MMajio  OTCYCTBO Ha  BUCTMHCKM upen. Mcro,
3a0eIe)KUTeNTHO e HeB/IOKYyBare BO KyITypaTa oOff CTpaHa Ha Jp)kaBaTa U
TpeHacouyBare Ha CpeficTBaTa, Croper; HajylekHuTe (DaKTOpK, Ha MHOTY MOOWTHH
paboTH 1ITO ce TIOBP3aHM CO OICTAaHOKOT Ha JpikaBaTa. Taka, KyiaTypata u
KYITYPHOTO HAC/eficTBO Oune cBefieH Ha Maprutute. Criopesi OyrapcKuoT
kynryponor VBajno 3muemoncki,” Koj 300pyBa 3a MeCTOTO Ha KyITypaTta BO
TOCTOLMjaTUCTUUKMTE OMIITECTBA HA DalKaHOT, MUHMCTEPCTBATa 3a KYITypa BO
TpBUTe TeTHAaeCeTHHA FOJMHNM He Ouite Bo cocTojba fia Mp1joHecyBaat BO Ky/ITypaTa
OJ1 MHOTY TIPUUMHH, a MTPef, Ce 3aToa IITO HMKOj He OUeKyBajl Off HMB Jia TO IpaBar
Toa. Criopey; 0BOj MCTPaKyBay, BiIMjaHWjaTa Ha MUHUCTepCTBATa Ouje penyLupaHid
Ha TOJNY JIe/lauld Ha Tapuiba Off KOJMauoT Ha JIpsKaBHMTe CyOBeHImu. Tue Oue
TpaHchOPMKUpPAHK, KaKo WITO Be/d TOj, BO HEWITO TIOMEIY IJIaBHKU CMETKOBOIUTEITN
BO KyITypaTa 1 MoKapHUKapy 06e3 Boja, pacTprHaTé MOMery TOUKKUTe Ha TeH3uja
KOM TI0CTOjaHO pacTesie. Jlypu ¥ Kora 0K ce OCTaBWI HacTpaHa HeOCTATOKOT Ha
YOBEUKM Pecypcu, THe C€ VIITe He MOXKAT Jia MOKpPeHaT HMKAKBM W3[pKaHu
VIHULA]jaTVBY, MHOBAL[MM WM TIPOrpaMy 3a KOHCONMJMparbe Ha KyJATYPHHUOT

10 UBajno 3uemnoncku, ,IloTorneHu ofi monuTHyKata crpyja“, MHtepsjy co YBajno SHenoncku, Maprima,
6p. 57/59, Ckomje, 2002, http://www.templum.com.mk/ margina/sodrzina/margina57/ivajlo.htm,
rnocsejieH mar roceteHa Ha 3.3.2010 roauHa.
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TIPOCTOP, [JIa CO3/laBaaT KBaJMTeT, [Ia ' YTBPZyBaaT MepcrieKTUBUTE Ha CUCTEMOT Ha
KynTypara.!!

[lenokyrnHaTa Herpuka KOH MaKefIOHCKOTO HAcCJ/e[ICTBO BO M3MMUHATKBe
TpYeCeTHHA IO/[UHY 3aIlouHa ,Jia TO 3eMa CBOjOT JIAHOK", @ 0C0OEHO Toa € BUITNBO
Bo perroHoT Ha Oxpup Koj og YHECKO Geme mpornaceH 3a CBETCKO KYATYPHO
Hacsie[IcTBO. VI moKpaj MHOTYTe Mpezynpe/yBamba BoO U3MUHATUOT MEPUOJ| Off CTpaHa
Ha HeBJa[IMHUTe OpraHu3alyy, uuja 1eJl e 3allTUTaTa Ha Hac/le[CTBOTO,
MAaKeJIOHCKWUTe BJIACTY T'M 3alloCTaBMja HUBHUTE YIIaTyBatba M YIOPHO paboTea Ha
MIAPTUCKUTE ¥ KOMePILWjaTHUTe TTOJIUTUKK, TTPUTOA 3aT0CTaBYBajKM I'M [p/KaBHUTE U
HauoHanuure. YHECKO Bo 2017 roguna Bo OXpuji McTpaTi MOHUTOPUHI MUCHja
Koja Habp3o Hamuma M HaupT - Mssemraj,” Bo Koj mage 19 mpuopuTeTHH
TMperopaky ImTo Tpebaiie fa OMAT MCTIONMHETH 3a JiBe TOAMHM Off CTpaHa Ha
agroputetute Ha Oxpup 1 Ha MakenoHuja. ,HeofroBopHOTO rpajiemwe, 3ae[iHO €O
HecpasMepHHOT ypbaH pa3Boj, eKcroaTaljaTa Ha Operor, 3roeMeHOTO
3arajlypatbe, HapyllyBake M VHMIITYBalbe Ha JKMBOTHATA CpefiMHa, Kako W
HeKOHTPOJIMPAHUOT ypbaH pa3Boj Mpeu3BUKaH Of MPUTHUCOKOT Ha TYPU3MOT®,
Meryzpyroto, Gea r7aBHUTe KpUTHKM BO V3Bemrrajot. Bo jienor Ha KyaTypHOTO
HACJIe[ICTBO, Kako rojeMa 3abejielika Oelle TrpajielbeTo Ha HOBM 00jeKTH Ha
[InaouHMK, BO CTApMOT [iell Ha TPAjioT, 3a KoM Oelle HaBeJieHO fieKa ,MMaar
HeraTBeH e)eKkT BP3 HACIeCTBOTO "

Koneunata opyyka 3a Haupt - Mssewmrajor, YHECKO ja monece Bo jymu
2019 roguHa Ha KoH(epeHIja Ha KoMmuteToT 3a cBeTcKo HacescTBo Bo baky. Ona
IITO 3arpusKyBaile Mpef MOYeTOKOT Ha KoHgepeHimjata Bo baky Oelte Toa WITO
TUMOT HaMeCTO [Ia TM 3ajakHe CTPYYHUTE KarlallUTeTH BO [IeJIoT Ha 3allThTaTa Ha
KY/ITYPHOTO HAC/IeICTBO, UCTHOT Oellle caMo MOMTUUKM 3ajaKHAT CO KaraluTeTh Ha
HOBO(OPMUPAHOTO MUHKCTEPCTBO 3a MOMUTUUKKM ccTeM. Bo ellHU TakBM YCIIOBH,
JlefieraiyjaTta Koja ro mpeTcTaByBalle 1001 1 aBMHA KPUTHKM Off HEKOJIKY CTPYYHH
HeBJIaIMHU opraHu3aimm (kako Ha mpumep: Oxpup COC) Kou ro KpUTKHKYBaa THMOT
¥ HETOBMOT HacTar Bo baky: ,MakemoHcKata Biiajja Ha 43-Ta cefiHuIa Ha KoMuTeTOT
3a CBETCKO HacJefIcTBO Bo baky, Asep0OejiiaH He To crack OXpUACKUOT PErMoH Of
JIucrara Ha CBETCKO HAC/Ie[ICTBO BO onacHOCT. He otupie 3a Toa, TyKy 3a Jla ce cracu
cebe ¥ M MHTepecuTe Ha OHMe KoM Tpeba HeTpeueHo fa MpouTHpaaT 3a CMeTKa

I Jlapopun Tpmecku, Aoj ro mocegysa MHHATOTO? S3amirirara Ha KyITVPHOTO HACIEHCBO BO
nocronrjacTnyika Maxegorma, [IM® - WHetuTyT 3a eTHONMoruja u antpononoruja, Ckorje, 2013,
114.

12 Natural and Cultural Heritage of the Ohrid region (the former Yugoslav Republic of Macedonia)
(99ter), Paris, 2017, 14, https://whc.unesco.org/en/documents/158740 Ilocnene mar moceteHa Ha
5.09.2019.

15 Natural and Cultural Heritage of the Ohrid region (the former Yugoslav Republic of Macedonia)
(99ter), Paris, 2017, 14, https://whc.unesco.org/en/documents/158740 mociefieH mar mocereHa Ha
5.09.2019.
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Ha HalroHaMHOTO boratcTBo“. BripoueM, i mokpaj mpenopakute Ha LleHTapot 3a
CBETCKO HACJIe[ICTBO, OXPUJICKMOT PErroH Jia Ouie cTaBeH Bo JIMcTaTta Ha CBETCKO
HaCJIeZICTBO BO OMACHOCT, Cemak, Toa He ce ciyuu. Merfyzupyroro, [lenTtapor co
3arpUKEHOCT KOHCTaTUpalle JieKa e HarpaBeH MaJl Harpejok BO UCTIOJIHYBambe Ha
WTHUTe Oapama M mnpernopakd Ha Komwmrertor op 2017 rofuHa, BKIYYMTENHO U
ojiTarame Ha KIyJHWATe TOUKH, IITO BOAM IO HETONpPaBIMBY TpaHcOpMalmy Ha
KYITYPHOTO HACJIeZICTBO M CEpPUO3HO ja epofupa HeroBaTa MCKIIYUUTeNIHA
VHUBEp3a/Ha BPeJIHOCT KaKO CBETCKO Hac/eicTBO. M mokpaj ce, Komutetor loHece
TIOJIMTAYKA OJIIYKa, OXPUACKUOT PErMoH Jla He OWje CTaBeH Ha JcTaTa Ha
sarposenn fobpa Ha YHECKO, u pemn moBTOpHO [ia pacrpaBa 3a PermoHOT Ha
cnepHata cecja Bo 2020 roguHa, 3aefHO €O MPOIIMPEHNOT PETHOH Bo AnbaHuija.

[Iperopakute Ha HeBlaAMHMTE OpraHM3anymm ofi MakeyoHuja, mak, Oea
7leKa e MoTpeOHO MOfl MTHO BIMINYBarbe HAa OXPUJICKUOT perMoH Ha Jlucrarta Ha
3arpo3eHo CBETCKO HAC/eICTBO U [la Ce MCKOPUCTM HIaHcaTa M MOKHOCTA Jla ce
nobue MeryHapojiHa IOMOII, [la Ce Ipe3eMaT PUropo3HM KOPeKTMBHM MepKH,
3eMjaTa fla lo0KMe Ha pacriofarame CTPYUHY JIMIA Off CBETCKM PaHT BO JIeJIOT Ha
3allTUTaTa Ha KYJITYPHOTO HACJIeZICTBO, T1a [IypM M Jia Ce UCKOPUCTAT MOKHOCTUTE 32
nobuBame ofpesieHa CTpaHcka (pMHAHCKCKA MOApIIKa.” [leHec, efleH Mecer] o
KoHdepenipjata Bo Daky, uaHMHATa Ha €JMHCTBEHOTO MAKEJOHCKO KYITYPHO
nobpo op HempukeH Kapakrep wTo Oeme Ha YHECKO-Barta Jlucta Ha CBETCKO
KYITYPHO HACJIeZICTBO He € paspelleHa. EJIMHCTBEHOTO MAaKe[JOHCKO Hacye[[CTBO
IITO CBETOT IO Mperno3Ha KaKO 34EJHHYKO HAC/IENCTBO HA IJEJIOTO YOBEUITBO
OCTaHyBa BO palleTe Ha MAaKe[OHCKWUTe TMOMMTMYApM M Ha HMBHOTO c(hakame W
pasbupare Ha 3HAUEeHeTO Ha Hac/lesCcTBOTO. MiejaTa mTo moBeKe KyATypHM AoOpa
la buaaT craBeHu Ha JlMcrata Ha CBETCKOTO KYATYPHO HACJEICTBO BO M3MMUHATUBRE
HEKOJIKY TOJMHM (He3aBWCHO Jialy ce MaTepujalHd WM HeMaTepujaiHu) ce
3aHeMap/MBM M TIOKPaj HAaBWAYM TIOCTUTHATHTE YCIeCH. EJHOCTABHO, W TOKPaj
npusHaHujata Ha YHECKO, MakeJoHCKaTa [IpKaBa OUMT/IeJHO HeMa KaralluTeTy [a
O 3a[pKM TaKBUOT CTATyC Ha MOZJOJT por. [I[puMepoT €O OXPUICKMOT PEruoH To
TIOTBP/IyBa TOA.
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noceteHa Ha 14.09.2019.

13. 3Henoncku, ViBajno, ,Ilotornenu of nomvrnukara crpyja®, Matepsjy co MBajno

3uenoncku, Mapruma, 6p. 57/59, Cromje, 2002, http://www.templum.com.mk
/margina/sodrzina/margina57/ivajlo.htm, mocneznen nar nocerexa Ha 3.3.2010
rofIviHA.
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UNESCO AND OHRID PROTECTED AREA: THE COLLAPSE OF THE SYSTEM

OF HERITAGE PROTECTION

Abstract: Tt is not at all simplistic to define precisely
what cultural heritage is, and it is even more difficult to
manage it. It is obvious that all the confusion begins at
the very beginning of the debate - the term cultural
heritage consists of two broad terms, which are also
difficult to define and there are bitter debates around
the world. Perhaps this should also be taken into
account when trying to manage the cultural heritage,
especially the World Heritage, such as the example of
the Ohrid region, which has been recognized by the
world and UNESCO since the last century. However, in
less than thirty years of rule, the Macedonian system of
protection has been able to destroy what had been built
decades earlier within the Yugoslav federation.

Key words: Ohrid, culture, heritage, UNESCO,
protection.

The scope and content of mankind's cultural heritage is closely linked to
the principle of the common heritage of all mankind, that is, the common good of
mankind that was created and developed in the field of international treaties.! If,

1 We find the beginnings of the concept of "cultural heritage of mankind" in the ideas of the French
archaeologist, philosopher and art expert Quatremére de Quincy of the late eighteenth century,
who opposed the thefts of Italian artworks and their relocation to France. He formulated it in the
significant letters addressed to General Miranda. For this in: Forrest, C.J., "Cultural Heritage as the
Common Heritage of Humankind: A Critical Re-evaluation®, Comparative and International Law
Journal of Southern Africa, 40, 2007, 127.
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however, we try to find a single definition that would explain the term cultural
heritage, we will face a big problem. As we search through the literature we will
find that many interpretations of this term. Perhaps the reason for the series of
difficulties in its closer determination is that the term is really very broad. It
basically consists of two terms, "culture" and "heritage", which also have very
broad meanings and are difficult to specify. Some cultural scholars state that
culture "encompasses the totality of creations or phenomena in the material and
spiritual life of every nation and of humanity as a whole", while cultural heritage
is mostly understood as "an inheritance the ancestors left to their descendants."
It can therefore be said that the term cultural heritage refers to the
achievements left by the ancestors in folklore, language, literature, architecture,
art, also in folk art, music, theater, film, sciences and in other areas, which
together represent the entirety of culture. The wider understanding of cultural
heritage is represented by Prott and O'Keefe®, saying that the term encompasses
manifestations of human life that reflect a certain view of life and testify the
history and the quality. Babelon and Chastel®, although used only the term
"heritage" (French patrimoine) in the title of their study, apparently referred to
cultural heritage, and show precisely the ambiguity of that term, which in both
official and colloquial use covers all the good of the past. Nafziger®, on the other
hand, makes distinction in the broad and narrow meaning of the cultural
heritage. Thus the broader meaning would refer to the multitude of cultural
manifestations that the human race inherited from its ancestors, while in a
narrower sense, cultural heritage would be confined to material objects and
intangible ideas associated with those objects. All the discussions and debates so
far related to the conceptual definition of cultural heritage indicate that it is a
dynamic concept that is not always and everywhere understood equally. The
meaning of this term, and the manner if its protection depend largely on the
social and economic circumstances, as well as on the current cultural awareness
in society.® The term continues to evolve steadily, and some new meanings and
values are constantly attributed to it. Thus, Gillman, who seeks to explore the
term from the point of view of philosophy and political sciences, but also from
the point of view of socio-cultural anthropology, finds that “heritage means
different things to different people, even within the same culture. Whether
driven by temperament or agendas, some are prone to myth, while others focus
on historical credibility. Perhaps the biggest problem is that heritage is not, in

2 Marasovi¢, T., Kulturna bastina, sv. I, Split, 2001., 9.

3 Prott, L. V., O'Keefe, P. J., ‘Cultural Heritage' or ‘Cultural Property?“, International Journal of
Cultural Property, 1, 1992., 307.

4 Babelon, J.-P., Chastel, A., La notion de patrimoine, Paris, 1994., 11.

5 Nafziger, J. A. R., ,Cultural Heritage Law: The International Regime®, in: Nafziger, J. A. R., Scovazzi,
T. (ur.), Le patrimoine culturel de 'humanité/ The Cultural Heritage of Mankind, Leiden, 2008., 145.
6 Pallas, N. C., Maritimer Kulturgtterschutz, Berlin, 2004., pg. 30. et seq.
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essence, an objective fact for the world, but rather a social construction, in which
historical and religious narratives, customs, and individuals have acted in their
own ways.’

Not every cultural heritage can be declared a heritage of mankind or
accepted as a World Cultural Heritage. It has to meet a number of criteria
confirmed by extensive documentation made by professionals who have been
researching and working for years. The state that has demanded certain good in
its territory to be recognized and declared by UNESCO as World Cultural
Heritage, needs to have a serious system of protection in place that will
guarantee the preservation of the integrity and authenticity of the good and its
Outstanding Universal Value (OUV) In short, once these key features are
respected, the heritage can then be declared a World Heritage by UNESCO, which,
of course, does not mean that UNESCO will directly protect it. In 1979 - 1980°, SFR
Yugoslavia, i.e. SR Macedonia had established a serious system of cultural
heritage protection and by signing the World Heritage Convention they
guaranteed that they will protect and present Ohrid and Lake Ohrid and preserve
them for future generations. Of course, this status of a protected region could not
be permanent, and it would depend on the level of care by the community and
society. The World Heritage Center together with the ICOMOS Cultural Heritage
Advisory Body is in charge to follow the applied changes, to monitor the
conditions of the heritage, i.e. the disturbances in its integrity and authenticity.

The fall of socialism in Eastern Europe after 1989 brought changes in the
SFR Yugoslavia, but also in the new states that emerged from it, in all spheres of
life, and thus in the pursuit of cultural policy. In Macedonia, in the early years of
pluralism, the power of politics from the former state was still felt, but soon as
the years passed, this doctrine was losing strength under the "blows" of the new
age. The Macedonian Ministry of Culture, which, in fact, exists and aims to
continue to play the main role in the creation of cultural policy in Macedonia, has
already lost the primacy and advantage it had gained in the previous system.
Thus, despite the presence of the Ministry of Culture and the institutions that
have been working for more than forty years in the field of culture and cultural
heritage issues, there was an absence of genuine ideas. Also, there is a noticeable

7 Gillman, D., The ldea of Cultural Heritage, Cambridge, 2010., pg. 60. et seq.

8 Operational Guidelines for the Implementation of the World Heritage Convention, 2013.
Authenticity refers to the cultural heritage and is assessed through the degree of preservation of
the original or genuine forms, which reliably confirms OUV. Integrity, on the other hand, is the
overall coherence and wholeness of the particularity, the absence of a threat to them, that is, the
absence of influence on the natural and cultural heritage and their properties. Accessible at:
http://whc.unesco.org/archive/opguidel3-en.pdf, accessed 4.09.2019.

9 Natural and Cultural Heritage of the Ohrid region (the Former Yugoslav Republic of Macedonia)
(99ter), Paris, 2017, 14.
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lack of investment in culture by the state and a diversion of resources to areas,
which, according to the relevant factors, were much more important and related
to the survival of the state. Thus, the culture and cultural heritage were
marginalized. According to the Bulgarian cultural expert Ivaylo Znepolski'®, who
talks about the place of culture in the postsocialist societies in the Balkans, the
ministries of culture in the first fifteen years were unable to contribute to culture
for many reasons, primarily because no one expected them to do so. According to
this researcher, the impacts of the ministries were reduced to bare distributors of
pieces of the “state subsidies cake”. They have been transformed, he says, into
something between major cultural accountants and waterless firefighters torn
between ever-growing tension points. Even if human resources are left aside, they
still cannot launch any sustained initiatives, innovations or programs to
consolidate the cultural space, create quality, establish the perspectives of the
cultural system.!

The complete carelessness towards the Macedonian heritage in these
thirty years begun “to take its toll”, and this is especially visible in the region of
Ohrid, which was declared as a World Cultural Heritage. Despite numerous
warnings in the past from NGOs working in the field of heritage protection, the
Macedonian authorities have neglected their requests and recommendations and
worked according to party and commercial interests while neglecting state and
national policies. In 2017, UNESCO sent a monitoring mission to Ohrid, which
soon wrote a draft report”, outlining 19 priority recommendations that had to be
fulfilled in two years by the authorities in Ohrid and Macedonia. "[rresponsible
construction, coupled with disproportionate urban development, inappropriate
exploitation of the coastal zones, increased pollution, disruption and destruction
of the environment, as well as uncontrolled urban development caused by
tourism pressure" were the main remarks in the report. In the area of cultural
heritage, the major remark was the construction of new buildings on Plaoshnik,
in the old part of the city, which were said to "have a negative effect on the

heritage".”

The final decision on the draft report was taken by UNESCO in July 2019
at a conference of the World Heritage Committee in Baku. What was worrying
before the conference in Baku was that the team, instead of strengthening its

10 Tvaylo Znepolski, "Immersed in Political Power", Interview with Ivaylo Znepolski, Margina, no.
57/59, Skopje, 2002, http://www.templum.com.mk/margina/sodrzina/margina57/ivajlo.htm, last
accessed on 3.3.2010.

U Davorin Trpeski, Who Owns the Past? Protection of Cultural Heritage in Post-socialist Macedonia,
PMF - Institute of Ethnology and Anthropology, Skopje, 2013, 114.

12 Natural and Cultural Heritage of the Ohrid region (the former Yugoslav Republic of Macedonia)
(99ter), Paris, 2017, 14, https://whc.unesco.org/en/documents/158740 Accessed on 5.09.2019.

15 Thid.
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professional capacities in the field of cultural heritage protection, was only
politically strengthened with the capacities of the newly established Ministry of
Political System. Under such circumstances, the delegation received much
criticism from several expert NGOs (such as Ohrid SOS) that criticized the team
and its performance in Baku: "The Macedonian government at the 43rd session of
the World Heritage Committee Baku, Azerbaijan did not save the Ohrid region
from the List of World Heritage in Danger. It did not go for it, but for the sake of
saving itself and the interests of those who need to profit unhindered for the sake
of national wealth."* Despite the recommendations of the World Heritage Center
to put the Ohrid region on the List of World Heritage in Danger, it did not
happen. However, the Center noted with concern that little progress had been
made in meeting the Committee's urgent requirements and recommendations of
2017, including the deferral of key points, leading to irreparable cultural heritage
transformations and seriously eroding its exceptional universal value as a
universal heritage. After all, the Committee made a political decision not to
include the Ohrid region on the UNESCO list of endangered goods, and decided to
re-discuss the region at its next session in 2020, along with the expanded region
in Albania.

The recommendations of the Macedonian NGOs, on the other hand, were
that the Ohrid region should be urgently included on the List of World Heritage
in Danger and to take advantage of the chance and opportunity to receive
international assistance, to take rigorous corrective measures, to get expert
assistance hy world-class professionals in the field of cultural heritage protection,
and even have opportunity to obtain foreign financial support.® Today, one
month after the Baku Conference, the future of the only immovable Macedonian
cultural good that was on the UNESCO World Heritage List has not been resolved.
The only Macedonian heritage that the world has recognized as the common
heritage of all mankind remains in the hands of Macedonian politicians and their
understanding of the significance of heritage. The idea from the previous years to
have more cultural assets placed on the World Heritage List (whether tangible or
intangible) is becoming irrelevant despite the seeming successes it achieved. So,
despite UNESCO's acknowledgments, the Macedonian state apparently lacks the
capacity to maintain such a status on a longer term. The example with the Ohrid
region confirms this.

14 Ohrid SOS: The Government in Baku sacrifices international rescue aid for Ohrid UNESCO region,
MKD, https://www.mkd.mk/makedonija/politika/ohrid-sos-vladata-vo-baku-ja-zhrtvuva-mozhnosta-
za-thoughunarodna-pomosh-za-spas, Accessed on 14.09.2019.

5 Government to seek international assistance to keep the status of Ohrid region as UNESCO-
protected, Ohrid SOS, https://sdk.mk/index.php/dopisna-mrezha/vladata-da-pobara-megunarodna-
pomosh-za-da-ostane -ohridskiot-region-pod-zashtita-na-unesko-povika-ohrid-sos/ Accessed on
14.09.2019.
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HY My3ej na PC Makepionuja - Ckormje

EBAKYAIIMJA HA JIVI'E U MY3EJCKU JJOBPA BO CJTYYAJ HA ITOKAP

AncrpakT:  CripoBelyBameTo Ha  MepKara
eBaKyallija M ClAacyBame  Ha  JIyrero,
MaTepujaHITe 1 KyATypHUTe J00pa BO Cilyuaj Ha
mokap ojf o0jeKTWTe Kajie TMe ce HaoraaT U
uyBaar e efieH off IIPUOPUTETUTE Ha CYDjeKTUTe 3a
3aIITUTa HA KYATYPHOTO HAC/Ie/CTBO. 3aToa,
JIOKOJIKY CaKaMe HaBPEeMEHO 1 VCIeLIHO fa ce
peajusipa oOBaa MepKa, I[OTpeOHO e cuTe
BpabOTeHM HaBpeMeHO Jla OuziaT 0OyueH! 3a oBaa
sajava. llenta Ha oOyuyBameTo e ja ce
ocrocobar 1 [ja ce MOTMBMPAAT 3a HABPEMEHO U
KBaIUTETHO ~WM3BPIIYBAKBE Ha 3ajjaunre 3a
3ALITUTA U CIIACYBAIbE.

Knyunu 300poBM: eBakyallyja, 3aumiTHTa |
criacyBatbe, MPUPOJIHU  HETOTO[M, — KY/ITYpHU
nobpa.

CoryacHo 3aKOHOT 3a 3alITUTA M CriacyBame! M 3aKOHOT 3a be30eJHOCT 1
31pasje mpu paboTa’ 3a MpaBHKUTE CYOJEKTH € Off MOCeOHO 3HAUeHe HAaBPEMEHOTO
TJIAHUPahe, OPraHU3MPabe U CIIPOBeJIyBatbe Ha MEPKUTE 3@ 3alITUTA 1 CTIaCyBambe.
EBakyaljaTa Ha MysejcKuTe KyATypHM [obpa’ e MpeTcTaByBa efleH Of
TMPUOPUTETHUTE MEPKK BO CTyuaj Ha JiajieHa MoTpeba Mpy MPUPOJHN HEMorofju u
TIpYT¥ HecpeKu TIOBP3aHM CO BOHpe/iHa M BoeHa coctojoa. Co eBakyarujata ce

1Crn. Bectuk Ha PM 6p. 93/12,

2 Cn.Becnuk Ha PM 6p.92/07,136/11,23/13 u 6p.25/13.
3 3aKoH 3a 3aWITUTa Ha KynTypHO HacnepctBo Bo (. Bechuk Op. 20/04, 71/04,115/07, 18/11, 148/11,
23/13, 137/13, 164/13, 38/14, 44/14, 199/14, 104/15, 154/15, 192/15.
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BPIIK TTAHCKO, OPraHu3MpaHo M KOHTPOIMPAHO MpeMecTyBarme Ha MaTepujaHuTe
10bpa o7 3arpo3eHuTe Mojpavja Ha Apyro mode3bemHo mecto. [loroTByBameTo Ha
AKTUBHOCTHTE 3a CIPOBEMyBAmbe Ha eBakyarujata’ oraka OpraHu3alucKd
OrepaTMBHI MEPKM 1 TTOCTAITKK:
- HAauuMH Ha CITPOBE/yBake Ha eBaKyalujara (COOMPHM MecTa, MpaBLy
Ha JIBIDKere, Opoj ¥ BUJ Ha MPEBO3HU CpeficTBa, OPOj M BUI Ha
eKUMM Ha CTPYYHM JIMIA 3a JIOTMCTAYKA MOJZIPIIKA, TMOTpeOHH
MaTepujaHI PECYPCH U JIp.);
- Opoj 1 BuJ] Ha 00jeKTH MPeJIBUIEHN 38 CMECTyBambe Ha KyNTypHUTE
106pa;
- TIperjie]} Ha YUECHWIIM 3a CIPOBeJlyBambe Ha eBaKyalujata; (CIicoK
Ha JIMIA KOM ja TOArOTBYBAaT eBaKyalijaTa Ha EKCIIOHATUTE U
JIPYr¥ TIpeZIMETH KOM Ce HOCaT Ha HOBaTa JIOKAlMja M CIMCOK Ha
J11Ia KOM ce OTpefie/ieHy 3a pUeM Ha MCTKTe Ha HOBATa JIOKaL[yja);
- BPEMEHCKHM POKOBU 3a CKIIyuyBate Ha MOTPeOHH JJOr0BOPY;
- BpPeMeHCKM POKOBM 3a TOTOJIHYBahe Ha CHJIMTE 3a 3allThTa M
CriacyBae KOM VUecTBYyBaaT BO eBaKyalljaTa CO TepCoHam 1
MaTepujaHu Pecypey;
- efyKaiuja, oOyKa ¥ BeKOM, OHOCHO TPEHMHI CO JIMIaTa KOW ce
TIpeJBUIEHN [Ia ja M3BPIIYBAaT eBaKyalyjaTa.

Hecpekute MokaT fia ce TojaBaT Bo OMJI0 Koe BpeMe M CO MOKHOCT 3a
VHTEH3MBHO mmpere. CrIpoBeJIyBambeTo Ha eBaKyallyja 1 CTacyBarbeTo off MoKap
MOXe Jla Ouie CMeTaHO Kako eflHa Off BOHPeJHUTe COCTOjOM KOM MOMKAT Jia
HACTAHAT M TOKMY 3apaji Toa C€ BDPIM IUIAHCKO, OpTraHH3HPAHO H
KOHTPOJHPAHO HAIYIITAmbe 1 TPa3Herbe Ha 00jeKTOT (TPOCTOPOT) 1 TTPeMeCTyBambe
Ha BpaOOTeHMTe 1 KOPUCHUIMTE Ha YCIIYTUTe U MaTepyjaHuTe 100pa (TOKyMeHTH,
Tapu, orpema, TeXHuKa u Jip.).

[ToAroToBKMTE 3a eBakyalyja® Mojpa3onpaar mpe3emMarme Ha HaBPeMeH!
MEpKH M aKTUBHOCTM 3a 3allTUTa M CTIACYBalhe Ha BPabOOTEHMTE, KOPUCHULUTE Ha
YCJIYTH M MaTepjaiHITe 00pa MpeKy:
- Tlocroeme Ha pothecroHaTHI CTYKOV 1 00y4eHN CTPYUYHY JIHIA;
- HaBpemeHo n3rotByBame Ha yrnoTpeOIMBY TIAHOBM 3a 3allTUTA 1
CTIacyBathe CO TIPUJIO3M (CICOLM HA BpaOOTeHMTe, TMOBAKHM

TeeOHCKY OPOEBHU, TPOEKTH, CKULIY U CIL);

4 3aKoH 3a 3amTuTa U cracyBame Bo Cn. Bechuk Ha PM 0p. 93/12; Ypenba 3a cripoBesiyBarme Ha
MepKaTa 3aliTUTa U CHacyBame Off MOkKapu, eKCIIO3UM U omacHu MaTepud Bo (JL.BeCHUK Ha
Penybrmka Marezonuja 6p. 100/10.

> Ypeniba 3a cripoBe/lyBathe Ha MepKaTa 3a 3alliTUTa U CriacyBambe — eBaKyaluja Ha HaceneHueto Bo CIi.
Becnuk Ha PM 6p. 101/10; 3opan Hemkocku, Sazrrura of moxaps Bo ypoarun cpequti, Ckomje, 2018;
Menpie ConyHueBcku, Metopuja JlojunHoBcku, Mapa TumoBcKa, Pecypcu u MeEpkH 3a 3alTHTa H
cracysare, Ckornje, 2018.
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- ObesbesyBarbe Ha CpejcTBa 1M ONpeMa 3a 3alliTUTa Of MOKapu
(mpotuBnokapHu anapatu, [T XugpanTyt, CTabUIHI UHCTAIALIY 32
OTKPUBAhe, jaBYBaE 1 racee Ha MoKap, LIeHTPaIM CO jaByBaun 3a
JIeTeKIMja 1 Jj0jaBa Ha MoyKap, CaH/auniba 3a [pBa oMo, HabaBKa
11 TIOCTABYBAkhe Ha COOJIBETHU 3HALM 3a 3a0paHa 1 [peIyIpeyBame
0] OITACHOCTH O] TIOFKAp;

- CpenyBame Ha 00jeKTOT/UTe COTJIACHO 3AKOHCKUTE IPOIMCH -
COOJIBETEH IpajieskeH MaTepujajl, COOZIBeTHA IIMPOUMHA Ha CKaIuTe
¥ TIPEMUHNUTE, TOMOLIHATE M3JIe3H, NMAHWUYHU CBeT/Ia, CI000fHY
TMPEMUHHM U U3J1e31, COOZIBETHY M3/Ie3HM BPaTh KOM CeKoraul Tpeda
Jla OTBOpaaT KOH HaJIBOpP OIHOCHO KOH CJI00OZHMOT 1 Oe3befeH
IIPOCTOP, MOCTABYBalbe Ha 3HALIY 3a U3BECTYBatbe, IPeyIIpeyBame
11 TIOKa)KyBabe Ha IIPaBel] Ha [BIKee;

- Bpmemwme Ha  pefoBHa  KOHTpoyia ¥ OJpKyBame  Ha
VH(GPAKCTPYKTypaTa - MHCTAMalMyd BO  WCIpaBHA  COCTOj0a
(emekTpuuHa,  BOZIOBOZIHA,  TOIMM(MKAIMCKA,  TracOBOJHA,
rpoMoOpaHCKa 1 Jipyra MHcTanarwja).”

Bo myseute ¥ Bo Jpyrute yCTAHOBM Off KyATypaTta MOTPeOHO e Jia MMa
BpabOTEHO COOZIBETHO ~CTPYUHO Jwile Koe TpodecMoHamHo paboTd  Ha
npobyieMaThKaTa 3a 3alliTUTa CracyBamwe. VcTo Taka, MoTpeOHO e HaBpeMeHo Jia ce
13paboTaT MpolieHKa M TUIaH 3a 3allTUTa W CracyBame Off MOKapu U TUIaH 3a
eBaKyalluja U criacyBate Ha BpaboTeHuTe. CUTe CpeficTBa, OrpeMa W UHCTAIAliu
HAMEHEeT! 3a 3allTUTa, alapMUPae U TacHeme Ha Moxkap pajioBHO Tpeba fa ce
KOHTPOJIPAaT, CepBUMCHpaaT ¥ OJp)KyBaaT BO MCIpaBHa cocTojba. Bpaborenu
Tpeba fla OujaT oOyUeHM 3a 3allTUTA U CTACyBame M UCTUTE UMAAT 3aKOHCKa
00BpCKa /1a ce 06yUyBaaT 1 Jla yUeCTBYBAAT BO aKI[MUTe 32 3alITUTA U CIIACYBabe BO
CJIyuaj Ha moykap, Kako 1 BO Jipyra fajieHa onacHocT. OBaa 06BpCKa BaKu 3a CHUTe
BpaboTeHM BO My3euTe UM BO [IPyrUTe YCTAHOBM TOBP3aHM CO 3allTUTaTa Ha
KYITYpHOTO HaceacTBo. [loTpebHo e BpaboTeHWTe fa OMAAT KOOPAMHMPAHU Off
CTpaHa Ha 00yUeHU 1 OfITOBOPHH JIMIIA OMPe/ieNieH1 COTTACHO MIAHOT 3a 3allTUTa 1
criacyBame.

Kora uma mojaBa Ha mokap BO 00jeKTOT, OHOj PabOTHMK Koj NpB Ke To
3a0efie)Kn TOKAPOT JIOJUKEH e BelHall Jld T'M M3BECTH 3a TOA OCTaHATUTe
BpabOTeHH, TPeToCTaBeHNTe PAKOBOJIUTENH, 00e30e/lyBarbeTo, eeKTpruuapoT 1
JIDYTM CTPYUHU JIMIA, a NPeKy HUB WM JIMUHO, JIOKOJKY € Toa MOTpeOHO M
CTPYYHUTE OJHOCHO TpodecMOHaNHWTe  CIYKOM W OpraHd BO  TPajioT
(mpotuBnokapHara dpuraga, MBP, 6p3a momom u zip.) M3BecTTyBameTo ce mpasu

® 3aKoH 3a 6e36eHOCT ¥ 37IpaBje mpy pabota Bo Ci1. Bechuk 6p. 30/2016.
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YCHO, TPEeKY aKTUBMpabe Ha PAuHMOT CUCTEM 3a JI0jaBa Ha MoKap WM Ha Jpyr
COOJIBETEH HAUMH, JIOKOJIKY He ce aKTMBMPA CaM CHCTEMOT 3a [i0jaBa Ha MoKap
(eHTpasa co jaByBauM 3a JeTeKlMja 1 [0jaBa Ha TOoKap M 3BYYHA CHUpeHa) IITO I'
nocenyBa 00jekToT. CeKoj off BpaboTeHnTe, BeIHAII 0 aTlapMUPAETO, JIOJKEH e
lla TPUCTANM KOH CpelyBate Ha CBOETO pabOTHO MeCTO (MCKIyuyBame Ha
eNIeKTPUUHKTE arapaTd - KOMIGyTepy, TevaTapy, CBeTia U Ip.), CpelyBambe Ha
HajBa)kHAaTa 11 HajroTpeOHaTa JOKYMEHTallyja i ocTaHaThTe paboTH KOM T HOCH CO
cebe, OKOJIKY Toa € MOKHO M He e OIacHO 10 HeroBMOT JKMBOT. McTo Taka, r't
OTCTPaHyBa JIeCHO 3ara/MBUTe MaTepyjasu (XapThja, KHUTK 1 CJ1.) ¥ CMAPEHO, HO €O
3a0p3aHO TEMITO TO HamylTa paboTHOTO MeCTO OfIejKK KOH M371e30T 110 COOjIBeTeH
pacriopei 3a HamyIITame Ha 00jeKTOT.

Onue BpaboTeHM KoM ce OOy4eHM 3a racere MoKap, TMpHCTaryBaaT KOH
TacemeTo caMo Kora ce paboTH 3a MaJjii, OYeTHU MoyKapy. 3a Toa Tpeba caMuTe fla
MpoLIeHAT JieKa 3HaaT U JleKa MOJKaT Toa Jla FO HampaBaT MPaBUIIHO ¥ HaBPeMEHO
co ynorpeba Ha III - amapatu opf Tunot S-6, S-9, S-12, CO2-5, Kou ce moj MocTojaH
MPUTHCOK 1 co yrotpeda Ha I1TT - xugpantute.” Co akiujata Ha racemeTo Ha
TOKAapoT PAKOBOZIM CaMoO efHO 00yueHO JMie, a ApyruTe BpabOTeHW I'M CHIylIaaT
HeroBuTe Hapefid¥ M KOMaHZM M My ITIOMaraaT BO TacemeTo Ha IOKapoT, My
nopaBaat, HocaT gpyru 11 - amapati off HermocpesiHaTa OKOJIMHA, PACYMCTYBAaT
npeJMeTd, TY M3BeCTyBaaT JApyrute BpaboTeHM M cil. JJOKONKY BpaboTeHuTe
TpoLieHaT Jieka caMi He MOJKaT Jia TO M3racHaT MOKapoT ¥ UCTHOT MOKe fla Oufe
OMACHOCT M0 HUBHUTE KMBOTH, BeJIHAII 3a TOA ja U3BECTYBAaT MPOTUBIOKApHATA
bpuraga (Ha 193) u [gpyruTe HafjeKHM CAVKOM, a THe ce TOATOTBYBaaT 3a
eBaKyalmja.

Kora nma 11ojaBa Ha 1okap ceKorail MOKe Jla ce 04eKyBa 1 IojaBa Ha yaf,
racoBH, JIENYMHO YPUBatbe Ha JIeJIoBY Off 00jeKTOT, Kplete Ha CTak/a, MpeKuH Ha
efleKTPUYHA eHepruja pejl Apyru HacTaHu W T1ojaBu. [lojaBarta Ha yajl M YyBCTBOTO
Ha 3a/yllyBabe BO MHOTY CJTyJan BJIMjaaT v JIOBe/IyBaar 0 CO3flaBambe U IojaBa Ha
TMaHWKa 1 cTpaB Kaj nyreTo. [laHMKATa 1 CTPaBOT Kaj NyreTo ce 0cobeHo OIMacHH,
30LITO BO KPaTOK BPeMEHCKM MHTepBal Moke [a JIoBefiaT /10 APYIM HecaKaHH
ToCIeMIy. 3aToa of CTpaHa Ha HajrpuceOHKUTe MOTPeOHO e [ja ce CIpeur oBaa
110jaBa, Kako 01 MOMKEJIO CO yCIiex fla ce CIpoBe/ie eBaKyallijaTa 1 CIacyBambeTo.
[Ipn HamymiTameTo Ha 00jeKTOT NyreTo Tpeba Jla TO KOPUCTAT HAjKyCHOT, HO U
HajOe30eIHMOT TAT KOH M3/Ie30T, fla Ce OCBET/IaT MATKIITATA HA IBMKEHE 1 MPEKY
Hero fla CTUTHAT Ha cnobojieH 1 Oe30efieH MPOCTop, BO WITO € MOKHO MOKPATOK
BpEMEHCKHU POK.

Bo cnyuaj Ha mojaBa Ha mokap 1 moTpeba off HAMYIITabe 1 MpasHeHwe Ha
00jeKTOT MOTPeOHO € [ia ce KOPUCTAT U3/Ie3HUTe CTaHAapIHI CKaji KOU ce HaoraaTt
BO CPeMIIHMOT JieH Ha 00jeKToT. [1oKpaj oBue m31e3y Moxe Mo MoTpeda fa ce
KOpUCTAT ¥ M3/Ie3uTe M HPeMUHUTe TPEKy MOAPYMCKUTe MPOCTOPUM U TIPeKy

7 3aKoH 3a noxkapHuKkapcTBo Bo C1. Bechuk Ha PM 6p. 168/17.
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rapajkara, co IITo OM ce pacTepeTwiae ApyruTe u3nesu. Kora BpaboTeHuTe u
KOPUCHHULATE Ha YCIIYTUTE | TIOCETUTEJIUTe Ke 13/Ie3aT HaZBop, MOTPeOHO e BeJHAll
7la ce yraTar 1ITo MojiajieKy off 3arpo3eHnoT 00jeKT, KoH be30eHUTe POCTOPU KO
ce HajManKy ojijjaniedeHy JiBa ¥ MoBeKe IaTy O] BUCHHATa Ha 00jeKToT. [ToceOHO BO
TIOBeKeTaTHUTe OO0jeKTH, M3/Ie3HUTe MaTWITa 3a eBakyaluja ce ojf 0cobeHa
Ba)KHOCT, OMZIejKM 3a []a OBO3MOKAT Op30 M YCIIEIIHO HamyliTame Ha 00jeKToT,
Tpeba fa OupiaT HaBPeMeHO pacuncTeHy, cI000HM, OCBET/IEH! 1 0beJlesKaHH, a He
3aTpyraHy Co Hajpas/IMyHy MpesiMeTH, akeTh 1 Apyr MaTepujai. Hamymramweto Ha
00jeKTOT ce TpaBK KOHTPOIMPAHO, CO ABIKEHbe 0 CKaJIi, MOKPaj SUIOBKTE CO jaKu
TIOTIIOPHM CTOJI00BH, MAJIKy 3a0p3aHO M BO MOJIHABEIHATA TI0JI0K0A CO KOPUCTEHE
Ha 3alITUTHU Macku ¥ Jp. JJOKOJKY BO MOMEHTOT BpabOTeHWTe HeMaaT 3allTUTHHI
MacKi ¥CTUTe Tpeba [a T'M 3alITUTAT AWIIHUTE OPTaHh CO KOPUCTEHe BIayKHM
MapaMumiba WM CO JIPYTM TIOUMCTH JIeJIoBU off objieKkaTa o Koja BO MOMEHTOT
pacriofnaraaT, a KoM Il CTaBaaT Ha ycTaTa M HOCOT. Kora Ke ce HanyIITi 00jeKToT 1
cuTe BpabOTEHM M CTPAHKM Ke OMIaT Ha CUTYPHO M Oe30esHO MecTo, ce MpaBu
CMMCOK WM TIPOBEPKA [/ CHTe 3a KOM Ce 3Hae JleKa Ome BO 00jeKTOT BO
KPU3HKUOT MOMEHT Ce TyKa, Ce TTPOBEepyBa Jaai MMa TOBPe/IeH) 1 IOKONIKY MMa ce
TPUCTaIyBa KOH JlaBakbe Ha IpBa MOMOIIL

Bo jaBHMTe 00jeKTH Kako IITO ce My3euTe, KMHATa, TeaTpuTe, OAHKMUTe,
OONHMIM M JPyrd BO Kou paboTaT morojem Opoj Jyre M MMa moroiem Opoj
TIOCETUTENTH, M3/Ie3HUTEe BPATH He cMeaT Jja OuiaT 3aKIydeHy UM 3aTeMHETH, TyKY
CHUTe M371e31 BO C/TyUaj Ha OMACHOCT Mopa Jia OWflaT 03HaueHu, obefeKaH! 1 TaKa
M3BeJIeH! WITO ceKoraml OM Mojkesie JIeCHO fla OMfaT MpOHajieHd U OTBOPEHH.
[TpucTarnoT KoH M3/ie3uTe BO C/Iydyaj Ha OMACHOCT CeKorall Mopa fia bujie cobofieH,
a BpaTuTe IO MOKHOCT Tpeba a OMAaT JBOKPUIHM ¥ MOpaaT [a ce OTBOpaaT BO
TMpaBel; Ha WM37e30T KoH 0Oe30emHuoT mpocTop. IllmpounHata Ha cKamuTe,
cnoboIHATE MIPEMMHY 1 BpaTUTe Ce MPecMeTyBa M Ce IPaBM CeKorarl CIOpe/
noTpebuTe Ha ycTaHOBaTa, HameHaTa Ha 06jeKTOT, OpojoT Ha BpaboTeHH U
TMoceTUTeNM M C1. Kora mpuW rofeMy ToKapy eBakyalujata off MOBeKeKaTHHTe
00jeKT He MOKe Jla ce M3Befie MPeKY MOCTOEUKUTe U37Ie3M 3a Taa HaMeHa, ce
KOPUCTAT COOJIBeTHA OfpeMa M CPeJiCTBAa 3a CracyBame Kako IITO Ce:
TPOTMBIIOKAPHU  CKa/lM, XUAPAYIMYHM TUIaThOpMM - KOpPMH, CHYIITAJKH,
MIOCKOUHMIIM, TTaTHa W Ap. Jlullata Kou ke  OWjiaT MOJIeCHO WM TOTENIKO
TOBpe/IeH|, MOKaT Jla ce CracyBaaT ¥ CO IMOMOII OHOCHO CO KOpHUCTeHhe Ha
Hajpas/IMUHMA BUZIOBY CKaJIU, MAKAPH, jasK1ba, HOCHIIKL...

YcrexoT Ha akiyjaTa 3a 3alliTUTa 1M CracyBambe BO CJyuaj Ha Moykap Wi BO
C/Iy4aj Ha YTy OMacHOCTH HajMHOTY Ke 3aBUCH 07 00ydyeHOCTa Ha ceKoj BpaboTeH
BO [IeJIOT HA caMo3allTUTaTa, Off OPraHM3MPAaHOCTA U Off TPABOBPEMEHOTO
13BECTyBambe Ha HafyleKHUTe MpodecoHanmHy cyKOW. 3a KOMIUIETHHOT HACTaH,
3a TEKOT Ha eBaKyalujata, 3a MOCTIeMIUTe M eBeHTYalHO HACTAHATUTE IITETH Ce
13BeCTYBA JIMPEKTOPOT Ha yCTAaHOBATa WM HeKoe IPyro ofiroBOpHoO Jiuiie. Hekoj of
HVB MPaBOBPEMEHO BOCIIOCTABYBA KOHTAKT CO HaJJIeXKHUTE CIYKOM 1 OpraHu 1 110

il



noTpeba o HUB Oapa MOMOII 1 MOCTaMyBa CIOpe]] HUBHUTE YTIATCTBA 1 Hapemou ce
710 3aBpIIVBABETO HA HACTAHATATa OMACHOCT. I10 3aBPIIVBAKBETO HA OMACHOCTA Ce
TpaBM MPOLIEHKA Ha CUTyallMjaTa M ce WM3TrOTBYBa IMMCMEH M3BeIlTaj, Koj ce
IOCTAaBYBa 10 HAJJIE)KHUTE WHCTUTYLMA. [IpeKy HaBpeMeHo Ipe3eMarbe Ha
TIPeBEHTUBHI ¥ OMePAaTUBHI MEPKHM 3a 3alliTUTa Ha JIYIeTO U KyITypHUTE K00pa BO
yCTAHOBUTE Off KYITypaTa, a MoceOHO CO OpraHu3Mpame Ha MepKaTta eBaKyaluja,
Kako MHOTY Ba)KeH CerMEHT BO efleH ceondaTeH CHCTeM Ha 3allTiTta, O ce
TOCTUTHA/IO HaMajyBambe Ha PUSUKOT M TOCTeJULUTe Off MPUPOJHU U JIPYIH
Hecpeky, KoM IIPeTCTaByBaaT rojieMa 3aKkaHa M 3a JIYFeTO M 3a KYITYPHOTO
HACTIEICTBO.
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NI Museum of Republic of N. Macedonia - Skopje

EVACUATION OF PEOPLE AND MUSEUM GOOD IN THE EVENT OF FIRE

Abstract: Implementing the evacuation and
rescue measure of people, material and cultural
property in the event of a fire from the premises
where they are located and stored is one of the
priorities of the entities for protection of
cultural heritage. Therefore, if this measure is
to be implemented in a timely and successful
manner, it is necessary that all employees in the
cultural institutions to be appropriately trained
in this task. The purpose of the training is to
provide skills and motivation for timely and
quality performance of protection and rescue
tasks.

Key words: evacuation, protection and rescue,
natural disasters, cultural goods.

Pursuant to the Law on Protection and Rescue! and the Law on
Occupational Safety and Health? it is of particular importance that the legal
entities timely plan, organize and implement protection and rescue measures.
The evacuation of museum cultural goods® is one of the priority measures in case
of natural and other disasters related to emergency and martial law. The
evacuation is a planned, organized and controlled relocation of material goods

1 Official Gazette of RM, No. 93/12.

2 Official Gazette of RM, No. 92/07, 136/11, 23/13 and 25/13.
5 Law on cultural heritage protection, Official Gazette of RM, No. 20/04, 71/04,115/07, 18/11, 148/11,
23/13,137/13, 164/13, 38/14, 44/14,199/14, 104/15, 154/15, 192/15.
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from endangered areas to a safer place. The preparation of evacuation activities’
involves organizational and operational measures and procedures:
- manner of evacuation (collection points, routes of movement,

number and type of means of transport, number and type of
logistical support teams, material resources required, etc.);

- number and type of facilities provided for the accommodation of
cultural goods;

- list of participants for realization of the evacuation (personnel
preparing the evacuation of the exhibits and other items for
relocation to the new location and personnel designated to receive
them at the new location);

- timeframe for contracting;

- timeframe for completion of the protection and rescue forces
involved in the evacuation of personnel and material resources;

- education, training and exercises with the personnel designated to
perform the evacuation.

The accidents can occur at any time and with the potential for intense
spread. The implementation of evacuation and fire rescue can be considered as
one of the emergencies that may occur and therefore planned, organized and
controlled abandonment and emptying of the premises (space) and relocation of
employees and users of services and material goods (documents, money,
equipment, technique, etc.) is performed.

Evacuation preparations® involve undertaking timely measures and activities to
protect and rescue employees, service users and material goods through:

- Professional services and trained professionals;

- Timely preparation of applicable plans for protection and rescue,
including attachments (employee lists, more important phone
numbers, projects, sketches, etc.);

- Provision of firefighting tools and equipment (fire extinguishers, fire
hydrants, robust installations for fire detection, alarm and

4 Law on protection and rescue, Official Gazette of RM, No. 93/12; Decree for implementation of the
protection and rescue against fires, explosions and dangerous substances, Official Gazette of RM,
No. 100/10.

5 Decree on the implementation of the protection and rescue measure - evacuation of the
population, Official Gazette of RM No. 101/10; Zoran Neskoski, Fire Protection in Urban Areas,
Skopje, 2018; Mende Soluncevski, Metodija Dojcinovski, Mara Timovska, Resources and Measures for
Protection and Rescue, Skopje, 2018.
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extinguishing, first aid boxes, procurement and installation of
appropriate signs for warning of fire hazards;

- Arrangement of the building/s in accordance with the legislation -
adequate building material, appropriate width of stairs and
passages, auxiliary exits, panic lights, free passages and exits,
adequate exit doors which should always open to the outside, i.e. to
free and safe space, installation on warning and direction signs;

- Performing regular control and maintenance of infrastructure -
installations in good working order (electrical, plumbing, heating,
gas, lightning and other installations).®

The museums and other cultural institutions should have dedicated
professional engaged for activities related to rescue and protection. It is also
necessary to develop a timely assessment and plan for fire protection and rescue
and an employee evacuation and rescue plan. All tools, equipment and
installations intended for fire protection, alerting and extinguishing should be
regularly controlled, serviced and maintained in good working order. Employees
need to be trained in protection and rescue and are obligated by law to participate
in fire protection and rescue trainings and simulations, as well as in other
hazards. This obligation applies to all employees in museums and other
institutions related to the protection of cultural heritage. Employees need to be
coordinated by trained personnel designated in accordance with the protection
and rescue plan.

In the event of a fire in the facility, the employee who first observes the
fire is obligated to immediately notify the other employees, supervisors, security,
electrician and other professionals, and if necessary the professional services in
the city (fire brigade, Ministry of Interior, ambulance, etc.). The notification is
made orally, by activating the manual fire alarm system or otherwise, unless the
fire alarm system itself is activated. Each employee, immediately after the alert,
is obligated to arrange his / her workplace (switch off the electrical appliances -
computers, printers, lights, etc.), arrange the most important and necessary
documentation and other things that he / she carries with him / her if possible
and not dangerous for his life. The easily flammable materials (paper, books, etc.)
should be removed and the workplace should be abandoned in a calm but
effective manner, by approaching the exit following a proper exit schedule.

Employees who are trained in fire extinguishing should act only in cases
of small, initial fires. They need to self-assess their capabilities for safe and timely
handling with S-6, S-9, S-12, CO2-5 types of fire extinguishers, which are under

® Law on occupational safety and health, Official Gazette No. 30/2016.
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constant pressure or for handling with hydrants. The fire extinguishing action is
managed by only one trained person, and the other employees listen to his orders
and commands and assist in extinguishing the fire - they pass things over, bring
other extinguishers from the immediate area, dislocate items, notify other
employees, etc. In case the staff find that they themselves cannot extinguish the
fire and it could be a threat to their lives, they immediately notify the fire brigade
(Phone No. 193) and other services, as they prepare for evacuation.

When there is a fire, smoke, gases, partial demolition of parts of the
building, glass breaks, power outages, and other events can always be expected.
The appearance of smoke and the feeling of suffocation in many cases affect and
create panic and fear in people. People's panic and fear are especially dangerous,
as they can lead to other side effects in the short term. Therefore, it is necessary
for the most prudent to prevent this occurrence, so that evacuation and rescue
can be successfully carried out. When leaving the facility, people should use the
shortest and safest way to the exit. The passages should be illuminated, so people
can reach a free and safe space as soon as possible.

In the event of a fire and the need to leave and empty the facility, it is
necessary to use the standard exit ladders located in the center of the building. In
addition to these exits, passages through basement rooms and garage may be used
so that pressure to the other exits is diminished. When employees and users of
services / visitors go outside, they should immediately be directed away from the
endangered object to safe spaces in a distance at least two or more times the
height of the object. Evacuation routes are particularly important in multi-storey
buildings and they must be cleaned regularly, vacant, illuminated and marked,
and not filled with a variety of objects, packages and other material, so to enable
rapid and successful abandonment of the facility. Evacuation of the object is done
in a controlled manner, walking down the stairs along the walls with strong
support pillars, slightly accelerated and bent, using protective masks etc. If
employees do not have protective masks at hand, they should protect their
respiratory organs by placing wet wipes or other clean parts of clothing on their
mouth and nose. When the facility is emptied and all employees and visitors are
in a safe and secure place, a thorough check is performed to make sure that
everyone known to be in the facility at the time of crisis is at the safe spot. The
injured ae given first aid.

In public buildings such as museums, cinemas, theaters, banks, hospitals
etc., which have daily turnover of many employees and visitors, the exit doors
must not be locked or darkened, all emergency exits must be marked, tagged and
projected in a way that they are always easily found and opened. Emergency
access to exits must always be free and doors should preferably be double-glazed
and must open in the direction towards the safe area. The width of stairs, free
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passages and doors is always calculated according to the needs of the institution,
the purpose of the facility, the number of staff and visitors, etc. When large-scale
evacuation of multi-storey buildings cannot be carried out through existing exits,
appropriate equipment and tools such as fire extinguishers, hydraulic platforms -
baskets, hangers, rails, canvas etc. are used. People who are more easily or
severely injured can also be rescued by using various types of ladders, reels, ropes,
stretchers...

The success of a protection and rescue action in the event of fire or other
hazards will largely depend on the training of each employee in the area of self-
protection, organization and timely reporting to the relevant professional
services. The complete event, the course of the evacuation, the consequences and
the possible damages shall be reported to the general manager of the institution
or to any other responsible person. They should contact with the competent
services and authorities in a timely manner and, where necessary, seek assistance
and follow their instructions and orders until the danger has ended. Upon
termination of the emergency, an assessment is performed and a written report is
prepared and forwarded to the competent authorities. The timely preventive and
operational measures for protection of people and cultural property in cultural
institutions, in particular the evacuation activities, as a very important segment
in a comprehensive protection system, would reduce the risk and consequences of
natural and other disasters, which pose a major threat to both people and
cultural heritage.
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Yuusepsutet ,CB. Kupun u Metoguj“ - Ckorje
[IM® - HCTUTYT 3a €THOJIOTH]a M aHTPOIIONIOTHja

BE3BEJJHOCT HA MY3EJCKMTE KOJIEKIJUY U 3AILITUTA O[] ITOKAP!

AncrpakT: Bo tpyzor ce ondarenu mpatamwara
Ha 0e30e[JHOCT Ha My3ejcKuTe Jo0pa BO YCIOBH
Ha HOpPMajiHa M BOHpefHa coctojoa. ITocebHo
MecTo orakaaT Mpaliambara Ha rojaBa Ha 1oap
11 aKTMBHOCTHUTE 3a HErOBO eJIMMUHMpatbe. Bo Taa
cMucna ce ordareHn BUIOBUTe Ha (opMu Ha
racHemwe ToKap, yrmotpebata Ha INPUPOLHM U
XeMHUCKH CPeJICTBA 3a FaCHee, MOCTeIULUTe B3
My3ejckuTe fobpa  off Tokap, O00yKa Ha
BpabOTeHKUTE 3a ITOArOTBEHOCT 3a OJIrOBOP Ha
noxap. OMoKapeHuTe My3ejcKM IMPeMeTH He
MOKe Jla ce BpaTaT BO MPBOOMTHATa COCTOj0a.
Tue moke Ja Oumar u3rybeHu 3a cexoranl. 3artoa
e HeOomxo[HO J/la Ce OpraHM3Mpa COOJBETHA
3alITUTA Off TAKOB BUJ| PU3MK.

Knyunu  360poBu:  0Oe3befiHOCT,  My3ejcKu
KOJIEKIIMH, TI03KAP, 3allITUTa Off IoKap

besbenHocTa Ha My3ejcKuTe KOMEKIMH TTpeTcTaByBa OCHOBHA 0OBpPCKa Ha
my3ente. Taa ce ocTBapyBa HW3 TpM TMEPUOAM Ha COCTOjOM BO KOM MOXKe fla ce

! [IpumoroT e mopHeceH BO PaMKWUTe Ha TeOPETCKUOT Aei Ha (POpYyMOT TOCBeTeH Ha 3allTHTaTa Ha
KY/ITypHUTe Jlo0pa 3a BpeMe Ha Tokap, ofp:kaH Ha 7.6.2018 romunaa Bo Mysejotr Ha MakezioHnja Bo
Cxomje. MOPyMOT ce cocToele off TEOPeTCKU 1 MpaKkTuyeH jien. Bo TeopeTckuoT fien bea mopHeceHun
TpY TIpU03K, 1 Toa: K. Boroecky, ,be30enHocTa Ha My3ejCKUTe KOMEKLMY ¥ 3alliTHTa Off moxap"; M.
BormanoBcky, ,EBakyaiyja Ha ayre M My3ejckM jobpa Bo ciydaj Ha moxkap“; u C. ByKoBUK,
LJcKycTBaTa Ha JlupeKiyjaTa 3a 3allTUTa M CTIACyBambe TPY racHetbe Ha Tokap”, a BO MPaKTUYHUOT
Ien Oea M3BeJeHM OJIE/IHM TOKa3HM BEeKOM Ha racHewe MoXap, Moj Hajsop Ha P. Acanu. Ha
dopyMoT 3efoa yuecTBO Hap 60 MpeTCTaBHULM O My3enTe Ha MaKe/oHMja 1 TIpKTOa Oea JojieNieHn

COOJIBETHH CEPTU(DUKATH.
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Haoraar MpeJMeTUTe, KaKo IITO Ce: /7ePHQ/] HA PEBEHTHBHA 3allTUTa BO YCJIOBY Ha
PelioBHa COCTOj0a; /7epHo] Ha BOHPEJHA COCTOjod, N MIEPHOJ 110 3aBPIIYBABETO HA
BOHDEHATA COCTOJOA.

[leprozor Ha mpeBeHTHBHA 3AIITUTA Ce OJIBUBA BO YCJIOBM Ha pejloBHA
TIEJHOCT ¥ TIPeTCTaByBa MHOIY 3HauyajHa aKTMBHOCT Ha CeKoj My3ej. Bo Toj mepuop
Mopa Jia ce 0be3beau coofiBeTHA eBUEHIMja ¥ JOKYMEHTALMja 3a CeKOj MY3€jCKu
pejiMeT, UMajKy TW MpeBuz, MefyHapoJHUTe cTaHapay 3a Taa 1ei. [Tokpaj Toa,
BO TOj MEPUOJ, , UCTO Taka, Tpeba /la ce MOUYMTYBAaT MeryHapofHUTe CTaHZap.u
ToBp3aHu co: Temmeparypara (18 - 22°C), ceetnoro (60 - 200L), Bnarata (45 - 60%),
YB s3pauemeto (1o 75uw/L), Kako M 3amTuTaTa off KpaxkOu, BaHZAIM3aM U Jpyro.
YcenemHa npeBeHTMBHA 3allITUTA Ce OCTBApyBa IMPEKY: COOMBETHO IJIaHUpambe U
MpoLleHa 3a JIejCTBO BO BOHPEJIHM YCTIOBHM; OMPeMyBare CO CPefiCcTBa 3a JIejCTBO BO
BOHpeJIHM COCTOjOM; 0OyKa Ha BpabOTeHMTe 3a JIejcTBO BO BOHPEIHM COCTOjOU;
JIOKal[yja Ha TIPOCTOPUNTE Kajie WITO ce HaoraaT My3ejcKuTe Ao0pa; OTCTpaHyBabe
Ha 3amajMBU MaTepujaan ofi feroa W W3M0KOeH MPOCTOP; M OTCTpaHyBaibe Ha
TIOBOJIHM M OJIBOJHM MHCTAnmallMk of fieroa M u3nokbeH mpoctop. Co mpyru
300pOBM - eIMMUHMpame Ha MOMKHOCTUTE 3a TI0jaBa Ha OfpefieHa BOHpe/HA
cocToj0a.

[leprogor Ha BoHpeqHa cocrojba Moxe fia buzie KaTacTpodaneH JJOKOJKY
HeMa COOJIBeTHAa IpeBeHTKMBHa 3amTtuTa. [locTojaT MoBeKe BUIOBU BOHPEIHH
cocTojoM M BO 3aBUCHOCT OJf BUZIOT Ce TMPUMeHyBaaT OffpefleHH MOCTAarKM 3a
OTCTpPaHyBame W1 yONaKyBame Ha Tmocnenunure. Bo cexoj cydaj, fiejcTBYBameTo
Ce HAcouyBa BO TpaBel] Ha 3allITUTA Ha YOBEUKMTe KMBOTU Ha MEePCOHANIOT U Ha
TIOCETUTETIUTe Ha MY3€joT, a TI0Toa BO 3allTWUTa Ha My3ejckurte jobpa. ExHa of
MOKHUTE BOHPEIHU COCTOjOM BO MY3€eHTe e M0KapoT.

[lITo e moxkap? Toa e TpMaroJHWK Ha COTOpPYBame, Kaje IITO MMa:
MaTepyjai IITo TOpH, KUCA0POA ¥ HOBOAHO TorymmMHa. Co OTCTpaHyBare Ha ejieH
e/IeMEeHT OfI TOj TPUAroJIHUK, TOXapoT TpectaHyBa. Ho, u3ropenute Mmysejcku
TpeaMeTH He Moyke Jla ce 00HoBat. Tre ce M3rybeHu 3a ceKorari.

JlejcTBOTO 3a BpeMe Ha [oxKap o KapaKTepu3npaar CiefjHiTe akTHBHOCTI:?

- IlporenKa Ha oriceror Ha Moxap;

- Jla ce busie MupeH, 6e3 MaHUKa;

- UcknyuyBame Ha eJleKTpUUHATa eHepruja v IIMHOT,

- IlporeHKa 3a Toa KakBM MPUPAUHK CPELICTBA Ke ce YroTpebar:
o Ynorpeba criopefi BWJIOT Ha My3ejcKM [obpa HO U CrIOpef

MOKHOCTHTE;

- Nudopmuparse Ha pakKoBOJICTBOTO;

- Mobunmsupame Ha BpabOTeHNTe: ciTe BpabOOTeHK Mopa Jla 3HaaT [ia
racat roykap;

2Tlouecka, B.: Ziprpaurik 3a mocramku o nrHn curyan, NPS Museum Handbook, Part 1(2002).
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- EBakyaija Ha BpaboTeHUTe 1 MOCETUTEITUTE Off OTIOKAPEHMOT JieN Ha
MYy3€jOT;
- EBakyaiuja Ha My3ejckute 1o0pa off OTOKapeHUoT JIefT Ha My3ejoT:
o [lakyBame Ha My3ejcKuTe TMpeIMETH W PerucTpupame Ha
COJIPKVHUTE BO TaKeTUTe,
o TpaHcropt Ha npeMeTUTe Ha CUTYPHO MECTO,
o 06e30emyBatbe Ha TpeaMETUTe Off KPaKOHU;
- [Jlokonky moxapoT e rojmeM ce MH(pOpPMUpAAT MpPodecuoHaTH!
CITY’KOM 3a racHeme:
o IporusnoxkapHa opurapa (193),
o /lupekuujara 3a 3alITHTa U CIIACYBAambe.

['acHeeTO Ha Mokap e aKTMBHOCT Koja Oapa Mo3HaBame 1 MpolieHa Ha
BUTIOT Ha MATepUjasioT IITo TOPK, Ha 00eMOT Ha T10jaBeHKOT T0Kap, Ha MOKHOCTHUTE
3a [IejCTBYBAIbe, Ha yroTpebaTta HAa TEXHUUKM M IPYTM CPEJCTBA 3a TacHerhe’.
Bpabotenute Bo Mysente Mopa [la 3HAaT Kako [a ja MPUMEHAT MOCTarkaTa 3a
racHee, KO TeXHUUKM U JIPYTM CPeficTBa [la TM yroTpebar, BOOMIITO, Kako Tpeba
7la ce Of[HeCYBaaT BO Taa BOHpe[Ha cocTojba. Bo HATAMONIHUOT TEKCT Ke HaBeieMe
HEKOM CPeJICTBA ¥ HAUWHM Ha TacHemHe ToyKap, Kako MTo ce: [acHeme co MOOWITHY
araparu, OrpeMeH’ CO XeMUCKU CPeICTBa, CO PAUHU MPCKaJIKK Ha BOJIA, ariapaTy 3a
racHeme co IMeHa; YroTpeba Ha CUCTeM Ha MPCKAJIKK, KoM MOKe Jia OUfaT BofieHH,
CYBU, KOMOMHWPAHU WA BOJIEHA MarJia.

Bopara e Haje[JHOCTAaBHOTO CPeJICTBO 3a TacHewe noxap. Ho, Bo 3aTBopeH
TTPOCTOP MOJKe Jla HACTaHe eKCIiosrja Ha mapeata. OOMUHO TaCHEHeTO e N3BeMyBa
TMpeKy XUApaHTK co MiasHuia. Bo mpakTikata noctou ynorpeda Ha T.H. 3]] HaumH
3a raCHere €O BOJia BO 3aTBOPEH MpocTop (yroTpebeH 3a mps mat Bo [IBeficka)*, Koj
ITO Ce M3BelyBa BO BEHTUIMPAH ¥ HeBEHTWIMPaH MpocTop. Toa e MHAMpEeKTHa
MeTO/Ia Ha racHebe (Co pacrpcKaHa Bojia).

Bo my3ente, mokpaj Bofata, ce yrmoTpeOyBaaT M OJIENTHA XEMUCKU W
TeXHUYKY CPeZICTBA, UMja MPUMEHA e BO 3aBMCHOCT OJf BUJIOT Ha MAaTepPUjaioT LITO
ropu. Bo mpakTukara moctojaT v JIpyrd CpefCcTBA, T.H CTAOWIHM MHCTANMAlMK 3a
racHerbe Mokap o MHepTHU ¥ APyr racoBi.’ MHory edkaceH 01T XaloHOT, KOj e
3abpanet co MonTpeasckuot npotokon ofi 1987 romuna. HajHoBu 1 mpudaTivpm
XeMUCKu cpefictBa 3a racHemwe noxap ce: AHEPTUH - 1G-541, rac 1 HOBEII
1230, xXoj Ha cobHa TemmepaTtypa e Bo TeuHa coctojoa. OBue cpejcTBa ce
e(bMKacHM 3a racHetbe ¥ He ce MTEeTHU 3a My3ejCKUTe MpefMeTH, HO ce MTeTHU 3a
37IpaBjeTo Ha YOBEKOT JIOKOJIKY HecooiBeTHO ce ymorpebar. Hukako fa He ce
yIOTpeOyBaaT MpaIIKacTy CPEJICTBA 3a TacHerbe MoKap BP3 MPeIMeTHTe BO My3€ejoT,

3 Cnacun,C.: 7axTrra ramersa noxapa..., 2. Stabilne instalacije za gasenje pozara vodom...
4 Deri¢, V.. “3D” tehnika gasenja por.ara...
5 Stabilne instalacije za gasenje pozara
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3aToa MITO THe TOj| BUCOKATAa TeMIepaTypa ce BP3yBaaT 3a MPEJMETOT W HeMma
IIAHCH Jla Ce OTCTPAHAT O] OTI0KAPEHHOT MPEeJIMET.

MHory Ba)keH MOMEHT TpeTcTaByBa (DOTO PeruCTpUparmeTo, Kako U
TTPaBeHETO Ha JIPYTH 3aMCH BO TEKOT HA TACHEIHETO Ha MoKap.

[leprogor 110 BoHpegHaTa cocrojba, Bo CyYajoB, e TIOBP3aH Co JIejCTBO 10
TracHEemeTo Ha MOKApoT. Bo 3aBMCHOCT off BUIOT HA YHOTpebeHWUTe CpeficTBa 3a
racHere, ce BPIIM UMCTeEe Ha TTPOCTOPOT U Ha OIITETEHWUTe MPEJIMETH; Ce TpaB1
MpolleHKa Ha HAcTaHATUTe INTETH W Ha TPOCTOPOT M Ha My3ejcKuTe 7100pa; ce
TpaBaT MPOLeHKN Ha MPeJHOCTITe 1 CJTAb0CTKTe Ha TIIAHOT 3a 3aIITUTa Off MOKap.

3aKNyyoK:

VimMajku ro mpefBup Hampesi M3NOKEHOTO, MOXkKe Jia 3aK/yunme [eKa
BOHpe/IHaTa cOCTojba Mokap Moske Jla MpeJu3BUKa roleMu WTeTH U BO OJIHOC Ha
YOBEUKHTE KMBOTM M BO OJIHOC HA KYATYpHWUTE 7100pa MIOKOJNKY HEMa: COOJIBETHA
TpeBeHTHBHA 3allTUTA, OCOOEHO COOZIBETHO TUIAHKMpAme, COOBEeTHa OOyKa Ha
TIePCOHAJIOT BO My3€UTe, COOJBEeTHA TeXHMUKA OMPeMeHOCT ¥ HaBpeMeHa MpPOoLieHKa
1 OfIFOBOP Ha Taa BOHpenHa coctojba. Bo ofHOC Ha cocTojbaTa BO My3euTe BO
Hamara 3emja Perybrmmka MakefoHuja 3a OJrOBOp Ha II0jaBaTa Ha IoKap, ce
T0CTaBYBAAT MOBEKe Tpallama:

- Jlanu HaimTe My3eu ce TOJITOTBeHH 3a OfITOBOP Ha PU3MKOT Off TTOKap?

- Kornky BpaboteHuTe ce 06yueHu 3a 0/ir0BOP Ha 0BOj PU3UK?

- Jlanu Mmy3ente ce onpeMeHH €O CpeJiCTBa 3a racHeme Mmoxap?

- Kormky pakoBozHuTe M@ Ha My3edTe [pUOraaT OArOBOPHO 3a

3aIITUTA Ha KONIeKLMUTE BO CJTy4aj Ha MoKap?

- Komky ommrectBeHata 3aefiHMIla OBO3MOKYBa My3euTe Jla MOXe [ia

OJITOBOPAT Ha PU3KKOT Of T10Kap?
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SAFETY OF MUSEUM COLLECTIONS AND FIRE PROTECTION!

Abstract: The paper covers the issues of safety
of the museum property under normal and
emergency conditions. Special attention is paid
to the issues of fire outbreak and activities to
eliminate it. This includes types of fire
extinguishers, the use of natural and chemical
extinguishers, the effects of the fire on museum
goods, fire preparedness staff training. Burnt
museum items cannot be restored to their
original state. They can be lost forever. It is
therefore necessary to organize adequate
protection against such type of risk.

Key words: safety, museum collections, fire,
fire protection

The safety of museum collections is a fundamental obligation of the
museums. It is accomplished through three periods in which the objects’
condition may be located, such as: a period of preventive protection under normal
conditions; emergency period. and the period in the aftermath of the emergency.

1 The article was submitted at the Forum dedicated to the protection of cultural property in the
event of fire, held on 7.6.2018 at the Museum of Macedonia in Skopje. The Forum consisted of a
theoretical and practical sections. Within the theoretical section, three articles were submitted:
Bogoeski, "Safety of Museum Collections and Fire Protection"; M. Bogdanovski, "Evacuation of
People and Museum Supplies in the Event of Fire"; and S. Vukovic, "Experiences of the Fire
Protection and Rescue Directorate". The practical section encompassed fire extinguishing exercises,
under the supervision of R. Asani. Over 60 representatives from the museums in Macedonia
participated in the Forum and were awarded appropriate certificates.
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The period of preventive protection takes place in circumstances of
regular activity and represents very important activity of every museum.
Appropriate records and documentation for each museum object must be
provided during this period, taking into account international standards. In
addition, international standards related to temperature (18 - 22°C), light (60 -
200L), humidity (45 - 60%), UV radiation (up to 75 uw/L) should be complied with
during that period, as well as protection against theft, vandalism etc. Successful
preventive care is achieved through: adequate planning and assessment of
emergency action; provision of equipment for emergency action; training of the
employees to act in an emergency; location of the premises where the museum
goods are placed; removal of flammable materials from depots and exhibition
spaces; and removing inlet and outlet installations from depots and exhibition
spaces. In other words - eliminating the risks for emergencies.

The emergency period can be catastrophic if there is no adequate
preventive protection. There are several types of emergencies, and depending on
the type, certain procedures are followed to eliminate or mitigate the
consequences. In any case, the action is directed towards protection of the
museum staff and the visitors, and then towards protection of museum assets.
One of the emergencies which threaten the museums is fire.

What is a fire? It's a combustion triangle consisted of: burning material, oxygen
and enough heat. By removing one element from that triangle, the fire stops.
However, the museum items which are already burnt cannot be restored. They
are lost forever.
The action during a fire is characterized by the following activities’:
- Assessment of the range of the fire;
- Tobe calm, without panic;
- Disconnection of electricity and gas;
- Using appropriate tools:
o Use according to the type of museum goods but also according to
the resources;
- Informing the higher management;
- Employee mobilization: all employees have to be able to extinguish
fire;
- Evacuation of staff and visitors from the burning part of the museum;
- Evacuation of museum goods from the burning part of the museum:
o Packaging museum objects and registering contents of packages,
o Transporting the items to a safe place,
o Securing items from theft.

2Tlouecka, B.: /iprpayrik 3a mocramki o urwin curyanns, NPS Museum Handbook, Part 1(2002) ...
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- If the fire is large, the professional Fire Fighting Brigade should be
informed:
o Fire Fighting Brigade (193),
o Directorate for Protection and Rescue.

Extinguishing a fire is an activity that requires knowledge and
assessment of the type of the burning material, the scale of the fire, the
possibilities for action, the use of technical and other extinguishing agents.’
Museum staff must know how to apply the extinguishing procedure, what
technical and other means to use, and how they should behave in that emergency.
Hereinafter we will list some means and ways of extinguishing fire, such as:
extinguishing with mobile extinguishers, equipped with chemical agents; with
handy water sprinklers; foam extinguishers; use of sprinkler system, which can be
wet, dry, combined or water mist.

Water is the simplest extinguishing agent. However, if used indoors there
is a possibility for a steam explosion. Extinguishing is usually done by nozzle
hydrants. In practice there is a use of so-called “3D indoors extinguishing with
water” (used for the first time in Sweden)*, performed in a ventilated and non-
ventilated area. It is an indirect method of extinguishing (with scattered water).

In museums, besides water, certain chemical and technical means are
used, depending on the type of burning material. In practice, there are other
means, such as robust inert and other gas fire extinguishing installations.” The
halo, which is banned with the 1987 Montreal Protocol was very effective. The
most recent and acceptable fire extinguishing chemicals are: INERGIN - 1G-541,
gas and NOVEC 1230, which is in liquid state at room temperature. These
remedies are effective for extinguishing and are not harmful to museum objects,
but can be harmful to human health if used improperly. Powders to extinguish a
fire on objects in a museum should never been used, as they get attached to the
object at high temperatures and could not be removed from the burnt object.

It is very important to perform documentation with photographs and
other records during the firefighting process.

The period after the emergency, in this case, is related to the action after
the fire is extinguished. Depending on the type of extinguishers used, the space
and the damaged objects should be cleaned; an assessment of the damage both to
the space and to the museum goods should be performed, but also assessment of
the strengths and weaknesses of the fire protection plan.

3 Cnacun,C.: 7axTrra ramersa noxapa..., 2. Stabilne instalacije za gasenje pozara vodom...
4 Deri¢, V.. “3D” tehnika gasenja por.ara...
5 Stabilne instalacije za gasenje pozara
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Conclusion:

Given the foregoing, we can conclude that a fire emergency can cause

great damage both to human lives and to cultural goods, if there is a lack of:
adequate preventive protection, particularly adequate planning, adequate training
of museums staff, adequate technical equipment and timely assessment and
response to that emergency. Regarding the state of the response preparedness in
the event of a fire of the museums in the Republic of Macedonia, several
questions can be opened:

Are our museums ready to respond to the fire risk?

How many employees are trained to respond to this risk?

Are museums equipped with fire extinguishers?

Do the museums’ managers have a responsible attitude towards the need
for protecting of the collections from fire?

To what extent does the community allow museums to respond to the
risk of fire?
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