3IOPYKEHUE 3A 3AIITUTA HA KYJITYPHOTO HACJIEJCTBO BO OITACHOCT
MAKEJJOHCKHN HATMOHAJIEH KOMUTET HA CUHUOT HITUT

ASSOCIATION FOR PROTECTION OF CULTURAL HERITAGE AT RISK
MACEDONIAN NATIONAL COMMITTEE OF THE BLUE SHIELD

e-MITUT

Ernek TPOHCKO CITHCAHHE 34 KVJITYPHOTO HaCJIEJCTBO

e - SHIELD

an Electronic Journal for the Cultural Heritage

ISSN 1857-9086
www.sinstit.org.mk
www.blueshield.org.mk

Bpoj 2/ 2015
Vol. 2/ 2015

duHaHCHCKH MO/Ip;KaHo o MuHICTepCTBO 3a Ky/iTypa Ha P. MakeoHuja



N3paBau:
MHK CUH IITHUT - 3apysKeHue 3a 3alUTUTA HA
KY/ITYPHOTO HAc/eCTBO BO OMACHOCT

3a u3gaBayvoT:
llaBopuH Tprecku
[Ipetcemaren Ha MHK CuH mtut

I'maBeH U 0/IrOBOPEH YpeIHUK:
HaBopun Tpnecku

CekpeTap:
OnuBepa [lapToBcka TaueBcka

Pepfakiucku ooop:

Hot1. 1-p laBopun Tprecku
ITpod. ni-p Kpere Boroecku

JI-p JTazap lllymaHoB
3axapuHka Anekcocka - baueBa
JoBan Pucros

Mei'yHapo/ieH ypeyBauKu o10op:

IIpod. n-p Jbunjana 'aBpunosuk, Cpobuja
IIpod. g-p [utep Croye, ObeaUHETO KPaCTBO
Ipod. i-p ®puppux T. lunep, ABcTpuja
IIpod. a-p Jopuc Kuna, Xonauguja

Kapn don Xa630ypr, ABcTpuja

JlekTypa:
M-p Anekcanpiap JopiaHocku

KopexTrypa:
IaBopuH Tpnecku

IIpeBog;
KOHTHWHEO - ja3uunu yeayru

Kommjyrepcka 06paboTka:
llaBopuH Tprecku

KonTakT:

MHK C/H IITUT

YKUM - [IpupopHo-MaTeMaTHUKA akyaTeT
VIHCTUTYT 3a eTHOJIOTWja U AHTPOTIONOTHja
Yn. Apxumefioa, 6p. 3, 1000 Ckomje
Peny6iika MakefjoHuja
www.sinstit.org.mk

e-stit@sinstit.org.mk

Publisher:
MNC BLUE SHIELD - Association for
Protection of Cultural Heritage at Risk

For the Publisher:
Davorin Trpeski
President of the MNC Blue Shield

Editor-in-chief:
Davorin Trpeski

Secretary:
Olivera Dzartovska Tachevska

Editorial Board:

Davorin Trpeski, PhD

Krste Bogoeski, PhD

Lazar Shumanov, PhD
Zaharinka Aleksoska - Bacheva
Jovan Ristov

Internation Advisory Board:
Ljiljana Gavrilovi¢, PhD, Serbia
Peter Stone, PhD, Unated Kingdom
Friedrich T. Schipper, PhD, Austria
Joris Kila, PhD, Netherlands

Karl von Habzburg, Austia

Proofreading:
Aleksandar Jordanoski, MA

Corrections:
Davorin Trpeski

Translation:
KONTINEO - language services

Computer processing:
Davorin Trpeski

Contact:

MNC BLUE SHIELD

Sts. Cyril and Methodius University
Institute of Ethnology and Anthropology
Arhimedova 3, 1000 Skopije
Republic of Macedonia
www.blueshield.org.mk
e-stit@sinstit.org.mk



CoapxuHa

JaBopun Tpnecku
Opn ypeTHUKOT

JoBan PucrosB

Bropuot nipotokon oz, 1999 rozuna,
HEroBOTO 3Haueme 1 CTeNeHOT Ha
HOpMaTKBHA U (haKTUUKa TIPUMeHa BO
Peny6nuka Makeionuja

CyHuuiia BecenuHoBCcKa
3anITuTa U cracyBamwe Ha KyJITyPHOTO
HacJ1eJICTBO - O/ITOBOPHOCT Ha TOBeKe

3aKOHCKH CYOjeKTH

JoBan PucrosB
3Haueme ¥ MPYMeHa Ha XallKaTa
KonBenuuja op1 1954 roguna

Kpcre boroecku

HeBnagunuTe opraHu3aiyu u
UMIIeMeHTaljaTa Ha Bropuor
IIPOTOKOJI 07 XallKaTa KOHBeHIMja

Banentuna Ilonecka
My3ejcku cTaHgapAy Ha IeTIOHNpambe

Kpcre boroecku

MeTou Ha TIpolieHa Ha PU3MIUTE Ha
KYJTYPHOTO Hac/Ie[ICTBO BO JleToaTa
Ha My3euTe Ha MakefioHuja

39

57

81

91

107

Contents

Davorin Trpeski
From the Editor

Jovan Ristov

The Second protocol of 1999, its
significance and the degree of its
normative and actual
implementation in R. of Macedonia

Sunchica Veselinovska
Protection and rescue of cultural
heritage - responsibility of more
legal entities

Jovan Ristov
Significance and application of the
Hague Convention 1954

Krste Bogoeski

The NGO's and the imprementation
of the Second protocol of the Hague
convention

Valentina Poceska
Museum standards for disposal

Krste Bogoeski

Methods for risk assessment of
cultural heritage in the museum
depos in Macedonia






O]l YPEJJHUKOT

Jlparu uurtatenmu, npep Bac e mpBuoT 0poj op crucanueTo ,e - Htut,
crcaHue Ha Make[[oOHCKMOT HallMoHaneH KoMuteT Ha Cunuot wrut of CKorje,
ygja 1L[eJT e 3allTHTa Ha KYJATYPHOTO HAc/efICTBO 3a BpeMe Ha ejleMeHTapHU
Herorojiy 1 BojHu. Toa e crierujau3upaHo eJIeKTPOHCKO CIIUCaHKe 3a KYITYPHO
HaCJIeJICTBO, a 0COOEH AKIIEeHT € CTaBeH Ha MaKeJJOHCKOTO KY/ITYPHO HaCJIeICTBO
Bripouem, Bo oOBa crnMcaHue Ke OHMJaT 3acTalyBaHH OHHME TPY/IOBU KOU
00paboTyBaaT TeMH W MPOOJIEMH TOBP3aHU 3a PUSULIUTE IOJ] KOU € M3JI0KEHO
KYJTYPHOTO HACJIe[ICTBO, MeI'y KOM ce ¥ MPUPOJHHUTe Hemorogu M BojHuTe. Bo
cIMcaHueTo ,e - [Tut" TpymoBy MosKe Ja 00jaByBaaT U MaKeJJOHCKU M CTPaHCKH
aBTOPU Ule TI0JIe Ha UHTepec e TOKMY KYITYPHOTO HaCJIefICTBO.

,e — lIITuT" e crucaHue Koe BO jaBHOCTA M3JIeTyBa efHAII OJMIIHO Ha
IiBa jasuI, HAa MaKeJOHCKM M Ha aHITMCKU jasuK. [lokpaj MakemoOHCKUOT
ypeflyBauKu Of100p, CIMCAHMETO WMa M MeIryHAapofieH YpeayBauKd Of10op.
MeryHapoJHHOT YpeayBauKu OfI00P BO CITMCAHMETO Ce TPUKIYUM PeIaTUBHO
TOIOIHA, TaKa 1ITo uieHoBuTe o7 O00POT He Oea BO MOKHOCT Jla yueCTBYBaaT
BO M300POT U BO PelieH3KjaTa Ha TPYIOBKTE Off 0BOj ITPB Opoj.

Bo cBojata pabora, Make[OHCKMOT HaliOHalleH KoMuTeT Ha CHHMOT
IITAT (POKYCOT r0 MMa CTaBeHO Ha OpraHM3Mpame Je0aTH W JMUCKYCUM BO UMM
paMKK ce 00paboTyBa KyITYpHOTO HaciefcTBo. M mokpaj Toa mro MHK Cun
IITUT TIOCTOM MOBEKe o] fieceT rofiuHu Bo MaKeJloHUja, CeNaK pe3yaTaTuTe Uiu
TPyJOBUTE Off OBHe (HOpPyMM MOCTOjaT caMO BO apXMBOT Ha KoMHTeTOT.
3amounyBaku o, 2013 ropuHa THe TPYJOBM Ke OuzlaT 00jaByBaHM BO OBa
cmicanue. Taka, Bo 0Boj Opoj Ke OupaT objaBeHM TpPyJoBHTe KoM Oea
Tpe3eHTUpPaHK BO paMKuTe Ha fiBa (hopyma Ha MHK CuH urrut: ,, bubnnoredsoro
M ayIMOBU3YEJTHOTO KYITYPHO HACeNCTBO BO MakefloHHja - COCTOjOM U
3alITUTa" ¥ ,,3alITUTaTa Ha KYJATYPHOTO HACJIeZICTBO BO My3enTe Bo MakenoHuja
- COCTOjOU ¥ UCKYCTBA".

Ypennukor
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JoBan PUCTOB

YIIK 930.85:355.01 (497.7) (094.2)
351.853:930.85 (497.7) (094.2)

Ha]_II/IOHa}'IeH KOH3€epBaTOPCKU LIEHTap

BTOPUOT ITPOTOKOJI 011999 'OINHA, HET'OBOTO 3HAYEILE U
CTENNEHOT HA HOPMATHUBHA 1 ®AKTUYKA ITPUMEHA BO PEITYB/IMKA

MAKEJIOHHJA

Amncrparr. Bo 0Boj mpusior Bo cydmiMupaHa opMa ce
orpaTeH ¥ TPUOIMIITEHW KIVUHUTE Ipallama 3a
[IpoToKONIOT WITO Ce off 3Haueme 3a HEroBOTO
NpaBWIHO pas3Oupame (Ues, IMpeaMeT, IO3UIHja,
TNPaBHO JIejCTBO), 3HauewmeTo Ha IIpOTOKONMOT Kako
MeryHapofieH MHCTPYMEHT 3a 3alllTUTa Ha KYITYpHUTe
mobpa BO CIyyaj Ha BOOPYKEH CYIUP, OOBPCKHUTE
npe3eMeHM CO HeroBara paTH(UKaIMja off CTpaHa Ha
Pertyoriuka MakefjoHHja, cocToj0aTta W aKTyelHUTe
Tpaliama Bo Moryie Ha mpuMeHaTa Ha [IpoToKooT.

Kmyarn 360poBr: uyBame, BoeHa MOTpeba, UMYHUTET
Ha KYITypHUTe [00pa, MeryHapojHa 3allTHTa,
UMIIeMeHTalluja.

OBoj (hopym e Bo mpecpeT Ha TpH NpPeIMETHH TOJWITHMHU IITO Ce
HaBpIIyBaaT BO MpBara mosioBuHa Ha 2014 ropuua, m Toa: 60 romuHu of
ycBOjyBameTo Ha KoHBeHIMjaTa 3a 3alITMTa Ha KY/ITYpHUTe J0Opa BO C/Iyyaj Ha
BOOPYKEH CyIMp, Mo3HaTa ¥ MOJ, Ha3uMBOT Xalllka KoHBeHIja ofi 1954 roguna
(XK) co HejsunuoT [IpaBunHUK 3a u3BpiIyBate 1 [IpBHOT MpoTOKOI; 15 rogunu
o1 ycBojyBameTo Ha Bropuor mpotokon Ha XK (Brop xamku mportokon) u 10
TOJIVHU O]} HETOBOTO BJIeTyBabe BO CUJIA.

['mefiaHo BO TaKOB KOHTEKCT, BO OBaa MPUroja 01 OMI0 YIIaTHO HAjIIpPBO
Jia ce 3a[pKuMe Ha HeKOJIKY OCHOBHM ITpalllatha BO BPCKAa CO TPeJMETHUOT

TIPOTOKOJI.



KHY‘IHI/I Ipaliama 3a BTOPUOT XallIKU ITIPOTOKOJI

OcHoBHu nogaTomu 3a [IpoTokonor

OcHoBHMUTE MoJaToOlM 3a IPeJMETHUOT aKT OBJle Ce CUCTeMaTHU3upPaHn
BO (bopMa Ha H,Z]EHTHQbHI{éIL{HOHEH JTHCT, CO cjleIHaTa CoOAp;KMHa:

Brop mporokon Ha Xaikara koHBerIfHja o 1954 rojrna 3a

3aIITHTA HA KYJITYPHHUTE J00Pa BO C/IVYaj Ha BOOPYHKEH

cyaap

AHIJIHCKH, apariCKH, KHHECKH, DYCKH, (DDaHI[YCKH, HIMAHCKA

3.1- Mecro. Xar (Xorarzrja, 3.2 - Jlarym: 26 mapr
1999 rognna

3.3 - [locranra: /famromarcka korgeperirja (15-26 mapT

1999 ropuHa)

3.4 - Oprammsaropu:YHECKO, Braja #a Kpaicrsoro

Xonargnja

3.5 - Vuecrmin: 93 gpxasn (14 mpxaBu-uneHky Ha XK u 19

IpkaBu-HaOmynyBaun), MK Ha [jpperrmor kpcr n MK Ha

CHHHOT HITHT

4.1- Hormamysarse:17 maj - 31 gexemspr 1999 rogura (ce

ofiHecyBa Ha 3emjuTte-uieHKM Ha XK, yuecHuiiu Ha JIK Bo

Xar)

4.2 - [Iprcramypamse:no 1 jaryapn 2000 rogrira

4.3 - [Jersyc.genonnparse Ha 20 HHCTPYMEHTH 34

PATHDHKAIH]A, TPHDAaKAEE, 0J00PyBaEse HiTH

npucranysame (ucrnoiner:9.12.2005r,)

4.4 - BreryBame Bo cua.; 9 mapr 2004 roguma (3 Meceiy o

HICIIOJTHYBAETO Ha [IeH3YCOT), a [I0T0a — 3 MeCeIly o

TIeTIOHMPAkeTO Ha COOJIBETHIOT UHCTPYMEHT, OCBEH MpH

BOOpY#EH CyJHPKOTA CTalyBa Ha CUJIA BEJHALITIO

JeTIOHMPAbETO Ha MHCTPYMEHTOT

Kou 3emjure-wierkn Ha [[poToko/1or, 3a BpeMe Ha MHp,

BOOPYEH CyHp (MeIVHapOJeH, HeMeIrvVHapOJeH) i

OKyrIaiHja, 0e3 oryie]] Ha MOJIAJINTETUTE

HeMa MOKHOCT 3a cTaBarme pe3epsi (3a pasnvka ofi /Ippuor

1poroko Ha XH)

| YHECKO (Cexpetapujar, ['enepanen gupekrop Ha YHECKO)

"8 PEIVICTPALIIJA: || OOH (Cexpetapujat, reHepaneH cekperap Ha OOH)

9.1- Kraca: Meryrapogemn arxra (MA)




9.2 - llorriaca. JaBHO-IpaBHH 9.5 - Bry: MeryHaponHu

MA Jgorosopi (M/])

9.4 - llogsry. Yevsepsamaa MJ] | 9.5 - [pyna:
MyITHgHCHHIVTHHADHA
miq

9.6- 9.7 - Tt [lporokon

[ogrpymna:Boermn/xymarnrapHu

mMq

10.1- Brymro:66 gpxasn (3aKmydno co 23 okromBpu 2013
roJMHa)

10.2- Oy PM. co 3aron ox 23.01.2002 romuHa, o6jaBeH Ha
18.02.2002 rop. a Bo cua oz, 25.2.2002 rop, (,,Crryxben
BecHuK Ha PM-MJT“ 6p. 13/02)

He e mipeqiBujieHa MOKHOCT 3a TIPOMeHa Ha TeKCTOT Ha
[IpoTokomnoT

Ceroja gpi#aBa-uieHka Ha [[poToKo/I0T MOKe Jia ce OTKaxKe
OJ1 HETO, CO TOA LITO OTKAKYBAFETO CTAIyBa Ha cuia /
TOJJHHA 110 JEIIOHHPASETO HA aKTOT 33 OTKAKYBAESE, HO aKO
BO TOj POK OKjie BOBJIeUeHa BO BOOPYKEH CYup,
OTKAKYBAETO C€ CYCIICHIHPA JJO 3aBPIIVBAHBETO HA HEIPH-
Jarencrsara i gojgeka K/J He Orjar BpaTeHn Ha 3eMjaTa Ha
TIOTERTIOTO

Ienu Ha [IpoTokonoT

lenure Ha Bropuor xamikm MpoTOKOJ ce COApPKaHM BO HeropaTa
npeamoyia, hopMyIupaHu KaKo:

e [o70bpyBame Ha 3amTaTaTa Ha K/ Bo cyyaj Ha BOOpyKeH CyIHp,

e  BOBeJyBame 3aCH/ICH CHCTEM Ha 0f6paHa Ha K/];

o roMmimIeTHpame Ha ofpegonre Ha XK o 1954 roguHa co Mepku mro
Ke o 3acH/IaT HUBHOTO CITPOBEYBAIbE,

e obesbeqyBare MOHEITOCPEIHO YIeCTBO Ha 3eMjHTe-WIeHKH Ha XK Bo
samraTata Ha K/ Bo ciyuaj Ha BoopyieH CygHp IPEKY
TI0/ITOTBYBAs€ CIIELHJaA/IHH IPOLEYPH;,

o peqrekTHpame Ha MEIVHAPOJHOTO IIPABO BO HAIJHOHA/IHHTE
TIPOITACH CO KOH ce peryiHpa 3amrurara Ha K/ Bo ciyuaj Ha
BOODY#EH CYIHP.

Bropror xamikw mpoTokor He e co3fafeH 3apafid  0fBpaKame of
HaMeparta 3a BoJere BOJHA HUTY, TlaK, MOKe Jia CIIpeyH 3all0YHyBAmbe Ha BOCH
cyaup. Toj HeMa TakBa MOK HUTY IJe/l.



[lo3unuja Ha IIpoTokonoT

Bropuor xamirn nporokoi, Xako v [lpruor mporokoir Ha XK og 1954
TofHHa, € TocebeH, caMocToeH MeryHapoges HHCTpyMeHT. Toj, KaKo TakoB, ja
JorosHyBa XK v mopagu Toa e [1oBp3aH VICKIYUUTEIHO CO Hed, 0e3 HUKaKBa
penalyja co Koj Ouso Ipyr MervHapojeH JoroBop.

OBoj mporokoJt, criope], cBojaTa COJIPKUHA, TIPETCTaBYBa UCTOBPEMEHO
H3BOPHA HEKOJIKY IIPABHH IPAHKH H JHCLHITIHHH, 0COOEHO Ha:

o MeryrapoqHoTo jaBHO MPaBo, co OTTie]] leKa peryiupa ojHoCH Mery

JDHKAaBHTE,

o MeryHapOJHOTO BOEHO/XYMAHHTAPHO IIPABO, CO OTJe[ JieKa TH
peryimpa oHOCHTe 3a BpeMe Ha BojHa (00jaBeHa WM HeobjaBeHa),
BOEHa cocTojba (pornaceHa WM He TPOTraceHa), OKyIIanwja
(mpu3HaTa WM HENpHU3HATA, CO OTIOP WX Oe3 BOOPYKEH CYAUp) U
BHATPEIICH —(HeMEI'VHAPOJEH) BOOpyeH cyaap (3a Koj ce
TIPUMeHYBaaT TpaBUlaTa Ha MEI'VHapOJHOTO BOEHO/XYMAHHTAPHO
1IpaBo));

o MeryrHapoqHoTo KasHeHO MpaBo, CO OTNie[] JieKa TH peryiupa
OJIHOCUTE BO BPCKA CO KPHBHYHATA OJTOBOPHOCT, HCIIENYBAETO,
EKCTPAJHIHJATA, TIPABHATA COPAOOTKA BO KPHBHYHATA ITOCTAIIKA N
Ap.;

o MeryHapoqHoTO CITIOMEHHYKO MIPABO, CO OTJIe]] leKa ce ofjHecyBa Ha
sanrrurara Ha K/ Bo crydaj Ha BoopyxeH CyaHp.

Bropwor xauiku mmporokoJr, 3aefHo co XA v Hej3suHUOT /IpB mpoToko o
1954 rogmma, cnara BO KaTeropujaTa Ha T.H. Xalko BoeHo mpaBo, a He BO
KaTeropujara Ha T.H. KeHeBCKo XyMaHHTAPHO MIPABO. 4-Te #KeHeBCKH KOHBEHI[HH
ox 12 aBryct 1949 ropmuHa (3a paHernre m OoJIHHTE, OPOJOJIOMIHTE, BOCHHTE
3apOOeHHLH H IHBH/IHATE JIHLA) W 2-Ta JOMOJHHTEIHH MpoTokoan of 1977
rofuHa (/ - 3a JXpPTBHTE BO MervHapoJeH BOOpYeH cyaup H Il - 3a xpTBuTe BO
HeMeIryHapoJeH BOOPYHKeEH CAHp).

BakBoTo nosulMoHupame Ha BropHoT XaliKH IIPOTOKOJT € UPelieBaHTHO
Of1 acIeKT Ha MeryHapoJHOTO CITOMEHHYKO [IPABO, CO OTJie]] ieKa M3BOP Ha Toa
TIPaBO Ce W JKeHEBCKHTe aKTHTITO Ce OJJHeCYBAaT Ha KJ/ITYPHHTE Jo0pa.

IIpegmeT Ha ypeyBame (coapikuna) Ha [IporokonoT

Bropror xamixum mporokos conp:ku BKYITHO 47 yrera (3a pasmika of XA -
40, wejsunvior /Ipapmirank - 21 u Ilpsuor mporokor - 15).
HeroBara cTpyKTypa ja couMHyBaaT OfIpefi0M CHCTeMATU3UpaHU BO 9 riaBH, n
TOA:
e [1aBa [ - Bopes(unenoBure; 1-4);
o [apa Il - Omurra ofpesbu 3a 3amrraTa (4neHosure: 5-9);
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InaBa [ll - 3acwrena 3amrrira (wienosure: 10-14);

InaBa IV - Kpurura ofroBopHocT # HagaexHoCT (uneHoBuTe: 15-
21);

Inapa 'V - 3amrrura wHa K/ Bo ciyuaj Ha BoopyxeH Cyaup 0OfF
HeMeryHapogeH kapakrep (4ie 22);

[1aBa VI - HecraTyoHaIHH paiiarsa (dneHosurTe: 23-29);

[1aBa VII - Haghopmuparse u meryrapogaa momonr (dneHopure: 30-
33);

[naBa VIII - Peayimsanmja Ha [Iporokosor (uneHoBure: 34-38);

[napa IX- 3appuian ogpegomn (unedopure: 39-47).

Opn rneHa TOUKa HAa CITOMEHHYKOTO MpaBo, TIOTOUHO, MEIVHAPOJHOTO
CIIOMEeHHYKO IPaBo, KaKo HajIIpeJIMETHU ce cMeTaaT ofpenoute of r7zasure Il
[, V u VI, mito ce ojjHeCcyBaar Ha:

gyBameTo Ha K/ (anen 5);

noynTyBameTo Ha K/J (uned 6), Mepkure Ha IpeTna3IHBOCT MpH
Haraz (aneH 7) U IpoTHB IOC/IEqHIH 0 Hailaz (4ineH 8);

samrraTa Ha K/] Ha okyrrpara reparoprja (dnen 9);

sacujierara samrrura - moum (aned 10), gogemyBame (unen 11),
umyaHTeToT Ha K/J 1Mog 3achiera 3amrira (anen 12), rybemero Ha
IpaBoTo Ha s3acuieHa 3amrata (anen 13), cycmempmpamero
VRKHHYBARBETO HA 3aCH/IEHATA 3alITHTa (dnieH 14);

3amTHTa Ha KJJ mpn HemeryHapojgeH Boopysx#eH cygup (dieH 22);
HHCTHTVIHOHA/THA PaMKa (diieHoBuTe 23-29).

Bropror xauikn mporoko/T He TO ypeflyBa MpallabeTo 3a 03HAYYBABETO
Ha K/] mog 3acriera samrata co 3HakoT Ha XK (ynotpe0ata Ha 3Haxor Ha XK 3a

e KJJ).

Bropuor xaniku nporokoi, ucto Kako u XA, He ce omHecyBa Ha cute K|
LITO IO COYMHYBAAT HAIHOHAJHOTO KYATYPHO HAC/IEJCTBO HA CeKoja 3emja-
YIeHKd, TYKY CaMO Ha [ieNl Of Toa HaciecrBo. ViMeHo, Bo Bropuor xaumikn
TIPOTOKOJI, IOUMOT , KJ/ITYPHO JOOPO “TO Ma UCTOTO IPABHO 3HAYErse KAKO BO
XK o7 1954 rogumma, niTo Ke peue - ce 0JjHeCyBa caMo Ha:

HEJBHKHITE H JBIKHITE JOOpa KOH Ce 0 IoJIeMO 3HAYCHE 33
KYJITYPHOTO HACACHCTBO HA CEKOJ HAPOJ (APXEOJIOIKH JIOKA/THTETH,
CITOMEHHIH HA APXHTEKTYPAaTa, YMETHOCTA HJIH HCTOPH]ATa, 30Hp Ha
Ipanom, yMeTHHIKH Je/1a, DAKOIHCH, KHUTH H JPVTH OPEJMETH OF
VMETHHYKH, HCTOPHCKH HIH aPXCOJOUIKH HHTEPEC, HAayIHH
KOJICKIJHH, Ba)KHH KOJICKLJHH HA KHUTH, ADXHBH HJIH PEIPOJVRIHI
Ha TAKBHTe JJoopa,

3rpagd yHja ITaBHA H CQEKTHBHA HAMEHA € YyBame HIIH
usjioxyame Ha gexen KJJ og roremo 3naveme (mysen, roxemu
OHOJIHOTERH, ADXHBCKH JJEII0a);
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CKPUBHHIIH 34 [fZZ o I'oJIEMO 3HAYeRE,
CIIOMEHHYKH I[JEHTPH.

OcHOBHa TepPMUHOJIOTHja

3a Bropror xamk# [IpOTOKOJ, NCTO Kako U 3a camata XA, ce mpeaMeTHU
HEKOJIKY OCHOBHH ITOHMH O, 0071acTa Ha MeI'VHapOJHOTO BOEHO/XYMaHHTAPDHO
1IPaB0, KaKBH 1IITO e, 0C00EHO U3pa3uTe:

BoeHa moTpe6a - HYKHOCT, HEOIXOJHOCT, IPeJHOCT, KOPHCT W
MHTepec IITO JI03BOJIYBA VIIOTPeOa Ha BOOPYKEHH CHMJIM HPOTHUB
BOEHHU Iie/Id Ha BOOPY:KEeH CYup 3a Jla ce COBJaja, OJHOCHO Jla ce
HaTepa HelpujaTesioT Ja ce Tpefiajie, MTO ce MaHU(eCcTHpa Kako
T03BOJIEHO OTCTalyBame Off Ompeie/ieHd OrpaHUYyBama, aKo THe
OrpaHMUyBaltha I'o OHEBO3MOKYBaaT MOCTHTHYBalkeTO HAa BOEHATa
1eJ1 BO JlajieHa CUTYalluja;

Kopucremwe Bo BoeHH Ije/id - yroTpeOyBame Ha K]l 3a cmecTyBame
WM KaKo 3aCOJIHUINTe HAa BOOPY)KEHH CHJIM U Ha BOeHa orpeMa Win
aKo JIPYT¥ BOEHHU 00jeKTH ce HaoraaT BO HMBHA Hemocpe/iHa O/M31Ha,
IYpH 1 BO CJIy4aj Kora Toa e CTOpPeHo MpUBpPeMeHO, KaKo 1 aKo BO HUB
ce BpIIAT aKTMBHOCTH MIOBP3aHM CO BOEHU orepalliy WK ako BO HUB
ce IpoK3BeJlyBa BoeHa OTpeMa;

BoeH 00jeKT - cekoj 00jeKT Koj cropes; cBojaTa pHpoja, JToKaluja,
HaMeHa WM KopucTere epuKacHO MpUIOHeCyBa KOH BOeHa aKIluja, a
yge 1eJIOCHO WIM [IeYMHO VHHUIITYBaie, 3a3eMame MU
HeyTpalu3Mpame JlaBa oOjjpefieHa BOeHa TMPeJHOCT (KacapHH,
VTBp/IyBaiba, MUHKUCTEPCTBO 3a Of0paHa ¥ HETOBH 00jeKTH, Vpeu U
MIOCTPOjKH, CKIAaZlOBA Ha BOeHa OIMpeMa, BO3/YXOIUIOBHU Ypeau U
MIOCTPOjKH, MaTUIITa, npyrd, moctoBu, PTB cranmiy, tenedoHcKu
LIeHTpasM, BoeHa UHYCTPUja U Jp.

Hamaj - cekoja BoeHa aKilija, OTHOCHO CeKaKOB aKT Ha HaCHJICTBO
MPOTKB HEMPHjaTeNoT, Oe3 oryes aau ce paboTH 3a 0(haH3UBHO WK
necdaH3MBHO JIejCTBO;

Curna 3aIITUTHUYKA - HeyTpasiHa WM Jpyra pkaBa Koja He e CTpaHa
BO BOEHHOT CYIUP, @ BO OTHOC HA eJlHa Off CTPAHUTe BO CYAUPOT ce
jaByBa BO y/ora Ha MeIyHapoJHO-NMPABHO TPU3HAT 3aCTAllHUK Ha
Hej3MHKUTe HHTEePecH;

Jlobpu vyciayrm - [oBelyBale Ha CTPaHUTE BO CYAUPOT Ha
nperoBapauKka Maca 3apaji 3alouHyBatbe TUPEeKTHU TIPeroBopu, 0e3
NpaBo Ha Me/Iyjalluja;

MeaujanMja - aKTMBHO Y4eCTBO M JlaBale KOHKDPETHH COBETH U
TpeJiyIo31 3a pelllaBarme Ha CIopoT.
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3Haueme Ha BropuoT npoTokon

OmnuITé KapakTepUCTHKH

3HaueweTo Ha BToOpHOT XallKi MPOTOKOJI € TIOBEKECTPAHO, a Ce COCTOU U Ce

Iperio3HaBa IIPEKY HEKOJIKY HEeroBu K/IIVUHU KapaKTEPUCTUKH, 0Cc00eHO BO Toa

IITO!:

He TO Jleporupa MOJieJioT Ha MefyHapofiHa BOeHO-XyMaHWTapHa
samrtuta Ha K/I, BocraHoBeH co XK, TYKy MCTHOT ro HajrpazyBa co
BOBE/IyBalbeTO HAa HOB, HAjBMCOK CTelleH Ha 3allThTa, HapeueH
3acujleHa 3allITHTA, PA3NAIeH O]l OMIITATA H CIELHJA/THATA 3alITHTA,
npe/BuzieHu co KoHBeHIujaTa;

ce 3aCHOBA Ha WCTUTE /IPOTEKTOJIONIKH IPHHIHIH Kako U XK -
TIPHHIHITOT HA YyBaibe H IIPHHIHITOT HA MOYATYBAaE - CO TOa IITO
BOBeJlyBa TIOBUCOKW /IPOTEKTO/IONIKA CTAHAZapju BO TOTNe[, Ha
npuMeHaTa Ha THe TIPUHIUIM, W3pa3eHd BO HarliaceHoTo
OajlaHCUpame W OrpaHWYYBae Ha IPHHIHIIOT HA BOEHA ITOTPeba
HACTIPOTU IPHHIHIIOT HA XYMAHOCT, He CaMO Kaj 3aCH/IEHATAa 3alITHTA
TYKY W, IPBEHCTBEHO, Kaj OMIITATA 3aLITHTA, CO HEj3SUHO eBUJIEHTHO
3ajaKHYBame;

BOCTAaHOBYBA 3 HOBU HHCTPDYMEHTH HA MEIVHAPOJHA BOECHO-
XyMaHHTapHA 3anTiTa (MHBeHTap Ha K/J mro yxxuBaar MeryHapojgHa
3alITHTA BO C/IyYaj HA BOOPYXKeH cygup, lIpemumMuraper cricok Ha
K/ mro ce HommAHMpaar 3a JofgeiyBame HA 3aCH/IEHA 3alITHTA H
Meryrapogen criricokx Ha K/J mog 3acuiiena 3anrraTa), He3aBUCHO O]
HHCTpyMeHTHTe TipenBuieHn co XK ¥ Hej3MHMOT TpaBWIHUK 3a
U3BpIIYBamwe (MeryHapojer Clicok Ha IHGHOCTH KBA/THQOHKYBAHH 32
BpIICEe HA (OYHKIHaTa HAa FeHepajleH KoMecap 3a KyJITypHH Joopa H
Meryrapogen perucrap Ha K/] moj crienmujanna 3amrara);
BOCTaHOBYBa HOBA, TOCTOjaHa MHCTHTYIJHOHAIHA PaMKd, IITO ja
counHyBaaT: Cobrpor Ha crparuTe Ha llpotokonor, Komureror 3a
samrHTa Ha K/] Bo ciayuaj Ha BoopyxeH cygHp (ycioBHo: Boew
kommrer) m DorjoT 3a 3amTTa Ha K/ Bo ciryuaj Ha BOOPYKeH CyIHp
(vcioBro: Boer @ory 3a KJJ), pasnuuHa ofi HHCTHTVLHOHA/THATA
pamka Ha XK: Cobrp Ha crparnre Ha XK, rerepaier komecap 3a K7,
CHJIF 3aIITHTHHYKH, IIpeTcTaBHAK 3a K/, crieljrjanieH mpeTcraBHHK
3a K/] Ha oryrHpaHna TepuToprja, JeleraTd Ha CH/IATE 3aIITHTHHIKHA,
nHcrextopu 3a K/l

TY TIOTIOJIHYBa MpaBHUTe TPa3sHUHU BO BPCKa CO HHJHBHIYAa/THATA
KPHBHYHA 0JFOBOPHOCT 34 BOCHHTE 3/I0CTOPCTBA MPOTHB KYITYPHHTE
Jobpa, ondakajki LIMPOK CIEKTap Ha MHKPUMUHUPAHHU [IejCTBa
(mrarmpare, TIOTTHKHYBAFBE, HAapavyBarbe, HapesqyBare,
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VUECTBYBAE, IOMArame Ha MOATOTOBKH H H3BDIIYBAFE), HUBHO
KnacuUIMpare CO aKLeHT Ha CepHO3HATE ITOBPEH, YTBPIYBabhe Ha
Ha[JIe;KHOCTA 3@ IIOCTAINyBame  (HCACHyBame,  Ka3HVBAE,
EKCTPajHIH]a, COPabOTKa, ITOMOII) Vi BrpaJiyBatbe Ha THe MOBPeH BO
HAIJHOHA/THOTO Ka3HEeHO 3aKOHOJaBCTBO;

e TO MPOIIMpPYBa 3afI0JKMTENTHOTO [iejcTBO Ha /IpoToko/ioT M Bp3
BHATPeLIHHTe BOOPYCHH CyAHpH (HAPeYeHW: HeMervHapOoqHH
BOOPYKEHH CYIHPH);

e ja 3acCMNyBa MeryHapoJHATAa ACHCTEHIJHJA H COPAOOTKA BO CIy4aj Ha
BOOPYIKEH CYIHp;

3ajakHyBame Ha ominTara 3amTuTa Ha K|

3ajakHyBameTo Ha ommrara 3amTata Ha K/[ 3a BpeMe Ha BOOpPJHKEH
CyZHp, HATIPaBeHO €O BToproT XamkH MPOTOKOJI, MOKe HajIo0po Ja ce cro3Hae
TIPEKY criope/i0a Ha HETOBUTE OfIpefiON 3a ITOYHTYBambeTo Ha K /] (uneHoBure 6, 7,
8 u 9) co tne on Xamrara rorpernmja (uneHoBute 4 u 5). Bo ciyuajor,
criopezioaTa ce OflHeCYBa Ha 0O/IHIHTe HA ITOYHTYBarbeTo Ha K/, o1l e[lHa CTpaHa,
U JJO3BOJIEHOTO OTCTAITyBars€, OHOCHO 0f3eMAameTo Ha HMyHHTeToT Ha K/ oy
OITIITA 3aIITATA, TITO ce MaHU(eCTUPa KaKo JeraleH Harlag Ha 3amrureHo KJ,
Of1 ipyra CTpaHa.
NmeHo, Bo camata XA of 1954 rojgmua, akueHTOT e CTaBeH Bp3 JiBe
KJIY4HH KOMIIOHEHTH, 1 TOa:
al - BosgpixyBare Ha 3aBOJyBAHNUTE CTDAHH.
e oy ymotpeba Ha K], cpegcrBara 3a HHBHA 3aIITHTA H HHBHATA
OKOJIHHA 38 BOCHH 1[jeJIi (41, 4 cTaB 1)
® 0] CeKaKOB HEIPHJaTe/ICKH aKT (BoeHa akijHja) mporus K/ (wr. 4 cra
1)
e 0J perBHpHpame Ha JBikeN KJJ (w1, 4 cr. 3);
e oy penpecaynn mporus K/ (wr. 4 cr. 4);
(6) - OrcramyBarme 0F 00BpcKaTa 3a BO3APKYBame 0F Wi. 4 cr. 1 mopagn
HMITEPATHBHA BOCHA ITOTPEDA.
Co Bropwor xamikn IpoToKoJI, 00BPCKATa 3a BO3JPKYBAHE € U3IUTHATa
Ha PaHT Ha 3a0paHa 3a HEJO3BOJIEHO OTCTAIIYBAMmE 0 BO3LPKVBAETO0, KAaKO
O0IIVK Ha rapaHTHTAme Ha HMYHHTETOT Ha K/] 1o oriirra 3alriTa, a IoKpaj Toa,
ce YIBPJeHU HOBH ITPaBHJIA 33 OIDAHHYYBAE Ha HMIIEDATHBHATA BOCHA ITOTPE0OA
(Heperymupana co XK). Bo Taa cmucia:
o OuiIyra 3a og3eMame Ha HMYHHTETOT Ha 3amrureHo K/ (oqiyka 3a
Harmay Ha KJJ) moxe jga joHece KOMawHaHT Ha (hopMarjHja co
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rojiemMrHa Ha 6&Té1/]j0H HJIH CO IIoMajld IroJleMHHad, BO 3dBHCHOCT O/
OKOJIHOCTHTE,

e Hamazor ce cmera 3a Jo3BojleH (JIerajieH) ako ce paborH 3a JjBe

PASTHYHH CHTYALHH;

- K/] e mperBopero Bo BoeH 0bjeRT H HeMa Jpyr HAYHH Jja ce 3400He
BOeHa MpeJHOCT, a CIPOTHBHATA CTpaHa O0J1aroBpeMeHo e
TpegyiIpenera jexa creqypa Hamag Ha K/ (aed 6 1. a);

- 7I0CTOH ITOTPE0A 0 3J00HBarb€ CO BOCHA MPEJHOCT, 0e3 orjies IITo
K/] He e mperBopeHo Bo Boew o6jekT (wieH. 6 T. 6));

Haepno, co Bropror mporokosr Ha XK ce niponvianu 2 HOBH 0O/IHIJH Ha
noynTyBame Ha K/J, u3paseHu Kako 3a70/KHTESIHH MEDKH HA IIPeTNa3/IHBOCT, N
TOA:

(a) - [lpermas/mBoct mpy Haraz, ITo nojipa3oupa 4 Mepru (useH 7):

e TIpU #300pOT HA IJeITa HA HAIa[o0T, 3al0JDKUTESTHO Tpeba Jla ce
TIPOBEPHU ANy 00jeKT Ha HanajoT e K/] moj ommra 3amrura,

e IIpU #300pPOT HA CpeJCTBaTa H HAYHHOT HAa HAIlaj], 1a ce BHUMaBa Co
HUB Ja HacTaHaT MHHHMA/IHH mTerd Ha K/

o OTRaKyBame 0f Hamay Ha K/] ako mirerara Om ja HajgMHHATA
OYeKyBaHAaTa BOCHA IIPEJHOCT,

o CTOmHpame/IPeKHHYBAme Ha 3all0YHAT Hanay Ha K/f, ako mrrerara
Ja HaJMHHYBA OY€KyBaAHATA BOCHA IIPEJHOCT;

(6) - [perma3/MBOCT MPOTHB MOCACHHIIH O HAIAJ, LITO Mogpasoupa 3

MepKH (41, 8):

e oTCcTpaHyBame Ha JBi¥HH KJ| 1o ce Bo OH3MHA HA BOEHH
cpencTa,

o 0be3benyBame Ha JBIKHATE K]] In situ, ako He ce oTCTpaHyBaaT;

o /30CrHYBambe BOCHH CPEJCTBA Jja Ce CMeCTyBAaaT Bo O/iH3HHA Ha K.

3acuseHa 3allITHTa
JachjieHata 3alliTHTa € HOB, TpeT 10 ped U HH[BHCOK crerieH Ha

MEryHapojHa 3aliTHTa BO CNydaj Ha BoopyxeH cygup. Hej3unute KIyuHu

e/IeMEHTH OBJle T ITPUOIIITYBaMe BO cyOmimupaHa (opMma, BO TabelapHHOT
MPerjies uTo cleyBa.

3ACHITEHA 3AIITHTA

K/IVYHH ETEMEHTH onmc
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K] o, omirra inv crierjrjaina 3aitaTa KOu
WCIIOJTHYBAAT OfIpeIeHH KPUTEPUYMH/YCIIOBH.

KyMy/IaTUBHO MCIIOIHYBate Ha T}H JC/IOBH:

BpegHoceH kputepaym. K/l ja npercraByBa KH
0] ro/ieMo 3Hauerse 3a YOBEHITBOTO;

[TIPABEH KPHTEPHYM. HA HAIJHOHA/THO DAMHHIITE
K] 1a yxrvBa HaJBHCOK CTeIleH HA 3allITHTE;
TOTHTHYIKH KPHTEPHYM. JJa HE CE KOPHCTH 3
BOeHH IJeJTH HJTH 38 3alITHTAa Ha BOCHH 0OJEKTH,
a JIpaBara Jjajla H3jaBa 3a Toa.

3.1

3.3

- [lpetxogua nocranka. Hajapa Ha Hamepara fja
ce 0apa JIofie/lyBatbe Ha [IPaBOTO Ha 3aCH/IEHA
3aIITHTE, CO TIOJTHECYBAbe HA [IpeTnMHHADEH
crmicor Ha K/J o Ke ce HOMHHHPAAT 3a
34CHJIEHA 33IITATA.

- PegoBra mocranka:. (a) [logHecyBame Ha
baparse 3a 3aIHIIyBarbe Bo MeryHapogHinoT
crmicox Ha K/J moj 3acrjleHa 3aiimiTa o ce
IoCTaByBa [0 BoeHHOT KOMHTET, (6)IpOU3HeCY-
Bakbe Ha 3eMjUTe-WIeHKH 0 Toa bapame BO POK
of; 60 meHa; (B/TprOABYBaIbe MHCTCESE OF
BITIAJMHK 1 HEBTAJUHY OpTraHU3aLuY W
OfIIe/IHU eKcIiepTy; (1) Omiyka Ha BoeHnoT
KOMHTET 33 JJOJJe/TVBase HIH OJOHBAKE HA
baparsero, (1) 3ammumyBame Bo MeryHapogHHoT
CIHCOK BP3 OCHOBA Ha JIOHeCceHaTa Q/IyKa, (I
l3BecTyBatbe Ha ['eHepanHUOT ceKpeTap Ha
OOH u 3emjute-ueHKH Ha [IpoTOKOIOT.

- CkpareHa MoCTallKa. BO UTHH CITyYau, TIpu
BOOPY:KeH CY/IUp, KOTa ce JI0fleNyBa /7pHBpe-
MEHa 3aCH/IeHA 3aIlITHTA, IOKOJIKY Ce MCIIOI-
HETHU CaMO BPEJHOCHHOT H ITOJIHTHUKHOT KDH-
TEPHYM,

41

- CycreHgHparse Ha 3aCHICHATA 3aIITHTA; (d) 38
BpeMe Ha MAD. aKo He e UCIIONHET HeKoj of
3a/I0/DKUTETHUTE KPUTEPUYMU; (6) mpa
Boopyxer cygup. ako KJI ce ymorpeOyBa 3a
MOZ/PIIKA Ha BoeHa aKuyja. Bo aBere cutya-
LI Ce [IOHECYBA O/IVKa 34 CYCICHIHPAESE O
cTpaHa Ha BoeHHOT KOMHTET, CO TIOCTIeiMIA —
mosjtexyBame Ha K/] o Meryaapogrvor
CITHCOR.

- VenryBame Ha 3acH/IeHATa 3aIITHTA. (3) 38
BpeMe Ha MAP: aKO OTCTAIYBAETO Off HEKO] Off
KPUTEPUYMMUTE e Off IOBMCOK CTeTleH; () mpu
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43

BOODPYIKeH CyAHp. aKo ce PA0OTH 32 KOHTUHYH-
paHo mpeKpuIyBame. Bo gBeTe curyarmmy ce
IOHeCYBa QJ/IyKa 3 VKHHYBAEE HA 3aCH/ICHATA
3aIITHTA, IITO TIOBIIEKYBA CHMHYBame Ha K/J o1
MeryHapoJHHOT CITHCOR.

- [ybere Ha 3acryieHara 3amTiTa 1o
apromarizam. ako K] craHano BoeH o0jexT,
HeMa 1oce0Ha IpoLieIypa HUTY OfI/TVUyBatbe O]
crpaHa Ha Boerror kKomureT, a K] Moxe a
Ouze objexT Ha Hallaj, BOKOIKY: (4) HallajoT e
EQHHCTBEeHA MOJKHOCT Jja Ce CTaBH Kpaj Ha
TakBara yriorpeba va KJj; (6) mperxogro ce mpe-
3eMEHH CHTE MOJKHH MEPKH HA IIPETIA3THBOCT;
(B) Hapesba 3a Halaxg e JajeHa 0 HajBHCOKO
HHBO Ha OIIEPaTHBHA KOMAHJa; (I) OTKaKo e
JafeHO CQeKTHRHO IPEYIPEyBarse Ha
MPOTHBHIYKATA CTPAHA H ([]) HCTEKOJI POKOT 3a
TI0CTAIIyBarse Ha IPEAYIIPENCHATA CTPAHA.

Cepuo3uu noBpesu Ha [IpoTokonot

lloumot ceprosrn nmoBpeqn Ha [IpoTokosoT TM MOAPa30Mpa HaMEPHHTE
nperpuiyBana Ha XK u HejsHHHOT Brop mporokosi, U3pUYHO HaBeIeHH KaKo

TaKBH, IIITO TPETCTaBYBaaT:
Hanazg va K/] mog 3acuitena 3aiirura;
Viorpeba va K/ nmog 3achirera 3amirnra Hid Ha HeroBaTa HeIloCcpeJHa
OKOJIHHA KaKOo ITOTKPEINa Ha HEK0ja BOCHA AKIH]4,
PasypryBame win mnpucBojyBame 0 morojiemMu pasmep, Ha K/
omgparesn co XK w Bropmor mporokos (TMe KoM ce TOJ OIIITA,
CITEIJHja/THA H 3aCHIEHA 3aIITHTA);
Hanag wa K/ mokpuero co XK n Bropwor mpotokor (mog ommra u
CrIelujaIHa 3allTHTa);
Kpaxoa, rpabex (mpaurame) win nporesepa Ha K/J samrrirern co XK,
KaKo H aKT Ha BaHja/mnszam 1rmpotuB K/f samrrurenn co XK.

Bo ciyuajot, cranyBa 300p 3a 9 fejcTBa, KBaIM(PUKYBaHH KaKO BOEHO
3/I0CTOPCTBO IIPOTHB KY/ITYpHUTE 700pa. BeymiHocT, cekoe off HaBeJeHUTeE
IejcTBa/OBPeIN UMA WCT [IPaBEH KBAJHTET. THE TIPETCTaBYBAaT MEIVHADOLHH
TOCTOPCTBA, Of, KaTeropujaTa - BOCHH 3T0CTOPCTBA, @ KAKO TaKBU He MOKAT [a
OMJaT MOZH@HLHPAHN W AHYJIHPAHA CO Ofpef0OMTe Ha HAIJHOHATHOTO
3aKoHOZaBcTBO. Bo Taa cMmMcia, JOKOJMKY OMaT M3BpIIEHH 3a BpeMme Ha
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HEMEIVHAPOJEH BOOPY¥EH CYAHp, TAe OCTaHyBaaT Toa IUTO Ce - BOEHH
JI0CTOPCTBA MPOTHB MEIVHAPOJHOTO IIPABO.

HaBenienute cepro3rm moBpequ (ANTaj: BoeHH 3/I0CTOPCTBA) MOpa fia bujat
BIPajieHu BO HALHOHA/IHOTO KA3HEHO IIPaBO, CO OTJiefl JieKa TpeTCTaByBaaT
MEIyHAPOJHH ~HHKDHUMHHAIHH —(MEIVHAPOJHH KDHBHYHH J]e/ld, OJHOCHO
KPHBHYHH JJ€/1a IPOTHB MEIVHaPOJHOTO IIPaBo).

MupHoBpeMeHCKH 00BPCKH 0 IIPOTOKOJIOT M HUBHO M3BPIIYBambhe

Onurr 00BpCKU

Kako omrtu O6BpCKI/I of HpOTOKOHOT ce CMeTaart:

IIpeBoy Ha Tekcror Ha [IpoToKo/IoT M HEeroBoTo 00jaByBame Ha
oQHIIHjATHHTe Ja3HIH BO 3€MjaTa H JOCTABYBAbE HA 00JaBeHHTe
TeKCTOBH JJo reHepaiHHoT gHperTop Ha VHECKO (unen 37 ctas 1);
[logrorByBame HAaLHOHAJeH H3BEIITaj 33 CIIPOBEJVBABE HA
Bropror mporokos, Ha cekon 4 rojuHN H HEFOBO JJOCTABYBAE JJO
Boerror komurer(anen 37 ctas 2);

Agurpmmparse Ha [IpoToKo/I0OT MpeRy pasTHyHH (QOPMH, 0COOEHO
TIPERY MPOrpaMy 3a eVKaLuja H HHQOPMHPABE HA HeJTOKVITHOTO
Hacererre (ueH 30 ctas 1);

Brpagysame ogpenon 3a sanrrira Ha K] Bo BoewwnTe mpomrcH (4nen
30cr.3T.1);

M3paborka W peamuzHpame Ha IOCEOHH MPOrpaMH 34
HHpOpMHPare H 00yKa BO MHPHO BpeMe, Bo copabotka co VHECKO
u co piragian i kommererTsH HBO (daned 30 ¢1.2 1. 2);
Haghopmmpame Ha semjure-wieHkd Ha [IpOTOKOJIOT, IPEKy
rerepaianor guperrop Ha VHECKO, 3a 3akoHHTe H Jpyrure
TPOIACH H 33 MPE3CMEHHTe MEPKH 33 CIIPOBEJYBAme Ha
IIporokojtor(unen 30 cT. 2 T. 31 4).

IloceOHu 00BpCKU

Kako mocebnu o6Bpcku off [IpoToKosoT ce cmeTaar:

bnaroBpeMeHo Tipe3eMatbe Ha HEOITXOJHHTE I10JTOTBHTE/IHH MEDKH
BO BpeMe Ha MHAp 34 YyBame Ha K/J: (a) BocTiocTaByBambe U BOJIEHEe
Ha /HBenTap Ha K/] nrro yxxuBaar meryHapojHa 3aliTHTa BO CIyYaj
Ha BOOpY#eEH cyaup, (0) mpe3eMame Ha HEONXOJHHUTE TeXHHUKH
MepKH (3a 3allITUTa Off TI0Kapy, pylleke, eBaKyallyja, 3allTHTa in
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situ) u (B) onpegenyBame KoMiIeTeHTHH OpraHu 3a yyBame Ha K[
(umen 5);

[Ipe3emame MepkrH Ha MPeTIIa3/IHBOCT IPOTHB ITOCTAEIHIIH 0 HAllaJ
Ha K/[(anen 8);

CocraByBame Ha IpeJTHMHHAPEH CITHCOK 3a HOMHHALHja HA K/] 3a
sacryrera 3amrara (aied 11 ct. 1);

Brpagypame Ha mnoBpegnTe Ha [IpOTOKOJIOT BO Ka3HEHOTO
3akorogaBcrBo (aned 15 ct. 2);

YrBppyBame HajIeRHOCT BO HAIJHOHA/THOTO 3aKOHOJABCTBO 34
TI0CTAIyBame BO C/IVYaHTe Ha CEPHO3HH I1oBpegu HA [Iporokoior
(unen 16 craB 1);

Ercrpagninja Bo ciyvan Ha ceprosHi mospegH (dneH 18).

H3BpinyBame Ha 00BPCKUTE

3BpinyBameTo Ha 00BPCKUTE Of BTOPHOT XalIKH IPOTOKOJ, BO OCHOBA,

€ CBeJlIeHO ITPBeHCTBEHO Ha HOPMAaTHBHO PAMHHIITE, N TOA CaMO [1eJIYMHO.

3aKOH):

IMeHO, BO JaKkoHOT 3a 3alllTHTA Ha KVJIITYPHOTO HAacjI€qCTBO /MHTI/I’{é’H

e MpOoIAINIAHa OMINTA 3a0paHa 3a PEKBHPAISE, DEIIPecH)a, HAMay H
KOPHCTere Ha Ky/ITyPHOTO HAC/IECTBO 33 BOCHH Le/IH (WieH 54);

e cojgpxana mocebra riapa 3a amrnrara Ha KH Bo ciyuaj Ha
BOOPYKeEH CyJHp H MPHPOJHH HEIorojH, Kaje ce ondareHd CUTe
penieBaHTHY Tpallama (uieHoute 106-110);

Bp3 ocHOBa Ha MAaTUYHKOT 3aKOH JI0CEra ce JIOHECEHH:

Ypenba va mocebrnTe Meprm Ha 3amrHTa Ha KH Bo ctyyaj Ha BoeHa
 BoHpegHa cocrojoa (,,CnyxoeH BecHuk Ha PM“ 6p. 56/08);
[IpaBwIHHK  3a  COZPKHHATA H HAYHHOT HA BOJEHE Ha
Harmoramanor HHBEHTap Ha 3alITHTEHH J0Opa BO CAyYaj Ha
Boopysxed cyaap (,CnyxoeH BecHUK Ha PM“ 6p. 25/05);

[lpaBuwirnk 3a yrioTpebara Ha 3HanH 3a KH ompegerern co
MeryHapogeH goropop (,CryxOeH BecHuk Ha PM“ 6p. 25/05);
[paBrtenk 3a 00pa3eljoT Ha JErHTHMALHjaTa M H3ITIeJOT Ha
TPAKaTa Ha PaKkaBoT Ha C/IVKOEHOTO JIAIe 3a 3alITHTA, OJHOCHO Ha
JIHIETO 3a KOHTpo/la Ha KH Bo ciyuaj Ha BoopyxeH cyaup H 3a
HaYHHOT Ha HHBHOTO H3jgaBame (,CiyxkOeH BecHUK Ha PM“ Op.
25/05).

HaCHpOTI/I TO4, JOCera He ce JOHeCEeHu:
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o [locebHaTta Merogosornja 3a IporeHa Ha mrTerara Ha KH
TIPHYHHETA 33 BPeMe H KaKo ITOCIe[HIa Ha BOOPYKEH CYHD (deH
109 o1 MaTUYHUOT 3aKOH);

o CTpyuHHTE YIIATCTBA 3A CIIPOBENYBAME HA MTOJTOTBHTE/THATE MEDKH
3a 3amrura Ha KH Bo ciryyaj Ha Boopysxer cyup (unen 107 craB 4 T.
3 0] MATUYHKOT 3aKOH).

Ilokpaj Toa, Bo moryie[ Ha 0OBPCKUTE BrpajieHd BO MAaTHMUHUOT 3aKOH,
mocera:

o He e m3Bpuiero o3rauyBame Ha KH co 3Harkor Ha XK (4. 48 c1. 3 1
yinen 107 ct. 3 1. 1);

e He e BocriocraBer HarjroHa/leH HHBEHTAp HA 3alITHTEHH J0Opa BO
c1yyaj Ha Boopyxker cygup (unen 106);

o He e gopurpan KoopgurarupHHOT 0400p 3a 3amrrura Ha KJJ Bo
cryyaj Ha BoopyskeH cygip (uned 159 cr. 1. 10);

e He ce joHecenn mpegBHieHATe IVIAHOBA (32 eBaKyalldja, 3allTHTa
Of1 TO3Kap, PYIIeBMHM, 3aIITHTA in situ u ap.).

Bo makemonckuor K3, Bo moceOHa rnaBa - ApuBuyurm jgeiia mpoTHB
YoBeYHOCTa H MeryHapojHoTo mpapo (I'maBa 34), mefy [pyrorto, ce BrpajieHu
OfIpeniou 3a HHRKpHMHAHHApAHHUTE fejcTBa mporuB KH (unenoBute 404 ct. 2, 414 n
416). Tlpuroa, KapaKTePUCTUUHO € Toa IITo Bo caMuoT K3, cepuo3HuTe MoBpeu
Ha [IpoTOKO/MOT He ce W3[BOEHM KAKO MOCEOHO KPUBMYHO [IeNI0 (BOCHO
310CTOPCTBO MPoTHB KJJ), TYKY ce BrpajieHd BO WIeHOT - BoeHo 3/10cTopcTBO
MIPOTHB [HBH/IHOTO Hace/leHHe, KoaubUIMpaHd BO T0CE0eH CTaB, 3a€[JHO CO
3710CTOpPCTBaTa MPOTUB JIPYTU KaTeropuy mpaBHU BpegHocTH (wieH 404 ctaB 2).
HcTo Taka, co KpMBMYHOTO jiefio of uneH 414 - Vuwumrryame Ha go6po moj
TIPHBPEeMeHa 3alTyTa i [{H, TpeMeToT Ha KasHeHo-ITpaBHaTa 3amtuTa Ha K]l
BO CJIy4aj Ha BOOPYKEH CYIUP e MPOIIMPeH 3HAUMTENTHO TOBeKe Of Toa IITO e
obBpcka of Bropuor xamiku mpotokos. [Tokpaj Toa, BO COOIBETHUTE 3aKOHM €
VIBpAeHA HAJIEHOCTa Ha MAKEJOHCKHTE CyJOBH 3a TIOCTaNyBame BO CyJauTe
Ha cepro3HH MOBpegH HA [IpoToK0/TOT, BKITYUYBAjKH ja U eKCTpajIulfjaTa.

Bo ppikaBata mocTojaT M IOCEOHM MpONMCH oOf o0jacTa Ha
VIIPaBYBaEbeTO CO KPH3H, 0J0paHara, 3allITATATa H cracyBamero, Bo Kou KH e
orcaTeHo Ha COO/IBETEH HAUKH, Ha eJTHO OIIITO HUBO.

13BpiIyBakeTO Ha APYTUTE MpPe3eMeHU OIUITH H II0CEOHH 0OBPCKH 0
[Iporoko/iorTipeTcTaByBa M HaTaMy OTBOPEHO ITpaliakbe.

HamecTo 3aKJIVUOK

[lpumeHaTa Ha MpPeJMETHUOT MPOTOKON MOApa30Mpa BUCOK Tpar Ha
peajiHO TIPMCYTHA M TIPAKTMYHO MaHM(ecTUpaHa IPOTEKTOPCKAa CBECT, HO U
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3aBUJTHO HMBO Ha BOjHMYKA U OMIITA Ky/iTypa. TOKMY mopaju Toa, cam mo cebe,
Xamkuor mpoTokon of 1999 rogumHa He rapaHTHpa Mojo0pa 3alITHTa Ha
KY/ITYpHUTE Jj00pa BO C/Iy4aj Ha BOOPY:KEH CYAMP, HUTY CIIPeuyBabe Ha UTHUTE
371071e/1a TIPOTUB HUB, 0COOEHO BO CpeMHM Kajie IITO BKYITHATa IMOMysalyja 1
jaBHMTE BJIACTH He Cce CeH3UOMITM3MPAHU JI0 CTETIeH MITO Ke ja oJleCHH HeroBara
npuMeHa. OTTaMy, Kako aKT IITO ja CHMOOJM3Mpa MOKTa Ha pasyMmot, Bropor
NPOTOKO/I Ha Xalikata KoHBeHIWja of 1954 ropuuHa, moppasOupa TeMmeseH
TIPYCTAI KOH 3allITUTaTa Ha KYJATYpHUTE 100pa BO C/Tyyaj Ha BOOPYXKEH CY[Up U
TOJTOTPaeH TpoIiec Ha CeH3MOWIM3alija Ha jaBHOCTa. [lami M KOJKY Ke Ouye
TOA peajM3UpaHo, TpeJ Ce, 3aBUCH Off JAp)KaBaTa U HEjSUHUOT OJHOC KOH
Tpe3eMeHKTe 00BPCKH O IIPeIMETHAOT MEIYHapOJIeH I0r0BOP.
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THE SECOND PROTOCOL OF 1999, ITS SIGNIFICANCE AND THE DEGREE OF
ITS NORMATIVE AND ACTUAL IMPLEMENTATION IN REPUBLIC OF

MACEDONIA

Abstract. This article will outline the key questions on
the Protocol, significant for its proper understanding
(aims, objectives, position, legal effects), the
significance of the Protocol as an international
instrument for protection of cultural goods in the
event of armed conflict, the obligations undertaken
with its ratification by Republic of Macedonia, the
situation and the current issues related to the
implementation of the Protocol.

Key words: safeguarding, respect, military necessity,
immunity of cultural property, international
protection, implementation

This forum is to meet three anniversaries due in the first part of 2014: 60 years
since the adoption of the Convention for the Protection of Cultural Property in
the Event of Armed Conflict, known as the Hague Convention of 1954 (HC) with
the Regulations for the Execution of the Convention and its First Protocol; 15
years since the adoption of the Second Protocol to the HC (Second Hague
Protocol) and 10 years of its entry into force.

In this occasion, few key issues regarding this Protocol will be reviewed.
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Key issues regarding the second hague proocol

Basic information on the Protocol

The basic information regarding this document are systematically outlined in
this identification sheet:

Second Protocol to the Hague Convention of 1954 for
the Protection of Cultural Property in the Event of
Armed Conflict

English, Arabic, Chinese, Russian, French, Spanish

3.1- Place: The Hague 3.2 - Date: 26
(Netherlands) March 1999

3.3 - Procedure: Diplomatic conference(15-26 March
1999)

3.4 - Organizers:UNESCO, Government of the Kingdom
of the Netherlands

3.5 - Representatives: 95 states(74 States Parties of the
HC u 19 States observers), /C of the Red Cross and IC of
the Blue Shield

4.1- Open for signatures: May 17th - December Jlst
1999 (for the States parties of the HC, participants on
the diplomatic conference in the Hague)

4.2 - Accession: after January Ist 2000

4.3 - Census: deposit of 20 instrument of ratification,
acceptance, approval or accession (fulfilled: 9.12.2003)
4.4 - Entry into force: March 9th 2004 (3 months after
the deposit of twentieth instrument of ratification,
acceptance, approval or accession); thereafter, it shall
enter into force, for each Party, three months after
the deposit of its instrument of ratification,
acceptance, approval or accession, except in case of
hostilities - with immediate effect after the deposit of
the instrument

To the States parties of the Protocol, in time of peace,
armed conflict (international, non-international) and
occupation, regardless of the modalities
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' 18 REGISTRATION: | UN(Secretariat, Secretary General of the UN)

Aims of the Protocol

No possibility for reservations(unlike 7he First
Protocol of the HC)

UNESCO (Secretariat, Secretary General of the
UNESCO)

9.1- Class: International acts (I4)
9.3 - Category:
9.2 - Subclass: Public-legal IA International

Treaties (IT)
9.4 - Subcategory: Universal IT | 9.5 - Group:
Multidisciplinary IT
9.6- 9.7 - Type: Protocol
Subgroup:Military/humanitarian
T

10.1 - Total 66 states(as of 23" October 2013)

10.2 - by RM:with Lawof 23.01.2002, published on
18.02.2002, entry into force since 25.2.2002 (“Official
Gazette of RM“ N. 13/02)

Revision of the text of the Protocol is not anticipated

FEach Partymay denounce this Protocol. The
denunciation shall take effect one year after the
receipt of the instrument of denunciation. However, if,
on the expiry of this period, the denouncing Party is
involved in an armed conflict, the denunciation shall
not take effect until the end of hostilities, or until the
operations of repatriating cultural property are
completed,

The aims of the Second Hague Protocol are stated in its Preamble, formulated

as follows:
to improve the protection of cultural property in the event of armed

to establish an enhanced system of protection for specifically
designated cultural property;

to supplement the provisions of the HC of 1954 through measures to
reinforce their implementation,

to provide the High Contracting Parties to the Convention with a means
of being more closely involved in the protection of cultural property in
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the event of armed conflict by establishing appropriate procedures
therefore;

e (o reflect developments in the international Law into the countries’
rules governing the protection of cultural property in the event of
armed conflict.

The Second Hague Protocol is not created to limit the intentions to wage war,
nor may prevent initiation of military conflict. It has no such power or purpose.

Position of the Protocol

The Second Hague Protocol, as well as the First Protocol to the HC of 1954, is
individual, independent international instrument. It complements the HC, so it
is exclusively related therewith, without any relationship to any other
international agreement.

The content of the Protocol relates to several branches and disciplines of the
Law, in particular:

+ International public law, given that it regulates relations between states;

+ International military / humanitarian law, given that it regulates relations in
wartime (declared or not declared), war (declared or not declared), occupation
(recognized or unrecognized, with resistance or without armed conflict) and
internal (non-international) armed conflict (for which the rules of international
military / humanitarian law apply);

+ International criminal law, given that it regulates relations concerning
criminal responsibility, the investigation, extradition, legal cooperation in
criminal proceedings, etc.;

+ International monumental law, given that it is related to the protection of
cultural goods in the event of armed conflict.

The Second Hague Protocol, as well as the HC and its First Protocol of 1954,
belong to the so- called Hague Law of war, and not to the so called Geneva
humanitarian law: the 4 Geneva conventions of 12 August 1949 (for the
wounded and the sick, the shipwrecked, prisoners of war and civilians) and the
two additional protocols of 1977 (I - for victims of international armed conflict
and II - for victims of non-international armed conflict).

This positioning of the Second Hague Protocol is irrelevant seen through the
aspect of international monumental law, taking into account that the Geneva
acts related to the cultural heritage are also source of this law.

Content of the Protocol

The Second Hague Protocol contains 47 articles (whereas the HC contains 40,
its Regulation - 21 and the First Protocol - 15).
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Its provisions are systematized into 9 chapters, namely:

Chapter I - Introduction (articles: 1-4);

Chapter II - General provisions regarding protection (articles: 5-9);
Chapter III - Enhanced protection (articles: 10-14);

Chapter IV - Criminal responsibility and jurisdiction (articles: 15-21);
Chapter V - The protection of cultural property in armed conflicts not
of an international character (article: 22);

Chapter VI - Institutional issues (articles: 23-29);

Chapter VII - Dissemination of information and international
assistance (articles: 30-33);

Chapter VIII - Execution of the Protocol (articles: 34 - 38);

Chapter IX - Final clauses (articles: 39-47).

The most important provisions related to the international monumental law
are found in the chapters II, III, V and VI, namely:

safeguarding of cultural property (article 5);

respect for cultural property (article 6), precautions in attack (article 7),
precautions against the effects of hostilities (article 8);

protection of cultural property in occupied territory (article 9);
enhanced protection (article 10), the granting of enhanced protection
(article 11), immunity of cultural property under enhanced protection
(article 12), loss of enhanced protection (article 13), suspension and
cancellation of enhanced protection (article 14);

the protection of cultural property in armed conflicts not of an
international character (article 22);

institutional framework (articles 23-29).

The Second Hague Protocol does not regulate the issue of affixing of the
emblem of the HC to the cultural goods under enhanced protection.

The Second Hague Protocol, as well as the HC, does not apply to all cultural
goods that make up the national cultural heritage of each Member State, but
only to part of it. The term “cultural property” in the Second Hague Protocol
has the same legal definition as in HC of 1954:

movable or immovable property of great importance to the cultural
heritage of every people, such as monuments of architecture, art or
history; archaeological sites; groups of buildings which, as a whole, are
of historical or artistic interest; works of art; manuscripts, books and
other objects of artistic, historical or archaeological interest; as well as
scientific collections and important collections of books or archives or
of reproductions of the property defined above;
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buildings whose main and effective purpose is to preserve or exhibit
the movable cultural property as defined above (museums, large
libraries and depositories of archives),

refuges intended to shelter, in the event of armed conflict, the movable
cultural property as defined above;

centres containing a large amount of cultural property, known as
"centres containing monuments".

Basic Terminology

Important for the Second Hague Protocol, as for the HC itself, are few basic
terms of the international military/humanitarian law, in particular:

Military necessity - necessity, need, advantage, benefit or interest
which permits use of armed forces against military objectives of armed
conflict to defeat the enemy or to make the enemy to surrender, which
is manifested as justified deviation from certain restrictions, if these
restrictions impede the achievement of the military objective in a given
situation.

Use in military purposes - use of cultural goods for accommodation or
shelter of armed forces and military equipment or if other military
objectives are located in their immediate vicinity, even when this has
been done tentatively, also if activities associated with military
operations are carried there or if military equipment is produced
therein;

Military object - any object which by its nature, location, purpose or
use effectively contributes to military action and whose total or partial
destruction, seizure or neutralization provides some military advantage
(barracks, fortifications, Defense Ministry and its structures, devices
and plants, warehouses of military equipment, aviation devices and
installations, roads, railroads, bridges, broadcasting stations, telephone
exchanges, military industry and others).

Attack - military action, or any act of violence against the enemy,
regardless of whether it is offensive or defensive action;

Protecting power - neutral or other State not party to the military
conflict, but positioned as advocate of one of the parties to the conflict
and recognized by international law;

Good service - bringing the parties to the conflict to the negotiating
table for starting direct negotiations, without mediation;

Mediation - active participation and counseling for resolution of the
dispute.
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Significance of the Second Protocol

General notes

The significance of the Second Hague Protocol is multilateral. Some of its
features are particularly important:

It does not derogate from the model of international military -
humanitarian protection of cultural goods, established in the HC, but it
builds on by introduction of new, highest level of protection, called
enhanced protection, different from the general and special protection
provided by the Convention;

It is based upon the same principles of protection as HC - the principle
of safeguarding and the principle of respect - but it introduces higher
standards of protection in the application of those principles,
expressed in the emphasized balancing and limiting the principle of
military necessity as opposed to the principle of humanity, not only
with enhanced protection but primarily for general care, with its
evident strengthening;

It introduces 3 new instruments of international military-humanitarian
protection (Inventory of cultural goods which enjoy international
protection in the event of armed conflict; Preliminary list of cultural
property nominated for granting of enhanced protection and
International List of Cultural Property under Enhanced Protection),
independently from the instruments envisaged in the HC and its
Regulation (International list consisting of all persons qualified to carry
out the functions of Commissioner-General for Cultural Property and
International Register of Cultural Property under Special Protection);

It establishes a new permanent institutional framework, which consists
of: the Meeting of the Parties of the Protocol, the Committee for the
Protection of Cultural Property in the Event of Armed Conflict
(conditionally: Military Committee) and the Fund for the Protection of
Cultural Property in the Event of Armed Conflict (conditionally:
Military Fund for Cultural Goods), different from the institutional
framework of the HC: Meeting of the Parties of the HC, a
Commissioner-General for Cultural Property, Protecting Powers,
representative for cultural property, special representative for cultural
property in occupied territory, delegates of the Protecting Powers,
inspectors of cultural property);

It fills the legal gaps related to the individual criminal responsibility for
war crimes against cultural goods, covering broad spectrum of
incriminating acts (planning, instigating, ordering, participating,
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helping prepare and execution), their classification with an emphasis
on serious injuries, establishing competencies (investigation,
punishment, extradition, cooperation, assistance) and embed these
violations into the national criminal legislation;

e It broadens the scope of application of the Protocol to the domestic
armed conflicts (so called non-international armed conflicts);

e [t strengthens the international assistance and cooperation in the
event of armed conflict.

Strengthening of general protection of cultural property

The strengthening of general protection of cultural property in the event of
armed conflict, envisaged with the Second Hague Protocol, can be best
understood through comparison of its provisions on respect for cultural
property (articles 6, 7, 8 and 9), with the ones of the HC (articles 4 and 5). In this
case, the comparison relates to the forms of respect for cultural property on
one side and the anticipated waivers, i.e. cancellation of the immunity of the
cultural property under general protection, manifested as a legal attack on the
protected cultural property, on the other side.
In the HC of 1954 the accent is placed on two key components, namely:
(a) - The High Contracting Parties shall refrain from:
e any use of the property and its immediate surroundings or of
the appliances in use for its protection for military purposes
(article 4, par. 1);
e any act of hostility directed against cultural property (article 4,
par. 1);
e requisitioning movable cultural property (article 4, par. 3);
e any act directed by way of reprisals against cultural property
(article 4, par. 4).
(b) - The obligations mentioned in paragraph 1 of Article 4 may be waived
only in cases where military necessity imperatively requires such a
waiver.

With the Second Hague Protocol, the refrain is raised on the level of

prohibition of unlawful waiver of the obligation for refraining, as a way to

guarantee the immunity of cultural property under general protection. Despite

this, new rules for limiting the imperative military necessity are set (not
regulated with the HC). In this sense:

e the decision to invoke imperative military necessity shall only be taken

by an officer commanding a force the equivalent of a battalion in size
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or larger, or a force smaller in size where circumstances do not permit
otherwise;
o the attack is considered as allowed (legal) in only two circumstances:

- the cultural property has been made into a military objective
and there is no feasible alternative available to obtain a similar
military advantage, and the opposing party is given an effective
advance warning (article 6, a);

- there is a need for obtaining military advantage, no matter if the
cultural property is not made into a military objective (article 6, b).

With the Second Hague Protocol two new provisions for respect of cultural
property are envisaged, namely:
(a) -precautions in attack, implying 4 measures (article 7):

e do everything feasible to verify that the objectives to be attacked
are not cultural property under general protection;

e take all feasible precautions in the choice of means and methods
of attack with a view to avoiding, and minimizing, damage to
cultural property;

e refrain from any attack which may be expected to cause damage
to cultural property which would be excessive in relation to the
military advantage anticipated; and

e cancel or suspend an attack on cultural property if it becomes
apparent that the expected damage would be excessive in
relation to the military advantage anticipated.

(b) - precautions against the effects of hostility, implying 3 measures

(article 8):
e remove movable cultural property from the vicinity of military
objectives;
e provide for adequate in situ protection of the movable cultural
property;

e avoid locating military objectives near cultural property.
Enhanced protection
Enhanced protection is a new, third and highest degree of international

protection in the event of armed conflict. The following table summarizes the
key elements of enhanced protection.

31



DESCRIPTION

Cultural property under general or special
protection provided that it meets certain
conditions.

Cultural property may be placed under
enhanced protection provided that it
cumulatively meets these three conditions:

value criterion: it represents cultural
heritage of the greatest importance for
humanity;

legal criterion: it enjoys highest level of
domestic protection,

political criterion: it is not used for
military purposes or to shield military
sites and a declaration has been made by
the Party.

71

7.2

- Preliminary procedure: Announcement
of the intent to request enhanced
protection, by submission of Preliminary
list of cultural property for which the
State intends to request the granting of
enhanced protection

- Regular procedure. (a) Submission to the
Committee of request for inclusion in the
international List of Cultural Property
under Enhanced Protection (b) Parties
may submit representations regarding
such request to the Committee within
sixty days; (c) the Committee should ask
the advice of governmental and non-
governmental organisations, as well as of
individual experts; (d) A decision of the
Committee to grant or deny enhanced
protection (e) Entry in the International
List according to the decision; (f)
Notification of the Secretary-General of
the UN and the States Parties of the
Protocol.
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7.3 - Emergency procedure:in emergencies,
upon the outbreak of hostilities,
provisional enhanced protection may be
granted, provided that only the value and
political criterion are met.

8.1 - Suspension of enhanced protection: (a)
In peacetime: where cultural property no
longer meets any one of the criteria ; 5/
during armed conflict: use of cultural
property in support of military action. In
both cases the Committee brings a
decision to suspend the enhanced
protection of cultural property which
results in removal of the property of the
International List.

8.2 - Cancelation of enhanced protection. (a)
in peacetime: where the derogation of the
criteria is of higher degree; (b)) during
armed conflict: where violations are
continuous. In both cases the Committee
brings a decision to cancel the enhanced
protection of cultural property which
results in removal of the property of the
International List.

8.3 - Loss of enhanced protection
automatically:if the property has become
a military objective, no special procedure
nor decision making by the Committee; in
such case the cultural property may only
be the object of attack if (a/ the attack is
the only feasible means of terminating
such use of the property; (b) all feasible
precautions are taken, (c) the attack is
ordered at the highest operational level of
command, (d) effective advance warning is
Issued to the opposing forces and (e) the
time given to the opposing forces has
expired.
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Serious violations of the Protocol

The term serious violations of the Protocol means intentional violations of the
HC and its Second Protocol, described specifically as:

e attack of cultural property under enhanced protection;

e using cultural property under enhanced protection or its immediate
surroundings in support of military action;

e extensive destruction or appropriation of cultural property protected
under the Convention and this Protocol (property under general,
special and enhanced protection);

e making cultural property protected under the Convention and this
Protocol (under general and special protection) the object of attack;

e theft, pillage or misappropriation of, or acts of vandalism directed
against cultural property protected under the Convention.

In this case we are speaking of 9 offenses, qualified as war crime against
cultural property. As a matter of fact, each one of the offenses mentioned has
equal legal quality: they represent international crimes, of the category of war
crimes, and as such can not be modified or voided by the provisions of the
domesic legislation. In this sense, if they are committed during non-
international armed conflict, they stay as they are - war crimes against
international law.

These serious violations (read: war crimes) have to be incorporated in the
domestic criminal law, taking into account that they represent international
incriminations (international criminal acts, i.e. criminal acts against
international law).

Peacetime obligations arising and their fulfilment
General obligations
The following are considered general obligations arising from the Protocol:

e translation of the Protocol into the official languages of the State and
communicating these official translations to the Director-General of
UNESCO (article 37, par. 1);

e submition to the Committee, every four years, a report on the
implementation of the Second Protocol (article 37, par. 2);

e strengthening appreciation and respect by the entire population for
cultural property and the Protocol by appropriate means, and in
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particular by educational and information programmes (article 30, par.
1);

incorporating guidelines and instructions on the protection of cultural
property in the State’s military regulations (article 30, par. 3.a.);
developing and implementing, in cooperation with UNESCO and
relevant governmental and non-governmental organizations,
peacetime training and educational programmes (article 30, par. 3.b.);
communicating to one another, through the Director-General,
information on the laws, administrative provisions and measures they
adopt to ensure the application of this Protocol (article 30, par. 2. c.
and d.)

Special obligations

The following are cosidered as special obligations arising from the Protocol:

Preparatory measures taken in time of peace for the safeguarding of
cultural property: (a) preparation of inventories of cultural property
under international protection in the event of armed conflict, (b)
undertaking of necessary technical measures (emergency measures for
protection against fire or structural collapse, evacuation, in situ
protection), and (c) designation of competent authorities responsible
for the safeguarding of cultural property (article 5);

Undertaking precautions against the effects of attack on cultural
property (article 8);

Submission to the Committee a List of cultural property for which the
State intends to request the granting of enhanced protection (article 11,
par.l);

Incorporation of the violations to the Protocol into the domestic
criminal law (article 15, par. 2);

Establishing jurisdiction in the domestic law over the offences set as
serious violations to the Protocol (article 16, par. 1);

Extradition in cases of serious violations (article 18).

Fulfilment of obligations

The fulfillment of the obligations arising of the Second Hague Protocol is
basically on the legislative level, and still only partially.

The Law on Protection of Cultural Property:
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e provides that the cultural heritage should not be requisitioned, nor be
subject of repression, attack or be used for military purposes (article
54);

e contains a separate chapter on protection of cultural heritage in the
event of armed conflict, which deals with all relevant issues (articles
106-110).

The following documents, related to this Law, are adopted:

e Regulation on the special measures of protection of cultural heritage in
the event of armed conflict and emergency (“Official Gazette of RM”
No. 56/08);

e Rulebook on the content and manner of keeping the National inventory
of cultural property under protection in the event of armed conflict
(“Official Gazette of RM” No. 25/05);

e Rulebook on the use of emblems of cultural heritage, designated with
international treaty (“Official Gazette of RM” No. 25/05);

e Rulebook on the form of the identification card and the appearance of
the band on the sleeve of the officials for protection, or for control of
cultural heritage in the event of armed conflict (“Official Gazette of
RM” No. 25/05).

Until now, the following documents have not been adopted:
e Methodology on appraisal of damage to cultural heritage caused during
and as a consequence of armed conflict (article 109 of the Law);
e Instructions regarding the implementation of preparatory measures
for protection of cultural heritage in the event of armed conflict
(article 107, par. 4.3. of the Law).

Despite this, in relation to the obligations incorporated in the Law, until now:

o marking of the cultural heritage with the international sign of the HC
hasn’t been performed (art. 48, par. 3 and art. 107 par. 3.1.);

e National inventory of cultural property under protection in the event
of armed conflict hasn’t been prepared (article 106);

e coordination board for protection of cultural goods in case of armed
conflict hasn’t been established (article 159, par. 1.10)

e the envisaged plans haven’t been brought (for evacuation, protection
against fire, structural collapse, in situ protection etc.)

The Chapter 34 of the Macedonian Criminal Code - Crimes against humanity

and international law, entails among others, provisions for incriminated acts
against cultural heritage (articles 404, par.2, 414 and 416). Thus, the serious
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violations to the Protocol are not treated as separate offence (war crime against
cultural property), but they are incorporated in the article - War crimes against
the civil population, codified in a separate paragraph, together with offences
against other categories of legal values (article 404 par. 2). Also, with the
offence stated in the article 414 - Destruction of property under temporary
protection or cultural heritage, the issue of legal protection of cultural
property in the event of armed conflict is significantly extended, compared to
the obligations arising from the Second Hague Protocol. Despite this, the
respective laws determine the competences of the Macedonian courts in the
cases of serious violations to the Protocol, including the extradition.

The cultural heritage is appropriately treated, on a general level, in the
national legislation in the fields of crisis management, protection and rescue.

The fulfillment of the other general and special obligations arising from the
Protocol, is still an open issue.

Instead of conclusion

Application of the Protocol involves a high threshold of actualy present and
practically manifested awareness for protection, but also a great deal of
military and general culture. Therefore, the Hague Protocol of 1999 in itself
does not guarantee better protection of cultural property in the event of armed
conflict, nor prevention of future crimes against them, especially in areas
where the overall population and the public authorities are not sensitized to
the extent that will facilitate its application. Therefore, as an act that
symbolizes the power of reason, the Second Protocol to the Hague Convention
of 1954 implies fundamental approach to the protection of cultural property in
the event of armed conflict and lengthy process of sensitization of the public.
Whether and how it will be implemented primarily depends on the State and its
relation to the obligations undertaken with the respective international
agreement.
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Y]IK 351.853:341.24
Cynuunia BECEJINHOBCKA
HU Kunoteka Ha Makepionuja, CKorje

SALITHUTA 1 CITACYBAIBE HA KYJITYPHOTO HACJIEICTBO -
OATr'OBOPHOCT HA ITOBEKE 3AKOHCKU CYBJEKTH

Amcrparr. Penyonmuka MakefjoHHja e 3eMja Koja
pacrionara €o rojieMo ¥ PeTKO KY/ITYPHO HacjiefiCTBO
Koe OWI0 co3gaBaHo HU3 BekoBure. Cropes Toa, Taa
CO TpaBO Ce HapeKyBa My3ej Ha KyaTypata Wu
ucropujata. OBOj TPy/ MpeTcTaByBa 00K MPEKY e[Ha
KpaTKa aHajM3a Ha JOMAIIHUTe W Ha MelyHapOJHUTe
TIPaBHU aKTHU Jla Ce MOcoYaT IMpaBaTa U OOBPCKUTE Ha
cybjeKTHTe 3a 3alITUTaTa Ha KYJITYPHOTO HACJIEJICTBO.
3amTUTaTa ce HaMeTHyBa Kako BPBeH MPHOPUTET, Ta
TOKMY 3aToa Ce YKa)KyBa Ha HeJOCTaTOLUTe U MEPKUTE
KoM Tpeba [a ce TIpe3eMaT 3a [a ce 3auyBa
COTICTBEHOTO KYITYPHO 0OraTcTBO 3a Hac M 3a
YOBEUITBOTO BO Ile/IMHA.

[ty 360poBuH: KyNTYPHO HAaCIeICTBO, IIPaBHU aKTH,
3QIITHTA.

Temata 3amTuTa M ClacyBambe Ha KYITYPHOTO HAC/IE[CTBO -
OJITOBOPHOCT Ha TMOBeKe 3aKOHCKHM CY0jeKTH CO TI0ce0eH aKL[eHT KOH 3alllTUTa U
CIIaCyBame Off MPUPOIHU HEMOroJd M BOEHM KOH(IMKTU He e HeIITO HOBO,
HeMo3HAaTO UM HeJUCKYTUPAHO, HO CelaK U MOHaTaMy HUIITO He e Mpe3eMeHO
BO MHTepeC Ha 4YeKop MOHampes; Bo moeMKaceH CHCTEM 3a 3alllTHTa Ha
KYJTYPHOTO HacjelcTBO. TeKCTOT ce COCTOM Off TpW fiejia: TPBUOT JieNl ce
OflHeCYBa Ha 3HAUEHETO Ha KYITYPHOTO HAC/E[ICTBO - TOTTUK 3a Herosa
3allITUTa U CIIacyBake Off IPUPOJHU HEHOroAu M BOEHHM KOH(IMKTH; BTOPHOT
men rM omdaka  3aKOHCKHTE OCHOBM KOW ja peryiupaar 3allTUTaTa Ha
KYITYPHOTO HAacje[ICTBO M TPETHOT Jie/l WIM MOTHBallMjaTa 3a MUIIyBake Ha
TEKCTOT ja aHa/lIW3Mpa TpwkKaTa (MM Herpukara), OJHOCHO OJHOCOT Ha
3aKOHCKHUTe CY0jeKTH KOH 3allITUTa Ha KYJTYPHOTO Hac/IeiCTBO.
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3Haueme Ha KVJIITYPHOTO HAC/JIeICTBO U 110Tpe6a 0/l HeroBa 3alliITUTa U
CIlacyBame

HajHanpep mro e KyaTypHO HacjefacTBO? Ky/ITYpHOTO HacieficTBO e
rojieMa pU3HHIA KOe ja rpafiefie WIjaJHUIM MOKO/MeHHja Mpejl HaC - HUBHUTE
MUCJIY, HUBHUTE Jlefla, HUBHUTE IOCTUTHYBawa. Toa e fies off HAac - fiesl Off OHa
IITO CMe, Halll U/IEHTUTeT | Halle Hacje[cTBO. Ky/lTypHO HacieficTBO, criope]
HeroBaTa 3aKOHCKa Jie()MHMIIMja, € CeBKYITHOCT Ha MaTepujajIHUTe (IBVKHH U
HeJIBIKHY) M HeMaTepujaTHUTe (yXOBHUTeE) 100pa co3/jaBaHu HU3 BEKOBHTE O]
cTpaHa Ha 0e30poj reHepal[Mi KOW CBEJIOYAT 3a TMOCTOEHETO, ONCTOjYBAMETO U
JKUBOTOT Ha eJleH Hapo]i, HeroBaTa MCTOPHja, KY/ITypa, eTHOIOTHja, eKOHOMHMja,
apXUTEKTypa U CJ1.

KynTypHoTo HacnmeficTBO crara BO Tpylara HajpacmpocTpaHeTH
VHUBEP3a/IHM OMIITECTBEHU W KYATYPHU BPEJHOCTH M KaKo TAaKBO He e caMo
Haj3HauaeH pe3epBoap Ha OMNUITECTBEHUTE W KYITYPHUTE BPEJHOCTU TYKY U
HajCUTypeH OpueHTHp Bo chepara Ha BPeJHOCTUTE, BPeTHOCHUTE OPUEHTALIN 1
CHCTEMHTe Ha BpPeIHOCTH, OJIHOCHO HAjMHOTY YUYeCTBYBa BO TpPajieleTo U
O0JIMKYBAWETO Ha COBPEMEHWTe U WJIHUTE COIMO-KYITYPHM BpPEHOCTH,
opraHu3aljjaTa ¥ XdepapxujaTa Ha CHCTeMOT Ha BpeJHOCTHTe W
TeTepMUHUPAkeTO Ha BPeJHOCHUTe OpPUEHTAI[WH, MpedepeHIi U CTaBOBU Ha
coBpeMeHHOT uoBeK (I'epacumocku, 2010: 85). Crmopem Toa, KyITYpPHOTO
HacJIeJIcTBO e OCHOBA 3a HJieH Pa3Boj Ha CeKoja TepuTOpHja, Hallija, eTHOC.

PerryOmka MakefioHuja e 3eMja Koja W300WIyBa €O KY/ITYPHO
HaciefctBo. OBa 0oraTrcTBO € oJf HMCKIVUMTeTHAa BaKHOCT M e[Ha Off
BPETHOCTUTE BP3 UMM OCHOBHU € U3TPajieH U Ce OJ[PKYBa KYATYPHUOT UI€HTUTET
Ha MaKeJjoHCKUTe Tparanu. [lopagu Toa, 3amTuTaTa Ha KyITYPHOTO HAC/Ie[[CTBO
HEMHHOBHO C€ HaMeTHyBa KaKO HaIlUOHajieH WHTepec Ha Penybmika
Maxkeponuja. [IpeHoCYyBameTO Ha KY/ITYPHOTO HAC/IEICTBO HA UIHUTE TeHepaluK
e 3arpo3eH0 CO 3aKaHUTe Ha BPeMETo, KpakOuTe, HEeJJ03BOJIEHOTO TPryBakbe,
TIPUPOJTHUTE HEMOTOM, BOEH! KOH(MIMKTH U ipyro. Off Taa MpHYKMHA, 3alITUTATa
M UYBAHETO HAa KYITYPHOTO OOraTCTBO 3a MJHHUTE ITIOKOJIeHWja 0apa eTHUKH
MMIIepaTHBY BO TIOJ/IPIIKA HA HU3a HOPMATUBHM MHCTPYMEHTH, 3ajaKHATH CO
TMPUHIMIT HAa KOJIEKTMBHA OJIFOBOPHOCT Ha CHUTe CYOjeKTM BO JprkaBarta.
Coo/iBeTHUOT ¥ MTpaBUJIEH OJIHOC KOH KY/ITYPHOTO HAC/Ie/ICTBO MM MOCTYKUI Ha
MHOTY OMINTeCTBA W KYITYpU [ja Ce M3JAUTHAT W CTaHAT MPOMUHEHTHU BO
CBeTCKara KyITypHa ucropuja. Bo oBaa cmucia, Peryonuka MakeoHuja, Moske
Ja ce BOpoM BO TpylaTa Ha OHME OIIITECTBA KOM BEKOBHO IIOKa)KyBaje
TMO3UTHBEH OJIHOC KOH KYJITYPHOTO HAaC/IefICTBO KAaKo BPeJHOCT.
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HOpMaTHBHO-HpaBHa paMKa 3a 3allTHTa MU ClacyBalkheé Ha KVITYPHOTO
HacC/1eaCTBO

[IpaBHYM TuUIIaHU MPOIEAYPH 32 3AIUTUTA HAa KYATYPHOTO HACJeCTBO
MoyHaje Jla ce MpHMeHyBaaT ViITe Bo BTopaTa mojioBhHa of XIX Bek, ce
pa30m1pa, Ha TIOYETOKOT BO MOpa3BUEHKTE JIP;KABH, a MOJIOIIHA U Kaj OCTaHaTHTe.
Bo o0Boj jen mpeKky KpaTka aHaju3a Ha IpaBHUTe aKTU Off JOMAIIHOTO
3aKOHOJIABCTBO M MEI'YHApPOJHOTO XyMaHMTapHO MPaBo BO Je/IOT Ha 3allTUTaTa
Ha KYJATYPHOTO HACJIefICTBO Ke ce WeHTM(UKYBaaT OCHOBHHTE MEPKHU IITO
Penyoniuka Makegonuja Tpeba Jla ' MpUMeHH 3apaiy eMKacHa 3allITHTa Ha
KYJTYPHOTO HAc/le[iCTBO BO MMP U 3a BpeMe Ha Boopy:KeH cyaup. OcHOBHa
MpaBHa paMKa TIPeKy Koja e peryidpaHa 3aliTUTaTa ¥ KOPUCTEHETO Ha
KY/ITYPHOTO HaceicTBO e YcraBoT Ha Penyomika Makemonuja op 1991 ropuHa,
Kajie, BO WieH 56 e yTBpAeHO JieKa MpeJMeTHTe U O0jeKTUTe Off 0COOEHO
KYATYPHO M HMCTOPUCKO 3Hauele ompeesieHd CO 3aKOH ce 1o0pa oj] OIMIIT
nHTepec 3a Peny0inKaTa 1 VKMBaaT 1MoceOHa 3alITUTa. YCTaBOT Ha Pemnybimika
MakeioHuja ymatyBa Ha moce0eH 3aKOH KOj Ke ja peryaMpa oBaa MaTepHja -
3aKOHOT 3a 3alITUTa Ha KynTypHOTO HacienctBo (33KH) yeBoen 2004 roaua,
KOj BO WIeH 2 ro AeuHMpa MOMMOT KYJATYPHO HAC/IEICTBO KAaKO MaTepujaHu 1
HeMaTepujaHi J1o0pa KOWINTO, KaKo M3pa3 WIM CBEJIONITBO Ha YOBEKOBOTO
TBOPEILITBO BO MUHATOTO M CerallHOCTA WM KaKo 3aeIHMYKY Jiejla Ha YOBEKOT U
NPUpPOJIaTa, MOPaji CBOMTE apXeoJIONIKH, eTHOJIOIIKY, UCTOPUCKM, YMETHUUKH,
COLIMja/IHM U JIPYTY HayUHU WK KYITYPHU BPeJJHOCTH, CBOjCTBA, COAPKUHU WU
(bVHKLIMH, MMaaT KyJITYPHO U UCTOPUCKO 3HAUeHe U 3apajji HUBHATA 3allTUTa 1
KOPUCTeHe ce HaoraaT Moji COOJIBETEH 3aKOHCKM pPeXUM. 3allTUTaTa Ha
KY/ITYPHOTO HAacJIe[ICTBO BO C/Ty4aj Ha BOOPY:KEH CYIAMP ¥ MPUPOTHU HETIOTO/IU e
BO COIJIAaCHOCT M €O 3aKOHOT 3a 3amTuTa U cracyBawe o 2004, 3akoHOT 3a
yrpaByBae co Kpusu of 2005 u 3akoHoT 3a ombpana on 2001 roguua. Bo
HacoKa Ha e(DMKacHO CITpOBe/lyBake Ha 3aKOHUTE, JTOHECEHHU Ceé U HajroJIeMHOT
el Off TIO/I3aKOHCKUTE aKTH MPeJJBUIEHH CO OBHE 3aKOHH, U 0ea M3rOTBEHU U
JOHeceH! U ofipejieH Opoj Ha MpaBUIHUMIM, ypenou u ci1. Ilokpaj momaniHoTo
3aKOHOJIABCTBO BO JIOMEHOT Ha 3allITUTaTa Ha Ky/ITYPHOTO HAc/e/ICTBO TOCTOjaT
1 MeryHapoJHU 3aKOHM Off MeI'YHapOJHOTO XYMaHWTApHO MpaBO - XallKaTa
KOHBEHI[Mja 3a 3allTUTa Ha KY/ITYpHUTE Jo0pa BO C/Tyyaj Ha BOOPYKEH CYIHP OF
1954 roguna. OBaa KOHBeHIMja e MOAJP/KaHa M CO MeryHapoJHO-TIPaBHUTE
MHCTPYMeHTH KomiuTo PemyOmuka MakeoHMja Kako Jp:kaBa Tpeba ja TH
npeseMe 3apajy eUKacHa 3allTUTa HAa KYJATYPHOTO HAC/e[CTBO 3a BpeMe Ha
Boopy:keH cymup. Camo Mo cebe ce HaMeTHyBa Mpairameto: Koj e [omkeH u
OZITOBOPEH 3a 3allTUTa Ha KyJITYPHOTO HaciezctBo? Bo wieHot 7 of 33KH e
HaBeJleHO JleKa OCTBapyBameTo Ha 3allTHTaTa Ha KYJATYPHOTO HAC/efICTBO e
TOJDKHOCT U OJITOBOPHOCT MTPBEHCTBEHO HA JipikaBaTa M HEj3SUHUTE OpPraHu U
jaBHU CTYKOM, e IMHUIIATE Ha JIOKaJIHATa caMOyITpaBa M HUBHUTE OpraHy 1 jaBHU
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CITYKOM, TTpaBHY 1 (DM3UUKH JIUI[A OTIPe/ie/IeHH 3a BpIlekhe pab0TH Ha 3allTUTaTa
Ha KYJATYPHOTO HACJIefICTBO BO COIJIACHOCT CO OBOj 3aKOH, COICTBEHUIUTE U
OpyrUTe KMMaTelM Ha KYITYPHOTO HACc/leICTBO M Ha KpajoT TpukaTa 3a
KYITYPHOTO HAC/Ie[ICTBO M HETrOBOTO IOUUTYBame € JIOJDKHOCT Ha CeKoj
rparanuH. Co 0fIIe7IOT 0CYM 0] 0BOj 3aKOH € ypeJleHa 3aliTUTaTa Ha KYJITYPHOTO
HacJe[ICTBO BO C/Tydaj Ha BOOPYKeH Cyaup U MPUPOHU Heroroau. Taka, co usieH
106 op 3aKOHOT ce YTBpPAYBa JieKa 3apajy ojlecHYBambe Ha HeHTHU(HMKalMjaTa Ha
HeJIBUKHUTE U IBUKHUTE J00pa KO YKUBAaT MIMYHUTET Ha OIIIITA 3allITUTa BO
C/Ty4aj Ha BOOPYMKEH CYIMP BO COITIACHOCT €O paTH(UKYBAHUTE MeIYHapOJHU
ZIOTOBOPH, YIIpaBaTa 3a 3allTUTa Ha KYJITYPHOTO HacjencTBO Bogu HairoHanen
MHBEHTap 3a 3aituTeHu moopa. Ilotoa Bo wien 107 of 0BOj 3aKOH OpraHuTe
jaBHUTE YCTAHOBM 3a 3alTHTA, KaKO M MMaTeJIMTe Ha 3allTHTeHUTe Jo0pa, ce
TO/DKHM [ia Tpe3eMaT HEeONXO[JHU MOJITOTBUTEIHM MepPKM 3a 3aliTUTa Ha
KY/ITYPHOTO HAC/Ie[ICTBO Off TPeJIBUUIMBU TOC/IeIULIM Ha BOOPYKEH Cyaup U
npupoHu Herorogu. Co 0BOj 3aKOH, Mery JpyroTo, ce fle(MHUPAHU MOMMUTE
peieBaHTHM 3a 3allTUTA Ha KYJATYPHOTO HAC/IE[ICTBO U Ce YpeJileHu BUOBUTE,
KaTeropuuTe, HAUMHUTE Ha CTaBame MOl 3alITUTa, UHCTPYMEHTUTE U MEPKUTE 3a
3aIlTUTA Ha KYJTYPHOTO HACJIefICTBO.

KynrypHoTOo Hacie[cTBO Ha TepuTOopWjaTa Ha Pemybmika MakemoHuja
OTCEKoram OWI0 TpeAMeT Ha CEepUO3HH 0e30e[JHOCHM pPU3MIM, 3aKaHH,
3arpo3yBaia M VHHUIITYBamba O] YOBEUKH (DaKTOp, MPUPOJHUTE HEMOTOAU U
BOOpYKeHHUTe KOH(mUKTH. CBefon cMe Ha OpOjHHM BOHpPEJHH COCTOjOM
TpeIU3BUKAHMU Off TIPUPOJTHH HETOTO/M UITK YOBEUKHM (DAaKTOPH KOU CEKOjIHEBHO
VHULITYBAaT MHOTY YOBEUKHU KMBOTU U HA pa3/IMUHU HAUMHMU ja OLITeTYBaaT UK
JlerpajupaaT JKMBOTHATa CpefiuHa, MpeIM3BUKYBajKM TrojieMa MaTepujaHa
mTeTa U I'YOMTOK Ha KYITYpPHOTO OoratcTBo. Kako mpumep, BO OBOj TEKCT
nmoceOHO MecTo Tpeba ja 3aciy:ku MaHacTupoT CB. JoBaH Buropcku koj Geme
onokapeH Bo 2009 roguHa 3apajy Herpuka Ha HaJiJie;KHUTe HMHCTUTYLIMU.
Kondmukror Bo 2001 ja mokajka W [pyraTa JuMeH3Mja Koja ce OTC/IMKYBa 3a
BpeMe Ha BOjHH M BOEHM COCTOjOM, LITO, 3 JKaJl, HHU Ce CJIYYM M Ha Hac Kora Oele
MMHMpaHa M JI0 TeMeJl CpylleHa MaHacTMpckara IpkBa CB. ATaHacuj BO C.
Jlemok, TetoBcko, Koja matupa of XVII Bek u 2001 roguHa co TepopUCTUUKUTE
Haraj[i Oea 3arpo3eHy WM VHUINTEHW MPaBOC/IaBHY BEPCKH XPaMOBH: I[PKBaTa
(B. Hukona, npkBara CB. AtaHnacuj, Jlemouku manactup, TetoBcko, TeToBckoTO
Kane, manactupckara 1pkBa CB. boropopuiia, c. MaTtejue u 1jpkBaTa CB. JoBaH,
KymaHoBcKo. Pusuk of KaTactpoa MOCTOM BO CeKOe OMIITECTBO, a HMBHATa
1ojaBa BO eJleH PeruoH MOKe Jja MpeJu3BUKa LITeTa BO HEKOj JIPYT PeTMOH U
obparHo. PernoHoT Ha jyroumcrouna EBpoma, ojHOCHO BajlkaHOT e cé moBeke
3arpo3eH oI I7I00aTHATe KIMMATCKK IIPOMEHH, KOM Ce TIpeIu3BUKaHu O] pasHu
BUJIOBU Ha TMPUPOJHM OMACHOCTH (NOTUIABHM, CYIIM, EKCTPEMHO BHCOKM
TeMIIepaTypu, 3eMjOTpecH, JU3rambe Ha 3eMJUIITeTO, CUJIHH BETPOBH WTH.),
TEXHUYKO TEXHOJIOIIKY HeCpeKd, JIejcTBa Ha OMACHU MaTepuu U BOOPYKEHU
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KoH(miKkTH. KoMOuHalja Ha HaBefieHUTe (PaKTOPU VKaKyBa JIeKa KY/ITYPHOTO
HacJIe[IcTBO 01 OMI0 M3/I03KEHO Ha Hajpa3/IMuHM 00JIMIIM Ha 3arpo3yBame U 0apa
ceorncaTHa CTpaTerija 3a 3allTUTa M CIACyBakbe BO BOHPEJHH OKOTHOCTH Koja
ondaka CICTeM Ha MpeBeHIWja, YOIaKyBare, 3allTHTa i CllacyBame U 00HOBA.
Karactpoure ce mpeau3BMK KOj TMOKa)kKyBa Kora, KOJKY M Ha KOj HauuMH
OIIIITECTBOTO € TOZI'OTBEHO Jla pearupa.

3amrtuTa Ha KVJITYPHOTO HaCjIeACTBO - IPEBEHTUBHU MEPKU

3a pasBuBame CBEeCT 3a 3allTMTa HA KYJITYPHOTO HACJIeMICTBO
3aKOHOJIaBeIlOT Mpe/BUIyBa 00BPCKa 3a CYOjeKTUTe 3a 3aIUTHTA Ha KYATYPHOTO
HacyesictBo. OpraHuTe W jaBHWTe CTY:KOM Ha JipKaBaTa, OpraHd Ha HMBO Ha
JIOKaJIHaTa caMoyIlpaBa, MpaBHUTE U (PM3NUKUTE JIULA, COTICTBEHUIUTE U IPYTU
jaBHHTE yCTaHOBM BO 00jlacTa Ha BOCITMTAHHMETO, 00pa30BaHMETO, HayKara,
Ky/ITypaTa ¥ MH(OPMUPameTO BO CBOUTE MPOrpaMu ¥ IUIAHOBM 3a padoTa fia
TpPe/IBUAT COAPKUHM 3a CTEKHYBale Ha 3HaeHhe 3a BPeJHOCTA M 3HAUEHETO Ha
KY/ITYPHOTO HACJIeJICTBO, OMACHOCTHTE Ha KOW TOa e M3JI0KEeHO, MoTpedaTa of
HeroBo UyBame ¥ CO3[jaBaie Ha TMpaBUieH aKTUBEH OJIHOC KOH KYITYPHOTO
HaceficTBO. be3 pasiMKa Ha CTENeHOT Ha 3arpo3eHOCT (BO COTJIACHOCT CO
3aKOHOT - He3arpo3eHo W 3arpo3eHo0 WM KYITYPHO HAacjIefICTBO BO OMACHOCT),
3allITUTaTa Tpeba Ja OuJie MOCTojaH MHTEpeC U 3ajiaua Ha Jp)KaBaTa M OPraHUTe
3a/I0/KeHH 3a IMPeKTHA 3allTHTa Ha KYJATYPHOTO HaciefcTBo. Bo moTecHOTO
cthaKarme 3aIITHTaTa Ha KYITYPHOTO HACJIE[ICTBO Ce OJIHECYBa Ha Hemocpe/HaTa
NMpUMeHa Ha COOJBETHHTE aKTUBHOCTH M MEPKU ((DM3MUKO-TeXHUUKH,
a]MUHUCTPATUBHY, TPEBEHTHBHHM), KOM Ce OJIHeCcyBaaT Ha 3allTUTaTa Ha
KOHKpeTHa KY/ITYpHa BPeJHOCT WM J00pPO Koe e 3aIlTUTeHO CO 3aKOH M Koe
VKMBa I0ce0eH MpaBeH PeKUM Ha 3allITUTa CO MO3UTUBHUTE 3aKOHCKU MPOIICH
o7l oBaa obmacT, cropefi 3aKOHOT 3a 3aIITHTa Ha KY/ITYPHOTO HAcC/IeJCTBO.
MepKuTte ¥ aKTUBHOCTUTE KOM I'M Tpe3eMa JipKaBaTa 3a 3alliTUTa Ha CBOETO
KYITYPHO Hac/le[ICTBO BapupaaT Kaj CeKoja JpikaBa IIOOJJeNHO, a ce
pasJMKyBaat criopep oBeke hakTopu: O0raTCTBOTO Ha KY/ITYPHOTO HAC/IE/ICTBO,
0OraTcTBOTO Ha JipJKaBara, 3arpoO3eHOCTa, CHCTEMOT Ha 3allTUTa, BKIYUEHOCTa
Ha rojieM 6poj cyOjeKTH BO 3allTUTAaTa M CBECTa 3a 3HAUEHETO Ha KYITYPHOTO
HacJIeJICTBO Kaj HaceJIeHUeTo.

CHCTEeMOT Ha 3allITHTa U CTIacyBambe Ha KYATYPHOTO HACTIeICTBO COIPIKU
TMporpaMupame, IUIaHUpambe, OpraHU3Mpame, OCIOCOoOYBame, KOOpPAWHAIW]a,
OCTBapyBaeme Hai30p M (pMHAHCHpame MEPKM M aKTMBHOCTH 3a 3alUTHTA U
CIIacyBame Off TMPUPOJHHUTE HEMOTOgu M [JPYTM HeCpeKM Kako M BOPYKEHH
KoH(mKTH. OCHOBHY 33/Jauyl Ha CHCTEMOT 3a 3allTHTa U CrlacyBame orndakaar:
OTKpUBatbe, CIeflelbe 1 UCTPaKyBate Ha OaCHOCTHUTE Off ITPUPOHI HEMOTO/IM 1
IpYT¥ HecpekH, HaOJbyIyBatbe, U3BECTYBabe, ajlapMUparme U MH(pOpMUpame Ha
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jaBHOCTa 32 MOKHMTE OTACHOCTH U JlaBakbe YIIaTCTBA 3a 3allITHTA U CllacyBake 1
TIOMOIII.

Bo Penybrmuka MakefoHuja cybjeKTHTe 3a 3alTUTAaTa Ha KYATYPHOTO
HacJIeicTBO, IMaaT MpaBa, TO/KHOCTH M OZITOBOPHOCTH /i TTpe3eMaT HeOIX0/THH
TMOJITOTBUTETHY MEPKY 32 3aIlTUTa Ha KY/ITYPHOTO HAC/IE[ICTBO Off TIPe/IBU//TMBU
Moc/ie iUl Ha BOOPYKEHM CYIUpPM M TPUPOAHM Hemoroau. HeomxomHure
TMOJITOTBUTE/IHY MEPKH 3a 3alUTUTa HAa KYATYPHOTO HACJe[CTBO BO C/yyaj Ha
BOODY/KEH CYy[up W TPUPOJIHU HENOTofid ce Tpe3eMaaT BO COTJIACHOCT CO
MPOMUCHTe ¥ JIOKYMEHTUTEe 3a 3allTUTa Off JIOMAIIHOTO 3aKOHOJIAaBCTBO U
XamkaTta KoHBeHIMja. IloroTBUTENTHM MEpPKM Ce cocTojaT of 00e30emyBame
JOKYMeHTal[{ja 3a 3allTUTEHUTe [00pa M HEj3MHO UyBambe Ha CUT'YPHU MeCTa,
TO/ITOTOBKA 3a eBaKyallyja Ha 3allTUTeHUTe JJo0pa, MIaHipame Ha UTHU MEePKU
3a 3allTHTa OfI TIOKap M pyllere, HabaBKa Ha OIpeMa 3a COOJ[BETHA 3alllTUTa,
onpefie/lyBame Ha IMEepPCcOHa] 3a 3alliTHTa, CTPYYHM U ONepaTHBHU THMOBH,
TTaHUpare Ha 0e30eJTHOCHA MepPKU BO CJTyJaj Ha BOOPYKEH CYIUP U TIPUPOJTHU
Heriorozii. CyOjeKTuTe ce JO/KHU 3a BpeMe Ha MHpP [Jia I'M TIpe3eMar CuTe
HEOTIXOJJHM ¥ COOJIBETHM MePKM 3a e(QMKacHa 3allTMTa Ha KYITYPHOTO
HacJIe[ICTBO 3a BpeMe Ha BOOpYkeH cyaup. Jlami HaBUCTHHA ce MpUMeHyBaaT
3aKOHCKMTe MepPKU BO TPaKTHKaTa 3a 3allTUTa Ha KYATYPHOTO HAC/IE[ICTBO O
TIPUPOTHU HETIOTO[[ U BOOpYKeHH KoH(mukTu? Karactpodure Bo ofpeseHu
cOCTOjOM MOKAT U Jla ce u3berHar. [locTon HauMH Jja ce HaMajlaT PU3MIUTE U Jia
ce oOrpaHMuaTr IMOC/e[UIUTe Ha Kartactpodara, Kako M Ja ce 3rojeMu
OTIIOPHOCTa Ha OMNIITeCTBOTO off Karactpopu. OTTyKa ce TMOCTaByBa U
npamamerto: Jamum Perny6nuka MakefjoHWja e MOJATOTBEeHa Ja MpPMCTANM Ha
eeKTHBHO HaMayBambe Ha PU3MKOT Off KaTacTpouTe U JJai CETallHOTO HUBO
Ha OpraHU3MPAHOCT M OCIIOCOOEHOCT HA MHTETPUPAHMOT CHCTEM Ha 3allTUTA U
CIIACYBame 3HAUMTEHO 3a0CTaHyBa 3aj] IPOLEHEeTUTe IOTPeOr M 00jeKTHBHU
MOKHOCTM €O KOW [pkaBaTa pacronara’? Bo crpoBefileHUTe aHaIu3M U
JIOCeraIHy MCKYCTBa, KoM oridpakaaT 00/1acT Ha BOHPe/IHU COCTOjOM U MPUKa3 Ha
COCTOjOM Ha TIPUPOHM HEMOTOAM M JIPYTH OMACHOCTH MOKe Jia Ce Ipero3Hae
HeJIOCTaTOK of e()MKaceH MOCTOeUKM CHCTeM 3a 3allTHTa M ClacyBame Ha
KY/ITYPHOTO HacyeficTBO. EfieH o7 HajBa)KHUTe acleKTH Ha 3allTUTa M UyBambe Ha
MaTepujalHUTe W HeMaTepHujaiHu JloOpa e moTpebara 3a MOBHUCOKO HMBO Ha
CBECHOCT 3a 3allITUTa Ha KYJITYpHOTO HacnefcTBo. [loToa, MHCTUTYIMOHAIHO-
OpraHu3al[iOHeH HeJJOCTAaTOK, HeloCTOeHme YCIOBH 3a JiociefHa TMpUMeHa Ha
TMPOMKICHTe, HECOOJIBETHA OpraHu3aliija U CIPOBeflyBarme Ha TMPeBeHTUBHU
MepKH, HecoojIBeTHa eJIyKalluja, CTPyYHa KBaJM(pHUKYBAHOCT M TEXHOJIOIIKA
OMCLUIUTMHA HA PacoJioK/INBU KaJipy, HEMOArOTBEHOCT M HMCKO HHMBO Ha
KamaluTeT Ha JIOKaJHaTa caMoylpaBa, HepasBHeHa Ky/ITypa 3a IpeBeHIHja,
ceorndarTeH CUCTEM Ha CUTYPHOCT Ha KYITYPHHTE O0jeKTM U JIOKATHTETH,
COBpeMeH! MEeTOJIM Ha TeXHWUKa 3allTHTa, HEMOCTOehe Ha COOJIBETHN Maly Ha
PU3MK, 3acTapeHa orpeMa, HeJ[OBOJIHO CPeJICTBA M BO3M/Ia Ha CIYKOM 3a Op30
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pearupame B0 BOHPeJHU OKOJIHOCTH, He3aJJ0BOJIyBauKo HUBO Ha cooOpaKajHa u
apyra uH(MpacTpyKTypa, HeBocmocTaBeH cucteM 112. [ToceOHO OM ru McTaKHajIA:
HeCOO/IBETHO (PMHAHCHpalbe BO IpeBeHIMja W OJpKYBalke Ha CHUCTEMOT Ha
3allITUTa U CIIacyBame, HeJJOBOJIHA COPA0OTKA M KOOP/IMHAIIMja Mer'y CyOjeKTuTe
BO CHCTEMOT Ha 3allITUTA U CTIacyBare Ha KYITYPHOTO HAc/IeJICTBO BO IIOCTOjaHU
1 BOHPeJIHU OKOJIHOCTH M, CeKaKo, HeJloBoJIHa copaboTka co HBO, mpuBaTHHOT
CeKTOp M MeryHapopgHuTe cyOjekt. IlpemympenyBajku Ha CHUTe 3ayecTeHH
TIPUPOJTHY TIPOMEHH, a CO TOa U Ha CUTe IIPUPOJIHU 1 YOBEUKH KaTacTpodu, Mopa
Ja HarmacuMe Kako P. MakemoHWja Ha oBa II0jIe HampaBWIa MHOTY, HO
TMpUpoJiaTa ¥ BOHPEJHWTe OKOJHOCTH HU CUTHAJIM3MPaaT Kako MopaMe VIITe
TMIOCITPEMHO Jla Cé COOUMME CO HEej3MHHUTE MpeIu3BUIM U Jla MPOHajIeMe HOBU
pelleHWja 3a Jla Ce OCTBapH OIIITO HMBO HAa CHUTYPHOCT, CMajyBame Ha
PaHIMBOCTA U JIa Ce 3r0JIeMU OTIIOPHOCTA Ha 3allITUTA Ha KY/ITYPHOTO OOraTCTBO.

O mpexogHO M3HECEHOTO MOKE Ja 3aKIyuuMe JIeKa e OuMI/ie[jHa
notpebaTta oj Toe(pUKAaCHM TMpPEBEHTUBHHM MEPKHM M aKTMBHOCTH, KAaKO U
copaboTKa Mel'y MHCTUTYIIMMTE Ha Jp/kaBaTa KOU ce 3a/I0JKEHH 3a TpiKaTta 3a
MaKeJIOHCKOTO KY/ITYpHO Hacie[cTBo. Bo ocHOBa, eKOHOMCKAaTa MOK Ha
npJkaBaTa TM JMKTHpa ¥ aKTHBHOCTHTE Ha JP/KaBHUTe WHCTUTYLMUA BO
TPe3eMambeTo IPEeBEHTHMBHA MEPKM M aKTMBHOCTH 3a 3alliTMTa Ha KYITYPHOTO
HacmecTBo. HajipBo Tpeba f1a ce moiurHe cBecTa 3a 3HAUEHETO HA KYATYPHOTO
HaCJIeJICTBO, Jla Ce OpraHM3paar 0OYKM 3a CyOjeKTHTe, pa3MeHa Ha HCKYCTBa Mery
JOMaIIHUTe M CTPAHCKUTe CYOjeKTH, VKa)KyBame Ha HajgoOpara NpaKTHKa 3a
3allITUTa, Pa3BUBAbEe COCEJICKU MTPOTPaMu, MHTETPHPaH CUCTEM Ha YITpaByBarbe,
paKoBojiele M KOHTpPOJa BO objacTa Ha BOHpefHHUTe cocTojou. I[loHaramy,
jaKHeme Ha KamalUuTeTUTe MPeKy 3roieMeHa 00yUeHOCT Ha aHTaKMPaHHUTe, KaKo
3a pearmparme Bo BOHPeJH OKOJIHOCTM TaKa U 3a JedMHUpame U MpUMeHa Ha
NPeBEHTUBHUTE MEPKM, MEPKM 3a YO/IaKyBame Ha MOC/Ie[UIUTe, MEPKU 3a
00HOBa M CaHWpame Ha TOCTIeUIUTe Off BOHPemHUTe cocTojor. Cute morope
HaBeJleHH MepKd Tpe0a Jla ce CIpOBelyBaaaT TIPeKy INpejiaBama, KyPCeBH,
TPEHUH3U U CHCTeM Ha OOVKM HpeKy Kou Tpeba fa MpOIIMpaT M YCOBPIIAT
CTeKHATUTe 3Haewa 3a Jla ce Moj00pM KperpameTo ITaHOBM M MPOrpamMu 3a
HaTaMOIIHA TPMMeHa Ha MEePKMTe 3a 3alllTUTa Ha Ky/ITYPHOTO HacyiefcTBo. EiHa
Of1 I/TaBHUTE aKTUBHOCTH € ¥ MeI'yHapojjHa 00yKa 3a IpBa IIOMOII 3a KY/ITYPHOTO
0orarcTBO BO KpU3HU BpeMutba. OBOj MPAKTHUeH TPEHUHT € 3HauaeH 3a 3allTUTa
Ha KY/ITYPHOTO HAaC/Ie[ICTBO BO TEKOT Ha CJIOKEHM UTHH CUTYal[UH MTpeu3BHKaHN
Of1 YOBEUKA paKa WM MPUPOAHH KaTacTpou. CHUCTEMOT Ha TeXHWUKA 3allTHUTa
Tpeba 7a To 3aJ[0BOJIM HAjrONIEMHUOT CHUTYPHOCEH CTaHAapH, Ciefiejku ro
TEXHOJIOLIKKOT HaIlpe/JoK BO CHTe CETMEHTH U [a I'M 3aJJ0BOJIA CBETCKUTE HOPM.
NudactpykrypHuTe, MHGOPMAIMCKUTE W TEXHOJOLIKM CHCTEMH Tpeba fa ce
yHampefaT 10 cTaHgapauTe Ha EBporckata YHuja. BoBemyBamero Ha
VHUBep3aTHUOT 6pojoT 112 3a UTHHM TOBMIM Ke 00e30eau KopuHUpaHa, Op3a u
edrKacHa MHTepBeHIMja 3a TIOMOLI BO BOHPeJIH! COCOTOjOU 1 KaTacTpodu. McTo
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TaKa, OTTHKHYBahe Ha HeB/IaJMHKUTe, HePOPUTHN OpraHU3aLMK U rparaHu Ha
o0Opa3syBalbe 3a IoCTanyBambe Ipeji, BO TeK U 110 BOHpeJHUTe cocTojou. Tpebda fa
ce Harjacy JieKa eJiHa Off BaKHUTe HpelpeKd 3a peanusaliifja Ha IpUMeHa Ha
COBpeMEHH MEpKHM 3a 3allTUTa U ClIacyBaime € HeJOCTATOKOT Ha (DMHAHCHCKU
cpectBa. Cropes Toa, Mopa Jia MOCTOjaT M 3aKOHM 3a TOTTHKHYBambe Ha
MPUBATHUOT CEKTOP KaKO 3a Jla Ce CTUMYIMpa BJIOKYBAeTO BO IMPOEKTH 3a
3aIITHTA Ha KYITYPHOTO HACJIe[ICTBO.

3aKmy4ok

CripoBe/lyBameTo Ha [OMAIIHOTO 3aKOHOJABCTBO M MeIYHapOJHOTO
XYMaHUTapHO TIPaBO BO [IEJIOT HA 3alITUTaTa Ha KYATYPHOTO HACJIe[ICTBO
mofipasbupa mpes3eMare 3aeHAUKA CTPaTerdja 3a 3alITHTAaTa Ha KYITYPHOTO
Hac/e[cTBO. PasBMBame CBECT 3a 3HAUEHETO Ha KYITYPHOTO HAC/Ie[CTBO,
BOCIIOCTaBYBae aKTMBHA M eUKAcHa paMKa Ha COPabOTKa M KOOPAMHAIMja
Mery cyOjekTuTe, 3rojMyBame Ha OJIFOBOPHOCTa NpH MMIUIEMEHTalljaTa Ha
COBPEMEHMTe MEpPKM M METOAM 3a 3allTUTa M 00e30eyBame IIOTPeOHH
(MHAHCHCKM CPeJICTBA 3a [ja Ce MOCTUTHe pasBueH, ceordaTeH, eduKaceH U
eekTMBeH cucTeM 3a 3amTuTa. IIpeKy TakoB cHcTeM OM Ce MOCTHTHAlo
HaMaJlyBame Ha PU3MKOT M MOCIEJMIUTE Off MPUPOJHU HEIIOTOfU U JPYTH
HeCcpekH, KaKo U BOOPYKeHH KOH(IMKTY KO MpeTCTaByBaaT Cepro3Ha 3aKaHa
3a Ky/ITYPHOTO HAC/IeJICTBO.
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Suncica VESELINOVSKA
NI Cinematheque of Macedonia, Skopje

PROTECTION AND RESCUE OF CULTURAL HERITAGE - RESPONSIBILITY OF
MORE LEGAL ENTITIES

Abstract. Macedonia is a country with vast, invaluable
and rare cultural heritage created through centuries,
rightfully bearing the title “museum of culture and
history”. This paper is an attempt to point out the
rights and responsibilities of the legal entities related
to protection of cultural heritage, through brief
analysis of national and international legal acts. The
protection has emerged as a top priority, so this paper
will indicate the shortcomings and the measures to be
undertaken to preserve our cultural heritage for our
sake and for humanity as a whole.

Key words: cultural heritage, legal acts, protection.

The problem of protection and rescue of cultural heritage - the responsibility of
several legal entities, with particular emphasis on the protection and rescue
from natural disasters and armed conflict isn’t anything new, unknown or
untreated. Nothing is yet undertaken to bring the issue one step forward in
finding more efficient system for protection of the cultural heritage. This text
consists of three parts: the first part refers to the importance of cultural
heritage as an incentive for its protection and rescue in the events of natural
disasters and armed conflicts; the second part covers the legal basis governing
the protection of cultural heritage and the third part, or the motivation for
writing the text, analyzes the care (or lack of care), i.e. the attitude of the legal
entities towards the protection of cultural heritage.
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The importance of cultural heritage and the need for its protection and
rescue

In the beginning - what is cultural heritage? Cultural heritage is a big treasury,
created by thousands of generations - their thoughts, their acts, their
achievements. It is a part of us - part of what we are, our identity and our
heritage.

Cultural heritage, according to its legal definition, is the totality of tangible
(movable and immovable) and intangible (spiritual) goods, created over
centuries by countless generations that testify to the existence, survival and life
of a nation, its history, culture, ethnology, economy, architecture and so on.
The cultural heritage is among the most widespread universal social and
cultural values and as such is not only the most important reservoir of social
and cultural values, but also the most reliable reference related to values, value
orientations and systems of values. It takes the most important part in building
and shaping of current and future socio-cultural values, organization and
hierarchy of the system of values and determination of value orientations,
preferences and attitudes of modern man. (Gerasimovski, 2010: 85) Thus, the
cultural heritage is the basis for future development of each territory, nation,
ethnicity.

Macedonia is a country rich in cultural heritage. This wealth is of utmost
importance and is one of the values upon which the cultural identity of citizens
is based and maintained. Therefore, protection of cultural heritage is inevitably
imposed as a national interest of the country. The transfer of cultural heritage
to future generations is threatened by time, thefts, illicit trading, natural
disasters, armed conflicts and others. For this reason, the protection and
preservation of cultural heritage for future generations requires ethical
imperatives in support of series of normative instruments, reinforced by the
principle of collective responsibility of all stakeholders in the society.
Appropriate and correct attitude towards their cultural heritage contributed to
the rise of many societies and cultures and to their prominence in the world
cultural history. In this regard, Republic of Macedonia is one of the societies,
which for centuries showed a positive attitude towards cultural heritage as a
value.

Legislative framework for protection and rescue of cultural heritage

Legal procedures for protection of cultural heritage are applied since the
second half of the XIX century, initially in the more developed countries and
later in other places. This section will provide brief analysis of the national
legal acts, as well as international humanitarian law regarding the protection
of cultural heritage, so to identify key measures that Republic of Macedonia
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should apply for efficient protection of cultural heritage in peace and during
armed conflict. The basic legal framework that regulates the protection and
use of cultural heritage is in the Constitution of 1991, where in article 56 it is
declared that all objects and buildings of special cultural and historical
significance, lawfully defined as such, are goods of general interest for the
Republic and are protected by law. The Constitution of the Republic of
Macedonia directs to a law regulating this issue - Law on Protection of Cultural
Heritage adopted in 2004. Article 2 of this Law defines the term cultural
heritage as tangible and intangible goods, which as an expression or testimony
of the human creation in the past and in present or as common works of
human and nature, due to their archaeological, ethnological, historical,
artistic, architectonic, urban, ambiental, technical, sociological and other
scientific or cultural values, characteristics, contents or functions, have
cultural and historical significance and due to their protection and use are
settled under legal regime according to this and other Law. In case of war and
natural disasters this cultural heritage is also protected by the Law on
Protection and Rescue of 2004, Law for Crisis Management of 2005 and Law of
Defense of 2001. The appropriate by-laws and regulations have also been
enacted for the proper implementation of legislation. To effectively implement
the laws, most of the related rules and regulations were drafted and adopted.
Apart of the domestic regulative, there is an international law in the area of
international humanitarian law that protects the cultural heritage, such is the
Hague Convention for the Protection of Cultural Property in the Event of
Armed Conflict from 1954. This convention is also supported by international
legal instruments that the Republic of Macedonia as a country should ratify for
efficient protection of cultural heritage during armed conflict. This in itself
raises the question: Who is responsible and accountable for the protection of
cultural heritage? Article 7 of the Law for protection of cultural heritage
stipulates that the protection of cultural heritage is primarily duty and
responsibility of the State and its bodies and public services, then local
government units and their bodies and public services, legal entities and
individuals designated for attaining the protection cultural heritage in
accordance with this Law, owners and other holders of cultural heritage and
eventually the care of cultural heritage and its respect is responsibility of each
citizen. The section eight of this Law regulates the protection of cultural
heritage in the event of armed conflict and natural disasters. Thus, article 106
of the Law provides that the Cultural Heritage Protection Office should have
National Inventory for Protected Goods, in order to facilitate the identification
of immovable and movable goods, which are subject to immunity of general
protection in cases of armed conflict in accordance with ratified international
agreements. According to article 107 of this Law the authorities and public
institutions for protection, as well as the holders of protected goods shall
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undertake the necessary preparatory measures for the protection of the
cultural heritage against forseeable consequences of armed conflict and
natural disasters. This Law, among other things, defines the concepts relevant
to the protection of cultural heritage and regulates the types, categories,
establishing of protection, instruments and measures for the protection of
cultural heritage.

Cultural heritage on the territory of Republic of Macedonia has always been
subject to serious security risks, threats, destruction by human factor, natural
disasters and armed conflicts. We are witnessing number of emergencies
caused by natural or human factors that result in many casualties and damages
or degradation of the environment, causing widespread damage and loss of
cultural heritage. An example is the monastery Sveti Jovan Bigorski, who was
burnt down in 2009 due to negligence of the relevant institutions. The 2001
conflict also showed the other dimension of wars and armed conflict.
Unfortunately, the monastery church Sveti Atanasij in the village Lesok,
Tetovo, dating back to XVII century was mined and collapsed to the ground, and
the terrorist attacks also threatened or destroyed more Orthodox religious
shrines: the church Sveti Nikola, the Tetovo Fortress, the monastery church
Sveta Bogorodica in the village Matejche and the church Sveti Jovan in
Kumanovo. Disaster risks exist in every society, and their occurrence in one
region could be a threat to other regions. Southeast Europe, i.e. the Balkans is
increasingly threatened by the global climate change, as a result of natural
disasters (floods, droughts, extremely high temperatures, earthquakes,
landslides, strong winds etc.), technical and technological accidents, effects of
hazardous substances and armed conflicts. Any combination of these factors
suggests that cultural heritage would be exposed to various threats and
requires a comprehensive strategy for protection and rescue in emergencies
that involves a system of prevention, mitigation, protection and rescue and
reconstruction. Disasters are a challenge, which shows when, how and to
which extent the society is prepared to react.

Protection of cultural heritage - measures for prevention

The Law imposes obligations to the subjects for protection of the cultural
heritage so to develop awareness for cultural heritage protection. The
authorities and the public services, authorities of the local government, the
legal entities and individuals, the owners of cultural heritage, the public
institutions dealing with education, science, culture and information should
incorporate in their working programs contents for building knowledge for the
value of cultural heritage, the threats to which it is exposed, the need for its
preservation and creating pro-active attitude toward the cultural heritage.
Regardless of the degree of endangerment (in accordance with the Law - non-
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endangered or endangered cultural heritage), the protection of cultural
heritage should be a permanent concern and task of the State and the bodies in
charge. The term “cultural heritage protection”, in its narrow meaning, refers
to the immediate application of appropriate actions and measures (physical,
technical, administrative, preventive), related to the protection of specific
cultural value or good, which is protected by law and which enjoys a special
legal regime for protection. The undertaken measures and activities to protect
cultural heritage vary in different countries, depending on several factors: the
size of the cultural heritage, the wealth of the country, the threats, the system
for protection, the involvement of stakeholders in the protection and the
awareness of the people for the significance of cultural heritage.

The system for protection and rescue of cultural heritage entails programming,
planning, organizing, training, coordination, supervision and funding measures
and activities for protection and rescue from natural and other accidents, as
well as armed conflict. Main tasks of the system of protection and rescue
include: detection, monitoring and research on the threats from natural
disasters and other accidents, observation, reporting, alerting and informing
the public about the possible dangers and giving instructions for protection and
rescue and assistance.

In Macedonia the subjects responsible for the protection of cultural heritage,
have rights, obligations and responsibilities to undertake the necessary
preparatory measures for protection of the cultural heritage of the predictable
consequences of armed conflicts and natural disasters. The necessary
preparatory measures for protection of the cultural heritage in the event of
armed conflict and natural disasters are undertaken in accordance with the
domestic regulations, as well as the Hague Convention. Preparatory measures
include preparation and safe keeping of documentation for the protected
goods, preparation for evacuation of the protected goods, planning of
emergency measures for protection against fire and destruction, purchase of
equipment for proper care, entitling the responsible personnel, professional
and operational teams, planning of security measures in the event of armed
conflict and natural disasters. The responsible subjects are required during
peacetime to undertake all necessary and appropriate measures for effective
protection of cultural heritage during armed conflict. Do they really apply
these legally envisaged measures? There are circumstances where the
accidents can be avoided. There is a way to reduce risks and to mitigate the
effects of the disaster, and to increase the resilience of society to disasters. This
raises the question: whether Macedonia is prepared to effectively reduce the
risk of disasters and whether the current level of organization and capability of
the integrated system of protection and rescue lags significantly behind the
estimated needs of the state? There are analysis and experiences, related to the
issue of emergencies, showing events of natural disasters and other threats
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where lack of effective system of protection and rescue of cultural heritage can
be identified. One of the most important points, related to the care and
preservation of tangible and intangible goods, is the necessity for higher level
of awareness of cultural heritage protection. Then, institutional and
organizational failures, lack of conditions for consistent implementation of the
regulations, inadequate organization and implementation of preventive
measures, inadequate education, professional qualification and technological
discipline of available personnel, unpreparedness and low capacity of local
government, underdeveloped culture of prevention, comprehensive safety
system of cultural property and sites, modern methods of technical protection,
lack of appropriate risk maps, outdated and unreliable equipment, insufficient
resources and vehicles for rapid response in emergencies, unsatisfactory road
and other infrastructure, lack of 112 system. I'd also highlight: inadequate
funding of prevention and maintenance of the system of protection and rescue,
insufficient cooperation and coordination among the entities in the system of
protection and rescue of cultural heritage during peacetime as well as during
emergencies and insufficient cooperation with NGOs, the private sector and
international bodies. As a response to the warnings for the environmental
changes, as well as the natural and human disasters, it has to be stressed that
Macedonia has made progress in this area. However, the nature and the
emergency situations still give signals for the need to face the challenges in a
more prepared manner and to find new solutions to achieve security, reduction
of vulnerability and increase of the resilience of the protection of the cultural
wealth.

The above mentioned leads to a conclusion that the need for more effective
preventive measures and activities, as well as cooperation between the state
institutions responsible for care of the country's cultural heritage is apparent.
Basically, the economic power of the country directs the activities of state
institutions in taking preventive measures and actions to protect the cultural
heritage. The activities that should be undertaken include: raising awareness of
the importance of cultural heritage, organization of various types of training of
the responsible institutions, exchange of experiences between domestic and
international entities, pointing out the best practices, development of cross-
border cooperation programs, integrated management system, management
and control in emergency situations. Furthermore, capacity building through
increased training for reaction in emergencies, as well as implementation of
preventive measures, measures to mitigate the consequences, measures for
reconstruction and repair of the consequences. All the above measures will be
enforced through lectures, courses, training that should expand and refine the
acquired knowledge to create better plans and programs for further
implementation of measures for protection of cultural heritage. One of the
main activities is an international training for first aid for cultural heritage in
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times of crisis. This practical training is important for the protection of
cultural heritage during complex emergencies caused by man-made or natural
disasters. The system of technical support should comply with the highest
safety standards, should be developed in concordance with the technological
advances in all of its segments and comply with the global norms and
standards. The infrastructural and information systems should also be
upgraded through application of modern technology according to European
Union standards. The universal 112 emergency number should be introduced
and it will provide coordinated, rapid and effective intervention to help during
emergencies and disasters. The non-governmental, non-profit organizations
and citizens should be encouraged to get training for acivities before, during
and after emergencies. It should be emphasized that one of the major obstacles
to application of modern measures for protection and rescue is lack of financial
assets. Therefore, stimulative measures for private sector’s investment in
projects related to protection of the cultural heritage should be incorporated
into the legislation.

Conclusion

Implementation of domestic legislation and international humanitarian law
related to the protection of cultural heritage means undertaking joint strategy
for protection of cultural heritage: rising awareness of the importance of
cultural heritage, establishing pro-active and efficient framework for
cooperation and coordination between subjects, increasing the accountability
in the implementation of modern methods and measures for protection,
provision of necessary funding to achieve developed, comprehensive, efficient
and effective system for protection. Such system would result in reducing the
risks and consequences of natural and other disasters, as well as armed
conflicts that pose a serious threat to the cultural heritage.
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Y]IK 351.853:341.24
930.85:355.01(094.2)
JoBan PUCTOB
HairioHasieH KoH3epBaTOPCKH LieHTap

SHAUEILE U IIPUMEHA HA XAIIKATA KOHBEHITAJA O/1 1954 T'OTMHA

Amncrpakr. OBoj MIPUIIOT € TPUrofieH TeKCT IO IMOBOJ,
010€7IeKYBabEeTO Ha 60-rogunIHMHATA (i
VCBOjyBameT0 Ha XalllkaTa KoHBeHIMja of 1954
rofuHa. Bo Hero ce mpefjoueHy KIyYHUTE aclieKTH Ha
CHCTEMOT Ha MeryHapofiHa 3allTHUTa Ha KyATYPHUTeE
mobpa BO c/Iydaj Ha BOOPYKEH CYIMp, BOCTAaHOBEH CO
Taa KOHBeHIIHja.

Kmyarm  360poBH:  BoopyxkeH CcygHp, MeryHapogHa
3QIITHTA, YYBAE, TOYHTYBASE, HMYHHTET.

HCTOpI/ICKI/I KOHTEKCT, 3Hauerbe 1 CMHCJIa Ha KOHBEHHI/IiaTa
I/ICTOPHCKI/I KOHTEKCT

[lerec, Ha oBoj Haml (opyM, obenekyBajku ja 60-roguIIHMHATA Of
YCBOjyBameTo Ha AOHBEHIJHjaTa 3a 3allITHTa Ha KYATYPHATE J00pa BO C/IV4aj Ha
BOOpyXeH cyaHp, Ou OWI0 YIaTHO, Ha CaMMOT TIOYETOK, Jla ce TIOTCeTUMe Ha
HEKOJIKY HeCIIOPHH (DaKTH, IITO Ce Of 3HaueHe BO UCTOPUCKH KOHTEKCT.

HajmpBo, Toa ce mojaTOLMTe INTO Ce OJHECYBaaT Ha HEej3MHOTO
ycBojyBame. liMeHo, AorBeriijaTa Ouna ycBoeHa Bo Xar, Ha 14 mMaj 1954 rouHa,
Ha MeryHapojHaTa KoHQepeHHja 3a 3alITATa Ha KYJITYPHATE J06pa Bo CIydaj
Ha BoopyxeH cygiap (oap:kaHa Bo mepuogoT 21 anpun-14 maj 1954 roguna), Bo
opranusaiuja Ha YHECKO u Bnajata Ha KpanctBoto XonaHpuja, co yuecTBO Ha
56 op BKymHO nokaHeT 86 3emju uneHkd Ha YHECKO, mery Kou u ToramHaTa
®HPJ. Ha Taa koHdepeHIuja O1se ycBOEHH BKYITHO 7 aKTH, Off KOU 3 ITpaBHU U 4
TIOJIUTHYKY, ¥ TOA: KOHBEHILHja 3a 3allITHTa HA KY/ITYPHATE J00pa Bo CIydYaj Ha
BoopyxkeH cyaup; [IpaBuinnk 3a uzBplryBame Ha KoHpernmjara;, [Iporokor 3a
3aIITHTA HA KYITYPHHTE J0oOpa Bo C/Iy4aj Ha BOOPYIKEH CYAHp, 3 pe3oaVIHH
(Pesomyrmja 1, Il m [l]) i @uraren akr. KoHBeHymjaTa ctamiia Bo CUla Ha 7
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aBryct 1956 rojMHa, 0TKaKo IMPeTX0/HO ja paTU(hMKYBajle HajMaJIKy IeT Jp:KaBH,
Merl'y Kou 6u1a i Toraisara ®HPJ.!

ToramuHaTa wmeryHapogHa KoHgepernmuja Owia OpraHM3MpaHa BO
npecpet Ha 10-ropunIHKHATA O 3aBPIIYBameTo Ha Bropara CBETCKa BOJHA a TIO
TI0BOJ, ¥ BO ceHKa Ha Hopejckara Bojaa (1950-1953). Toa e mepuop Kora Ha
MeIyHapoJHO PaMHMINTEe ce BOCIIOCTaBYBajle HOBU MeIryHAPOJHH IIPABHIIA 3a
BOODYKeEHHTe CyAHpH, BOOOIMUEHU BO TrojieM OpOj KOHBEHI[HH, ITPOTOKOIH W
IPYTU BUTOBU MerVHAPOJHH JoroBopH. IloueTolute Ha TOj Ipoliec ce MoBp3aHu
co /Hewepckure koHBeHpmu 0ofF 12 aprycr 1949 rogmna, npegMeTHH 3a
XYMAHHTAPHATA 3aIITHTA HA DPaHeTUTe, OONHUTE, OPOJIONIOMIUTE, BOEHHUTE
3apo0eHUIIM U IMBWIHUTE JIMIA, TIOCIe KOW, eTaIlHo, CJIeflyBajie rojieM Opoj
MEryHapoJHH JJOrOBOPH 3a OTPaHUUYBame Ha BOOPYKYBAmbETO M 3abpaHa Ha
MPOM3BOJICTBOTO M VIIOTpPeOaTa Ha OfIpefieHN BUIOBH OPYKje U JPYTH BOEHH
cpenctBa. McTo Taka, Toa e mepuoj| Kora Ha Hal[OHAJTHO PaMHMILTE, BO TojieM
Opoj 3eMju, BeKe OwWie J[OHECEHW COOJBETHUTE CIIOMEHHYKH IIPOITHCH, A
HaIlMOHAIHUTE CITVKOU 32 3alITHTA HA CITOMEHHIJATE H CTAPHHHTE UHTeH3HBHO
paboTeie Ha OTCTPaHYBabETO HA MOC/IEUIIUTE O] CKOPEITHUTE BOjHH.

Bo TakoB KOHTEKCT, CaMOTO OfIp/KyBatbe Ha MpeJMeTHATA MeryHAPOJHA
KOH@epeHymja W HejSUHUOT MCXO[l, 0e3[pyro, IPeTCTaByBaaT 3HAYACH
HCTOPHCKH Hcyexop. VIMeHo, Torail TpBMAaT, Ha MefyHapojHO PaMHUILNTE BO
CBETCKU pa3MepH, peJMeT Ha BHUMaHWe Ou/la caMaTa XYMAHHTADHA 3aLITHTA
Ha KyJITYPHHTe Jobpa, chaTeHa, U3[IBOEHA U TPeTHpaHa KaKo MOCe0HO TeMaTcKo
nogpaygje. Ilpep Toa, 3amirHrara Ha Taa KaTeropuja Joopa ouna TpeTupaHa Kako
efHa O] NPUIPYKHUTEe COAPKUHU Ha KIACUIHUTe BOEHH MeIVHAPOJHH
JJOroBopH, KaKoB IIITO e CIIy4ajoT co Tre of 1899 u 1907 roguna’, a 10 UCKIYIOK
¥ BO I710CeOHH MeryHapOJHH JOroBopH, HO CaMo Ha PerHoHa/IHO HABO, KAKOB IIITO

! Iopanemnara ®HP] ja patuduryana AoxBediijara co mocedeH 3akoH of 28.12.1955 romuua
(,Cnyx0en mict Ha ®HPJ - MefyHapoauu moroBopu” 6p 4/56). Ilo pacmarameTo Ha IOpaHeIlHaTa
C®PJ, 3a Penybirnra Makeqornja oBaa KoHBeHIHja e Bo cna ox 30 ampun 1997 romguHa, oTKako Ha
30 oxkromBpu 1996 romuHa O TOCTaBEH AKTOT 33 HOTH@DHKALIH]A, BO OCTIIACHOCT CO Jar/IyIOKOT
Ha Bragara ra Penyonmka Makegornja 3a npeseMare Ha KOHBEHIJHHTE IITO Ce OJHeCyBaar Ha
obracrire o HagrexHocr Ha VHECKO, a ce parngnryBarn of noparenrara COPJ, op. 23-17/26
on1 15.06.1995 ropuna.

2 CranyBa 360p 3a ONIITH/VHUBEp3aJHM MeIYHAPOJHH BOEHM JOTOBOPH: (a) Aomemmmja 3a
3aKOHHTe H 0OHYaHTe HA BOJHATa HA KOIHO, CO HEj3UHWOT aHeKC - [IpaBH/IHHK 33 3aKOHHTE H
obmyanTe Ha BojHata Ha KoitHo, of 29 jymu 1899 roguHa; (0) AoHBeHIHja 3a 3aKOHIHTE H 0OHYAHTE
Ha BOJHATA HA KOITHO, CO Hej3SUHUOT aHeKC - [IpaBH/IHHAK 3a 3aKOHHTE H 0OHYaHTe Ha BOJHATA HA
Koiro, ofi 18 okromBpu 1907 roauHa, mo3Hata yiute U Kako - Korsernuja IV o 1907 rogrra; (B)
Koupernrja 3a bombaparparmero o MoMOPCKH CHIH 34 BpeMe Ha BojHa, ofi 18 orromBpu 1907
rOJIMHAa, TI03HATA VIITe U Kako - AoxsernHja IX o7 1907r.
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e IpuMepoT co The o 1935 roguHa, npeMeTHH 3a 3eMjuTe O] AMEPHKAHCKHOT
KOHTHHEHT.

Bo mepuomoT Mery aBeTe CBETCKM BOjHH, BO HEKOJIKY HaBpaTH, Omie
npaBeHU OOWM 3a YCBOjyBame Ha I[70CEOHH MeIrVHapOJHH HHCTPYMEHTH O
obnacTa Ha 3aIITATATA HA KY/ITYPHOTO HACAEHCTBO, MY KOU, OpPaJi HUBHOTO
3Hauetbe, ce M37BojyBaaT Tue o 1918, 1923 1 1938 roguna.’

3Haueme Ha XallIKaTa KOHBEHIIHja

Hcroprckoro 3Havewe Ha Xamikatra kKoHBeHLHJA of 1954 rogwHa ce
COCTOM ITPBEHCTBEHO BO TOA ILTO Taa IPETCTaBYBa /IpBa JCIIelUIHA KOJHMHKAIIH]A
Ha II0CEOHHTe [IpaBHJIA 33 MEIVHAPOJHATA XYMAHHTAPHA 3alITHTA HA
KYJAITypHATe J06pa. BeylHoCT, co Hea, BO OCHOBA Ce MOTPBP/YBaaT, BO Mal Jief
ce peBUIMpaaT a BO 3Ha4YajHa Mepa ce HAJIrPajlyBaaT /IpaBH/IAaTa 3a 3alITHTA HA
KYJITYPHATEe JJ0o0pa BO C/Iy9aj HA BOJHA, CONPYKAHM BO HaBeJIeHUTe XaIIKH
KoHBeHmH 0 1899 m 1907 rojmra i, 0co0eHo, THe COAPKAHU BO [TaKTOBHTE O
1935 rogmma. llputoa, caMoTO HaArpajiyBame OMIO HaIpaBeHO NMPBEHCTBEHO CO
aKIEeNTHPame Ha UIenTe 1 3aJI0KOUTe COPKaHU BO HaBeJIeHUTe IOKYMEHTH O]
1918, 1923 u 1938 romuHa, HO U CO MOCTUTHYBake KOMIIPOMHUC 3a KITYYHUTE
efleMeHT Ha CaMHUOT Mofgen Ha MeryHApoAHA XYMaHHTApHA 3alliTHTA Ha
KYJITYDHHTE JJOOpa.

Taka, Bo c/y4ajoB, TpeOa fa ce Harjaacu JeKa, Bo Xamkara KOHBEHIH)a
o7 1954 rogwrra, Toraum TPBIAT, KAKO HOB TeHepUUKM TIOMM 3a MpefIMeTOT Ha
3alITHTaTa OMI yroTpebeH u mpudaTeH U3pasoT - KyATypHH JoOpa. Toa 010
HalpaBeHO B0 (DVHKIMja Ha CTaHZapAH3aLHja HA CITOMEHHYKATA TEPMHHOIOIHA,
OTHOCHO BO HACTOjyBame Jla ce TPeMOCTH MPOOTIeMOT CO TePMHHOTOUIKATA
HJeHTHQHKAI[HjA, CO OTJIe] NeKa Ha HaIlMOHAJIHO M MeIVHapOJHO DPaMHMILTE
TI0CTOEJI0 BUCTUHCKO IIAPEHUIO Off IIPeIMETHH U3pa3u 3a uaeHTH(hHKalja Ha

3 BammHrtoHcKm nmakT, of 15 anpun 1935 ropuua, mo3Hat yute u Kako - Pepuxop makt (Pact
Roerich), xoj BeymHocT ondaka 2 nocednu nakta: (a) /1akT 3a 3amrira Ha YMETHHYKH H HAYIHH
HHCTHTYIJHH H HCTOPHCKH crioMesriy (mpegMeTet 3a 21 ap:kaBa Ha aMepPUKAHCKHOT KOHTHHEHT) U
(0) [larT 3a 3amrTHTa Ha JBIKHHTE JOOpa OF HCTOPHCKA BpeJHOCT (IpeIMeTeH 3a 6 aMepUKaHCKU
3eMji).

4 CranyBa 300p 3a C/Ie[HUTe aKTH: (a) AHuIHjaTHBA 33 3alITHTA HA yMETHHHHTE BO BOjHa, ofi 1918
rofuHa (akT Ha Xorargckoro apxeosiomiko gpyurreo); (0) lpegmor-npapmia 3a BO3AyIIHATA BOJHA,
ot 1923 ropuHa (aKT Ha T.H. BalHHITOHCKA ITpaBHa KOMICH]a); (B) HaLpr-MeryHapogeH joropop 3a
3aIITHTa HA CIIOMEHHIJATE H YMETHHUKHTE Je/la BO CAydaj Ha BOOPyieH cyAHp, of, armpui 1938
rofIvHa, (3aCHOBaH B3 T.H. /IpoekT Brgep o 1936 ropuna).
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O[JHOCHAaTa KaTeropuja Matepujanau oobpa. HaegHo, Toraur 6uaa cTumM3ipaHa u
nipBaTa obuLMjaNHa MeryHAPOJHA JeqhHHHIH]A 32 IOUMOT KYATYPHH Jobpa.

Hcto Taka, Toram mpBmar, OuWma VTBpAeHa M egHa MeryHapojHa
meduHUIMja 3a TOMMOT 3alITHTA HA Ky/ITYPHATE J0Opa, CTUIM3MPaHa BO
KOHTEKCT Ha IlenTa Ha AoHBeHnnjara. VIMeHO, TpeJIMETHHOT MOWUM OMIT
neduHIpaH BO HeTroBaTa [JACHBHA H OrpaHHYeHa (hopma, chaTeH Kako [JoceOeH
OO/IHK Ha 3alITHTA, PA3TIN4eH O T.H. CTaHJapJHa, OHOCHO DEJOBHA 3aIITHTA.
Bo Taa cMmucnia, TOWMOT 3aliTHTa HA KYJATYPHHTE Jobpa TO TOpa3oupa
YyBaeTO H IIOYHTYBABETO HA KYATYPHHTE J0Opa, HO He Koe OMII0 YyBarbse HUTY
KaKBO OWJIO /70YHTYBaFse TYKY CaMO TaKBO KOe e MOBP3aHO CO BOOPYHKEH CYIHP.
CrnefcTBeHO, TIOMMOT YyBame e CBefieH Ha I[IOJTOTBYBAHETO HA YYBAHETO,
OJTHOCHO IIpe3eMarme Ha HEOMXOZHH MOATOTBHTETHH MEDKH 33 BPEMe Ha MHp
3apaji 3alasyBame Ha KyJITYpHATe Jo0pa 0J MpeJBHIJIHBH ITOCACHHIH O
BOODYKeH CyJHp, a TIOMMOT I[OYHTVBAmEe € CBeleH Ha BO3JPKVBABE 0
npeseMare HTETHH JejcTBa MPOTHB KYITYPHHTe Jo0pa 33 BpeMe Ha
Boopyxernor cygap. OTTamy, Criopeli oBaa KOHBEHIWja, OUMOT 3aLITHTA Ha
KYJATYPHHTE J00pa He TH ondaKa CUTe MHPHOBPDEMEHCKH HATY CUTe 3aLITHTHIH
aKTHBHOCTH IIpH BoopyxeH cygrp. VIcTo Taka, Toj oMM He T ordaka HUTY
[IOCTBOCHHTE  3alITHTHH AaKTHBHOCTH. BO  ClyuajoB, BakBata [IOHMHA
JHCTHHKIJHJA € HeoIXOJHa, JOKOJIKY Ce caKa [a ce NMPOHMKHe BO JYXOT Ha
Korsernrjaran fa ce caTi Hej3MHATA CMUCTA.

Cmucna Ha KonBeHnmjaTa

(CmucraTa Ha IoHecyBameTo Ha Xamrara koHsednmja o, 1954 roguna e
BO CO3/IaBambeTO, Pa3BUBameTo M adupMaljaTa Ha 3aeJHAUKM Hauesa CIopes

> [IpenmetHara Aehurnmuja rack: Bo cormacHoCT o LemiTe Ha 0Baa KOHBEHIIHja, KAKO KY/ITYPHI
Jobpa ce cMeTaaT, KakBO OUJIO JIa € HUBHOTO HOTEK/I0 MIM HUBHUOT COMCTBEHNK:

(a) mBYSKHM MM HEBIDKHK 100pa, KOM ce off TojieMO 3Hauetbe 3a KYATYPHOTO HAC/IelCTBO Ha
CeKOj Hapoj, KaKo: CIIOMEHHUIM Ha apXMTeKTypaTa, YMETHOCTa MM MCTOpHMjaTa, BEPCKHA WM
JIAMUKH, apXeoIONIKK MecTa, 30Mp Ha rpaji0y KoM KaKo [ie/liHa e Off MCTOPUCKY WIM YMETHIHUKY
MHTEPEeC, YMETHUYKM JIejIa, PAKOIMCH, KHUATH ¥ JPYTH IPeIMETH Off YMETHHUKH, MCTOPUCKH H/IH
apXeoJIOUIKK MHTEPeC, KaKo M HaYYHYM KOJNEKLUMM M BaKHU KOJEKUMH Ha KHWUIH, apXWBH WA
PEIpOMYKLMK Ha HaBeJIeHuTe 100pa;

(0) 3rpagu umja rmaBHa M e)eKTHBHA HAMEHA € UyBaIbeTO WM M3/I0KYBAIbeTO Ha JBIKHUTE
KYITYpHE [00pa HaBe[ieH! BO ajiMHejaTa (a), KaKo: My3eH, royieMy OUOTHOTeKH, apXUBCKU [el10a,
KaKko M CKPMBHHUIY ONpefe/ieHH 3a 3aCOjIHYBaibe Ha JBMKHUTE KYITYPHH Jo0pa HaBeJeHH BO
ajMHejata (a) BO C/Iyyaj Ha BOOPYIKEH CYAup;

(B) eHTpPH BO KOM ce HaoraaT 3HayaeH Opoj KyNTYpHHM fjoOpa HaBefleHu Bo anuHeute (a) u (0),

HapeyeHH ,,CIOMEHIYKY LieHTpu* (ujeH 1),
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KOM JIp;KaBUTe Ke ce paKoBOZIaT BO MeryceOHUTe U BO MeIFYHAPOIHUTE OTHOCH, U
TOa BO Crelu()UIHM OKOJIHOCTH ITPH eBeHTya/leH BOOPYKEeH CY/IUP, a BO OfIHOC
Ha eJIHa MmoceOHa KaTeropuja MaTepujainHu foopa. Orramy, AoHBeHiHjaTa buna
co3JalieHa KaKo MeryHapojieH IIpaBeH MHCTPYMEHT 3a OTCTpPaHyBame Ha
OTACHOCTHTe Off HecaKaHU MOCTIeIUIM BP3 KY/ITYPHUTE /100pa U 3a HaMasTyBarbe
Ha MOKHOCTUTE 3a Heflopa30OMpame Mery JpKaBUTe BO BpCKa CO THe Jo0pa.
Hakyco, Hej3MHaTa cMuc/ia € BO BOCIIOCTAaBYBAIbETO CHCTEM Ha MeryHapojHa
3aIlTHTa Ha KYJITYPHUTE 100pa BO C/Tyyaj Ha BOOPYKEH CYMp, Koj Ke 00e30eu u
rapaHTHpa HUBHA HEMIOBPEJIIMBOCT U OIICTOjYBatbe BO TAKBH YCJIOBH.

MeryHapo[Ha 3allITHTa Ha KY/ITYPHUTE 100pa
OCHOBHH HaueJIa: YyBabe H IOYUTYBamhe

CUCTeMOT Ha MEryHAPOJHA 3aLITHTA HA KY/ITYPHATE J00pad, BOCTIOCTaBeH
CO OBaa KOHBCHIJH]4, BCYITHOCT, € KOMOUHAIIVja Ha HAJHOHATHH H MEI'VHADOJHH
Mepkw, IpoWIMPaHu KaKO MoJe/l Ha XyMaHHTapHA 3amiThTa. Toj Mofen e
3aCHOBAH B3 JIBeTe KIyUHU Hauesa:
e HAueJl0TO Ha YYBAme Ha KYITYPHHTE Jo0pa, Koe TH Tofpa3oupa
MepKHUTe IITO Tpeba Jia ce mpe3eMaar 3a BpeMe Ha MU 1
e HAYeJI0TO HA IIOYATYBAE HA KYITYPHHTE J0OPa, Koe TH Moipa3oupa
MEepKUTe ILITO Cce Mpe3eMaaT 3a BpeMe Ha BOOPYKEH CYAHp H
OKYIAIHJA.
[Iputoa, BO CTPYKTYpaTa Ha caMaTa KOHBEHIJH]A, aKL|eHTOT e CTaBeH He
TONKY BP3 4yBamero KOJNKY IITO € BP3 CeIrMEeHTOT Ha I[IOYHTYBAMETO Ha
KyATypHATE 00pa. TI0TOYHO, CErMEHTOT Ha YyBameTo e MpPOoWIMpaH CaMo
TIeJIYMHO, 3a pa3JiiKa off CETMEHTOT Ha ITOYHTYBARETO, KOj € pa3paboTeH TOJKY
KOJIKY LIITO MOKeJIO Ja ce TIOCTUTHEe HeOMXOHHOT KOMITPOMKC BO Toa BpeMe. Toa
MOKe J1a ce BUIM U Off CIiopei0aTa Ha THe KOMIIOHEHTH Ha CAaMUOT MOJes Ha
3aLITHTA.
lMeHo, yuiTe TpuU co3faBameTo Ha KowxBeHnujaTa, BO TIOTTIel, Ha
YyBameTO Ha KYITYPHHUTE [00pa, of, cTpaHa Ha (experapmjaror Ha VHECKO
omte nonyzaenn 10 Mepru, mTo Tpebano Aa oupmar npudareHH Kako COApKUHA
Ha T0j mouM.’ Mefyroa, Bo Toa Bpeme He O TOCTMTHAT KOHCEH3YC 3a

% Karo mpwm Mepkir 3a uyBame Ha KyITypHATe Jo6pa Oune Haefeny cirenuute: 1. GopMuparse
Ha KOHCY/ITaTHBHO TeJ0 - HallMOHaJleH KOMUTET 3a IpuMeHa Ha XalllkaTa KOHBeHIWja; 2.
dopmupame WM ONpe/ieTyBabe efieH OpraH WM YCTaHOBa IITO Ke OUJie CIIeLMjaTHO 3a/I0/KeH 3a
3allITATA Ha KYITYpHUTe J00pa BO BOEHM ycjIoBM; 3. BocmocTaByBame M aKyPHO BOfieHe Ha
rocebeH MHBEHTAP Ha KYITYpHH Jjo0pa Ha Kou Ke ce pumenyBa Konpeniujara; 4. Kateropusaiuja
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npudakame Ha THe MEPKU KaKO OOBPCKH HA 3eMjuTe YIeHKH. BCymIHOCT, BO
KoHpermjara ce YTBpieHN caMo HEKOJIKY OOBPCKH 34 YYBAme HA KYJITYPHHATE
Jobpa, n toa: 1 [logrorByBame Ha UyBameTo VIITE 3a BPEeMe Ha MHp, CO
fpe3eMarme Ha HeOolIXOJHHTe MEPKH IITO CEK0ja 3eMja-WICHKA Ke T OlpenesH
Kako TakBu (uneH 3); 2. ObenexyBarme HAa KYITYPHHATe JoOpa CO 3HAKOT Ha
Kouperimjara (unen 6); 3. Brecysame ogpegbn Bo BOEHHTE IPaBHIHHIH H
HHCTPYRIJHH CO KOH Ke ce obe30eqi H3BpIIyBame Ha KoHBeHI[HjaTa (dneH 7 CTaB
1); 4. BocrntyBame Ha IepcOHA/IOT HA BOOPYMKEHHTE CHJIH Jja TH ITOYHTYBA
KYJITYPHATe [jobpa Ha cHTe HapogH Bo cBeror (uneH 7 ctaB 1); 5. BocraHoByBarme
CIIYKOH HJTH TTEPCOHA]I MPH BOOPYIKEHHTE CHIIH, KOj Ke Owmje 3aj0/DKeH Ja
BHHAMAaBA HA IIOYHTYBAKETO HA KYITYPHHTE Jobpa H Ja copaboryBa co
IJHBHJIHATE BJIACTH 3a 3alITHTA HA KyITYPHHTe J00pa (uneH 7 ctaB 2); 6.
YrepgyBarme Mojgen Ha JErHTHMANHjA H JIEHTA HA PAKABOT, 34 MEPCOHAIOT
3aJJO/IKeH 33 KOHTPOJIA M 34 ITEPCOHAJIOT 3a 3aLITHTA HA KY/ITYPHATeE J00pa (dneH
21 opt TIpaBUIHUKOT).

Op mipyra cTpaHa, 3a pa3/iiKa off YyBareTo, CETMEHTOT 3a [T0YHTYBAHETO
Ha KyJITYPHHTE J06pa e NPopUINPaH BO HEKOJIKY HACOKH, U TOA CO:

e BOCIIOCTaByBame HA I[OCEOHA HHCTHTVIHOHAJHA pAMKa HA

MeryHapogHaTa XHMaHHTAPHA 3allITHTA Ha KY/ITYPHHTE Jo0pa,
e BOCIIOCTaByBame HMYHHTET HA KYITYPHHTE Jobpa HA JB€ HHBOA,
OJHOCHO JJBa CTEITEHH HA 3alITHTA. OITIITA H CITEIHJa/THA 3alITHTa,

e  JTBPAYBAE HA JBA TOCCOHH HHCTPYMEHTA HA 3aIITHTA.

HrcraryynonatHara pamka e GhnekcuOuIHa, a ja COUMHYBAaT HEKOJIKY
cyojekt: CH/IH 3aLITHTHHYKH: NPXKaBH INTO TM 3acTallyBaaT MHTEpPeCHUTe Ha
CTpaHUTe BO CYAUPOT, TPeKy HUBHUTE WMeHYBaHU [ieneratu; [eHepaieH
KoMecap 3a KyJITypHHTe jobpa; HalmoHa/ieH mpeTcTaBHAK 3a Ky/ITyPHH JJobpa
Ha Jp/KaBaTa Ha UWja TepUTOpHUja ce OJIBUBA BOOPYKeH cymup; CmenwjaieH
TIPeTCTABHHK HA OKYIIaTOPOT 33 KYJITYPHHTE J00pa Ha OKYITHPaHATa TEPHTOPH]A,
HHcrerTop 3a KyrTypHH Joopa, Excriepri 3a Kyrmypen goopa.

Ilokpaj Toa, Bo camaTta KOHBEHIHja W BO [[paBH/IHHKOT 38 H3BPIUIVBAHE
Ha HKoxBeHiijata ce VTBPIeHWU NBa I[10CCOHH HHCTDYMEHTH HA 3alITHTA:

Ha KyrITypHuTe poOpa samrtutenn co Konsenuujata; 5. OOesbemyBame TOKYMEHTaLyja 3a
KY/ITypHUTE [100pa, Hej3MHO UyBarbe Ha CUTYPHO MecTo (Ha 3 pa3/iMJHU JIOKAIMK) U 3aJI0/KUTETHO
MuKpouIMyBame; 6. 00e3beyBame Ha IUIAHOBU 3a eBaKyalldja, 00eje;KyBame Ha JIBIKHUTE
700pa Mo MPUOPUTET 3a eBaKyalluja, OpraHu3alyja Ha eBaKyaijata 1 o0e30e/yBatbe COO0JIBETHA
ambarnaka U TpaHcropT; 7. O6e30eIyBabe Ha CKPUBHULM 3a KYATYPHHUTE 00pa, a MHCTUTYLMUTE
KOM UyBaaT JABIKHU KY/ITYPHH 00pa la MMaat 1-2 3acONMHMINTA BO MCIIPaBHA COCTOj0a BO MOIIe[
Ha TeMIIepaTypa, Bjlara, CBETJIOCT, aJlapMHU ypeu U cil.; 8. 006e30e/IyBabe Ha 3allITUTA O] TIOKap;
9. OGe30emyBame apXMTEKTOHCKO-TEXHMUKA 3alllTUTa, KOH3epBallja W pecTaBpaldja Ha
KyntypHute 106pa; 10. [loHecyBame Ha 3aKOHM, ypeldM W [Pyry MPOIMCH 3a CIIPOBeyBambe Ha
KonBennujara.
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Meryrapogen cricox Ha THIHOCTH KBA/THQHKYBAHH 34 BPIIEHE HA (YHKIAJATA
reHepajleH KoMecap 3a KyJITVPHH Jo6pa (ro BOIW TeHepaHUOT JAUPEKTOpP Ha
YHECKO, 1o nipejiyior Ha 3emjute-uneHku); Meryaapoger perucrap Ha KyJITypHH
Jobpa moj crennja/IHa 3amTHTa (IITO TO BOAW TeHEepaHUOT AUPEKTOp Ha
YHECKO, cnopen /lpasuiara 3a Bogemwe Ha Perucrapor op 18 asryct 1956
TO/IMHA, TOHECEHHU Off HeTo).

Omnirra 3amrTuTa

HasHaueHOTO MecTO BO camaTa KOHBeHIWja U € JiafieHO Ha T.H. OMiITa
3aHITATA Ha KyNTypHUTe Mo0pa. Taa e OCHOBHMOT OONMK Ha MeryHAapOJHA
3amTaTd, chaTeH Kako HajHU30K CTeleH Ha 3alllTMTa, OJHOCHO arlcojIyTeH
MMHMMYM Ha XYMaHOCT BO CJIyyaj Ha BOOpYKeH cyaup. Taa e 3acHoBaHa Bp3 4-Te
OCHOBHHU NPUHIIUIY Ha MEIVHAPOJHOTO BOEHO/XYMAHHTAPHO IIPaBO, TIPeIMETHH
¥ 38 MEI'VHAPOJHOTO CIIOMEHHYKO MPABO, Vi TOA:

e [IPHHIJHIIOT HA XyMAHOCT - Jla He ce Hararaar 3aliTUTeH! JIUIa U
00jeKTH;

e  [IDHHIJHIIOT Ha BOCHA ITOTPe6a - Jla ce HallaraaT caMo BOEHH LeJIH;

e [IDHHIJHIIOT HAa IIPOMOPLHOHA/IHOCT - Jla He ce VIoTpeOyBa
npeTepaHo BOEHO HACUJICTBO;

e [IDHHIJHIIOT HA OIPAHHYYBAIE - Ta Ce YIOTpeOyBaaT caMo
I03BOJIEHH CPeJICTBa M METO/IU Ha Oopoa.

OBue TMpUHIUIK, B0 KoHBeHImjaTa ce CyOMAMUPAHU U U3pa3eHH Kako
TPHHIAIT HA TOYATYBAE HA KYJITYPHATE J00pa, Koj ofipa3oupa:

e omuT HMJHHTET Ha KyITYPHATEe Jo0pa, 0be30ejeH  co
KonBennujara, a Bo Hea H3paseH IPeKy MPOMHIIAHATE CTPHKTHH
OOBPCKH 38 BO3JPYBabe 0J] IITETHH JJEJCTBA MPOTHB KYITYDHHUTE
Jobpa;

e  [IDOIHIIYBAHE HA 3a0PaHH 0] CTPAHA HA JJPKABHTE-YICHKH,

e  OCHOBHH OOBDCKH HA OKYIIATOPCKAaTa CHJIA 33 KY/ITYPHHTE J00pa
HA OKYITHPAHATA TEPHTOPH]A,

e  JJO3BOJIEHO OTCTAalyBame OF OMUITHOT HMYHHTET —3apaju
HMITEPATHBHA BOCHA ITOTPEOA.

OmmrHor HMyHATET BKJIYYyBa HEKOJKY CTPUKTHH OOBPCKU 3a
BozgpxyBame: 1. BosqpixyBame 0J yroTpeba Ha KyJITYPHHTE J0Opa, CPejCTBaTa
3a HHBHA HA 3alITHTA H HHBHATA HAJOIHCKA OKOJIHHA, BO BOCHH IJJTH IITO OH
Mosxelle THe Jobpa ja I H3/I0/KaT Ha Pa3ypHyBambe HIH OMTeTyBarme (dieH 4
craB 1); 2. BosgpxyBame 0 CEKakoB HeIPHJATENCKH AKT HACOYeH IMpPOTHB
KyITypHATe J06pa (uneH 4 ctas 1); 3. BosgpxyBame 0 peKBHPHPARE HA JBHAKHH
KYJITYDHH JoOpa KO ce HA0raaT Ha TepHTOPHJATA Ha JPyra 3eMja-uIeHKa (4ieH 4
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craB 3); 4. Bosjpxypame 0f CeKoja pPEmpecHBHA MEDKA HACOYEHA IPOTHB
KyTypHEITe fobpa (uneH 4 craB 4). Cekoe OTCTalyBame Of OBHE OOBPCKH
TIPETCTaBYBa IPOTHBIIPABHO JJEJCTBHE, OJJHOCHO KpILIehe Ha OMIITaTa 3abpaHa, a
CO TOa W MeryHapojHa MoBpeja, TIOTOUHO - [ioBpeja Ha KoHBeHiHjara.
3aBojyBaHUTe CTPAaHH He ce 0C/I000/IEHH O OBKMEe 0OBPCKY JIYPH ¥ BO CIIy4auTe
KOra CIpOTMBHATa CTpaHa He T Tpe3eia HJJKHHTe MEDKH 34 UyBame Ha
KyITypHHATE J00pa (uneH 4 ctas 5). Op npBUTe JiBe 00BPCKU MOJKeE Jla Ce OTCTaIlu
caMo TI0 MCKIIYYOK, KOra e BO TIpallame AMIepaTHBHA BOeHA I0Tpeba (uneH 4
cTaB 2).
Bo cnyuajot, cnaba Touka Ha Xamrara koasediHja o 1954 rogrra e Toa
IITO, BO Hea, He e pa3pabOTeHO IPalIalkeTo 3a OF3EMAmeTO HA OMIITHOT
HMYHATET TI0 OCHOB Ha AMIIEPATHBHA BOEHA MOTpeba. Toj HeoCTaToK, Kako
TpaBHa Mpa3HUHa, € HaIMUHAT CO BTopHOT MPOTOKOT HA XalllkaTa KOHBEHIH)a
oz 1999 rosmHa.” KoHKpeTHO,  #MiepaTHBHAaTa BoeHa MOTpeba, Kako JleTalHa
OCHOBa 3a BOEH Hamaj BpP3 KJITYPHO [0OpO IM0of OMIITa 3aIITHTA, CTOPe]
Bropror mpororosr, noapa3dupa JiBe pa3IMuHU CUTYallMM HAa OTCTAIyBambe O
00BpCKaTa 3a ITOYHTYBarbe Ha KyJITYPHATE J0Opa, U TOA:
1. HwmmeparnBra BoeHa moTpeba ce cMeTa He Koja OHIo CHTyanHja
TIPOBOIJHPAHA CO VIIOTPeba Ha KyJITYPHOTO J0OpO BO BOEHH IJEJH,
TYKYy caMo ako IMOKpaj Toa, KyMyJAaTHBHO, HeMa [Py HAYHH 34
TIOCTHTHYBamwe BOCHA MpejHocT (wieH 6 cra 1 of Bropwor
TIPOTOKOJIB.B. UnieH 4 ctaB 2 o KoHBeHIHjara);
2. HumeparnBra BoeHa MoTpeba ce cMera H IMOTpebara of
TIOCTHTHYBAE BOCHA MPEJHOCT, 6e3 orJIes] UITO KyITYPHOTO JOOpO
11077 OITIITA 3aIITHTA MOXe JjJa OHJje OLITeTeHO H/IH VHHIITCHO H 0€3
orjief] ITo HCTOTO IT0 (DVHKLHJA HE e MPEeTBOPEHO BO BOEH 00JEKT
(unen 6 craB 2 opn Bropwor mporokox B.B. uieH 4 ctaB 2 of
Kowpernmjara);
Bo jiBaTa ciyuaja, ojijTyKa 3a Ipe3eMarbe BoeHa MepKa JIoHecyBa 1ed Ha
(hopMalIja co roreMuHa Ha 0aTasboH, CO TOA ILTO:
e BO NPBUOT C/Iy4aj, CIOpeJ; OKOJNHOCTHTE, Tpeba fla ce HampaBu
OmaroBpeMeHO Tpefyrpe/lyBate Ha CIPOTHBHATa CTpPaHa a BO
BTOPUOT CJIy4aj - OTCTAllyBalkeTO HEe e YCIOBeHO €O TaKBO
TpesyIpeyBabe;
e MoOpa Jla ce MMaaT TpefIBUJ U MepPKUTe Ha MPeTHa3/TMBOCT MpU
Hamaji, ocoOeHo: (a) mpM M300pOT Ha Ile/iTa Ha HAMajoT Jla ce

" Bropuor mporokor 6un ycoen Ha 26 Mmapr 1999 rogumma Bo Xar, Ha /JHmromarckara
KOHgbepeHIija OpraHu31paHa 3a Taa IieJl, a Bieroa Bo cuia Ha 9 Maprt 2004 ropuna. Pemybirka
Maregormja To patuURyBana 0BOj ZPOTOK0JI O 3aKOH of, 23 janyapu 2002 roguna (,Cnyx0OeH
BecHUK Ha PM - Mefynapoauu gorosopu” 6p. 13/2002).
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TPOBEPHU Janu ce paboTH 3a KYATYPHO JI0OPO IO OMIITA 3aIlTHT];
(0) mpu M3060pOT Ha cpeficTBaTa M HAUMHOT Ha HAIaf Jla ce BHUMaBa
CO HUB Jla Ce HaHecaT MHUHMMAJHM INTETH; (B) OTKaKyBaie Of
HamaJ0T aKo INTeTaTa OM ja HaJMUHada OYEKYyBaHATa BOEHa
TnpefiHoCT (WieH 7 anuHea 1, 2 1 3 o BroproT mpoTokon).
Bo HaBejeHaTa CMUCIA, OMIITaTa 3aIITHTA HA KYJITYDHHTE J0Opa BO
CIydaj Ha BOOPyXeH cyAHp He e 0e3yc/ioBHa HUTY HemoBpemmBa. HarmpoTus.
Taa u Haramy e TIOfpefieHa Ha HMIIEPATHBHATA BOEHA I10TPeOa, KaKo
TIDHOPHTETEH jaBeH HHTEpeC BO BOEHH YC/IoBH, Oe3 orneji Ha MPOIMMIIaHUTE
OTpaHHqyBarba HA BOCHATA MOTPE0A Vi rapaHTHPABETO HA OMIITHOT HMyHHTET HA
KYJITYPHHATE JOOPA.
Ommrrara 3anITATAa TR BKITYY4yBa M 00BPCKUTE Ha JIpyKaBUTe-UIeHKU Ja
3abpaHar, CIIpeyar HiIH 3alIpar:
e Cexkoe Jelo Ha Kpaxoa, IUbauka MIH 3IOVIIOTpe6a Ha
KYJITYPHHTE Jobpa Bo Koja OHiIo (opma,
e  CeKoj aKT Ha BaHJa/H3aM HACOYCH IPOTHB KYJITYPHHTE JoOpa
(unen 4 craB 3 of; KoHBeHIujaTa).

Crienujanza 3alITUTA

OnnenHo of ommrrara 3amTHTa, BO CaMaTa KOHBEHI[HjA W Hej3MHHOT
TIPABHJIHAK, TIOCEOHO BHUMAaHWe e IIOCBeTeHO ¥ Ha IMOBMCOKMOT CTeleH Ha
MeryHapoJHa 3amTaTa, OOULIjaTHO HapedeHa CrrelHja/IHa 3alITATA.
CriequjajiHaTa 3alITHTa Ha Ky/ITYPHATE J0OpaTiofipa30upa:

o [10CCOEH MEIVHAPOJCH HMYHHTET HA CE/ICKTHPAHH KYITYDHH
JJobpa - CKpHBHHLHA, CIIOMEHHYKH IEHTPH H JPVIH HEJBHKHH
JJ00pa 0 MHOTY BHCOKO 3HAYCEb€, 3allHIIAHH BO MeryHapogHuoT
PErHcrap Ha KyJITYpHH JoOpa IMoj CIEHjaIHa 3aliTaTa, 1107
yCIoB: (3) ga ce Haoraar Ha JOBOJIHO PAaCTOJaHHE 0f
YYBCTBHTEIHH TOYKH 1 (0) ja He OHaT yIoTpeOyBaHH BO BOCHH
resr (aneH 8);

o [10cebeH MervHApOJeH HMYHHTET 38 TPaHCIOPT M0 CIELHja/IHA
samrryra (aned 12);

o [10ceOeH MEI'VHAPOLeH HMYHHTET 3a TPAHCIIOPT BO HTHH CIyYan
(aen 13);

o [10ceOeH MEIVHAPOJEeH HMYHHTET 0 3all/ICHYBAe, I/bAYKAbe H
of3emMame Ha KyITYPHH Jobpa H TPAHCIOPTHH CPEJCTBA
samrrarern cropey wied 12 w 13 o Konperirjara (unen 14).
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Crenuja/iHaTa 3aniTHTA, a CO TOa U CAMUOT MEIVHAPOJCH HMYHHTET, Ce
CTeKHYBa (moOuBa) Bo IOCEOHH MpPOIeAYPH 3a: HeJBWKHUTE KYITYPHU J100pa,
CIel[fjaTHAOT TPAHCHIOPT U UTHUOT TPAHCIIOPT.

Crenrja/IHaTa 3amTHTa nofpasoupa:

®  3aJJO/UKHTEJIHO O03HAYyBame CO0 3HAKoT Ha KoHBeHymjara,
ITOBTOPEH 3 [IaTH;

e JJOCTAITHOCT 34 MEI'VHAPOJHA KOHTPOIA 0J] OB/IACTeHHTe JIHIA.

CTeKHATUOT 770CeOEH MEIVHAPOJEeH HMYHHTET HAa HENBHHO KYJITVDPHO
JJ06po Mo3Ke [ia Oujie 9f3eMeH caMo BO UCKITYUMTE/THY CITV4au, M TOa:

1. Hora egHara crpaHa He ce HOpPHIPXKYBA KOH OOBPCKATa 3
obesbeqyBame Ha HMYHHTETOT, OJHOCHO Kora KyJITVPDHOTO
JJ0OPO ce KOPHCTH 33 BOCHH IJe/TH, JOJEKa TaAKBOTO HaPVIIVBaHbe
Tpae, a CIPOTHBHATA CTPAHA, CEeKOorall Kora 1T0a € MOKHO, BO
PAasyMeH POk, I00apaja CoOIJTACHOCT 33 OJ3€Mame Ha
umyaaTeToT (4eH 11 cras 1)

2. Kora mocronm HemszbexHa BoeHa IOTpeba H JOJEKa TakBaTa
1oTpeba Tpae, a Hea ja yTBPAHII KOMAHJaHT HAa (opManiuja
eJHaKBAa MM ITOrojleMa 0J JHBH3HJA H TOAa OJIaroBPeMeHo H €
COOIMIITEHO HA MPOTHBHAYKATA cTpaHa (uneH 11 ctaB 2).

Hewsbexra Boera rmorpeba ce cMeTa OHaa IOTpeda Koja J03BOJIYBa
yrorpeba Ha BoeHa Cuja IPOTUB KY/ITVPHO J0OPO 0] ClIenHjaIHA 3alITHTa, 0e3
orjief] ITO Toa J0OPO WM HEroBaTa OKOJIMHA He ce KOPUCTAT Off CIPOTUBHATA
CTpaHa BO BOEHH LeJTH.

I'megano Bo lenuHa, OVPU U Kaj crequjaiHAaTa 3aliTHTa, XalIKaTa
KkoHBeHImja o 1954 rogmra e o0e30efyBa 0e3yCIOBHO IIPeJIUMCTBO Ha
3aIITATATA HA KYJITYPHHTE J00pa KaKo HeCTIOPeH U MeIYHapOIHO NPU3HAT jaBeH
uHrepec. Taa MoKe Jla ce OCTBapyBa caMO BO Mepa IITO He IO 3arpo3yBa
TIOBHCOKHOT JaBEH HHTEPEC - BOCHATA I10TPeba (HMIIEPATHBHA HITH HEH30EKHa),
caTeHa KaKo HHTEpEC HITO JO3BOJIVBA VIIOTPEeba Ha BOODYKEHH CHIIH 3apajH
COB/IaJIyBAIbe HA HEIPHJATE/IOT, OJHOCHO H3BDIIVBAKE HA BOCHATA 33/]aYa,
MaKap H Ha IITeTa Ha 3allITHTCHATE KYJITYDHH J00Da.

Hamecro 3aKJIVUOK

Xamkara rwonBernmja of 1954 rogmHa e efgeH O BaKeuKHUTe
MeIyHapoJHA MHCTPYMEHTH 3a 3alllTUTa Ha KYIATYpPHUTE JoOpa BO CIydaj Ha
BoopykeH cyaup. Taa cofpskul ofipefieHM TIpaBuiIa 3a MeryHapogHa 3alliTHTA Ha
KYJITYDHATE JjoOpa BO TakBUTe ciydad. Tue mpaBuia, Mak, He ja MCKIydyBaaT
MOJKHOCTA 3a Harajl Bp3 KyIypHUTe Ho0pa Mmopajy MMIepaTHBHA U Hen30eKHa
BOeHa IoTpeoa.
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Orramy, cMUCnaTa Ha IPHHIJHITOT HA YYBABETO HA KYATYDHHUTE J00pa u
3HAueweTo0 Ha OOBPCKHTE 34 MHDHOBPEMEHCKHTE HEOIXOJHH MTOATOTBHTEHH
MEDKH CTaHyBaaT MPOIMOPIMOHAJIHO Mou3paseHu. VMeHo, Ou Owno cocem
TapajioKcasHo, off HeMpHUjaTe/ioT ¥ HEroBaTa BOjCKa Jla ce 0ueKyBa U Jia ce Oapa
fa OujaT Mo3arpykKeHd Off HaJJIe)KHUTe MOMMIMIHM BJACTH 3a HUBHUTE
KYITYPHU JI0Opa, aKo THe CaMuTe He I' Mpe3ejie 0/1aroBpeMeHO COOJIBETHHTE
HYHH II0JTOTBHTE/IHH MEPKH 34 YYBambe HA COIICTBEHOTO KY/ITYPHO HAC/IENCTBO.
Toj mapajjokc, Kako CHHJIPOM, 3a aJl, 1 HaTaMy e OeJier Ha HAIlIMOT OJJHOC KOH
HALHOHA/THOTO KYJITYPHO HAC/IEJCTBO, CO OTJIe]] 7leKa BO HajaupeKTHa (opma
7ojTie 1o U3pa3s U 3a BpeMe Ha HeMEIVHAPOJHHOT BOOpyeH cyzHp Bo Penybnuka
Makegonuja Bo 2001 roguHa. OIITETYBambeTO M VHUIITYBAETO Ha ToeM Opoj
CIIOMEHUIIM Ha KYITypaTa 3a BpeMe Ha TOj BOOPY:KeH CYZUp, Mery JpyroTo, ro
Tpejiourja CO3HAHUETO JleKa JIONpPBa HU TIPETCTOjaT CePUO3HH 3ahaTh TOKMY BO
nornie[; Ha /IpuMeHaTa Ha Xamikara koHBeHumja of 1954 roguHa. ViMeHo,
CIIPOBE/TYBAaeTO Ha 3HAUAEeH JieN off Tpe3eMeHuTe 00BPCKY off AOHBEHIHjATa 1
HaTaMy e OTBOPEHO Ipalllake 1 PeajTHO MPUCYTeH MpobsIeM.

JlurepaTypa

1. Bacunecku, Boucnas, Meryrapozguo Boero npaso, Ckomnje, 1988.

2. Bacunecku, Boucnas, Meryrnapozguo xymarnrapHo npaso, Ckorje, 2002.

3. Konopka, Jean, La protection des biens cilturels en temps de guerre et
de paix d’apres les conventions internationales (multilatérales): Recueil
de textes, Genéve, 1997.

4. Pucros, JoBaH, ,PeBusuja Ha Xamkata KoHBeHIMja of 1954 ropuna“,
Kyrrypro Hacregcro, Cxomje, PenyOnmMuky 3aBoj 3a 3allTUTa Ha
CIIOMEHMIIMTE Ha KyiTypara, 24-25 (1997-1998), 1999, 239-250.

5. Pucros, JoBan, Xamrkwor mporokonr oz 1999 rogmma: 3amitura Ha
KYJITYPHHTe Jobpa Bo c/1yyaj Ha BoopysxeH cygup, Ckomje, 2002,

6. Ristov, Jovan, ,Legal Aspects of Protection of Cultural Heritage in the
Case of Non-international Armed Conflict“, Heritage at Risk: ICOMOS
World reports 2002/2003 on Monuments and Sites in Danger, ICOMOS,
2003, 133-134.

7. Toman, Jiti, The protection of Cultural Property in the Event of Armed
Conflict, UNESCO, 1996.

8. UNESCO, Rules established by the Director-general of UNESCO
concerning the International Register of Cultural Property under
Special Protection, CL/1136 - G, 1956.

9. UNESCO, Draft provisions for the revision of the 1954 Hague
Convention and commentary from the UNESCO Secretariat, CLT
97/CONF. 208/2.

67



68



UDC 351.853:341.24
930.85:355.01(094.2)
Jovan RISTOV
National conservation center, Skopje

SIGNIFICANCE AND APPLICATION OF THE HAGUE CONVENTION 1954

Abstract: This article presents the key aspects of the
system of international protection of cultural
property in the event of armed conflict, established by
the Hague Convention of 1954. It is written in the
name of the 60th anniversary of the adoption of the
Convention.
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Historical context, significance and the meaning of the convention
Historical context

The convention has been adopted in the Hague, on May 14" 1954, at the
Intergovernmental Conference on the Protection of Cultural Property in the
event of Armed Conflict (held in the period 21 April to 14 May 1954), organized
by UNESCO and the Government of the Kingdom of the Netherlands. There
were 56 UNESCO Member States, among which was the then FNRY,
participating at the Conference, out of 86 states invited. At the Conference 7
treaties and documents were adopted - 3 legal and 4 political, namely:
Convention for the Protection of Cultural Property in the Event of Armed
Conflict; Regulation for the execution of the Convention; Protocol for the
Protection of Cultural Property in the Event of Armed Conflict; 3 resolutions
(Resolution I, I and I1T) and Final Act. The Convention entered into force on 7"
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Augusg 1956, after at least 5 States had ratified it, among which was the then
FNRY.

The International Conference was organized on the eve of the 10th anniversary
of the Second World War, and on occasion and in the shadow of the Korean
War (1950-1953). It is a period when new rules for international armed conflicts
have been established on the international scene, shaped in many conventions,
protocols and other international agreements. The beginnings of this process
are related to the Geneva Conventions of 12 August 1949, on the humanitarian
protection of the wounded, sick, shipwrecked, prisoners of war and civilians.
After this, number of international agreements on arms limitation and
prohibition of production and use of certain types of weapons and other
military equipment have been adopted in phases. Also, it is a period when on
national level many countries already adopted relevant regulations on
monuments, and the national services for protection of monuments and
antiquities intensively worked on alleviating the consequences of the recent
wars.

In such context, the mere holding of the International Conference on the
Protection of Cultural Property and its outcome, represent an important
historical step. In fact, it was the first time that the humanitarian protection of
cultural property was understood and treated as a separate area on the
international level. Before that, the protection of cultural property was treated
within the framework of the military international agreements, as are those
from 1899 and 1907°, and as an exception in specific international agreements,

©

The former FNRY had ratified the Convention with special Law of 28.12.1955 (“Official gazette
of FNRY - International treaties” No. 4/56). After the fall of the former SFRY, this Convention
entered into force in Republic of Macedonia on 30 April 1997. It followed after the submission
of the notification act on 30" October 1996, in accordance with the Conclusion of the
Government of the Republic of Macedonia for succession of the conventions related to the
areas under jurisdiction of UNESCO, which had been ratified by the former SFRY, No. 23-17/26
of 15.06.1995.

% General/universal international military treaties: (a) Convention (II) with Respect to the Laws
and Customs of War on Land and its annex: Regulations concerning the Laws and Customs of
War on Land. The Hague, 29 July 1899; (b) Convention respecting the Laws and Customs of War
on Land and its annex: Regulations concerning the Laws and Customs of War on Land. The
Hague, 18 October 1907 - known as the Convention IV of 1907; (c) Convention concerning
Bombardment by Naval Forces in Time of War. The Hague, 18 October 1907 - known as the
Convention IX of 1907.
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but only at regional level, such as those of 1935, related to the countries of the
American Continent.

In the period between the two World Wars, attempts have been repeatedly
made to adopt special international instruments in the field of protection of
cultural heritage, among which, of particular importance are the ones from
1918, 1923 and 1938."

Significance of the Hague convention

The historical significance of the Hague Convention of 1954 is primarily in that
it represents the first successful codification of specific rules for international
aid to protect cultural property. In fact, it basically re-affirms, to a small extent
reviews and, significantly upgrades the rules for protection of cultural property
in the event of war, set up in the Hague Conventions of 1899 and 1907 and, in
particular, those contained in the Covenants of 1935. The actual improvement
was primarily done by accepting the ideas and commitments contained in the
documents from 1918, 1923 and 1938, but also by reaching a compromise on the
key elements of the model of international humanitarian protection of cultural
goods.

Thus, in this case, it should be stressed that the term cultural property, as a
generic term for the subject of protection, was first used and accepted at the
Hague Convention of 1954. It was in function of standardization of monumental
terminology, or to overcome the problem of terminology identification, given
that nationally and internationally there was real variety of expressions to
identify the relevant category of goods. At the same time, the first official
international definition of cultural goods was styled."

10. The Washington Pact, of 15 April 1935, known as the Roerich Pact, which actually entails two
separate pacts: (a) Treaty on the Protection of Artistic and Scientific Institutions and Historic
Monuments (relevant for 21 States at the American Continent) and (b) Treaty for Protection of
Movable Property of Historical Value (relevant for 6 American States).

11. (a) Initiative for protection of artists in war, from 1918 (act of the Dutch archeological society);
(b) Draft-rules on air warfare, form 1923 (act of the so-called Washington Commission of Jurists);
(B) Draft-international contract for protection of monuments and artworks in the event of armed
conflict, from April 1938 (according to the so called Project Witcher from 1936).

12. The definition is as follows: “For the purposes of the present Convention, the term ‘cultural
property' shall cover, irrespective of origin or ownership:

(a) movable or immovable property of great importance to the cultural heritage of every people,
such as monuments of architecture, art or history, whether religious or secular; archaeological
sites; groups of buildings which, as a whole, are of historical or artistic interest; works of art;
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Also, an international definition of the term “protection of cultural property”,
styled in the context of the purpose of the Convention, was first established
then. Namely, this term was defined in its passive and limited form, understood
as a special form of protection, different from the so-called standard or regular
care. In that sense, the expression protection of cultural goods implies
safeguarding of and respect for cultural property, but not any safeguarding nor
any respect, but only the ones associated with an armed conflict. Consequently,
the term safeguarding is limited to “preparations”, i.e. taking appropriate
preparatory measures in time of peace for the safeguarding of cultural
property situated within countries’ own territory against the foreseeable
effects of an armed conflict. The term respect is limited to refraining from
taking destructive actions against cultural property during armed conflict.
Therefore, according to this Convention, the term protection of cultural
property does not cover all peace-time, nor all protective actions during armed
conflict. Also, the term does not cover the post-war protective activities. In this
case, this terminology distinction is necessary, if one wants to penetrate into
the spirit of the Convention and understand its meaning.

Meaning of the Convention

The meaning of the adoption of the Hague Convention of 1954 is in the
creation, development and promotion of common principles that States shall
follow in their bilateral and international relations, in specific circumstances
in the event of armed conflict, and in relation to a specific category of material
property. Hence, the Convention was created as an international legal
instrument to remove the dangers of adverse consequences on cultural goods
and reduce the possibilities for misunderstanding between states regarding
those goods. In short, its meaning is to establish a system of international
protection of cultural property in the event of armed conflict, which will
ensure and guarantee their integrity and survival in such conditions.

manuscripts, books and other objects of artistic, historical or archaeological interest; as well as
scientific collections and important collections of books or archives or of reproductions of the
property defined above;

(b) buildings whose main and effective purpose is to preserve or exhibit the movable cultural
property defined in sub-paragraph (a) such as museums, large libraries and depositories of
archives, and refuges intended to shelter, in the event of armed conflict, the movable cultural
property defined in sub-paragraph (a); (c) centers containing a large amount of cultural property
as defined in sub-paragraphs (a) and (b), to be known as ‘centers containing monuments'.” (article
1).
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International protection of the cultural property
Basic principles: safeguarding and respect

The system of international protection of cultural objects, established by this
Convention is in fact a combination of national and international measures,
profiled as a model of humanitarian protection. This model is based on two key
principles:

+ the principle of safeguarding the cultural property, which includes measures
to be taken during peace-time and

+ the principle of respect for cultural property, which includes measures taken
during armed conflict and occupation.

Thereby, in the Convention the emphasis was placed not so much on
safeguarding of, as on the segment of respect for cultural property. More
precisely, the safeguarding segment was profiled only partially, unlike the
segment of respect, which was designed to a degree to achieve the necessary
compromise at the time. It can be seen from the comparison of these
components on the model of protection itself.

While the Convention has been created, 10 measures were offered by the
Secretariat of UNESCO related to safeguarding of cultural property”. However,
at that time there was no consensus to accept these measures as obligations of
the Member States. In fact, the Convention provides just few obligations for
safeguarding of cultural property, including: 1. preparation in time of peace for
the safeguarding of cultural property, by taking such measures as they consider
appropriate (article 3); 2. Designation of cultural property with the emblem of

13 The following had been stated as necessary measures for safeguarding of cultural goods: 1.
Establishment of a consulting body - national committee for implementation of the Hague
Convention; 2. Establishment or determination of one authority or institution, which will be
specifically responsible for protection of cultural property during hostilities; 3. Establishment
and timely keeping of special inventory of cultural property, subject of the Convention; 4.
Categorization of cultural property protected by the Convention; 5. Providing of documentation
for the cultural property, it's safekeeping (on 3 different locations) and obligatory microfilming;
6. Developing plans for evacuation, designating movable goods by their priority for evacuation,
organization of the evacuation and provision of appropriate packaging and transportation; 7.
Providing refuges for the cultural property, and each institution which has movable cultural
property should have 1-2 refuges in good conditions in terms of room temperature, humidity,
light, alarm systems etc.; 8. Ensuring fire protection; 9. Providing architectonic- technical
protection, conservation and restoration of cultural goods; 10. Adopting laws, byelaws and other
regulative for implementation of the Convention.
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the Convention (article 6); 3. introducing into their military regulations or
instructions such provisions as may ensure observance of the present
Convention (article 7, paragraph 1); 4. fostering in the members of their armed
forces a spirit of respect for the culture and cultural property of all peoples
(article 7, paragraph 1); 5. establishing within their armed forces, services or
specialist personnel whose purpose will be to secure respect for cultural
property and to co-operate with the civilian authorities responsible for
safeguarding it (article 7, paragraph 2); 6. Determining a model of identity card
and armlet for the competent authorities for control and authorities for
protection of cultural property (article 21 of the Regulations).

On the other hand, unlike safeguarding, the segment of respects of cultural
property is profiled into several directions, namely:
o establishment of a special institutional framework of international
humanitarian protection of cultural property;
e establishing immunity of cultural property on two levels, i.e. two
levels of protection: general and special protection;
e establishment of two separate instruments of protection.

The institutional framework is flexible, comprised of several subjects:
Protecting powers: States safeguarding the interests of the Parties in conflict,
through their appointed delegates; Commissioner-General for cultural
property; National representative for cultural goods of the State which
territory is involved in the conflict; Special representative appointed by the
State in occupation of another territory for cultural property on the occupied
territory; Inspector for cultural property; Experts for cultural property. Despite
this, in the Regulations for the execution of the Convention itself, two separate
instruments for protection are provided: international list consisting of all
persons qualified to carry out the functions of Commissioner-General for
Cultural Property (compiled by the Director General of UNESCO, on the
proposal of the States Parties); International Register of Cultural Property
under Special Protection (maintained by the Director General of UNESCO,
according to the Regulations for maintaining of the Register from 18" August
1956, proposed by himself).

General protection
The general protection of cultural property is given the most important place
in the Convention. It is the basic form of international protection, understood

as the lowest level of protection that is the absolute minimum of humanity in
the event of armed conflict. It is based on 4 basic principles of international
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military / humanitarian law, which can also apply to international monumental
law:
«  principle of humanity - not to attack protected persons and objects;
»  principle of military necessity - to attack only military targets;
«  principle of proportionality - not to use excessive military force;
+ principle of limitation - only use permissible means and methods of
combat.

These principles in the Convention are summarized and expressed as a
principle of respect of cultural goods, which covers:

e ensuring the immunity of cultural property under special protection by
strict obligation for refraining from any act of hostility directed against
such property;

e prohibitions by the State Parties;

e hasic responsibilities by the occupying force towards the cultural
property at the occupied territory;

e waiver of the obligations for general immunity due to imperative
military necessity.

The general immunity entails few strict refraining obligations: 1. refraining
from any use of the cultural property and its immediate surroundings or of the
appliances in use for its protection for purposes which are likely to expose it to
destruction or damage in the event of armed conflict (article 4, par. 1); 2.
refraining from any act of hostility, directed against such property (article 4,
par. 1); 3. refraining from requisitioning movable cultural property situated in
the territory of another High Contracting Party (article 4, par. 3); 4. refraining
from any act directed by way of reprisals against cultural property (article 4,
par. 4). Any evading of these obligations is unlawful act, disrespect of the
general prohibition, and subsequently an international criminal act, or
violation of the Convention. No High Contracting Party may evade these
obligations, in respect of another High Contracting Party, by reason of the fact
that the latter has not applied the measures of safeguard of cultural property
(article 4, par. 5). The first two may be waived only in cases where military
necessity imperatively requires such a waiver (article 4, par. 2).

In this case, the weak point of the Hague Convention of 1954 is that the issue of

cancelation of the general immunity on the basis of imperative military
necessity is not elaborated. This shortcoming, as a legal gap, is overcome with
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the Second Protocol to the Hague Convention of 1999". More precisely, the
imperative military necessity as a legal basis for a military attack on a cultural
property under general protection, according to the Second Protocol, covers
two different situations of waiving from the obligation to respect cultural
property, namely:

1. Imperative military necessity is not just any situation provoked by use
of a cultural property as a military objective, but only when there is no
feasible alternative available to obtain a similar military advantage
(article 6, par. 1 of the Second Protocol and article 4 par. 2 of the
Convention);

2. Imperative military necessity is also the need for obtaining military
advantage, no matter if the cultural property under general protection
can be damaged or destroyed and no matter that it is not made into a
military objective (article 6, par. 2 of the Second Protocol and article 4
par. 2 of the Convention).

In both cases, the decision to invoke imperative military necessity shall only be
taken by an officer commanding a force the equivalent of a battalion in size or
larger, and:

e In the first case, according to the circumstances, the opposing party
should be given an effective advance warning, and in the second case -
the waiver is not limited by such advance warning;

e The precautions in attack have to be undertaken, particularly: (a) to
verify that the objectives to be attacked are not cultural property under
general protection; (b) take all feasible precautions in the choice of
means and methods of attack with a view to minimize the damage to
cultural property; (c) cancel the attack on cultural property if it
becomes apparent that the expected damage would be excessive in
relation to the military advantage anticipated (article 7. 1, 2 and 3 of the
Second Protocol).

In that sense, the general protection of cultural property in the event of armed
conflict is not unconditional or invulnerable. On the contrary. It is still
subordinated to the imperative military necessity, as a priority public interest
in military conditions, regardless of the envisaged limitations of military
necessity and guaranteeing the general immunity of cultural property.

“ The Second Protocol is adopted on 26 March 1999 in Hague, on the Diplomatic conference
organized for that purpose. It entered into force on 9 March 2004. Republic of Macedonia has
ratified this Protocol with the Law of 23 January 2002 (“Official Gazette of RM - International
treaties” N. 13/2002).
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The general protection also involves the obligations of the State Parties to
prohibit, prevent and put a stop to:
e any form of theft, pillage or misappropriation of cultural property in
any form;
e any acts of vandalism directed against cultural property (article 4 par. 3
of the Convention).

Special protection

Special attention in the Convention and its Regulations is placed on the higher
level of international protection, officially named as special protection,
different from the general protection.

The special protection of cultural property covers:

e special international immunity of selected cultural property - refuges,
centers containing monuments and other immovable cultural property
of very great importance, recorded in the International Register of
Cultural Property under Special Protection, provided that they: (a) are
situated at an adequate distance from a vulnerable point, and (b) are
not used for military purposes (article 8);

e special international immunity for transport under special protection
(article 12);

e special international immunity for transport in urgent cases (article 13);

e special international immunity from seizure, placing in prize, or
capture to cultural property and means of transport enjoying the
protection provided for in article 12 or article 13 of the Convention
(article 14).

The special protection, and the international immunity itself, is granted
following special procedures for: immovable cultural property, special
transport and urgent transport.
The special protection covers:
e obligatory marking with the emblem of the Convention, repeated 3
times;
e openness for international control by authorized personnel.

The acquired special international immunity of immovable cultural property
can be withdrawn only in exceptional cases, such as:

1. If one of the Parties commits, in respect of any item of cultural

property under special protection, a violation of the obligations to
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ensure the immunity of the property, i.e. when the property is used in
military purposes, and the opposing Party has, so long as this violation
persists, whenever possible, requested the cessation of immunity
within a reasonable time (article 11, par. 1).

2. In exceptional cases of unavoidable military necessity, and only for
such time as that necessity continues. Such necessity can be established
only by the officer commanding a force the equivalent of a division in
size or larger. Whenever circumstances permit, the opposing Party
shall be notified, a reasonable time in advance, of the decision to
withdraw immunity (article 11, par. 2).

Unavoidable military necessity is only the necessity which allows military
attack on a cultural property under special protection, regardless of whether
this property or its immediate surroundings is used in military purposes by the
opposing party.

Overall, even with special protection, the Hague Convention of 1954 does not
provide unconditional priority to the protection of cultural property as
indisputable and internationally recognized public interest. It can be exercised
only to the extent that it does not endanger the higher public interest - military
necessity (imperative or inevitable), understood as the interest that allows the
use of armed forces to overcome the enemy or performing military task, albeit
at the expense of protected cultural goods.

Instead of conclusion

The Hague Convention of 1954 is one of the relevant international instruments
for the protection of cultural property in the event of armed conflict. It
contains specific rules for the international protection of cultural property in
such cases. These rules, however, do not exclude the possibility of an attack on
cultural property, due to imperative and unavoidable military necessity.

Hence, the meaning of the principle of safeguarding of cultural property and
the importance of peace-time commitments for necessary preparatory
measures become proportionately more significant. Namely, it would be quite
paradoxical, the enemy and his army to be expected to be more concerned for
the cultural property than the competent domicile authorities, if they
themselves hadn’t undertaken the appropriate necessary preparatory measures
for safeguarding their own cultural heritage. This paradox, as syndrome,
unfortunately, remains a hallmark of our relationship to the national cultural
heritage, given the example of the internal armed conflict in Macedonia in
2001. The damage and destruction of many cultural monuments during that
armed conflict, among others, demonstrated the need for serious actions
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related to the implementation of the Hague Convention of 1954. Namely, the
implementation of a significant part of the obligations undertaken with the
adoption of the Convention remains an open question and presents a real

problem.
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Kpcre boroecku

YIIK 351.853:061.2 (094.2)

HCTUTYT 32 €THONIOTHja U AaHTPOTIONIOTHja
YKHUM - [IpupojiHo - MaTeMaTHUKH (aKyaTeT

HEBJIAIIMHUTE OPTAHN3AIINN 1 UMIUIEMEHTAIIAJATA HA BTOPUOT

ITPOTOKOJI O1 XAIIKATA KOHBEHIIUJA

Amcrparr. Bo TpyaoT Ke Oujie TI0OCOUEHO 3HAUYEHETO Ha
BropuoT mpoTokon Ha Xalmikata KoHBeHIuja of, 1954
TrofIMHA 3a 3allITUTa Ha KYJATYpHUTe 10o0pa 3a BpeMe Ha
BOeHM fiejcTBa. Bo TpyjoT ce HaBeJileHU BUJOBUTE Ha
3allITUTAa Ha KYJITYPHOTO Hacjae[cTBO W BomuuoT Ha
UNESCO 3a umnneMeHTalja Ha BTOpHOT MPOTOKOI.
[loroa  cnemat  TpuTe  CTPYYHM  HEeBJIIUHU
opraHM3aluud B0  MakefioHuja,  HaIlMOHAJIHUTE
KomuteTd Ha CuHuoT mtuT, Ha ICOM u Ha ICOMOS,
KOM BO CBOMTE IIporpaMd 3a paboTa I'M ordakaar
aKTUBHOCTUTE TIOBP3aHM CO MMIUIEMeHTaljata Ha
Bropuor mpotokon Bo Pemybnmka Makeponuja.
OcobeHo mporpamara Ha CMHMOT IITUT TH ordaKa
cute enemedTy Ha Bopuyor nHa UNESCO 3a
UMIIeMeHTalja Ha BropuoT nmpoTokos.

[otyarm 360poBu: Brop TPOTOKOI, MMIIIEMEHTaIHja,
HeBJIaJIMHU OPraHU3aIuK

[To3HaTo e JileKa Ky/ITYPHOTO Hac/e[ICTBO MOKe Jla Oujie 3arpo3eHo Off
JejcTBa Ha TPUpOJaTa WM Off YoBeKOT. BoeHuTe fiejcTBa, Kako pesyiaTaT Ha
7iejcTBa Ha YOBEKOT, BJIMjaaT 3a OIITeTYBabe WM 3a VHUIITYBake Ha KYITYPHUTE
nobpa. TakBu mpuMepy BO CBETOT MMa BO TOfipaujaTa Kajie HITO ce BOjyBa, a
TaKBU MpPUMepH U Kaj HaC MMa 10 BHaTPeImHHOT BoeH cyaup Bo 2001 roguHa.
3alITUTaTa Ha KYJATYpHUTE [00pa BO BOEHM VCJIOBH ce 00e30emyBa Co
MeIyHapoJJHOTO ¥ CO HAI[MOHAJIHUTe 3aKOHO/laBCcTBa. Bo Taa cmucnia, Xaikara
KoHBeH1Iuja ofi 1954 co ITpBuoT npotokon u Bropuot npotokon of 1999 roauua,
COUMHYBAaT paMKa Koja orhaKa 3allITHTa Ha KYJATYPHOTO Hac/Ie[ICTBO 3a BpeMe

Ha BO€H KOH(b}'II/IKT.

81



Co BropmoT mpoTokon ce 00e30e/lyBa 3ajakHyBame Ha OOBPCKHTE 3a
3allITUTa Ha KYITYpHUTEe Mo0pa off BOeHH JiejcTBa. MHAKy, VHUINTYBameTo Ha
KY/ITYpHUTE J00pa MpeTcTaByBa KPUMUHAJIHO JIeJI0 LITO Ce Ka3HyBa CO Ofipefion
ofi MeryHapoJHHOT CYJl U CO OfpefOu Off HAal[MOHAJHUTE 3aKOHOJABCTBA. Bo
MakeoHuja Toa e caHKIMOHKPaHO BO WiI. 404 of KpuBMYHKOT 3aKOH.

BropuoT mpoToKon mMpefBUAyBa iBa BHMJA 3alITUTA, UTOA OIIITa U
sacusieHa 3amrtuTta. OfipeoMTe Ha oOmmTaTta 3amTHTa (Wi, 5) omdakaart:
TMO/ITOTOBKA Ha MHBEHTap, IIaHUPabe UTHU MEPKY 32 3allTUTa POTUB MOkKap 1
CTPYKTYpeH KoJarnc, TMOATOTOBKA 3a eBaKyalldja Ha MOJBMKHOTO KY/ITYpPHO
HacJIe[ICTBO MJTH OJIpe/IOH 3a aJieKBaTHa in Situ 3aIIThTa Ha TAKBOTO HAC/IE/ICTBO,
HasHAuyBame HaJJIe;KHH OpraHM OJITOBOPHM 3a 3allTUTa Ha KYATYPHOTO
Hac/Ie[ICTBO. 3acuyieHaTa 3allTHTa Ipe/IBUYBa: U3pab0TKa Ha MHBEHTAp, TNCTa
Ha KY/ITYpPHHU J100pa, 03HaKM Ha Jjo0parta.

WmmnemenTanuja Ha BropuoT nmpoTokon

MnnemeHTanijata Ha BTopuoT mpoToKon e JoBepeHa Ha KomureT 3a
3alllTUTa Ha KYATYpHUTe 7100pa BO CJIyyaj Ha BoopykeH cymup. Komwureror
copaboTyBa CO BJIaJiHA M HEBJIAJMHU OpraHM3allii CO CIIMYHU Iiemd. Bo Taa
CMHCJIa TOj MOBUKYBA MPoQheCHOHaTHI OpPraHM3alui Kako KOHCYITaHTH. Bo ui.
27 op TlpoTokonoT moce0HO e HarnmaceH MeryHapogHMOT KoMmuTeT Ha CHHMOT
ILITUT.

Bo MakefioHuja HeBNMa[MHU OpraHM3al[Md CO CJIMYHKM IieId  Ha
Komutetor ce: MHK CUH IITUT, MHK UKOM u MHK MKOMOC. Osue
OpraHM3allid VHUIIMpaaT, o00e[WHYBAaaT, aHra)KupaaT M JIejCTBYBaaT BO
COTJIaCHOCT CO CTaTyTapHUTe ompeenou. Twe He ja mpe3eMaar yiorara Ha
MHCTUTYIIMUTE BO 3allITUTaTa Ha KYJATYpHUTE 100pa, HO, TOMaraar Bo YCIeITHUOT
O/ITOBOP Ha KaTacTpod, 3a CIIpeuyBame WK 3a YOIaKyBame Ha MOC/IeUIIITe.
Tue mpeTcTaByBaaT COBECT Ha CTPYKaTa.

Cropen, Boguuor Ha YHECKO 3a ummiemenTtanuja Ha IIpoTokosnor,
npenBuyieHn ce: aMceMuHanyja (w1 30) m MonHuTopuHr. [luceMuHalujaTa
MpefiBUIYBa efyKalMja, WH(oOpMalja M OCHOCcOOyBake HAa BOEHUTE U
IIMBUIHKMTE BJIacTH 3a IOYMTYBalke Ha BTOpPHOT MpOTOKONA. MOHMUTOPHUHIOT
TnpeJBU/yBa: MpaBHA, AAMMHKUCTPATHBHA, BOEHA 1 MTPaKTUUHA UMITIEMEeHTal1ja.

HEBTlaJ.'[I/IHI/ITe opraHm3anuu Bo Maxenonnia n I/IMHHEMEHTaHHiaTa

CakaMe Ja HarjacuMe JieKa eieMeHTH ol BoguuoT 3a uMIieMeHTalluja
Ha YHECKO Bo usmunatuot nepuoj; Bo MakenoHuja Beke ce u3BpuiyBaar. Bo Taa
CMHCJIa TpeKy pa3Hu (hopMU Ha JiejCTBYBambe ce BPIIU eflyKalyja, MH(popMaIuja,
TIO[JUrambe Ha CBEeCTa, Ce [aBaaT CTPYYHM COBETH 3a 3HAUEHETO Ha KYITYPHOTO
HaCJIe[ICTBO, KaKo W CTPYYHM COBETH 3a MeTojuTe Ha 3amTuta. McTo Taka,
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YeTHPUTE eJIeMEHTH Ha MOHMTODHHIOT: IpaBHA, aJMUHMCTPATHMBHA, BOeHa M
NpaKTUYHA MMITJIeMeHTal[ja, ce BpIIAT, HeKajle TIoBeKe a HeKajle oMarky. EBe
caMo HEeKONKYy TpUMepH Ha [IejcTBYBale Ha TPUTe HEeBAA[MHU CTPYYHH
opraHm3aid Bo MakefjoHMja, KOM ce TOBpP3aHM CO MMIIEMEHTaIijaTa Ha
BropuoT npoTokon Ha XalkaTa KoHBeHIMja o1 1954 rouHa.

MHK NKOMOC:

MonuTtopuHr 3a BpeMe 1 110 KoH(GIUKTOT Bo 2001 roguHa

l'onema pernoHamHa KoHdepeipja Bo 2002 ropauHa, Ha Tema:
KynTypHOTO Hac/ie[cTBO BO OIMAcHOCT 3a BpeMe Ha BOOPYKEHH
CYIMpH - CTyAMja Ha cy4ajoT MakejoHuja, off Koja Ipou3sjiese T.H.
OxpujicKa fieKnapanuja;

IlofroToBKa Ha 3aKOHCKM M TOJ3aKOHCKM aKTH TIOBP3aHU CO
3allITUTaTa Ha KY/ITYpHUTe J00pa BO OIacHOCT;

Bo moBeKe HaBpaTH, OpraHu3Mpame CTPYUHU COBETYBakba MOBP3aHU
CO 3alITUTATa Ha KY/ITYPHOTO HACJIEJICTBO.

MHK NKOM:

[IpeBeHTHBHA 3alUTUTA Ha KYITYPHOTO W MPUPOJHOTO HACJIE[ICTBO
Bo My3euTte Ha Makeonuja Bo 2007 rosiuHa;

Pernonanna paborunauiia Bo 2007 roguHa Ha Tema: TuMcka paboTta
3a 3ae[JHAYKO YIIPaBYBame BO KPU3HU CUTYALUY;

OpraHm3alja ¥ y4ecTBO Ha PervoHanHaTa KOH(epeHI[Mja Ha
Jyrouctouna EBpona Bo Hum Bo 2012 roguHa, Ha Tema: [IpoiieHka
Ha PU3UKOT HA KYITYPHOTO ¥ IIPUPOJHOTO HACJIEZCTBO BO PETUOHOT
Ha JyroucrouHa EBpora;

l3pabotka craHgapad 3a My3ejckaTa JoKyMmeHTanuja Bo 2005
TOJINHA;

[IprpayHuK 3a MocTanku Bo UTHYU cuTyaruu Bo 2013 roguHa.

MHK CUH IITHUT Bo copabotka co MHK MKOM, MHK NKOMOC:

MOHHUTOPUHT HA CIIOMEHHMI[ATe HA KyITypaTa BO IIOfipayjaTa
3achaTeHu co Boenu fiejcra 1mo 2001 ropuna (2003 u 2004);

IIpeKy cpepicTBaTa 3a jaBHO HH(OPMHUpaIE, TIOJUTAbEe Ha CBECTA 3a
YyBakbe Ha KyATYPHUTE 100pa;

W3paboTtka Ha pmBa moctepy (2004 u 2012 ropuHa) 3a HOJUrame
CBeCTa Kaj M/IafjiTe 3a 3alliTUTa Ha KYITYpPHUTE [00pa;

[ToceOHM MepKM 3a 3alITUTA Ha KYJATYPHOTO HAC/IEe[CTBO BO
omacHoct (Popym 2005);

Bo moBeke HaBpaTH, y4ecTBO BO IOZTOTOBKA Ha 3aKOHCKH U
TI0/I3aKOHCKHM aKTH MOBP3aHM CO 3aIITHTATa Ha KyATYPHUTE 100pa;
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[TojmoBHM OCHOBM 3a M3pabOTKa Ha METOJOJIOTHja 3a IpPOIIeHKa
IITETH TO TIPUPOJHU M KaTacTpoy Mpeu3BHUKAHU Off YOBEKOT
(2006);

3paboTka Ha Ypeq0a 3a oceOHM MEPKH 3a 3aIITHTA Ha KY/ITYPHOTO
HacJIe[ICTBO BO BoeHa U BoHpefiHa cocTojoa (2006);

Enykanpja Ha CTpyyHMTe JMIIAa 3a 3alITMTa Ha KYATYPHOTO
HacjIe[ICcTBO Bo mpupoHu KatacTpodu (Dopym 2007);

Bo moBeKe HaBpaTH [jaBaHa MHMIIjaTBa 3a Op3a aruMKaluja Ha
cUMO0JIOT Ha XalllkaTa KOHBEHIIMja BP3 CIIOMEHUIIUTE Ha KY/ITypaTa.
Ho, paboTara ceyiTe He e 3aBplleHa;

HcTo Taka, Bo MoBeKe HaBpaTH JJaBaHa MHUIMjaTHUBA 3a aKypUParbe
Ha IUTaHOBHTE 3a 3allTHTa Ha KYITYPHUTE J00pa BO MHCTUTYLIMUTE
Of1 Ky/ITypara;

CocTrojoaTa cO CTPYUHHOT Kajap BO My3eHTe M KOH3epBaTOPCKUTE
neHTpu Bo Makegonuja (Gopym 2008)

Cakpa/HOTO KYATYPHO Hacje[icTBO Bo MakeloHHja BO C/ydaj Ha
BOjHA M BOHpeJHA COCTOj0A: peianuyu, MMaTel - KOPHCHUK -
saeguuiia (Gopym 2009)

3amTUTa Ha KYJATYPHOTO HAc/le[CTBO BO BOHPeIHM OKOJHOCTH
(@opym 2010)

3amTuTHA MH(PACTPYKTYpa 3a YIIpaByBame CO BOHPEIHH COCTOjOM
TIOBP3aHy O KYITypHOTO HaceactBo (Popym 2010)

Marmupame Ha 3arpo3eHoCTa Ha KyITYPHOTO Hac/IefICTBO BO My3euTe
Ha Maxkegonuja. (McrpasxkyBauku mpoekt 2009-2010 roguHa, off Koro
Tpou3yeroa u Ba (popymMu Bo HapeIHUTE IOMHM);

CocToj0a Ha Ky/ITYPHOTO U TIPUPOJTHOTO HACJIEZICTBO BO My3eUTe Ha
Maxkeponuja (Gopym 2011);

3amTuTa Ha KYATYPHOTO HACTefICTBO BO My3euTe Ha MakefoHuja -
cocTojou u uckyctBa (Popym 2012).

Op M370KeHOTO ce T7lefla JleKa HHe BO paMKUTe Ha HeBJaJUHUTe
CTPYUHM OpraHM3alli¥ JlaBaMe WHHUIIMjaTHBM, TH MOTTUKHYBaMe pabOTHUTe
CTPYYHO M epMKACHO [ia ce BpIIAT, MOTTUKHYBaMe 3aKOHCKaTa OCHOBA Jia Ce
JCOBpIIYBa, TPEBEHTHUBHO [iejcTBYBaMe BO TMOJITOTOBKUTE 3a OJFOBOP Ha
OfileNTH  KaTacTpou, BpIIeBMe MOHMTOPUHT Ha KYJATYpHUTe J00pa IO
BHaTpenHKoT BoeH cyaup Bo 2001 roguHa u Bo Apyru NpUIMKHU, BMjaeMe 3a
TIOJIMTHYBatbe Ha CBeCTa MpeKy (hopyMH, COBETYBaba, IPEKY CpejicTBaTa 3a jaBHO
MH(pOpMUpame, TPEKy MOCTepd W CIMYHO. Bo HEKOM cerMeHTH HMame |
KOHKPeTHH pe3y/ITaTH, Ho, BO HeKou He. CBeCHH cMe JieKa e Telllka 1 HallopHa
3ajjayaTa 4 Jieka Tpeba Ja OuzieMe YIIOPHM BO MOCTUTHYBambe Ha MOCTABEHUTE
IIe/IM BO MHTEpeC Ha 3alllTUTaTa Ha KYITYpHUTe 100pa BO BOHPEIHU W BOEHH
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Hampen, u3/10/KeHOTO TMOKaXyBa JleKa HeBJIaJWUHUTE CTPYYHU
OpraHu3allid WrpaaT 3HauyajHa y/ora BO MMIUIEMEeHTalMjaTa Ha Bropuot
TIPOTOKOJT Ha XalllKaTa KoHBeHIWja. Ho, moTpebHO e rpajieme Ha cTpaTerdja 3a
MHTErpUpaHa 3alliTUTa Ha KYITYpPHUTE T00pa BO BOHpPE/HA COCTO0j0a CO aKIMCKH
wiaH. CTparterujata Tpeba ja MpeTcTaByBa:

e Hanumonanna npomoruja Ha XankaTa KOHBeHIUja
e /I3BOp 3a HalMOHAJTHA MOJIUTUKA 3a Pa3Boj

e 3Bop Ha coBeTH

e (00e30emyBame HAI[MOHATHA EKCTIEPTH3a 32 00YKa M CJTMYHO

Kako maptHepu Ha MUHUCTEPCTBOTO 3a KYITypa I'o JjaBamMe CTPYYHUOT
el ¥ eHTYCHja3aM 1 O4eKyBaMe VIITe IoBeKe Ja OujeMe HOJAPKaH| O HALIeTo
MUHUCTEPCTBO, a BO MHTEpeC Ha 3alITUTaTa Ha KYITYPHOTO Hac/lIefICTBO Ha
HalllaTa 3emja.

JlutrepaTypa

o Convention for the Protection of Cultural Property in the Event of Armed
Conflict with Regulations for the Execution of the Convention 1954

e Second Protocol to the Hague Convention of 1954 for the Protection of
Cultural Property in the Event of Armed Conflict 1999

e PucroB, JoBaH, Xamrwor mporokon ox 1999 roguHa - 3amiTMra Ha
KYJTYPHATe Jo0pa Bo ciyuaj Ha BoopysieH cygiup, Ckomje, 2002.
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UDC 351.853:061.2 (094.2)
Krste BOGOESKI
Institute of Ethnology and Anthropology
UKIM, Faculty of Natural Sciences and Mathematics, Skopje

THE NON-GOVERNMENTAL ORGANIZATIONS AND THE IMPLEMENTATION
OF THE SECOND PROTOCOL OF THE HAGUE CONVENTION

Abstract: This paper will highlight the importance of
the Second Protocol to the Hague Convention of 1954
for the protection of cultural property during military
operations. The paper specifies the types of
protection of cultural heritage and the UNESCO
Guidelines for the implementation of the Second
Protocol, followed by presentation of the three
professional NGOs in Macedonia - the national
committees of the Blue Shield, of ICOM and ICOMOS,
which include in their work activities related to the
implementation of the Second Protocol in the
country. The Blue Shield program in particular covers
all elements of the Guide of UNESCO for the
implementation of the Second Protocol.

Keywords: Second protocol, implementation, non-
governmental organizations

It is known that the cultural heritage may be threatened by acts of nature or by
man. Military actions as a result of human actions, can contribute to damage or
destruction of cultural property. Such examples are found in military affected
areas throughout the world, and in our country during the internal armed
conflict in 2001.

The protection of cultural property in wartime is ensured by international and
national legislation. In this sense, the 1954 Hague Convention and its First
Protocol and Second Protocol of 1999, constitute a framework that covers the
protection of cultural heritage during armed conflict.

The Second Protocol provides for the strengthening of obligations to protect
cultural property from military actions. The destruction of cultural property is
a criminal offense punishable by provisions of the Tribunal and the provisions
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of national laws. In Macedonia it is sanctioned by Article 404 of the Macedonian
Criminal Code.

The Second Protocol envisages two types of protection, general and enhanced
protection. The general protection (article 5) provides: preparation of
inventories, planning emergency measures for protection against fire and
structural collapse, preparation for evacuation of movable cultural heritage or
provision for adequate in situ protection of such heritage, appointing
competent authorities responsible for protection of cultural heritage.

The enhanced protection provides: preparation of inventory, list of cultural
goods, marking of property.

Implementation of the Second Protocol

Implementation of the Second Protocol is entrusted to the Committee for the
Protection of Cultural Property in the Event of Armed Conflict. The Committee
cooperates with governmental and non-governmental organizations with
similar goals. In that regard, it engages professional organizations as
consultants. The Article 27 of the Protocol particularly mentions the
International Committee of the Blue Shield.

Non-governmental organizations in Macedonia, which have similar aims with
the Committee are: Macedonian National Committee of the Blue Shield,
Macedonian National Committee of ICOM and the Macedonian National
Committee of ICOMOS. These organizations initiate, unite, engage and act in
accordance with the statutory provisions. They do not take the role of
institutions in the protection of cultural property, but help in successful
disaster response to prevent or mitigate the consequences. They represent the
conscience of the profession.

The UNESCO Guidelines for the implementation of the Protocol provides:
dissemination (article 30) and monitoring. The dissemination encompasses
education, information and training of military and civilian authorities to
respect the Second Protocol. The monitoring provides: legal, administrative,
military and practical application.

The non-governmental organizations in Macedonia and the implementation

We want to stress that elements of the Guidelines for the implementation of
UNESCO in the past in Macedonia have already been implemented. In that
sense, various forms of education, information and awareness-raising activities
are performed, expert advices on the importance of cultural heritage are given,
as well as expert advices on the methods of protection. Also, the four elements
of monitoring: legal, administrative, military and practical application are
implemented - somewhere more, somewhere less. Here are just few examples
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of actions undertaken by the three non-governmental professional
organizations in Macedonia, which are related to the implementation of the
Second Protocol to the Hague Convention of 1954.

MNC ICOMOS:

MNC ICOM:

monitoring during and after the conflict in 2001,

big regional conference in 2002 on the topic “Cultural heritage in
danger during armed conflicts - case study Macedonia”, that gave
rise to the so called “Ohrid declaration”;

preparation of laws and byelaws related to the protection of
cultural property in danger;

organization of more professional consultations regarding
protection of cultural heritage.

preventive protection of the cultural and natural heritage in the
museums in Macedonia in 2007;

regional workshop in 2007 on the topic “Team work for joint
management in crisis situations”;

organization and participation at the Regional conference of
Southeastern Europe in Nish in 2012 on the topic: “Risk assessment
for the cultural and natural heritage in the Southeastern Europe
region”;

preparation of standards for museum documentation in 2005;
manual for actions in emergency situations in 2013.

MNC Blue Shield in cooperation with MNC ICOM, MNC ICOMOS:

monitoring of cultural monuments in areas affected by military
operations after 2001 (2003 and 2004);

awareness raising through the media for safeguarding of the
cultural property;

two posters to raise awareness among youth about the protection
of cultural property (2004 and 2012);

Special measures for protection of cultural heritage in danger
(Forum 2005);

participation in preparation of laws and byelaws related to
protection of cultural property;

starting points for development of methodology for assessment of
damage after natural and man-made disasters (2006);

preparation of the Decree on special measures for protection of
cultural heritage in wartime and emergencies (2006);
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e Training of experts for protection of cultural heritage during
natural disasters (Forum 2007);

e repeated attempts and initiatives for application of the symbol of
the Hague Convention on cultural monuments, but still without
full result;

e repeated initiatives to update the plans for the protection of
cultural property in the cultural institutions;

e The capacities of the museums and conservation centers in
Macedonia with regards to the professional staff (Forum 2008);

e Sacred cultural heritage of Macedonia during wartime or
emergency: relations owner-user-community (Forum 2009);

e Protection of cultural heritage in emergencies (Forum 2010)

e Protective infrastructure for management in emergencies related
to cultural heritage (Forum 2010);

e Mapping of endangered cultural heritage in the museums in
Macedonia (2009-2010 research project, as a baseline for the two
forums that followed in the coming years);

e The state of the cultural and natural heritage in the museums in
Macedonia (Forum 2011);

e Protection of cultural heritage in the museums of Macedonia -
conditions and experiences (Forum 2012).

The above mentioned points out that we - the professional non-governmental
organizations provide initiatives, promote professional and effective
accomplishment of the tasks, encourage improvements of the legislation, act
for prevention in preparation for response to disasters, monitored the cultural
goods after the internal war conflict in 2001 and on other occasions, influence
awareness raising through forums, conferences, through the media, through
posters and the like. In some segments we have concrete results, however
others lack result. We are aware that it is difficult and hard task and we need to
be persistent in achieving the set goals in the interests of protecting the
cultural property during wartime and emergencies.

The non-governmental professional organizations play significant role in the
implementation of the Second Protocol to the Hague Convention; however an
integrated strategy for the protection of cultural property in emergency with
an action plan is imminent need.

The strategy should represent:

national promotion of the Hague Convention;

source for national policy development;

source of advice;

providing national expertise for training and the like.
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As partners of the Ministry of culture we offer the know-how and the
enthusiasm, and we expect to be supported even more by our Ministry of
culture in the interest of protecting the cultural heritage of our country.
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Banentuna IIOIJECKA

YK 930.253:069.44

HY HanionasnieH KoH3epBaTOPCKHU LeHTap

MY3EJCKUA CTAHJIAPIU HA TEIIOHUPAILE

Amncrpakr. CoOJBETHOTO [IelOHMpalke Ha MY3ejCKH
npeJiMeTH e OCHOBHA KOMIIOHEeHTa Ha TpeBeHTHUBHATa
KOH3epBalluja. MjeanHuTe yCJIOBM Ha uyBambe,
BK/IYUyBajKM /100ap CUCTEM Ha JIe[IOHUpame BO
COOJIBETHH JieTioa, 00e30eyBaaT OCHOBHA 3allITUTa Ha
My3ejckuTe 30uMpKu.Bo 0BOj TeKkcT ce pmajeHu
OasMyHUTENpaBWIa | HACOKM 3a UyBame U
TeTIOHUpae Ha My3ejcKUTe KOJeKI[|H, CO aKIleHT Ha
OCHOBHHWTe MpPHUHIMIM Ha COBpEMeHaTa My3ejcKa
MpKca KOM OBO3MOKYBAaaT COOABETEH OJHOC U
srojieMeHa 0e30eTHOCT Ha My3€jCKUTe KOJIeKIIUH.
llenTa Ha TEKCTOT € Jia ce MPOMOBMPAAT HAjBUCOKUTE
CTaHflapii Ha VIpaByBale, TPWKa M uyBame Ha
My3ejcKHTe KoJieKiuu Bo MakejoHuja.

Kmyarn  360poBr:  My3ej, memo, TIpeBeHTHBHA
KOH3epBallija, TEXHUKHU Ha JeTIOHNPabe.

3amTMTaTa Ha KYATYPHOTO HAC/IE[CTBO BO TMOC/IeHUTe JeKau
TOKMBYBA 3HaUajHa KOHIIENTyalHa MPOMEHA, Koja HacTaHyBa KaKo pe3y/iTaT Ha
Pa3BOjOT Ha CBeCTa 3a 3aBHCHOCTa Ha MaTepujaHaTa MPUPOJia Ha HacIeCTBOTO
OJl HeroBaTa HMHTepaKi{ja CO CpelidHaTa BO Koja omcTojyBa. OTTyKa, BO
COBpPeMEeHUTEe KOH3ePBAaTOPCKU MONUTUKU KaKO IIeHTpasieH eJieMeHT Ha 3allThTa
ce HAMeTHYBa MPeBeHTHBHATA KOH3epBalyja Ha KYITYPHOTO HAC/Ie/ICTBO.

[IpeBeHTMBHATa KOH3epBalluja, WIM UHIUPEKTHOTO KOH3EPBHpPAmbe,
03HauyBa 30Mp Ha MepKH 3a HaMajyBame HAa PHU3UIWTE Off OLITeTyBame" 1

1SFJ'I:';IBHI/IT('Z‘ MpUUVMHUTE/IM Ha OlITeTyBalba Ce€ CBETIIO, YB 3paueme, TemIilepaTrypa, Biara,
aTMOCd)epCKVI racoBy, MeXaHWUYM IIOBpedu IIpednu3BMKaHU O] HeCOOJABETHO paKyBalkhe N
HeaJlIeKBaTHO H3JI0KYBaibe, 0MOIONIKY OmTeTyBamkba Ol MHUKPOOPTraHM3MH, paCTeHHja n
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JOTpaeHOCT Ha o0paTa, MpeKy KOHTPOJIa Ha OKOJIMHATA Ha KY/ITYPHOTO J100po, a
Co 1Lel Jla ce u30berHaT rojeMuTe pPecTaBPaTOPCKM MHTepBeHUWW. OminTaTa
METOJI0NIOTHja Ha MpeBeHTHUBHATAa KOH3epBalija omdaka paKyBame, UyBame U
VIIpaByBame CO KOJIEKIMUTE, KAaKO M IJIAHOBU 3a UTHU cuTyanuu.TyKa craraat
CUTe MepKHM 3a KOHTPOJIA Ha MHUKPOKIMMATCKHUTE YCJIOBH, OCBET/TYBAambeTo,
3alllTUTaTa Off TOKap, KpakOWM M BaHaaM3aM, MEPKM IPOTHB 3arajiyBarbe,
BMOpALMH U T.H. AKTUBHOCTHTE Ha IIPeBeHTHBHATa KOH3epBallija Mery pyroTo,
Hajiara o0e30e/lyBambe Ha COOJIBETHH MPOCTOPHO-TEXHUUKHM YCIIOBU 3a UyBambe U
M37I0/KYBake Ha My3ejcKuTe mpeaMeTH. Taka, olTeTyBambaTa U/WiM 3arybaTa Ha
TpefIMETHUTe Ke ce HaMaJli aKo ce CITPOBeJlyBaar:

COOIBETHU TEXHUKU Ha JEIIOHAPAILE,

COOIBETHU TEXHUKU Ha PAKYBalbe,

COOIBETHU MUKPOKJIUMATCKHU YCJIOBU;

e(bI/IKaCHa 66366,[[HOCH3 M IIPOTHUBIIOKAaPHA 3alllTUTA;
3allITUTa O[] INTeTHUIIUN

COOIBETHU TEXHUKU Ha UYBAbE.

1. Kora craHyBa 300p 3a TeXHHKHTe Ha JIeIOHHpame, I0CTOjaT HEKOJIKY
OCHOBHHU TIPaBWJIA:

JleroTo Tpeba fa e necHo foctamHo. CHTe MpPeMeTH CMeCTeHH BO
memoTo Tpeba [ja ce JIieCHO JOCTAllHK ¥ JIeCHO BUUIMBH, 3a [ia Ce
00e30e1 YBUJ, BO HMBHATa cOCT0jba, Oe3 THe Jja ce IIOMeCTyBaar.
[IpocToport Tpeba Jla e MaKCMMaJTHO MCKOPYCTEH, a MTPHOJIUTe Tpeda
la ce opraHM3MpaHM Ha HAUMH KOj 00e30eyBa jieceH MPHUCTAIl U
0e30eJHO paKyBame.

[IpegmeTuTe, ambanakata U My3ejCKUTe IIOTMIM U IKagoBu Tpeda
Ia ce ofbene;KeHH CO COOABETEH CHCTeM Ha HAeHTHU(]UKalluja.
Pacropefior Ha mpegMeTuTe Tpeda [a e jaHo 03HaueH Ha MOJHUIUTe
€O IITO Ke ce 30erHe HeMoTPEeOHO IIPeMeCTYBakhe U PaKyBambe.
Ambastakara BO Koja ce aKyBaaT CeH3UTHBHUTE MPeIMETH Tpeba fa
0be30eau 3alTHTa Off: BAMjaHME HA MHKPOKIMMATCKU VCIIOBH,
CBET/IO; 3arajlyBarme; HMHCEKTH; Biara; yaapu. AmoOanajkaTa To
0JIECHYBA PaKyBambeTO CO MPEIMETHTE.

JKMBOTHHU, KaKO 1 XeMUCKHU OLITeTYBakba MpeJu3BUKaHU OJf] KOHTAKT CO PeaKTUBHU MaTepuu.
Ha oBaa rpyma BO0OOMYAEHO ce JoJaBa 1 HErpusKa.
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Kora ce pabotu 3a romeMu ¥ TeIIKM ImpefMeTdH Tpeba fa ce
130erHyBaar IPOCTOPHU CO TECHHU CKaJI M BPaTH.

[IpepmeTrTe He cMmear fia ce EMOHMpaaT AUPEKTHO Ha OETOHCKH,
KaMeHd WIM IMI7IeHd mofioBU. Tue cekoram Tpeba ja ce
TI0CTAaBYBaaT Ha MOJIMLIM, WM, Kaj TEIIKUTE ¥ IJIOMa3sHH IpeJMeTH
Ha COOJ[BETHM ITOCTaMeHTH. Kora mpemMeruTe ce mocTaByBaaT Ha
TIOJINILH, MOTELIKKTe TPeMeTH Tpeda Jia ce CTaBaT Ha IOJIOTHUTE
TIOJTHLIH.

Mys3ejckuTe mpegMeti Tpeba ga bugat KiacuuipaHi BO paMKITe
Ha pjenoro. TWe MoKaT [a ce TpynupaaT CIHOpe[ TUIOT Ha
IpeIMETOT, MaTepHjalioT Ha M3pabOTKa, MM €THMUKATA Tpyla Ha
Koja ¥ mpumaraaT. O KOH3epBaTOPCKM acCIeKT HajcoOjBeTHa e
K/Iacu(MKaIyjaTa Ciopej; MaTepujasioT Ha n3paboTKa.

[omuiure Tpeba fa ce 00/10KeHM co Oe3KUCETNHCKA XapTHja
[IpegmeTuTe He cMeaT MeryceOHO jja ce omMpaaT WM TaK Jja OupjaT
C/0KeHHd eHu Bp3 Apyrit. [lonuiuTe He cMeaT [ja OugaT HaTpyHaHu
- Toa 0BO3MOKYBa Oe30e/IeH MPKCTaIl 10 peJiMeTHe 1 UCOBPEMEHO
TPeBeHNpa PU3KK Off HUBHO MeIyce0HO JIONKpame WM pyliehe Ha
TIOJTHLIUTE,

Manute mpemMeTd He Tpeba [a ce MOCTAaBYBaaT Ha HAjrOPHUTE
TMONUIM OuejKM Taka Ke OMpaT HafBOp of BUAHOTO moje. Tue
Tpeba J[la ce [IeOHMpaaT Ha IUIMTKM TOJJIOIIKM WIM BO
Kyrun. Telkute mpegMeTd Tpeba [a ce CTaBaaT Ha CpeIHUTE
TIOJTMLIM, M/TH OHKE Ha MojacHa BUCKHA, IITO Ke 0BO3MOKH THE JIECHO
7la ce TOJTUTaar;

CamMo pyMurHpaHu M YHCTH IPEJMETH CMEATr Ja Ceé BHEeCAT BO
Jeroro.

2. [Ipu pakyBameTO CO MY3ejCKH IpeJMeTH Tpeba Jia ce BOJAM CMeTKa 3a
cJie[THUATe OIILITH IPaBUIa;

PakyBameTo €O My3ejcKuTe MpeiMeTH Tpeba ja ce cBefie Ha
HEOIXOHUOT MHHKMMYM, M Tpeba Jla ce CIIpPOBelyBa CaMo Of
COOJIBeTHO 00yYeH My3ejcKM Kajap. BpaOoTeHuTe TpeOa pma ce
HayyaT KaKo Jla paKyBaaT CO Pa3IN4HU IMPEJMETH, BO Pa3IHuHHU
CUTYaLWH;
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Hugoranr He cMmee [ja ce Op3aKora ce pakyBaco My3ejCKi MpeIMeTH 1
KOH CeKoj mpeameT Tpeba [a ce TIpHUCTalyBa Kako fa e
HEIPOLIeH/TMBO OHOTaTCTBO KOe JIECHO MOJKe [Ia O¥jie ONITeTeHO;
YucroTaTa e OCHOBa Ha CEKOe PaKyBaibe CO MY3ejCKH MpeMeTH.
Cekoe muIe Koe MMa [OMAP CO MY3€jCKUTe MpelMeTH Mopa
TMPEeTXO/IHO /1000 7la TM W3MHe palieTe, Jla IO OTCTPaHW LIeJIHOT
HaKUT ¥ NIMUHKA M 110 TI0Tpeba Jla CTaBM COOZBETEH BMJ Ha
PaKaBHUIH;

Bo ciyuaj Ha omTeTyBame Ha ofipefieH peIMeT, Toa BeHaIl Tpeda
7la ce JIOKYMEHTHpa U Jla ce M3BECTH HAJIIeXHUOT KOH3epBaTop 3a
HacTaHararTa inreTa. CKpiieHuTe 1eJI0B Tpeba Jla ce eTMKeTHpaar u
7la ce couyBaat BO O/IM3MHA HA [IPeIMETOT.

3a moBeKeTo IpeaMeTH Tpeba OfHaIpes [a ce U3pabOTaT KYTHH,
TIOJIJIONIKK ¥ KOHTejHEePH, 0COOEHO 3a MoMauTe 00jeKTH Kou Tpeda
TIOYECTO JIa Ce TPeTUPAAT WK [Ia Ce W3HeCyBaart o/l JIeNoTo.

IIpen ma ce momecrtaT mpegMmeTHTe Tpeba fa ce 00e30emu UKMCT
TIPOCTOP KaJie LITO ce IUIaHKpa Jla ce mpeHecar. PyraTa Ha IBIKebe
Tpeba Jla ce MCIUTaHMPa OjIHAIPe ], UMajKu I'Y TIPeJIBUJ] CUTe BPaTH,
CKaJIi, HepaMHH [I0JI0BH, TOTEHI[ja/THH TPETPEKU H T.H.

Bo ocHoBarta Ha cekoe 0e30e[JHO paKyBame CO My3€jCKU MpeMETH Ce
CJIe[IHUTE eJIeMeHTH:

[IMmaHu HACOKK - CEKOj My3ej TpeDa Jla M3rOTBM MUIIAHK HACOKH 3a
uyBakhe, paKyBaie U TPAHCIOPT Ha My3ejckuTe mpeameTd. Lleanor
MY3€jCKH Kajiap Tpeba Jja moce/iyBa IIPUMEePOK 0] OBHe HaCOKH.
OOyKa Ha KajiapoT - He CMee Jla Ce PaKyBa CO My3ejCKHUTe MpeaMeTH
0e3 coonBerHa 0Oyka. OOykuTe Tpeba fia ce peJloBHa aKTHBHOCT,
0CcobeHO Kora ce BOBeflyBaaT HOBM BHIOBM Ha IPeIMETH, WM IaK
Kora ce BpaboTyBa HOB Kajiap.

KopucTee Ha COOJIBETHM MaTepujajii M ONMpeMa - Tpeba fa ce
KOPUCTH caMO OHaa OIpeMa Koja e co jobap KBaJMTeT U BO J00pa
COCT0j0, KaKO U MaTepHjaii KOU ce Oe30eIHU 3a My3ejcKa yIoTpeoa.

3. CoopBeTHUTE MHKPOKIMMATCKM VCJIOBH TI0fIpa30MpaaT KOHTpOla Ha
TeMIIepaTypa, Biara, YB 3pauerbe ¥ KBTUTET Ha BO3YXOT.
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Teumneparypa

PejrarnBra Braxrocr

VB 3paveme

HKpamurer Ha Bo3jqyxor

['onemMuTe ¥ HaryM MPOMeHHW Ha TeMriepaTypara
ro 3a0p3yBaat OIITETYBAHETO Ha
KoJeKIuuTe.3a MEIIIOBUTHTE 30MpKU
npernopawiuBa Temrepatypa e20°C, oJHOCHO
15-22°C.

Bucokara BnaKHOCT UHUIIMPA IITETHUA XeMUCKU
peakiui. HuckaTa BIaKHOCT BOAM  KOH
TIpecyIlyBame Ha o0jekTuTe. bujiejku moBekeTo
MYy3€eHM TI0Ce/TyBaaT MEIIOBUTH KOJIEKIUH, Tpeba
7la ce OfIpJKyBa CpefiHa TeMmIlepaTypa M BJara-
45-65% RH.

CBeTnoCcTa MOKe 7la MpeM3BUKa ONITETYBaHe
Ha MaTepujanute. [Ipernopaka - ynorpeba Ha YB
(bunTpH, UyBame Ha OCETIMBUTE MaTepHjaid BO
3aTBOPEHM KOHTejHEPUM W YIOTpeba camo Ha
MEKO OCBeT/yBaie. 3a OCeT/UBUTe TpeIMeTH
(TeKCTMZ, aKBapesld, MAHYCKPWIITH, TarleTH,
0OTaHUYKM U 300JIOIIKU MTPUMEPOLH, TpaduKH,
dortorpapu M xapTHja) ce TpenopauyBa
MakcuMaiHo 50 lux, 3a MacieHu ¥ TeMIIepHH
C/IUKH, JIPBO, KOCKA, POT, CIOHOBA KOCKa U
Koxa - 150 lux, a 3a Meras, KepaMiKa, KaMeH,
HakuT, eMajn 1 crakio - 300 lux. [Ipegmerure
Tpeba 71a ce M37I0KYBaaT Ha CBETIO CaMo Kora
TOA € HeOIXO0/THO.

OcHOBHM  W3BOpDHM Ha  3arajiyBame  ce
Pa3HOBUTHUTE TACOBM M UECTUUKH Off TIpalliHa
KOM MOKaT Jla TIpeJu3BUKAaT OILITEeTYyBame Ha
oOjekTHTe. 3arajyBauMTe MOMKaT Ja ce
KoHTponupaar co nomom Ha HVAC cucrem u
COOZIBETHM (DWITPU 3a CUTe BEHTU/IATOPH,
rpeaud ¥ Kmuma ypepu. Cute cucteMu Tpeba
pelloBHO 7a ce uUKMCTaT ¥  OfIP;KyBaar.
3araziyBameTo ce HamaayBa M CO PeJOBHO
UiCTele Ha JIeToTo, VIoTpeba Ha Onaru
cpenctBa 1 yeucuauu co XEIIA duntpu.

4. EduxacHa 0e30egHOCHa 1 IIPOTHBIIOKAapHa 3aIlITHTa

besbegrocr

My3ejckoto pemo Tpeba jma e  (hU3MUKK
0e30emHO, 0coOeHO of; Kpaxk0a, moOKap,
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Samrrira o 110xap

5. KoHTpona Ha MITEeTHUIN

HKourponara  Ha

T0I/IaBa, BaH/Ia/IM3aM ¥ HETIPOIIMCHO PaKyBambhe
co pepmetuTe. [IprcTanor Bo fienoTo Tpebda ja
Oufie orpaHUYeH M KOHTPOJIMPaH i Tpeba fia ce
BHIMaBa Koj Cé Ke MMa IPHCTaIl [0 KIIy4eBHTe.
Bapem efiHa Komuja off KJIY4oT Tpeba Jla ce uyBa
Ha Oe30emHa joKauuja. [lemoTo He Tpeba fa
1Ma rpo3opuy. KnydyeBure Tpeba ma T gpKaT
caMo Maa Opoj Ha syfe, a OpaBuTe Tpeba
MOBpeMeHO fla ce MeHyBaaT. JlofaTHH
0e30eIHOCHH MEPKU: 0e30eJHOCHO
OCBeT/IyBame 10 PabOTHOTO BpeMme; uyBapcKa
clykOa; aBTOMATCKM  aJapMHH  CHCTEMH;
nH(ppanpseHn censopu. UyBapckara ciyk0a
Tpeba f1a e oOyuyeHa 3a paboTa Bo My3ej. Cekoj
My3ej Tpeba fa mMmoceayBa IHIIaH IUIaH 3a
CIIPaBYBake CO PU3HIIU.

JlemoTo Tpeba [a pacrojara co CHCTEMH 3a
JeTeKIMja W Taceme Ha MOokKap: CHCTEMH 3a
JeTeKlMja Ha uyaj, IOKap ¥  BOja;
MPOTUBIIOKAPHKM  amlapaTd;  CHCTEM  3a
pacrpckyBame Ha Bofa u/umi CO2. Amaparute
3a raceme Ha Iokap Ha 0asa Ha Boja U IeHa
MOKAT [la Tpeu3BMKaaT OINITETyBaia Ha
KOJIEKIIMUTE, TAKaIITO MOCOOJIBETEH M300p ce
arapaTty KoM He 0CTaBaaT TParu.

HrreTHaIu MPeTIioCTaByBa 3alllTUTa oj

MHUKPOOPraHMU3MU, UHCEKTH U JPYyrd ITeTHULM. [IpeBeHIMjaTa off Hamaj Ha
IITETHUIIM ce 00e30eyBa MpeKy OfIpKyBalme Ha COOZIBETHA TeMIleparypa u
B/Iara, OflpKyBame Ha UYMCTOTA, 3abpaHa 3a BHeC Ha XpaHa MMjalony |
pacTeHWja, OTCTPaHYBame Ha pacTeHWjaTa BO OKOJMMHATA HAa MY3€joT KOM
TNPUBJIeKYBaaT MHCEKTU. [loTpeOHM ce U perynapHu MHCTIEKI[UH 3a TPUCYCTBO Ha
IITETHUIM, TIOCTaByBalme Ha JIeTUIMBM TPaKW, TepUOIMYHA IIpOBepKa Ha
aprepakTUTe BO [IEOTO W BO M3/I0KOEHHTE IPOCTOPH, MHIIO MOTpeoa,
(dbymuraiyja u 3ampaniyBame co nHcekTHiuan. Cekoj Mysej Tpeba fa moceryBa
nuiiaH VHTerprpaH 1iaH 3a KOHTPOJIa Ha ITeTHHUIY.
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6. CooiBeTHM TEXHUKH Ha UyBame

Co orjieq; Ha Toa JieKa MOTOJIEMUOT JIeJl Off CUTe MY3ejCKu 30UpKU ce
Haora CKJIaIipaH BO MY3ejCKUTe JieToa, OOPOTO ITaHMpambe M OpraHu3alyjara
Ha [IeTIOHUPAMmETO MPeTCTaByBaaT OCHOBEH VCJIOB 3a HHMBHA [IONTOTpajHA
samrtuTa. CoOJIBETHUTE TEXHUKM Ha UyBame Mo/pa30Mpaar:

PefloBHO C/lefietbe Ha TeMIepaTypara 1 Bjarata

Perynanpja Ha anapaTiTe 3a MUKPOK/TMMATCKa KOHTPOJIa
IToBpemeHa MpoBepKa Ha CHCTeMKTE 3a TPOTUBIIOKAPHA 3allITHTA
IIpoBepKa Ha CHCTEMUTe 3a 3allTHTa Off Kpaxkoa

YcucyBambe 1 Opuilierhe Ha MOJ0BUTEe

Bpuiierbe Ha mpaniHa

Hcdpname Ha ryope

HOHOJ’IHI/ITEHHI/ITE MEPKHU 3a HaMaJ/IyBakhe Ha pﬂznuﬂnonpa361/1paaT:

Edukacen be30efHOCEH CHCTEM 1 UyBapcKa CIyK0a;

Be36e/1HO uyBatbe Ha CUTE 3aMajMBK MaTepyjasu;

OTHOOTIOPHY TOJUIM, KAaOWMHETH M KOHTEjHepU 3a uyBame Ha
My3ejCKUTe IIpeIMETH;

YyBatbe Ha IpeJIMEeTUTE BO Oe3KMCETMHCKM KYTUM 1 KOHTEjHEPH;
OppsKyBambe Ha peJioT M UMCTOTATa;

PefloBHO oOfip)KyBathe Ha €JIeKTPUUHUTE ¥ BEHTWIALMOHUTE
CHCTEMH;

[lounTyBame Ha MIpaBUIaTa 3@ PAKyBakbe;

MckyuyBame Ha eJIeKTHpyYaTa OMpeMa Of CTpyja Kora He e BO
VIIOTpeoa;

Pa3Boj M mpuMeHa Ha TporpaMd 3a oOYyKa W TPEHUHT 3a
BpabOTeHKTe, BOJIOHTEPUTE U JIOKAJTHATa 3ae/THHUIIA;

JleranHa TIpoBepKa Ha  HOBONPUCTHTHATUTE TpeJIMETH U
Marepujali 3a [Ja Cce CIOpPeYd BHECYBake Ha MYBIA,
MHUKPOOPTaHU3MU, UHCEKTH U CI1.

OnpKyBale Ha PETHCTPM ¥ JOKYMEHTallWja, BKIYUYBajKM U
KOH3epBaTOpPCKa JOKYMEHTallija 3a cOCToj0aTa M  CIPOBEJIEHUTE
VHTEPBEHIIMH HA TIPeJIMETHTE.
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Valentina POCESKA
NI National conservation center, Skopje

MUSEUM STANDARDS FOR DISPOSAL

Abstract. The proper disposal of museum objects is a
fundamental component of preventive conservation.
The ideal storage conditions, including good system of
disposal in appropriate depots, provide basic
protection of museum collections. This text outlines
the basic rules and guidelines for storage and disposal
of museum collections, with an emphasis on the
fundamental principles of modern museum practice,
enabling proper respect and enhanced security of
museum collections. The purpose of the article is to
promote the highest standards of management, care
and storage of museum collections in Macedonia.

Key words: museum, depot, preventive conservation,
techniques of disposal

The protection of cultural heritage in recent decades experiences significant
conceptual changes that occur as a result of the increased awareness for the
dependency of the material nature of the heritage of its interaction with its
environment. Hence, in the modern conservation policies the preventive
conservation of cultural heritage takes the central part in the process of
protection.

Preventive conservation or indirect conservation entails a set of measures to
reduce the risks of damage'® and dilapidation of cultural goods by controlling
their environment, with an aim to avoid major restoration interventions. The
general methodology of preventive conservation covers handling, storing and

1 The main cause of damage is light, UV radiation, temperature, humidity, atmospheric
emissions, mechanical damage caused by improper handling and inadequate exposure,
biological damage by microorganisms, plants and animals, and chemical damage caused by
contact with reactive substances. Carelessness is usually added to this group of causes.
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managing collections, and plans for emergency situations. This includes all
measures to control the microclimate conditions, lighting, protection against
fire, theft and vandalism, measures against pollution, vibration, etc. Activities
for preventive conservation, among other things, encompass provision of
appropriate physical and technical conditions for storage and display of
museum objects. Thus, damage and / or loss of items will be reduced if the
following are implemented:

appropriate disposal techniques;
appropriate handling techniques;
appropriate microclimate conditions;
effective security and fire protection;
pest protection;

appropriate storage techniques.

1. Speaking about the techniques for disposal, there are few basic rules:

the depot should be easily accessible. All items placed in the depot
should be easily accessible and easily visible to provide insight into
their condition without being moved. The space should be used to
its maximum, and the gateways should be organized in a way that
provides easy access and safe handling;

objects, packaging and museum shelves and cupboards should be
marked with appropriate system of identification. The layout of
the items should be labeled clearly on the shelves, thereby
avoiding unnecessary movement and handling;

the packaging of sensitive items should provide protection from:
the influence of microclimate conditions, light, pollution, insects,
moisture, shock. The packaging facilitates the handling of objects;

in the case of large and heavy objects, areas with narrow staircases
and doors should be avoided;

the objects should not be deposited directly on concrete, stone or
brick floors. They should always be placed on shelves and the
heavy and bulky items on appropriate pedestal. When objects are
placed on shelves, heavier objects should be placed on the lower
shelves;

museum items should be classified within the depot. They can be
grouped by type of object, the material, or the ethnic group to
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which they belong to. From conservation point of view, the most
appropriate classification is according to the material;

shelves should be coated with non-acidic paper;

the objects must not touch each other or be placed on top of each
other. The shelves should not be overloaded - that enables safe
access to the objects, and at the same time prevents the risk of
their mutual friction or breaking of the shelves;

the small items should not be placed on the top shelf, because that
way it will be out of sight. They should be disposed in shallow
sockets or boxes. Heavy objects should be placed on the middle
shelves, allowing their easy lifting;

only fumigated and clean items are allowed in the depot.

2. The handling of museum objects requires respect of the following general

rules:

the handling of museum objects should be limited to the necessary
minimum, and should be performed only by appropriately trained
personnel. The employees should be trained how to handle
different objects in different situations;

the handling of museum objects should not be performed in a
hurry and each object should be approached to with care, as if it
was priceless treasure that can easily be damaged;

cleanliness is the basis of any handling of museum objects. Any
person having contact with the museum items must thoroughly
wash hands, remove all jewelry and makeup and if necessary to
put appropriate type of gloves;

the cases of damage to certain object should be immediately
documented and reported to the conservator in charge. The
broken parts should be labeled and stored in the vicinity of the
object;

most of the objects need hoxes, sockets and containers prepared in
advance, especially for the smaller objects, which need to be
treated or taken out of the depot more frequently;

before moving the objects, an empty space should be provided,
where the object would be moved to. The route should be planned
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in advance, having in mind all doors, staircases, uneven floors,
potential obstacles etc.

The following elements are the basis of the safe handling with museum items:

written guidelines - every museum should develop written
guidelines for storage, handling and transportation of museum
objects. The entire museum staff should have a copy of these
guidelines;

staff training - one should not handle museum objects without
proper training. Training should be a regular activity, especially
when introducing new types of objects, or when employing new
staff.

use of appropriate materials and equipment - only equipment of
good quality and in good condition, and materials that are safe for
museum use should be used.

3. Appropriate microclimate conditions include temperature control,
moisture, UV radiation and air quality.

Temperature Large and sudden changes in temperature

accelerate damage to the collections. For
mixed collections recommended temperature
is 20° Cor 15-22° C.

Relative humidity High humidity initiates harmful chemical

reactions. Low humidity leads to drying up of
the facilities. Since most museums possess
mixed collections, the temperature and
humidity should be maintained on average
levels - 45-65% RH.

UV Radiation Light may cause damage to the material.

Recommendation - use of UV filters, storage of
sensitive materials in sealed containers and
use only soft lighting. For sensitive items
(textiles, watercolors, manuscripts, tapestries,
botanical and zoological specimens, graphics,
photographs and paper) maximum of 50 lux is
recommended, for oil and tempera paintings,
wood, bone, horn, ivory and leather - 150 lux,
and metal, ceramics, stone, jewelry, enamel
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Air quality

and glass - 300 lux. The items to be exposed to
light only when necessary.

The main sources of pollution are various
gases and dust particles that can cause damage
to buildings. Pollutants can be controlled using
the HVAC system and appropriate filters for all
fans, heaters and air conditioners. All systems
should be regularly cleaned and maintained.
Pollution is reduced by cleaning the depot
regularly, using mild chemicals and vacuum
cleaners with HEPA filters.

4. Effective security and fire protection

Safety

Fire protection

5. Pest control

Museum depot should be physically safe,
especially of: theft, fire, flood, vandalism and
improper handling of objects. The access to the
site should be limited and controlled and the
access to the keys carefully controlled. At least
one copy of the key should be kept in a secure
location. The depot should not have windows.
The keys should be kept by only a few people,
and locks should be changed periodically.
Additional safety measures: security lighting
after working hours; security service;
automatic alarm systems; infrared sensors.
Security service should be trained to work in a
museum. Each museum should have a written
plan for dealing with risks.

The depot should have systems for detection
and extinguishing of fire: systems for detection
of smoke, fire and water; fire extinguishers; a
system for spraying water and / or CO.. The fire
extinguishers which work with water and foam
can cause damage to the collections, so it is
more appropriate to use devices which leave
no traces.

Pest control assumes protection from microorganisms, insects and other pests.
Prevention of pests attack is ensured by maintaining proper temperature and
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moisture, cleanliness, ban on entry of food, beverages and plants, removal of
plants that attract insects from the vicinity of the museum. Regular inspections
for the presence of pests are necessary, setting adhesive tapes, periodic
inspection of artifacts in the depot and exhibition spaces, and if necessary,
fumigation and spraying with insecticides. Each museum should have written
Integrated plan for pest control.

6. Appropriate techniques for storage

Given that the majority of all museum collections is stored in museum depots,
good planning and organization of the disposal is an essential condition for
their long-term protection. Appropriate storage techniques include:

regular monitoring of temperature and humidity;
regulation of appliances for microclimatic control,
periodic inspection of fire protection systems;
verification of systems for protection against theft;
vacuum cleaning and wiping of the floors;

dust elimination;

dumping of garbage.

Additional measures for risk reduction imply:
o effective security system and security service;
o safe storage of all flammable materials;
e refractory shelves, cabinets and containers for storing museum

items;
e storing objects in non-acidic boxes and containers;
e maintaining order and cleanliness;

- regular maintenance of the electrical and ventilation systems;

e respect of the rules of operation;

o taking off the power supply when electrical equipment is not in
use;

e development and implementation of training programs and
training of staff, volunteers and the local community;

e detailed inspection of newly arrived items and materials to
prevent entry of mold, micro-organisms, insects and so on;

e maintenance of records and documentation, including
documentation for the conservation and for the state and applied
interventions to objects.
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YIIK 930.253:069.44 (497.7)
Kpcre boroecku
MHCTUTYT 32 €THONIOTHja U AaHTPOTIONIOTHja
YKHUM - [IpupopHo - maTeMaTuku (akynret, CKomje

METO/IN HA ITPOLIEHA HA PU3UIIUTE HA KYJITYPHOTO HACJIEICTBO
BO JEIIOATA HA MY3EUTE HA MAKEJJOHHJA

Ancrpakr. Bo TpyJoT e NOTeHIMpaHa Ba)KHOCTa Ha
ypefyBameTo Ha JlerioaTa Ha My3euTe Kajie LITO ce
Haora MOTo/leMUOT [iel Off JIBMAKHOTO KYITYPHO
HacleficTBO Ha oBue uHCTUTYIMU. [loceGHO ce
or)aTeH OCHOBHHTE MPHMHIMIM 3a [00po JIero.
majku rv peiBUjl TIO3UTUBHUTE UCKYCTBA HA TJIaHOT
Ha 3allTHTaTa Ha KY/ITYPHUTE 00pa BO My3eUTe BO
CBETOT, TOCEOHO € 00pa3soykeHa MEeTO/I0NOorHjaTa Ha
TnpolieHa Ha PU3MILIUTE, Koja omcaka:
ujeHT(UKalyja, aHalIM3a, eBajyalyja, MOHUTOPHHT
1 OJITOBOP Ha pusuiuTe. Bp3 ocHOBa Ha THe CO3HaHMja,
HalpaBeHa e KOMIapaliija Ha cOoCToj0aTa BO My3euTe
Ha MakefioHuja.

[oryarm  360posr: KynTypHO HaceicTBO, PU3HIHM,
Zlerioa, My3ed Ha MakefioHuja, METO/IM Ha MpoIleHA Ha
PU3UIHI

My3sente Bo Make/joHMja UyBaaT COJUJHO KYIATYPHO OJIaro MOYHYBajKU
Ofl TIPaKMCTOpHUja, AHTHKATa, CpeHOBEKOBMETO, HOBUOT BeK M O HajHOBHMOT
nepuoj; /10 JIeHellHW JHW. 3adyyBaHWTe MPUMEpPOIM ce TIPeTCTaBHUIM Ha
pa3IMYHUTe KYITYPHU CJI0eBM LITO er3ucTUpaje BO MUHATOTO U JieHec. Jlobap
Tl off Toa HAaclefICTBO ce KOMYHMIMpa MpPeKy TOCTOjaHHTe W IOBPeMeHUTe
m3noxkou. Ho, 3HaeMe feka MOroeMHOT JieJl Off TOAa HACJeNICTBO, CIOpe]
ofipefieHu co3HaHuja Hafl /0%, ce UyBa BO flelioaTa Ha HaimuTe Mys3ed. ['pukata
Ha My3eMTe TOfIe[JHaKBO TpeDa fa Ouyle HacoyeHa Kako KOH MCTPaKyBauKara,
npubKpaukaTa paboTa, MPOYUYBamETO U TMPe3eHTUPabeTo, Taka M KOH
3alITUTaTa U YYBAETO BO U3/I0KOEHMOT MPOCTOP U JenoaTa. AKO 3HaeMe JieKa
TOro/IeMMOT OpOj Ha MY3ejCKH NpeJMEeTH Ce HaoraaT BO JieloaTa, TOTall U
OJTHOCOT KOH coCToj0aTa co fieroara Tpeba fla bujie morosieM. 3a Taa IieJl HU ce
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HaMeTHYBaaT TIIOBeKe Ipallatha KOM 0apaaT OJroBOpP Off OHHME KOU Cce
aHTa)KMPaHH 3a 3aIITUTaTa Ha TOA KY/ITYPHO HaC/Ie[[CTBO:
e Jlanu My3ejoT uMa ypelileHO 7ieroa BO KOM MOKe Jla ce uyBaar
MY3€jCKuTe mpeiMeTH?
e Konky ce mountyBa craBor 1:1:1 3a ypeayBame Ha M3/10KOEHUOT,
PabOTHHMOT ¥ ITPOCTOPOT 3a Jieroara Bo eJieH My3ej?
e Konky ce mouutyBa Kopekcor Ha mpodecHoHalHa €THKa BO
4yBameTo Ha IpeIMeTUTe BO JleroaTa’
e Jlanu ce BpiIM peJloBeH MOHUTOPMHT BO JlerioaTa?
e Jlanu ce BpIIM TpoIieHa Ha PU3UIIUTE 3a KYJATYpPHUTE JJ00Opa IITo ce
uyBaaT BO My3euTe?
e Jlamu ¥iMa peJIOBHO Mepeme Ha BJiara, cBeT/io U YB 3paueme?
e Jlamy mepcoHasIoT IITO e 3a/I0/KEeH 3a Hafi30p U CL.)?
e Jlanmu mocTou cTpaTerwja 3a 3alITUTAa Ha KYITYpHUTE [00pa BO
Jenoarta’?

Hekou aBTOpU cMeTaar JieKa jierioara ce ,,CpLeTo Ha efieH My3ej“. Ako ce
Cplie KaKo HajBajkeH OpraH 3a KOTO e HeoIlXojjHa MoceOHa Tpuyka, TOram u
rpiKaTa 3a JierioaTa M COIpP)KMHATa BO HUB TpeOa Jla Ouie Ha MCKITYUMTETHO
BHMCOKO HUBO. Bo Toj mpaBel; KopiekcoT Ha mpoecroHasHaTa JeOHTOJIOrMja, TH
00Bp3yBa PaKOBOJJHUTE KaJ[py, MHCTUTYIIMUTE U CTPYYHKTE JIUIL[A J]a JIejCTBYBaaT
3a MpUMeHa M TOUMTYBale Ha MeryHapofHuTe cTaHaapau. IIpeamerute BO
TeroaTta, Kako ¥ BO JIPYTUTE JIeJIOBU Ha efieH My3ej, Moe Jla OMIaT U3J/I05KeHH
Ha PasHU PU3MIM, KOM MOKe Jia JIejcTBYBaaT BP3 (DM3MUKUTE M BPEJHOCHHUTE
CBOjCTBA Ha CeKoj mpefMeT. AKO cakame Jla ce M30erHaT WM Jla ce yOiakar
TIOCTIeIULIUTE Of] OfITIe/THM PU3MIIM, HEOTIXOJIHO € TIOTPeOHO /la ce BPIIM MPolleHa
Ha THe DU3MIM. 3a Jja MOKeMe Ja 300pyBaMme 3a MHpOLEHa Ha PU3HULKUTE BO
meroaTa Ha MakeJioHHja, HEOTIXO[THO € Jia T'M corjefilaMe cakamara BO CBETOT
10 0Ba Mpallame.

OCHOBHY TPUHIIUITH 3a T00pO JeTIo ce:

[TpocTop UCKITYYUTETHO 32 30MPKUTE

OOyueH ujieH Ha TIePCOHAJIOT

OcHoBHa JJOKYMeHTal[fja

CoofiBeTeH HaMellTaj 32 CMECTYBatbe Ha TpeIMeTUTe

CoojBeTHa ompeMa 3a KOHTPOJIa Ha MUKPOK/IMMATa

W3rpajieH cicTeM Ha CMeCTyBake M PaKyBame

3rpaja auM3ajHApaHa WK aJlalITHPaHa 3a 3allTUTa Ha 30MPKUTe
CooIHOCOT Ha TPOCTOPOT BO efieH My3ej Tpeba fla TM MMa CleJIHUTe

Be/IMuuHy, 1 Toa: 1:1:1 3a paboTeH mpocTop, 3a U37I0KOEH U IIPOCTOP 3a JIeNoa.
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[IpocTopHuTe CcTaHAapAM 3a Jenoa 3aBUCaT Off ToJleMUHATa Ha HEeKoj My3ej. 3a
my3ej co Haz 50.000 mpegMeTH, oesIoT 3a femnoa Ke ondaka eJjiHaeceT BUIOBU
TIPOCTOPUH, U TOA:

3a AKTUBHHU KOJIEKLIMH BO JIETIOTO
3a HeaKTHBHU KOJIEKL[WH BO JIETIOTO

3a JOKyMeHTaluja

3a (DOTOJJOKYMEeHTaIja

3a ie3uHpeKIyja

3a KapaHTHH

3a yTOBap/pacToBap

3a KOHCY/ITAL[iH

3a HEKOJIEKTUPAHH IpeMeTH

3a MaTepujajii KoM He ce KOJMeKTUpaar (3a MaKkyBambe 1 TPAHCIOPT U
CIL.)

3a KaHIlelapun

3a MaJii My3eH TIOTPEOHU ce CIIeTHUTE MTPOCTOPUH:

3a KOJIeKIIM BO JIeTo
3a KaHlle/lapyja
3a MaTepujaii KOU He ce KOJIeKTUpaaT

JloKoJIKY HeMa JIOBOJIHO IPOCTOP 3a JIeroa BO My3€j0T, II0CTOH TTPaKTHKa
3a aHr'aKMpabe COOZIBETEH MTPOCTOP HAZIBOP Off MY3€jOT M MTPUTOA JIa Ce JIeJH TOj
MPOCTOP CO [IPYTM MHCTUTYL[MK, HO BO COIJIACHOCT CO CTaHJapAuTe 3a
0e30eHOCT, ¥MMajKM TI'M TpeJBUJl 3AIITUTHUTE Oapama, IPHUCTAIIOT BO
KOJIeKLIMUTE U VIIOTpebaTa.

Bo TakBHM NpPOCTOpHM YCIIOBM MOKe Jla ce 300pyBa 3a 00e30eyBare
COO/IBETHA TPUKA 3a My3ejckute 30Mpku. Ho, W TOKpaj Toa mocTojaT pasHM
PH3HUIM KO MOJKe [ja B/IMjaaT Ha 3arpo3yBambe M VHUIITYBaihe Ha KYITYPHUTE U
MPUPOJHUTE J00OPa IIITO Ce UyBaaT BO My3€HTe.

3arpo3eHocTa MOKe Ja oupe:

of] IPUPOJIATA: 3eMjOpecH, TIOIIaBH, JIN3Tambe Ha TePEeHOT, BETPOBH,
0MOJIONIKY (0aKTepUM, radu, JKUBOTHH) U CII.

O[T UOBEKOT: BOjHA, IIOKap, 3arajlyBame, LUBWIEH PEBOIIT,
TePOpPU3aM, CTPYKTYPEH KOJIaIlC, HerpuKa u CII.
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Yuerrnnurn napumon Bo Cromje 1o nomiaBara Bo 1962 rogura

[lo3HaTO € fleKa PU3MKOT e Heu30ekeH feN Off WHAWBUAYATHUOT W
KOJIEKTHBHUOT JKMBOT Ha YOBEKOT. PU3MKOT e JedMHUpPAH KaKo MHTepaKijyja
moMery fiBa (hakTopa Kako KapaKTepHCTHKa Ha ceKoja omacHocT. Toa MosKe f1a ce
u3pasu mpeky opMmynata: PM3MK = OMacHOCT + PaHIMBOCT |/ KamaluTer.
OfipefieHa OMAcCHOCT MOKe Jla MpeAu3BUKA JUPEKTHU IITeTH, WHAUPEKTHU
IITeTH, MaTepUjaHH IITETH KOM MO3Ke Jla ce M3pa3aT BO IMapy 1 HeMaTepujaTHu
NITETH, KOU He MO3Ke JIa ce M3pa3aT BO MapH, Ip., YOBEUKHUTe 3ary0H.

MeTO,I[I/I Ha ImpoiieHa Ha pU3HKOT

[IpoljeHaTa Ha PU3MKOT € COCTaBeH Jie/l Ha TPUKATa 3a KOJEKIIUUTe,
TIOMarajKul ' My3eHTe Jla ce YTBP/JAT IPUOPUTETUTE 33 Taa TPHKA U CTPATELIKH
71a MHBECTUPA BO TPOEKTU U UH(PPACTPYKTYPA 3a 3aIITUTA HA CBOUTE KOJEKIIUH.
[IporieHaTa Ha pu3MKOT e [edMHUpPAHA KAKO METOJ 3a YTBP/yBame Ha
BepOjaTHOCTA Ha 110jaBa Ha PU3MKOT M IITETHTe 0f Taa ojaBa. CeKoj pusMK Oapa
COOZIBETHO YIIpaByBame CO HEro, Koe BKIyUyBa MeHTH(UKaIWja, TPOIIeHa,
BaJOpU3alja ¥ MPUOPUTU3AaLMja HAa pU3MKOT. Toa OBO3MOXKYBa Jla ce
MCIIaHKpa MporpaMa Koja Ke ja MUHMMM3MPA M KOHTPOJIMPA BepojaTHOCTa Ha
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KOHTaKTOT Ha MyeHTH(MKyBaHaTa 3aKkaHa co Konmekiuute. Cregnara ci.l. ja
Tpe3eHTHpa COAPKUHATA Ha METOJ[0JIOTMjaTa Ha IPOIieHa Ha PU3HKOT.

naeHTuduKauymja

oArosop dHaJ/1In3a

N,

MOHWUTOPUHT eBanyaumja
\/

Bo My3ejoT mpolieHa Ha PH3MKOT MOKe Jia ce TPaBU CIIOpe[] OffHAIpes
ompefie/ieHa Tpolleflypa Koja 0Oapa fla ce HampaBM IUIAH 3a TIPUCTan BO
JOHECYBAHETO Ha OJIIYKM U BO JI€jCTBYBAIETO 3a YOIaKyBare MK U30erHyBabe
Ha 3aKaHaTa O] HeKaKBa OIMacHOCT.

UpentudukaiujaTa Ha pU3HKOT Oapa Jla ce HalpaBM JIMCTa Ha MOKHH
3arpo3yBauyy Ha Ky/ITYPHUTeE U TIPUPOJIHUTE 100pa Bo fieroaTa. [Ipu n3pabdoTkara
Tpeba [la ce HampaBM peBU3Mja HA HCTOpUjaTa Ha DPHU3UIU BO MY3€jOT U
ommrecTBoTO. [IpuMep, 3emjoTpec, Nu3rame Ha TEepPeHOT, MOKap, Kpakoa,
BaH/JaIM3aM, IIPOHeBepa Ha IEepPCOHAJIOT, MOIIaBa, MPOKUCHYBAmbe Ha KPOBOT,
MCTeKyBame Ha KaHa/lIW3alyjaTa W CJI., IITeTHAIM KaKo IJIOlapH M WHCEKTH,
cBeT/ioTo U YB 3pauerbe, HeKOpeKTHA TeMIiepaTypa, HeKOpPeKTHa BJlara, Herpuxa
Ha IIePCOHAJIOT, JIONIO PaKyBambe BO JIETIOTO U CJIMYHO.

Bo MeTopmonomKaTa mocTanka AHanM3a Ha PU3MKOT C€ BPIIM
MCITUTYBabe Ha MPOIIeCOT Ha MPOMEHH IITO Ce CJTYJyBaaT; ce M3roTBYBa Mara Ha
aHajM3a Ha PU3MKOT CO MapaMeTpd Ha MeproAu Ha MojudMKalyja; ce MpaBu
MPOrHO3a Ha MOTEHIWjaJIHUTe OMACHOCTM, MPMTOA MpUMEHa Haoraar
KBAaHTUTATUBHATA M KBaJMTATMBHATa MeTOJa BO aHa/AM3aTa Ha pPU3MKOT.
KBaHuTaTHBHaTa MeToJia ja ond)aka 3a4ecTeHOCTa Ha TI0jaBaTa Ha OMACHOCTA BO
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o[IpeJieHy BpeMeHCKU MHTePBaIH, I0fIeKa KBaIMTaTUBHATa METO/ia Cé COCTOH BO
TMPUKaKyBatbe MaTeMaTUUKU M CTATUCTHUKH METOJI, OPOjuaHO IPeTCTaBYBajKU I'
TMOCTIeUIINTe Off HEeKoja omacHocT. Bo oBaa mocTamka BakHO e [a ce cdatu
COOZTHOCOT TTOMEI'Y BepOjaTHOCTA Ha 10jaBa Ha PU3MKOT U IIOCTIeJUIIATE Off HEeTo,
KaKO ¥ MOKHOCTHTE 3a Ir'yOere Ha BpeJIHOCTa Ha KYJTYPHOTO 100po.

EBanyainuja Ha pu3uKoT. Bo mMpuKaKyBameTo Ha OBaa IMOCTamKa ce
yrmoTpeOyBaaT KaTeropuuTe BEPOjaTHOCT Ha II0jaBaTa HAa PU3UKOT U e(eKT Off
pusuKoT (c71.2). DoKycupameTo e Ha JeMHUPaHUTe pellleHHja 3a PUUKOT BO
TpeTXofIHaTa MeTOJIOMONIKA MoCcTanKa. Bo Taa cMuc/ia ce 3emMaart pelileHKja Kou
ondakaaT HajpelM3HU eTamy 3a IOf[00pyBame Ha CTpaTervjaTa 3a 3allTHTA.
OBfie e TpUMeHeTa KOHTPOJMpaHa MpeTNa3IMBOCT Koja Ke ja MHUHMMH3UPa
M37I0;KeHOCTa Ha pu3KK. Bo oBaa eTama ce mpaBaT NPUOPUTETH Ha PU3HULIATE, CO
BpIIM PeBM3Wja Ha CTaHAApAMTe M Ce akypupaaT IUIaHOBUTE 3a [IEjCTBO BO
BOHpEJIHM COCTOjOM. 3HauM, Kako Ke ce IIPOIIEHM 3arpo3eHocTa OfI HeKoja
ONACcHOCT, TaKa BO IUIAHOBHTE 3a 3allTHTa Ce IPeJBUAYBAaaT MEpKUTe 3a

OTCTpaHyBakbe WK 3a YO/IaKyBarbe Ha MOC/IeIUIUTE O] Taa OTacHOCT.

Marpuiia Ha eBajyaiija Ha pU3HKOT

BepojatHoct | MHTeH3uTeT Ha e(peKTOT
Temka mreta | MCKIVYMTENHAa | 3HayajHa He3HauHnTe/THa
Yecra Bucok Bucok Bucok Cpenen
Hukoramr Huxkoramr Huxoram BHumaresiHo
Henpudared | HenpudareH nernpudared | mpudated
T'onema Bucok Bucok Cpepen Cpepen
Huxoramr Huxoramr BHumaresiHo BHumaresiHo
Henpudared | HenpudareH npucdareH npudareH
[lonekoram Bucok Cpenen Cpenen Husok
Huxkoraiu BuumarenHo BHumarenHo Moske ma Oume
Henpudare npudared npudareH npudare
PeTka Cpepen Cpepen Husok Husok
BuumarenHo BuumarenHo Moske ma 6ume | Moxke ma Oume
npudaTeH npudaTeH npudareH npudareH
MHory HuCKa Cpepen Huszok Huzok Huzok
BaumaresnHo Moske pa Oupge | Moxke ma oume | Moxke ga Oupe
npudaTeH npudare npudare npudare
HemoskHa Husok Husok Husok Huzox
Moske ma 6uze | Moxxe ma oume | Moske ma 6ume | Moske ma Oupe
npudare npudare npudareH npudareH

MOHI/ITOI)I/IHI‘. Ilo 3aBpUIYBabeTO Ha TOPHUTE IIOCTAIIKM Cjieu Ha[rjieJyBahe Ha
PIMHHEMEHTBI.[PIjBTa Ha OJJIYKUTE IITO C€ HOCAT BO IIPETXOJHATa ITOCTaIlKa. Co
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MOHHTOPHUHIOT Ce BPIIM KOHTPOJIa Ha aKTMBHOCTHUTE TIOBP3aHMU CO ITAHKPAHKUTEe
3a/Iaukl 3a KOHTPOJIa Ha PU3UKOT.

Onrosop. Ha kpajot, Bo oBaa IMOCTalKa Ce KOHTPOJIMpPa TOJTOTBEHOCTAa Ha
TIePCOHAJIOT 3a COOUYBambe CO OfipefieHa OMMacHOCT. Bo 3aBiCHOCT off mpolieHaTa
Ha CHMJIMHATa Ha PU3MKOT, JOKOJIKY MMa I0Tpeba o Op30 JiejcTBYBambe, Torall
cjieiv OJITOBOP Ha youeHaTa OracHOCT.

Kkk

Kora ceTo morope m3HeceHO Ke To IMpecidKaMe BO HalllaTa CpeJMHA,
BeJIHAII Ke ce TTOCTaBaT MoBeKe Mpalliamba.

KakBu ce fieroaTa Bo My3euTe Ha MakejoHuja?

Kako uyKa Toa cpiie Bo My3enTe Ha MakefioHuja?

3a 7a ce oroBopd Ha IMOCTaBeHWTEe TMpailaka JIOBOJHO € fla ce
ToryiefHaT Tnpunokeute (ortorpaduM Bo [enoa Ha HEKOM My3edTe Ha
Maxkeponuja.

BO,ZZOBO,ZZHH, KAHAIU3AIJHCKHA H IJ€BKH 0] I11aPHO 3aTOIUTYBABE
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1]eBrw 01 mapHoO 3aroriyBarmbe
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[IpokucHyBame Ha TPOCTOPUH Ha Jieroa

Hajronem fienn ce Bo MOJPYMCKU MPOCTOPUM HU3 KOW BPBAT JIOBOJIHU U
ofBoHM LieBKU. Hekom co HekopekTHa Biara (a crangapgot e 40-60% mpeky
1le/1a TO/MHA), IPYTH CO HEKOHTPOIMpaHa Temreparypa (a cragapy e 16-25°C) u
HEKOHTPOJIMpPaHO cBeTi0 M YB 3pauewe, 0e3 MepHM WHCTPyMeHTH, 0e3
TIPOCTOPHU YCJIOBH, TPEHATPYNaHU CO TIpeMeTH, 0e3 OJrOBOPHO JIMIlE 3a
paKkyBame WIM CO JIMIIe 3a paKyBambe HO 0e3 coojBeTHa 0OyKa 3a pa0oTa,
HeJIOBOJIHO 00e30eeHn off KpaKOH. 3arpiKyBa (DaKTOT JieKa 3a ofipefieH 0poj
ZIeroa HeMa rmoceOHa cTpaTervja 3a JiejcTBYBame, a Kaj Pyri HeMa ITaHOBH 3a
71ejCTBO BO PeJIOBHU U BOHPEIHU COCTOjOM. My3ejcKuTe KOJIeKIMHU BO JleroaTa ce
BO cepro3eH pusiK. Ce 100¥Ba BIEYaTOK JeKa MHOTY e[IHOCTAaBHO ce IPUora KOoH
3alllTUTaTa Ha KYATYpHUTe mo0pa BO [leroaTa, CMeTajKu JieKa JIeCHO e
CIIpaByBameTo co HeKoja omacHocT. Ho, 6e3 mpeTxo/iHO U3rpajieHa cTpaTeruja u
0e3 MOArOTBEHH IITAHOBH, KOM Ke ce a)KypupaaT ceKoja Tof[iHa, 3aryoure Ipu
KOHTAKT Ha KY/ITYPHUTeE 100pa co HeKOja OMAacHOCT Ke OUJaT roeMHu.

3aKnyuok

['maBHaTa 11eJ1 Ha IpoIieHaTa Ha PU3MKOT € Jla Ce MPeIBUIN CTEIIeHOT Ha
MHTEH3UTETOT Ha INTeTaTa mpeKy (opmynata: PH3MK = mojaBa Ha omacHocTa +
nocieaunu. Toa Ke 0BO3MOKM HaBpeMe ITpe3eMarbe MepKH 3a eJTMMUHHpPabe
WIM HaMajyBame Ha OIMacHOCTa. AHAIM3UTE Ha DPU3MIUTE He 0 TYKY IIpef
KatactTpou Ke 0BO3MOKAT Jla ce 3al[BPCTH IPETIa3/IMBOCTa BO MpPOLECHTe Ha
saimTuTaTa. KOHTHHYMpaHAaTa KOHTPOJA M MOHMTOPUHT Ha aKTHUBHOCTHUTE Ke
MpuUjoHecaT BO MAeHTH(MKYBAKHETO Ha 3a0JUKeHHjaTa M OJTrOBOPHOCTAa BO
TPOIIECOT Ha MTaHMpabe Ha PU3UKOT, TIOUHYBAjKU OJf CTPATELIKM /10 OTIePaTUBHU
HIUBOA.
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Bnpoqu, N3JI0}KeHaTa MeTO,[[OHOI'I/Ija MOXe Ja Ceé KOPHUCTH BO

3aIITHTaTa Ha KYJATYPHUTE 100pa U BO IPYTUTe JI€JIOBU Ha MY3€jOT, He caMo BO
Jemoarta. 3a HaMIHYBabe Ha IIOCTOJHUTE COCTOjOM HEOIXOHO €:

*  MEHyBale Ha OJHOCOT Ha HMHCTUTYIMUTE KOH IpoO/IeMOT Ha
JIeroaTa BO My3euTe;

*  [0[i WTHO, peIIaBamkeTo Ha Mpo0eMOT co femoata fa Oupe
IIPUOPUTET BO TOIUIIHUTE TTPOrPaMU Ha MHCTUTYIIUKTE;

*  [pd U3pabOTKaTa Ha CTpPaTerMMTe W TIAHOBHUTE 3a 3allITUTa Jla Ce
TPrHyBa Of] Hampe/ mpejjIojkeHaTa MeTo[0JIoruja;

* [OTPeOHO € YpPreHTHO BeKOame U IOBTOPHO BeKOame Ha
TIePCOHAJIOT;

*  HeONXOJHO e (PMHAHCHEPOT Ha My3ejcKaTa IejHOCT KaKo IPUOPUTET
Jla TO CTaBY MpaIllakbeTo Ha JIeroaTa Bo My3enTe Ha MakejoHHU]a.
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METHODS FOR RISK ASSESSMENT OF CULTURAL HERITAGE IN THE
MUSEUM DEPOS IN MACEDONIA

Abstract: This paper points out the importance of
management with the depots of the, museums where
the majority of movable cultural heritage of these
institutions is situated, emphasizing the basic
principles of a “good depot”. Taking into account the
positive experiences related to the protection of
cultural property in the museums throughout the
world, the methodology of risk assessment is
elaborated, which includes identification, analysis,
evaluation, monitoring and response to risks. Based
on these findings, a comparison is performed with the
situation in the museums of Macedonia.

Key words: cultural heritage, risks, depots, museums,
Macedonia, methods, assessment.

The Macedonian museums safeguard important cultural heritage, ranging from
prehistory, antiquity, the middle Ages, the new century and the latest period to
the present day. The preserved samples are representative of different cultural
layers that existed in the past and today. Significant part of that legacy is
communicated through permanent and temporary exhibitions. Still, it is known
that the majority of this heritage, according to some findings over 70%, is
stored in the depots of our museums. The activities of the museums should be
directed towards research, collection work, study and presentation, but also to
the protection and preservation in the exhibition space and storage areas. If we
know that the majority of museum objects are in storage areas, then the
attitude towards the state of depots should be intensified. For this purpose we
impose more questions that require a response from those engaged in the
protection of cultural heritage:
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e Does the museum have established depots which can store museum
objects?

e To which extent is the principle 1: 1: 1 for arranging exhibition
space, working space and storage areas in a museum respected?

e To which extent is the Code of Professional Ethics in safeguarding
the objects in depots respected?

e Isregular monitoring of the depots carried out?

e Is risk assessment to cultural goods stored in the museums
performed?

e  Are the humidity, light and UV radiation regularly measured?

e Isthere a staff in charge of supervision, etc.)?

e [s there a strategy for the protection of cultural property in the
depots?

Some authors believe that the depots are "the heart of a museum". If the heart,
as the most important body part, requires special care, so do the depots and the
contents within. In this regard the Code of professional deontology obliges
management staff, institutions and professionals to act for application and
respect of international standards. The items in depots, as well as in other parts
of the museum, can be exposed to various risks to their physical properties, but
also to their value. If we want to avoid or mitigate the consequences of certain
risks, it is necessary to carry out an assessment of those risks. To talk about risk
assessment in the depots of Macedonia, it is necessary to understand the views
in the world on this issue. The basic principles for a good depot are:

e separate space for the collections;
trained staff member;
basic documentation;
appropriate interior to accommodate the items;
appropriate equipment for environmental control;
built in system of housing and handling;
building designed or adapted for the protection of collections.

The ratio of the space sizes of the exhibition space, working space and storage
areas should be 1:1:1.

The space standards of the depots depend on the size of the museum. With a
museum of more than 50.000 items, the depot department shall encompass
eleven types of rooms, namely:

for active collections in the depot;

for inactive collections in the depot;

for documentation;

for photo documentation;
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for disinfection;
for quarantine;
for loading / unloading;
for consultation;
for non-collection items;
for materials which are not part of the collections (packaging and
transport, etc.);
o for offices.
For small museums the following rooms are necessary:
e for the collections in the depot;
e foran office;
o for materials which are not part of the collections

If there is insufficient space for depots at the museum, there is a practice of
hiring adequate space outside the museum and sharing this space with other
institutions, however in accordance with the safety standards, taking into
account protection requirements, access to the collection and use.

In such premises one can talk about providing proper care for museum
collections. Nevertheless there are various risks that may endanger and destroy
the cultural and natural goods stored in museums.

The endangerment can be:
e nature-borne: earthquakes, floods, landslide, wind, biological
(bacteria, fungi, animals), and others.
e man-borne: war, fire, pollution, civil revolt, terrorism, structural
collapse, neglect, etc.

',‘

2 Rhe e

Consequences of the earthquake in Skopje, 1963
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Art pavilion in Skopje after the flood in 1962

The risk is an inevitable part of individual and collective life of man. Risk is
defined as the interaction between two factors as a feature of any danger or
hazard. It can be expressed by the formula: risk = danger + vulnerability /
capacity. A particular hazard can cause direct damage, indirect damage,
damage to property that can be expressed in money and non-pecuniary
damages, which cannot be quantified in money terms, eg., human losses.

Methods for risk assessment

Risk assessment is an integral part of the care of collections. It helps museums
to set priorities for care and strategically invest in projects and infrastructure
to protect their collections. Risk assessment is defined as a method for
determining the probability of occurrence of the risk and damages caused by
the phenomenon. Each risk requires appropriate risk management, which
includes identification, assessment, evaluation and prioritization of risk. It
allows institutions to plan a program that will minimize and control the
probability of contact of the identified threat with the collections. The
following fig. 1 presents the contents of the methodology of risk assessment.
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Fig. 1: Methodology for risk assessment

identification

N

monitoring evaluation
\/

The risk assessment in the museum can be done according to a predetermined
procedure, according to which there is a need for a plan for decision-making
and acting to mitigate or avoid the threat of danger.

The risk identification requires compilation of list of possible hazards for the
cultural and natural goods in the depots. While preparing it, the history of the
risks for the museum and society should be reviewed. For example: earthquake,
landslide, fire, theft, vandalism, fraud, flood, roof leakage, sewage damage etc.,
pests such as rodents and insects, light and UV radiation, incorrect
temperature, incorrect moisture, lack of staff, poor management in the depot
etc.

The risk analysis implies investigation of the process of changes taking place;
map of risk analysis with parameters of the modification periods is prepared,;
estimation of the potential hazards, applying quantitative and qualitative
methodology in risk analysis. The quantitative methodology covers the
frequency of occurrence of the hazard at certain intervals, while the qualitative
methodology consists in displaying mathematical and statistical method,
numerically representing the consequences of a hazard. In this procedure, it is
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important to understand the correlation between the probability of occurrence
of the risk and its consequences, and the possibilities for loss of value of
cultural property.

Risk evaluation - to explain this procedure the categories probability of
occurrence of risk and risk effect are used (Fig. 2). The focus is on the defined
solutions for the risk of the previous methodological procedure. In that sense,
solutions should be applied that involve the most precise steps to improve
protection strategy. Controlled caution that will minimize exposure to risk is
applied. At this stage the risks are prioritized, the standards are revised and the
plans for action in emergencies are updated. So, as certain hazard is estimated,
the plans for protection should include measures to eliminate or mitigate the
consequences of this hazard.

Fig. 2. Risk evaluation matrix

Probability Severity of the effect
Extremely major significant insignificant
harmful
Frequent High High High Medium
Never Never Never accepted | Carefully
accepted accepted accepted
Probable High High Medium Medium
Never Never Carefully Carefully
accepted accepted accepted accepted
Occasional High Medium Medium Low
Never Carefully Carefully Can be accepted
accepted accepted accepted
Rare Medium Medium Low Low
Carefully Carefully Can be | Can be accepted
accepted accepted accepted
Very low Medium Low Low Low
Carefully Can be | Can be | Can be accepted
accepted accepted accepted
Improbable Low Low Low Low
Can be | Can be | Can be | Can be accepted
accepted accepted accepted

Monitoring - monitoring of the implementation of decisions taken in previous
proceedings is the next procedure. The monitoring implies control activities
related to the planned tasks for risk control.
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Response - the final procedure is control of the readiness of staff for dealing
with particular danger. A response to the perceived threat should follow,
depending on the assessment of the severity of the risk, and the need for fast
action.

*kk

If we reflect the above mentioned to our environment, several questions come
to mind: What do the depots in the Macedonian museums look like? How does
this heart beat in the museums of Macedonia?

To answer these questions it would be good to take a look at some of
these photos of depots of some Macedonian museums.

Water supply, sewage pipes and pipes of central heating
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Pipes of central heating
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Water leakage in the depot

The depots are usually in basements, in spaces where pipes pass. Some of these
rooms have improper humidity level (standard level is 40-60% throughout the
year), others are with uncontrolled temperature (standard temperature is 16-25
°C) and uncontrolled light and UV radiation, they lack measuring instruments,
lack spatial conditions, they are crowded with objects, there is no staff in
charge, or if there is one it is without adequate training, the premises are
insufficiently secured from theft. The fact that should be of concern is that
certain number of depots have no special strategy for action, and others have
no plans for action nor in regular circumstances neither in emergencies. The
museum collections in the depots are in serious risk. One gets the impression
that the approach towards the protection of cultural property in the depots is
quite easy, believing that it is easy to deal with certain danger. However,
without a strategy or plans prepared in advance, which will be updated every
year, losses of cultural objects due to certain hazard could be high.

Conclusion

The main purpose of the risk assessment is to predict the degree of severity of
the damage by the formula: Risk = danger + consequences. This will allow
timely measures for elimination or mitigation of the hazard to be undertaken.
Risk analysis before disaster, instead of analysis after disaster, would enable
strengthening vigilance in the protection process. Continuous control and
monitoring of the activities will contribute to the identification of
responsibilities and accountability in the process of planning of the risk,
ranging from strategic to operational levels.
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After all, the presented methodology can be used in the protection of cultural
property in other parts of the museum, not only in the depots. To overcome the
existing situation it would be necessary:

e to change the attitude of the institutions to the problem of storage
in museums;

e to prioritize the problem with the depots in the annual programs
of the institutions;

e to prepare in advance the methodology while preparation of the
strategies and plans for protection;

e totrain and re-train the personnel,

e to prioritize the issue of storage in museums of Macedonia with
the sources of funds.

Bibliography

1. Guidance on Heritage Impact Assessments for Cultural Worlf Heritage
Properties. (I(CCROM 2011).

2. Jutte B., 10 Golden Rules of Projet Risk Management.

3. Kuzucuoglu A., Risk Management Strategy for Cultural Heritage. Ed.
2013.

4. Methodology and Didactic Tools for Re-Organizing Museum Storage
(ICCROM 2009).

5. Michalski S., The Ideal Climate, Risk Management, the ASHRAE
Charter, Proofed Fluctuations, and Toward a Full Risk Analysis Model.
Tenerife 2007.

6. Teijgeler R., Heritage and Disaster. Istanbul 2007.

126



