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Josan PUCTOB
HY HanuoHanen KonsepBatopcku LeHrap, CKorje
MHK Cun wrrut, Ckomje

[TIPABOTO N ITIPOPECUOHATHATA ETUKA BO OCTBAPYBAILETO HA
SAIITUTATA HA MY3EJCKUTE JIOEPA BO PEITYBJINKA MAKEJTOHHJA!

Amncrparr: Bo 0BOj pUIor e MpeTcTaBeH OIHOCOT
Mery TpaBOTO M mpodecroHaHaTa eTHKa BO
OCTBAPYBAWETO Ha 3allTUTaTa Ha My3ejcKuTe
mobpa Bo P. Makezionuja, co mocebeH akIeHT Ha
1pobeMaTHUHKUTeE TpaBHU HOPMHU i
IeBUjaHTHUTE eTUUKK TIOBEeJIeHUja BO MY3€jCKOTO
paboTerse.

HKyurrr 300poBu: ipodecoHalTHa eTyKa, Mpago,
My3€ejCKH 100pa, 3allThTa.

[Jlocera, Bo roneM Opoj ciyyad, Kora CTaHyBajo 300D 3a HEMOBOJHUTE
COCTOjOM M c/1aboCTUTe BO MY3€jCKOTO paboTere, MPUUMHNATE M OArOBOPHOCTA 3a
TOA, UCKIYYUTETHO WK TIPETEKHO, ce bapaie HaJiBOP Of MpodecroHanHaTa cdepa,
Kaj HeKoj ZApyr, 0co0eHO Kaj ApsKaBaTa M Hej3MHUTe OpraHu. JleHec, MOCTOM
MOKHOCT BHMMAHMETO Jla Ce HAacouu BO JIPYr TpaBel, KOH HamyllTame Ha
TIOCTOJHMAOT, ~ VIITe  MPeOBNAyBauKM  CTaB BO  CTpyKaTa, HapeueH -
camoamHecTHpame. Toa He 3HauM JeKa Tpeba Jla ce 3aHeMapd WM Jla ce
MUHMMAIU3MPa BIMjaHueTo Ha Haf[BopelIHuTe (hakTopy HUTY, TaK, 6e3 IPUUMHH Jla
ce mpobaeMaTh3npa MOCTOJHOTO HMUBO Ha MpodecrHoHaHaTa eTHKA BO My3ejcKaTa
cthepa. HamporuB. Bo ume Ha mnpodecHOHANTHUOT MHTETPUTET Ha [IejHOCTA,
VHCTUTYLIMUTE U 1TpodecriiTe BO HUB, Tpeba 0TBOPEHO, apryMeHTHPAHO 1 Of]MEPEHO
lla ce TPOroBOPM M 3a aHOMAJMUTE BO eTWYKaTa [MMeH3Mja Ha My3ejCKOTO
paboteme. Ce pasbupa, MOKONKY M TOJKY KOJKY IITO MOCTOM CIIPEMHOCT 3a TOa.
My3ejckuot ecHad, 6e3apyro, Moske fia To HeTHpa, UTHOPUPA, TONeprpa Wik CBECHO
7la To 3ab0II0TyBa MOCTOEHETO HA TaKBM aHOMaiuu. MeryToa, ypu M BO TAaKBUTE

I'Texctor e mpesenTpat Ha opymor: ,IIpodecnonantara eTika Bo My3erTe Bo PernyOmika
Makefionuja: 3auITMtaTa Ha KyIATYpPHOTO HAC/e[iCTBO Mefy TeopujaTa M IpPaKTMKaTa“,
onpxaH Bo Ckomje Ha 31 okromBpu 2016 ropuHa, Bo opraHusanuja Ha MaKeZOHCKUOT
HallKOHaJIeH KOMUTeT Ha CYMHUOT LITHT.



C/Iy4am, BO OCHOBA, He ce MeHyBa (haKTOT fieKa ce paboTH 3a 00U Ha MOBeeHue
IITO ja ITpejIouyBaaT oraulHaTa Ha IIpodecroHalHaTa eTHKa.

[Tpodecronantata etmka Bo Koja 0o cepa, ma M BO My3ejcKaTa,
HauesHo, Mo JiehMHUIMja, Kako 30Mp Ha eTWUKM Hayea 3a IpoQecroHanHOTO
OJTHeCyBarbe 1 paboTetbe, BO TEOPKUCKA CMUCIA TIPETCTABYBA aBTOHOMHO IOApayje,
a Kako TakBa e Wi, bapem, 6u Tpebajno fia buse npeiMeT Ha caMoperyaalyja,
He3aBUCHO O] IPABHHTE IPOIMHCH. MeryToa, BO MPAaKTHKaTa, He caMo Kaj Hac TyKy
11 BO JIPYTUTE COBPEMEHH JIP3KaBH, HeKajle ToBeKe HeKafie TIOMaJIKy, HeKajie oJjaMHa
a HeKajle off TIOHOBO BpeMe, Ta ¥ Ha MeI'yHApoOJIHO PAMHHUIITeE, ce OfIBUBA ITPoLieC Ha
TeHeTpalyja Ha PaBOTO BO CETMEHTOT Ha ITpodecrioHaiHaTa eTHKa, N3paseH Mpeky
HOPMATKMBHO peryuparbe Ha OfJHOCHTe BO jaBeH MHTepec. BeyiHocT, cranyBa 300D
3a OMIITeCTBEHATa OMPABJAHOCT, O] efiHa CTpaHa, M 3a HUBOTO WM JIOCETOT Ha
TIPABHOTO PETY/IMpare Ha OJHOCHUTE, Off JIpyra CTpaHa, a co Toa ¥ 3a MepKaTa 0
Kajie TpaBOTO Mojke, cMee, Tpeba WM Mopa fla HaBjleryBa BO CEIMEHTOT Ha
npodecroHanHaTa eTika Bo My3ejckara cepa.

Kora e Bo mpaliame 0[HOCOT Mery IpaBoTo 1 MpodecroHaHaTa eTUKa BO
My3ejckaTta cepa, BIPOUeM, Kako 1 BO Koja Ouo fipyra ommTectBeHa cdepa, He
Tpeba f1a ce TyOM off BUL [ieKa ce PaboTH 3a OMIITECTBEHM OJHOCH 3aCHOBAHH BP3
OMIITECTBEHY IIpaBW/IaA, OJHOCHO OMIITECTBEHM HOPMHU Off pasiuueH BHJ, IITO
HayKaTa T Tpero3HaBa 1 I Kaacubuiypa Kako 00KMuajHd, MOPATHKM ¥ MPaBHH
HOPMH, a TIPUTOa He ja MCKIyuyBa HMBHATA B3aeMHA IOBP3aHOCT HUTY HUBHATA
MerycebHa MpoTUBpPeuHocT. Bo Taa cMumciia, BO My3ejcKaTa cdepa MocTojaT MaiKy
TIPOTUBPEUHM & MOBeKe KOMIATUOWIHY OMIITECTBEHM TIPaBUIIa, IITO MeIyceOHo ce
HaJIOBP3yBaaT, Ce HAJONOHYBAAT WM Ce HCIperyieTyBaaT, Ma 1M TAKBU IITO
TpepacHyBaat ojf efieH BO IPYT BIJI, KAKOB IITO € C/IyUajoT co rosieM Opoj MopasHu
HOPMHM 33 MY3€jCKOTO paboTeme ancopOMpaHd Off MPaBOTO M CTUIM3UPAHU BO
dopma Ha mpaBHum Hopmu. OTTyKa, JMHMjaTa Ha pasrpaHUuyBame Mery
TMpeJMeTHATe BUIOBM OIIITECTBEHM HOPMM BO My3ejckata ccepa He e JIeCHO
TMpenosHaTiMBa, a  MNpopuIMpameTo Ha  aBTOHOMHOTO — Mofpadje  Ha
npodecroHanHaTa eTHMKa, Kajge OM Bajkelle caMO MOPANHWTEe [IpaBuaa U
podeCcHOHANHOTO 3Haee, 0e3 MPUCHIHOCTA MM OOJMraTOPHOCTa Ha TPaBHUTE
HOPMH, IPETCTaByBa MPWIMUHO KOMIIEKCHO 1 HAr/laceHo UyBCTBUTEITHO Mpalllarbe.

AKo ce aHaJM3Mpa MCTOPHMjaTa HA HAIIMTE MY3€H, O] aCTIeKT Ha MpaBuIaTa
32 HUBHOTO paboTerbe, MOXe fla ce 3abeeku Jleka ce paboTH 3a eBONYTUBEH
Tpoliec ITO Ce OfBMBAM M Ce OfIBMBA BO HACOKA Ha eTaIrHO MPOIIMPYBambe Ha
TpaBHATa PeryjaTiBa 3a MysejcKkaTa cepa, a HeroBaTa neprofi3aluja Moxe Ja ce
cBefie Ha 4 mpemno3HatMBY (asu. Taka, Bo mpBaTa a3a, IITo ro ondaka mepuojioT
[0 JIOHECYBAWeTO Ha TPBUOT MaKeJOHCKU Jaxor 3a myseure of 1948 rogmua,
paboTereTo Ha TOTallHATE My3ed He OWIO pPeryiupaHo co TocebHU My3ejcKu
TPOTIMCH, a Cce OfIBUBAJIO CToper; 00MYajHM M MOpAJHM TIPaBUIA, TPUAPYKEHN 1
30oraTeHy co 3Haekba 1 MCKYCTBA CTEKHATH 10 Pas3iuHy OCHOBU. Bo BropaTa dasa,
3aKTyuHo co 1960 ropuHa, mpeiMeT Ha IIPaBHO Peryiupame Ouje caMo paliamba o
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HauesIHa, CTaTyCHAa 1 TeXHWMUKAa MPUpOofia, a TMpodecroHamHoTo paboTere Ha
My3elTe M HaTaMmy OMJIO MPenylITeHO Ha CBeCTa M COBECTa, OJHOCHO eTHMKaTa Ha
My3ejckuTe paboTHMIM. Bo Taa cmumcia, MojKe fa ce 30opyBa ¥ 3a Iepuoj Kora
IpJKaBaTa KMManga 1eflocHa, HeorpaHMuyeHa WM Oe3pe3epBHa [ioBepba BO
npodecoHanHaTa eTuKa Ha MpUIafHMALIUTe Ha My3ejckuoT ecHad. OpzienHo of
TOQ, TOKMY BO TOj TepHoJl, BO paMKuTe Ha J/ALCHKO HactaHyBaaT IPBUTE THMLIAHKU
MOpaTHH TpaBaia 3a TPOo(eCcHoHaNTHOTO paboTere Ha My3euTe, BOOONMUEHH BO
nperopakure of, 1956 1 1960 romuna. Tpetata dasa, Koja Tpae 1o 2004 romuHa, e
TeproZIOT Kora Ha MEryHapojHO paMHMINTe OWja co3jazieHa CONMMHA paMKa Ha
MeI'VHApOIHU TTPaBHM ¥ MOPAHU MPaBWIA 3a 3alITHTATA HA MY3EJCKHTE Jo0Opa,
BOOONIMUEHN BO TIPeIMETHUTE KOHBEHIJHH, TPEOPaKH, JeKIapaljin, MOBETOH H
Kojexcy, 0c00eHO THe co3fafiend Bo paMkutTe Ha VHECKO w HKOM, a Ha
HAllMOHAZHO ~paMHMINTe, TaK, [p)KaBaTa MMaja IPOMEHIUB CTaB, Ma W
Ko7eOnMBOCT, BO TOr7Ie] Ha MPeMeTOT M HAUMHOT Ha IPAaBHO peryiupame Ha
OJIHOCHTE BO My3ejckata cdepa, IMopajgu IITO, MpefMeTHATa HalMOHAaTHA
perynaTiBa ocTaHa MpeTesKHO cTaTMyHa. Bo mpusor Ha Toa 300pyBa criopejibaTa Ha
COAPKMHATA HA crienujanHuTe 3akoHM of 1965, 1973 m 1979 rogmHa u Ha
nofi3akoHckute akti of 1961 m 1980 roguHa, HactpoTtu 3anoxoute Ha VHECKO,
IPKaBUTE-UJIeHKHM [1a TM IPUMEHYBAaT eTMUKUTE Hauesa Ofl HeTOBUTE KOHBEHIJHH H
Nperopak, TPeKy JIOHeCyBambe Ha COOZIBETHI 3aKOHU 1 IPYTH MPOIKCH.

Knyuna KapakTepucTiiKa Ha akTyeiHaTa ¢hasa, MITO TO ordaka mepruosioT
no 2004 ropmuHa, e 3HAUMTESTHOTO 3rOjieMyBare Ha ITpaBHUTe HOPMH, IITO Ce
OflHECYBaaT M Ha MPodecroHaTHOTO paboTele Ha My3euTe, KOmu(pUIMPaHH BO
MAaTHYHHOT 3aK0H, COTPKAHY BO CTeljija/IHHOT 3aK0H N pa3paboTeny Bo Hap 30-Te
1I0J38KOHCKH AKTH, BKITYUYBajKU W U 8-Te /papm/iHyiji of, 0071acTa Ha My3ejcKara
JejHocr. I'mejaHo Bo 1LeIocT, criopef] OpojoT Ha akTUTe ¥ HUBHUOT OIdaTt, 0JIHOCHO
Tmpamiamara IWTO TYW  peryimpaar, ce fo0OMBa BIEUaTOK [ieKa IOCTOM
XHITEPIPOAVKIH]A HA [IPABHH HOPMH, UAj KBAaHTUTET NOINPBa Ke ce 3rojeMyBa Co
IoHecyBamweTo Ha mnpepsupenure 10-uHa moz3akoHckr axtd. MeryTtoa, TakBara
Mepleriija e coceM MOrpeliHa, JI0KOJKY ce MMa BO BUJ JieKa, BO TIOZIONT MepUof,
IpKaBaTta M30erHyBalle Wiy He Oelle cripeMHa Jia T IpudaTtyl U peKy MpaBHUTe
HOPMU Jla TM apTUKyJMpa MeryHapojiHUTe Hauela W CTAHAAP[M 3a 3aIITHTA HA
MY3eJcKuTe RYITYPHA Joopa. [leHec, 3a pasfnKa off IPeTXOHUTe Pa3BojHU (asi,
TMOCTAIyBajKM MO HACOKUTE HA  MeryHApOJHWTE OpraHu3allud W Tejla, MpeKy
arcopO1Mja Ha eTMUKMTe Hauyela M HABHO ITpepacHyBambe Ofl MOPaJHU BO ITPaBHMU
HOPMH, [psKaBaTa IPEBEHTMBHO IO 3ajaKHYBa HMBOTO Ha MPOQeCHOHATHOTO
OjTHeCyBame Bo My3ejckaTa cepa. Toa MosKe fia ce TOTIKYBa 1 Kako 3a0CTpyBambe Ha
TpaBu/IaTa Ha OJIHECYBalbe BO jaBeH MHTepec, MMajku BO BUJ, [ieKa M My3ejcKaTa
JIEJHOCT He e UMYHA Ha JIeBMjaHTHU I0jaBM LITO TO 3arpo3yBaarT jaBHUOT MHTEPeC BO
Taa cdepa. [Iputoa, 6e3 ornes Ha MOKHUTE KBaIM(UKALIMKM 3a MOCTOjHATA TTpaBHa
peryyaTiBa, HeCIopHo e ieKa o Hea He ce orpaHnMyyBa clo0o/iaTa Ha TBOPEIITBOTO
HUTY Cce TIONpeuyBa KpPeaTMBHOTO M COBECHOTO BpIIeHe Ha IMpodecroHanHuTe



TIOJKHOCTM BO My3ejckata cdepa. Taka, Ha TIpuMep, MPaBOTO He ce Mella BO
NATUPAETO U TOTIKYBAETO Ha My3ejcKuTe J00pa HUTY BO KBAHTU(ULIMPAHETO U
(hbopMUpPameTo Ha My3ejcKuTe 30MPKH, a VIITe MOMAJIKy BO eCTeTMKaTa Ha HUBHATA
Tpe3eHTalyja WM BO KYITypaTa Ha Of[HeCYBare KOH MyOIMKaTa 1 jaBHOCTA.

Bo oBaa mpuroja, Tpeba [a ce Harjacu fieka cO MOCTOjJHUTE MpPeaMEeTHU
3aKOHM € HalpaBeHa ¥ COO/IBeTHA Jepery/ianija Ha e[JHO UYBCTBUTENHO IMpallatbe
3a MysejckuTe paboTHuIM. CTaHyBa 300p 3a VKMHYBAmBETO Ha JOJTOrOJMIIHATA
3aKOHCKa 3abpaHa 3a IMPUBATHO KOJEKLMOHMPabe Ha KYITYPHHM 100pa off cTpaHa Ha
BPa0OTEHNTE BO jaBHUTE MY3€jCKY MHCTUTYL.

Op mpyra cTpaHa, BO MOC/IeJHUTe HEKOJKY TOMMHM, CO HarpaBeHHTe
M3MEHN 1 JIOMOJIHYBalha Ha aKTyelHUTe 3aKOHM, Op30mieTo ¥ HeJOBOJHO
TIPOMUCIIEHO, KaKo peakiija Ha HacTaHWTe BO My3ejckaTa cdepa, ApskaBaTa
nprberHa KOH 3aKOHCKM HOPMM CO KOM M3pa3yBa BMCOK CTeTeH Ha COMHeBake,
OJTHOCHO HeJioBepOa BO INpodecMOHaNHATA €TMKA Ha OJITOBOPHMTE U CTPYUHUTE
pabOTHMIM BO MpefMeTHaTa ob67acT. KapakTepucTWueH MHpuUMep 3a Toa ce
ofipenouTe off uneHoT 29-* ofi FakoHOT 3a My3euTe, criope]] Kou, CTPyYHa MpolieHa
Ha OPUTMHATHOCTA HA YMETHUUKM U JIPYTH TIPeIMETH MOKAT Jia BPIIAT caMo HEKOW,
a He CKUTe HALMOHAJIHKM M JIPYTH jaBHM My3eH, IIPY LITO, IePCOHANHUOT COCTaB Ha
KOMMCHjaTa 3a MPOLIeHa ce OMpefeNyBa CO COTMIACHOCT Ha MHUHHCTEDOT 3a KYJITYPA.
CnmyHo Ha Toa, criopef uneH 95-* ofl MaTHYHHOT 3aKO0H, TIO], PeKMM Ha ITpeKyMepHa
KOHTPOJIA € CTABEHO H3HECYBAETO HA MY3EJCKHTe IPEJMETH HaJBOP 0 My3€JOT, CO
ories JeKa 3a Toa ce Oapa ogobpemne of V3KH m mperxogHo MHCTIERE 0F
Murncrepcrsoro 3a Kyrrypa. Ciopej; MCTUOT UJleH, BO C/Iydaj Ha OCTBAapyBake Ha
1IPaBOTO HA HAYYHA COMCTBEHOCT BOH MY3€j0T, ce Oapa CKIydyBame Ha JOroBop CO
IIPYT My3€j, 110 ZzperxoqHa coriackocr o Yipasara. Hatamy, criopeg uien 95-%, 3a
13paboTKa Ha Kommja Ha My3ejcKi mpejMer, Tpeba fa ce JobWe aperxoqHo
ofobperne of Yipapara, Koe MO}Ke Jia ce M3flafie 110 IPETXONHO MHCIERHE O
Murrcrepcrsoro 3a Kyrrypa. CliuHa e 1 HoBeJIMpaHata ofjpefida off uieH 63 craB 2
ofl 33KH, criopefi Koja, ogobpeHnero 3a yiiorpeba Ha ompeMa 3a JeTeRIHja MpH
apxeojIoliKi HCTpaxypama VIKH Moxe ga ro msjage camo 110 [OpeTXOfHA
COITIACHOCT Ha MHHACTEPOT 3a Kyarypa. CHOpHA eTWUKa OCHOBAa MMaaT U
HOBe/IMPaHUTe 3aKOHCKM elleHWja co KOM apXeojosnTe VMaaTr J[o0WeHo
TIPHBHUJIETHPAHA [TO3HIH]A HACTIPOTH JIPYTUTe TPOeCuy BO CHCTEMOT 34 3allTHTA
HA KYJITYPHOTO HAC/IEJCTBO, @ BO TIOTTIe]l Ha /IPABOTO HA PAKOBOJECHE H BPIICHE HA
AapXeOJIONIKH HCTPAKYBAtA, MY3€JCKHTe apXeojo3H Ce CTaBeHW BO MOHENOBOJIHA
T03UIIMja HACTTPOTK HABHUTE KOJIEry HaZBOP off My3euTe (uneH 56 craB 4 op 33AH)

Criopeq; TIOCTOjHUTE TPONKCH, MEIy APYroTo, MY3eMTe MMaaT 3aKOHCKa
00BpCKa [1a JIOHecaT COOJIBETHU [IAHOBH 3a OesbefrocHa 3amruta (aneH 104 of
33KH), a OKOJIKY Toa He TO HampaBaT JipKaBaTa MM IIPeTH CO BUCOKH 7100, Urja
BUCKHA ja MEeHyBa JlocTa uecto. Bo cjyyajoT, arcypaHocTa e BO Toa IITO, TOj BUJ
T7IAHOBK He MOKe Jla OupaT n3paboTeHM HUTY JOHeceHu, cé mofieka V3AH He v
13paboTH HeONXOJIHUTEe e7a00paTi 3a 6e30eJHOCHA IIPOIJeHKA, TITO TIoJJIeKaT Ha
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00bPYBame 0 MHHHCTEPOT 3a KyJITypa, a Kako TAKBU MM OWZIAT JI0CTaBEHM Ha
My3euTe. Bo Taa cMuC/a, KpajHO JIMLIEMEPHO € BPIICHeTO Ha HHCIEKLHCKHOT
HAJ30p TIPERY HMHCIICKTOPHTE 34 KYJITYPHO HACAEACTBO, @ THe KOHCTAaTMpaaT
TIOCTORHE HA /ZPEKPIIOK O] CTPaHa Ha My3ejoT BO CUTyallija Kora MHCIIeKTUPAHUOT
My3ej He MOKe Jla [ocTanyBa IpodecHoHaIHO TOKMY MOpaJy HeU3BPILIYBAeTO Ha
00BpCKUTE Ha HaJUTeXHUTE IpKaBHY opraHu. CJIMUHA e CUTyaljdjaTa ¥ BO TOIJIe]
HA OMIITHTE M MATHYHUTE EBHACHLHH, KaKO BWIOBY 3aLITHTHHH EBHJCHLHH 3a
TBIDKHUTE 7100pa Off HAJUTeKHOCT Ha MY3€MTe, IITO JIOCera He ce BOCTOCTaBeHU
TOKMY HOpPajii HeOArOBOPHUOT OfHOC Ha V3A/H KOH Hej3sMHUTe 3aKOHCKM 0OBPCKU
ofi Toj cermenT. HoMeHK/IaTypaTa Ha HeM3BPIIYBabe U MOrPeliHo U3BPIIYBahe Ha
3aKOHCKWUTE HAJIEKHOCTY Of] CTpaHa Ha HAJUIEKHUTe OpraHd, MPeKy Koja ce
MaHudecTpa JBOJHIOT MOPaJT Ha BJIACTa, e MPUJIMUHO TojleMa, HO Toa He Tpeba Ja
He neoKychpa of peJIMeTHaBa TeMa.

Bo Mmy3ejckaTa JiejHOCT M BO OCTBApYBAHmeTO Ha 3aIITUTATA HA [BMKHUTE
nobpa off HAZJIe)KHOCT Ha My3euTe MOCTojaT OPOjHM NPUMEPU HA HEeTUUHO U
TIPOTUBIIPABHO OJ[HECYBame, IWTO Tpeba fla Oupjatr mpeamer Ha BHUMaHue. Taka,
Kora e BO Ipallale OfHECYBAWBETO Ha MOeJMHIM BO (enarta, Kako
TOKapaKTePUCTUYHM T10jaBU Ce M3[BOjyBAAT, 0COOEHO:

e  BpIIEHETO HA APXEONIOIIKK UCTPaKYBarba 0e3 [03B0JIa WK CIIPOTUBHO
Ha M3/ajieHata JI03BoJia, 0Co0OeHO TPY PeKOTHOCLIMPAETO KAKO BUJ| U
METO[] Ha HCTPaKyBabe,

e 00MIMTe 33 3AKOHCKO pefe(MHUpae Ha PEKOTHOCLMPABETO €O
BMETHYBaHe Ha VCKOMNYBambaTa Kako Heroa COMIPKMHA, MOTHUBMPAHO
0]] CYOjeKTMBHUTE MHTePecH fla ce 130erHaT 00BPCKUTE BO MOrTe[] Ha
aBTOpM3aLjaTa Ha apPXEONOIIKITe NCKOIYBAmba;

e HEMOJHECYBABETO WU3BEIITaW, HelpeaBameTo Ha  (DMHAjHATA
TIOKYMeHTalMja ¥ Heo0jaByBabeTO Ha Pe3YATATUTE Off apXeosIONKUTe
VCTPaKYBatha;

e HEOBJIACTEHO BpIIEHE OTKYl HAa apXeoJOWKM MPEeJMETH, OIHOCHO
CIIyJajHK HAOMIM U JABAETO HArpajia 3a CIIyUajHO OTKPUTHE CIIPOTUBHO
Ha MPOTCKTE 1 MPohecoHaNTHaTa eTHKa;

e CAMOBOJIHOTO CIPEYyBae Ha JOCTAIIHOCTA Ha My3ejcKuTe mobpa u
JIOKYMeHTalLMjaTa 3a HiB, 0COOEHO MPY OCTBAPYBAETO Ha MPABOTO Ha
HAYYHA COICTBEHOCT;

e  130€rHYBAKETO [IBIKHUTE apXeONOUIKA HAOMM [ia ce IpefajaT Ha
TIPUBPEMEHO CMECTYBare M UyBambe Kaj MECHO HAJIIEKHUOT MY3ej, BO
CIIyJanTe TpefIBUACHN CO 3aKOHOT U M30erHyBame Ha copaboTKara co
YCTAHOBUTE HAJIEKHU 3@ 3allTUTA HA JIOKAJTUTETUTE HA KOU Ce BpIIAT
MICTPAKYBatbaTa;



TIPUOMPabETO MPEIMETH BOH TO/IpavjeTo Ha HaJIeXKHOCT, BKIYUYBajKNI
11 HEOBJIACTEHO TMPEMEeCTyBathe Ha CAKpalHW M JPYTH MpefMeTd o
e7IHO Ha JIPYTO MecTo;

TOBPeJIyBabeTO Ha aBTOPCKUTE MOPAHM TIpaBa MpH KOPUCTEHETO Ha
oubmorpadcKuTe eIUHNALY UTH.

Bo mornesr Ha camuTe My3ejcKM MHCTMTYIMH, TMak, MpaKTHKaTa Mo3HaBa
TpYMepH Ha:

bopMupame WM KOMIUIETHPAme HA jaBHM MY3€jCcKM 30MpKHM €O
OTKYTTyBate Ha MPEeIMETH CO HETTPOBEPEHO M COMHUTEITHO MOTEKJIO;
CIOPHA  THMOJOWIKA,  XPOHOJOWIKA,  MPOCTOpHA M JIpyra
npeHTHUKaLMja Ha TpegMeTuTe Tpu (DOPMUPaAmeTo Ha 30MPKUTE,
HECOOJIBETHO PasrpaHUuyBabe Ha BUIOBUTE 30MPKU KAKO 00jeKT Ha
3aIITUTA, BKIYYYBakbe HA HEIBWKHOCTH 10 HaMeHa BO OfpefleHH
MY3€jCKM 30MpPKM M HMBEH TpPETMaH KaKO [IBIDKHO KY/ITYPHO
HACTIEJICTBO;

BHECYBalhe Ha TyIW, [EHOHMPAHM MPeIMETH BO  MY3ejCKUTe
VIHBEHTAPHU KHUTH;

3a10CTaByBambe Ha (DYHKLMUTE Ha HafjlekeH My3ej 3a MOfIpaujeTo Ha
OMIITMHY Kajie HeMa My3ed ¥ HeBpIlehe Ha MaTHuHuTe (DYHKLMK Ha
OIpejieNIeHITe MATHUHK MY3€eH,

HECOO/IBETEH TPeTMaH Ha OfpeeHn My3ejcKi (BYHKLMKI M CTPYKH, a €O
TOA M Ha CaMuTe W3BPIIMTENM 3acTarlieHd BO MOMan Opoj BO My3euTe,
0C00EHO BO MY3€jCKUTe CHCTeMATU3alii M DOJMPAeTo MOBP3aHO CO
TOA, KaKO ¥ [Py U300POT BO CTPYUHH 3Baiba;

HEKOMIIETEHTHO MEeHalipare Ha IIPOLecuTe Ha paboTa BO My3euTe,
TIPUJIPYKEHO CO CAaMOBOJIKE Ha PAKOBOJIUTEITUTE 1 JIP.

Bo HaBepeHute ¥ BO rojeM 0poj APYrM ciydad, IpobneMOT He e BO
1IPaBOTO, CO OIJIe]] IEKa Toa He MOKE [ia T0 KOMIIeH3MPa OTCYCTBOTO Ha JOMAIIHO
BOCTIMTAHME W OIMIITa KYATYpa, HUTY OTCYCTBOTO Ha CBECT, COBECT WM 3HAEHe.
CmuciaTa Ha MPaBOTO € Ja TO HACOUM M aHTULMIKpPA IIPaBUIHOTO OJHECYBame, a
OTCTAIyBameTO Off TOA BKIyUyBa PerpeciBHA peaklyja, Co Koja CTOPUTENIOT MOKe
Jla ce COOUM, JJOKOJIKY HaJljIe)KHUTe OpraHu ce OIpefiesiaT 3a Hea.

[TounTyBameTO HA MPOIKCUTE € He CaMo HpaBeH TYKY ¥ OCHOBEH eTHUKM
TIPUHLAI, TPeJMeTeH 1 3a Mysejckata cepa. Ce pasOupa, BO 37paBu a He BO
AHOMMYHY OINIITECTBA, Kajie BPEIHCOTUTE Ce U3MECTeHH, 11a ¥ UCIpeBpTeHu. Bo Toj
KOHTEKCT, 38 HOpMaJIM3Mparme Ha coCTojouTe 01 OWIO YIaTHO CEKoj Jia MOUHe MPBO
oj1 cebe, BO CETallIHO 1 UJIHO BPeMe.
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THE LAW AND PROFESSIONAL ETHICS IN THE REALIZATION OF THE
PROTECTION OF MUSEUM GOODS IN THE REPUBLIC OF MACEDONIA!

Abstract: This article presents the relationship
between law and professional ethics in
achieving the protection of museum goods in
the Republic of Macedonia, with special
emphasis on the problematic legal norms and
deviant ethical behavior in the museum work.

Keywords.: professional ethics, law, museum
goods, protection.

The criticism of the unfavorable conditions and the weaknesses in the
museum work, has usually been directed outside the professional community,
most of the time towards the state and its institutions. This occasion gives us the
opportunity to draw the attention in another direction, and to abandon the still
prevailing professional attitude, so called self-amnesty. It doesn’'t mean that the
influence of external factors should be neglected or to minimized, nor the
existing level of professional ethics in the museum sphere should be without any
reason problematized. On the contrary. In the name of professional integrity of
this area, the institutions and its profession should speak openly and with
arguments about the anomalies in the ethical dimension of the museum work. Of
course, to the extent of the preparedness to do so. The museum professionals
could in any case deny, tolerate, or consciously ignore the existence of such
anomalies. However, even in such cases, the existence of behavior which is in
opposition of the professional ethics could not be denied.

The professional ethics in any field, by definition, represents a set of
ethical principles for professional behavior and work. In the theoretical sense it

U Text presented at the forum: "Professional Ethics in Museums in the Republic of
Macedonia: Protection of Cultural Heritage between Theory and Practice’, held in Skopje
on 31 October 2016, organized by the Macedonian National Committee of the Blue Shield.



represents an autonomous area, and as such it should be subject to self-
regulation, regardless of legal regulations. However, in practice, not only in
our country, but also in other contemporary societies, the law penetrates to
certain extent in the segment of professional ethics, expressed by normative
regulation of the relationship of public interest. On one side we're speaking about
societal justification, and on the other - about the level or scope of the legal
regulation of relations i.e. the extent to which the law can, should or must enter
the segment of professional ethics in the field of museums.

When it comes to the relationship between law and professional ethics in
the museum sphere, in fact, as in any other social sphere, one should not lose
sight of the fact that it is about social relations based on social rules, that is,
social norms of different kind, which science recognizes and classifies as
customary, moral and legal norms, while not excluding their mutual connection
nor their mutual contradiction. In this sense, in the museum sphere, there are
not many contradictory but more compatible social rules that complement each
other, and even those that grow from one kind to another, as is the case with
many moral norms for museum operations absorbed by law and styled in the
form of legal norms. Hence, the line of distinction between the social norms in
the museum sphere is not easily recognizable, and the profiling of the
autonomous area of professional ethics, where only the moral rules and
professional knowledge would apply, without the force or obligation of the legal
norms, is rather complex and sensitive issue.

If we analyze the history of our museums, from the aspect of the rules
for their work, it can be noted that this is an evolutionary process that has taken
place and is taking place in the direction of a phased expansion of the legal
regulation in the field of museums, and its periodization can be reduced to 4
distinct phases.

Thus, in the first phase, which covers the period until the adoption of the
first Macedonian Law on Museums of 1948, the operation of the museums was not
regulated by special museum regulations, and it was conducted according to
customary and moral rules, accompanied and enriched with knowledge and
experience acquired on various grounds. In the second phase, until 1960, only the
general issues of statutory and technical nature were subject to legal regulation,
while the professional operation of the museums was still left to the conscience
and the ethics of the museum workers. In that sense, one can speak of a period
when the state had full, unlimited or unreserved confidence in the professional
ethics of the museum professionals. At the same time, UNESCO publishes the
recommendations of 1956 and 1960, as the first written moral rules for
professional work of the museums. The third phase, which lasts until 2004, is the
period when a solid framework of international legal and moral rules for
protection of museum goods is created and framed into conventions,
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recommendations, declarations, charters and codes, especially by UNESCO and
[COM. On the national level however, the state had inconsistent attitude and
reluctance regarding the regulation of the relations in the area of museums,
because of which the respective national regulation remained predominantly
static. The comparison of the content of the special laws of 1965, 1973 and 1979
and the bylaws of 1961 and 1980, to the UNESCO commitments, that the Member
States should apply the ethical principles of its conventions and
recommendations by adopting appropriate laws and other regulations, only
supports the above statement.

A key feature of the current fourth phase, which covers the period after
2004, is the significant increase in legal norms, related to the professional
operation of museums, codified in the related /aw, contained in the special law
and elaborated in more than 30 Ay/aws, including the 8 rulebooks in the field of
museum activity. In general, taking in account the number of bylaws and their
scope, there is an impression that there is an overproduction of legal norms, the
quantity of which will increase with the adoption of the envisaged 10 bylaws.
However, such a perception is completely wrong, given that for a longer time the
state avoided or was not prepared to accept and articulate the international
principles and standards for the protection of museum cultural goods through
legal norms. Today, unlike the previous development phases, acting according to
the guidelines of international organizations and bodies, by absorbing ethical
principles and their transformation from moral to legal norms, the state
preventively strengthens the level of professional behavior in the museum field.
This can also be interpreted as tightening of the rules of conduct in the public
interest, bearing in mind that the museum activity is not immune to deviant
phenomena that jeopardize the public interest. In addition, regardless of the
possible qualifications for the existing legal regulation, it is indisputable that it
does not limit the freedom of creativity nor hinders the creative and
conscientious performance of professional duties in the museum field. Thus, the
law does not interfere with the dating and interpretation of museum goods, nor
in the quantification and the formation of museum collections, and even less in
the aesthetics of their presentation or in the culture of behavior towards the
public.

On this occasion, it should be emphasized that with the existing
legislation deregulates one sensitive issue for the museum workers, namely
abolishing of the existing legal ban on private collection of cultural goods by
employees of the public museum institutions.

On the other hand, in the previous few years, with the amendments and
supplements to the current laws, as a reaction to the events in the museum field,
the state hastily adopted legal norms expressing a high degree of suspicion, that
is, mistrust in the professional ethics of the responsible and expert workers. One
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specific example are the provisions of Article 29-a of the Law on Museums,
according to which, expert assessment of the originality of artistic and other
objects can be performed only by some, not all national and other public
museums, whereby the composition of the commission for assessment is
determined with the consent of the Minister of Culture. Similarly, according to
Article 95-a of the law, the removal of museum objects outside the museum is
placed under the excessive control regime, since it requires authorization from
the Directorate for Protection of Cultural Heritage and prior opinion from the
Ministry of Culture. According to the same article, in case of exercising the right
to scientific property outside the museum's headquarters, it is required to
conclude an agreement with another museum, upon prior consent from the
Directorate. Additionally, according to Article 95-b, to produce a copy of a
museum object, an approval from the Directorate should be obtained, which can
be issued upon prior opinion from the Ministry of Culture. Similarly, according to
the newly introduced provision of article 63, paragraph 2 of the Law on
Protection of Cultural Heritage (LPCH), the authorization for wuse of
archaeological research detection equipment can be issued by the Directorate,
only upon prior consent of the Minister of Culture. Controversial ethical basis can
be noted in the new legal provisions, which give the archaeologists a privileged
position vis-a-vis other professions in the cu/tural heritage protection system, and
with regards to the rijght to manage and perform archaeological research,
museum archaeologists are placed in a disadvantaged position opposite their
colleagues outside the museums (Article 56 paragraph 4 of the LPCH).

According to the existing regulations, museums are legally obliged to
adopt appropriate security protection plans (Article 104 of the LPCH); in contrary,
the fines are pretty strict, and the height of the fine is subject to frequent
fluctuations. In the case, the absurdity is that such types of plans can not be
developed or adopted, until the Directorate has the necessary e/aborates for a
security assessment prepared, approved by the Minister of Culture and submitted
to the museums. In that sense, it is utterly hypocritical to carry out the nspection
supervision through the inspectors for cultural heritage, and they find existence
of a misdemeanor by the museum, in a situation where the inspected museum
can not act professionally as a result of the failure of the performance by the
competent state authorities. The situation is similar in regard to the basic and
native records as types of protection records for movable goods under the
jurisdiction of the museums, which have not been established so far due to the
irresponsible attitude of the Directorate to its legal obligations in that segment.
The scope of non-execution and misapplication of legal competencies by the
competent bodies, which shows the double morality of the government, is quite
large; however, it should not distract our attention from the topic we explore.

15



In the museum activity and in the protection of movable goods under the
jurisdiction of museums, there are numerous examples of unethical and unlawful
behavior, which should be subject of attention. Thus, when it comes to specific
behavior of individuals, we can point out few examples:

performing archaeological research without permission or not consistent
with the issued permission, especially when “recognition” is performed,
as a type or method of research;

attempts to legally redefine the “recognition” by adding the excavations
within its framework, motivated by personal interests, to avoid the
obligations regarding the authorization of archaeological excavations;
failure to report, submit final documentation and publish results from
archaeological research;

unauthorized purchase of archaeological objects, or occasional
discoveries and awarding a reward for occasional discovery contrary to
the regulations and professional ethics;

prevention of the availability of museum goods and related
documentation, especially when exercising the right to scientific
property;

avoiding to hand over the movable archaeological findings to temporary
accommodation and protection at the local museum, in the cases
stipulated by law and lack of cooperation with the institutions
responsible for protection of the sites where the research is conducted;
unauthorized collection of items, including unauthorized transfer of
sacred and other objects from one place to another;

infringement of copyrights in the use of bibliographic units, etc.

With regards to the museums themselves, we can note several practical
examples:

creating or completing public museum collections by purchasing objects
of unverified or dubious origin;

questionable typological, chronological, spatial and other identification of
objects during creation of collections, inadequate delineation of types of
collections as object of protection, inclusion of property by purpose in
certain museum collections and their treatment as movable cultural
heritage;

entering foreign, deposited objects into the museum inventory books;
neglecting the functions of a competent museum for the area of
municipalities where there are no museums and failure to perform the
functions of the designated authorized museums;
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e inappropriate treatment of certain museum functions and professions,
especially related to the museum systematizations and related grading, as
well as professional promotions;

e incompetent management of work processes in the museums,
accompanied by frivolous conduct of managers, etc.

The given examples, as are many other cases, the problem lies in the ethical

and moral conduct, standards, conscience or knowledge, which in many cases can
not be compensated with regulations. The idea behind the legislation lies in the
attempt to direct and anticipate the proper behavior; the deviations can involve a
repressive reaction, in case the authorities determine to do so.

Respect of the regulations is not only legal, but also a basic ethical principle,

which is also relevant for the museum work. This indicates a healthy society,
where proper values are in place. In this context, in order to make things better,
each individual should question its own current and future behavior.
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[IM® - IHCTUTYT 3a eTHOJIOTH]a X aHTPOIIOJIOTHja
Yuusepsutet ,CB. Kupnn u Metomuj* - Ckomje

MHK Cun wrrut, Ckorje

OBYKA HA KAJIPUTE 3A CIIPABYBAE CO ITPUPO/THN U [IPYTY
HECPEKH - COCTOJBM 1 MOKHOCTH BO PEITYBJIMKA MAKEJJOHHJA!

Amncrparr. T1o3HaTO € JleKa BO MUHATOTO My3euTe
Oune WM3MOKEHM Ha pasHU DU3HIM BO KOM
CcTpafae KyITypHUTe 1 TIpUpoAHuTe 7100pa. U
JleHeC TI0CTOjaT pasHM PU3UIM KOM MOKe Jia
Mpeu3BUKaaT MTeTH WM (U3NUKO TyOeme Ha
My3ejckute 100pa. 3a 1a MOKe Jla ce OAroBOpU
Ha THe PU3MLIYM NOTpeOHa e 00yKa Ha KaziuTe Kou
T/ M3Be/yBaaT paboTHTe TIOBP3aHK CO 3allITHTaTa
Ha My3ejckure f100pa. PeloBHMOT 00pa3oBeH
ciucteM Bo Penybrmmka MakefoHnja He [aBa
COOJIBETHO 00pa3oBaHMe Ha KafpuTe KoM Ke
MOJKe YCTIeNIHO Jla e BK/IYUaT BO CHCTEMOT Ha
3alITUTAa Ha My3ejckute mobpa. Ho, morpebure
HajlaraaT IITO € MOKHO MOOP30 pellaBame Ha
BaKBaTa COCTOj0a.

Kiyarr - 300poBr.  00yKa, KaJpu, HecpeKu,
cocTojou, Pertybmyika MakezioHuja.

Bo Pemybrmmka MakefjoHuja 1ocTojaT MoBeKe MOKHM PU3MIM HA KOU Ce

M3JI0KEeHN KYATYpHUTe U OpupofHute fo6pa. Taksu PUSHLM ce: off IpUpofaTta
(3emjoTpecy, TIOMIABY, JM3rame Ha TePEeHOT, BETPOBY, OMONOIKM (MHCEKTH, TabH,
JKMBOTHH); O] YOBEKOT (BOjHA, MOKAp, 3arajyBarbe, LUBUIEH PEBOJT, TEPOPHU3AM,
CTPYKTYPEH KoJarc, KpakOu, HerpiKa Ha MMaTeluTe WM KOPUCHULUTE U CIL).
[ocneguimre o7 TaKBUTE PUBHIM MOKe i@ OWJaT rojieMu, TPy IITO MOCTOM

U Tpygor e mpesentupan Ha Gopymot Ha MHK Cur wmrri, ofprkan Ha 20.12. 2016 roguHa Ha
NHcturyror 3a etHonorkja M anTpononoruja Ha [IM® Ha Yuusepsuretor ,CB. Kupun u

Metozuj“ Bo CKorje.



MOJKHOCT 3a JIeTyMHO MJTM TPajHO IyOerbe Ha CBOjCTBATA IITO M UMAAT KYJITYPHUTE 1
TPUPOJIHUTE J00Opa.

ybere Hp BpegHoCTa

nnurawroou

THOCT

[Iporjera Ha HIBoTO Ha pusik (UNESCO 2010:30).

[loceqnym o5 3emjorpecor Bo Ckomnje, cenremspy 2016

KakBa MeTozionorija Tpeba fia ce mpuMeHHM 3a fla ce u3berHar win fia ce
HaMasaT MoCyIe/IAL|Te 10 THe [100pa off MojaByBarbe Ha pr3uiy? OCHOBHO MPaBKIIO
e TIpoLieHa Ha PU3KKOT, WITO ondaka: uaeHTUUKaLMja Ha PU3KMKOT, MPOLeHa Ha
MOKHOCTA 3a CJydyBabe, BaJopM3aliyja Ha jauMHaTa Ha PU3MKOT, PaHIMBOCTA Ha
mobpata ¥ mpuoputmsauuja Ha pusuxor (MEP  2007/2008:2). Bhumanue
3aC/IyKyBaaT T.H JIECeT 3/IaTHU MPaBUIa 3a YIIpaByBambe co pusuKoT (Jutte 2014), n
TOA:

Hampasu ro yrpaByBameTo O PU3MKOT fIeJT Of] BALIKOT MPOEKT;
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«  UpentnduryBaj I pU3MLKTE BO MOYETOKOT Ha BAIIMOT ITPOEKT,
»  KoMyHUIIMPa] OKOJY PUBKLIATE;

3emu ' Bo 0031p 3aKaHUTe U MOKHOCTHTE;

PasjacHu ru npamamara Ha COICTBEHOCT;

» [Ipuoputnsupaj ru pusmLnTe;

*  AHanm3upaj I pU3MLKTE;

+ Jla ce nyiaHMpaar ¥ UMIUIEMEHTUPAAT OJIrOBOPUTE HA PUBMLIUTE;
» Jla ce peructpupa MpoeKTOT Ha PU3MLIUTE;

+ Jla ce crepiat pusMIMTe U 3allpTAHUATE 3aJlaun;

Koj Moxe [a ja BpmM MeTOHOJIOrMjaTa Ha TpolleHa Ha pusukor? Ce
pas3bupa, camo obyueHn Kazpy. OmmiTa KapaKTepUCTHKA e JleKa 00pa30BaHMeTO Ha
KaJpute Koy Tpeba [1a BpIIaT MPOLieHKa Ha PU3UKOT BO MHCTUTYLIMUTE Ha Ky/TypaTa
He 3aJl0BOJyBa O] MOBeKe MPUUMHHM, KAKO WITO Ce: OTCYCTBO Ha CTpaTeruja 3a
obpasoBaHMe Ha KafipuTe; HeJIOBOIHA IPpibKa Ha LleHpasHaTa U JIOKalHUTE BIACTH
32 MeHyBame Ha COCTO0j0aTta; OTCYCTBO HA WHMIMjATMBHOCT HA WHCTUTYL[MUTE O]
KY/ITypaTa 3a MOKaKyBarbe Ha CBOUTE TOTPeOH.

O6ykaTa Ha KaJjpu BO pefloBHAOT 00pa3oBeH cucteM Bo P. MakefioHuja ce
0OJIBMBA BO HEKOJIKY 00pa30BHYM MHCTUTYLMH, 1 Toa: Ha DakynTeToT 3a Oe30efHOCT,
Cxorje Ha Yuuepsurerot ,CB. Kmument Oxpupcku® o butona; Ha MHCTUTyT 32
be3begHocT, oybpaHa 1 Mup Ha Duno3odckuoT hakynTeT Ha YHuUBep3uTeToT CB.
Kupun m Mertomuj Bo Ckomje; Ha MHCTUTYTOT 3a MCTOpPHja Ha YMETHOCTA U
apxeonorja Ha ®uno3odckuor Qakynrer npu YHuBepsutetoT CB. Kupunm u
Metoguj Bo Ckomje; ¥ Ha WHCTUTYTOT 3a ETHONOTMja ¥ AHTPOIIOJIOTMja Ha
[TpupopaHo-MaTeMaTuKKOT hakyareT py YHuBepsutetor CB. Kupum u MeTomuj Bo
Ckomje. AKko ce moriefHaT 00pa3oBHMTe MPOrpaMy Ha HaBefleHWTe 00pa30oBHM
VHCTUTYILIMHM Ke ce KOHCTAThpa JieKa MHOTY MaJIKy 3adhakaar mpaiiara Kon Tpebda fia
ce oJHecyBaaT Ha KafpuTe Off MHCTUTYLIMMTe Ha Kyatypara. [Iporpamure
eZIHOCTpaHoO ce M3paboTeHn 6e3 Koop/MHALMja CO MHCTUTYI[KUTe Ha Kynarypata. Co
or7Iefi fieKa 3allTUTaTa Ha KyATYPHUTE U TIPUPOJIHKATE 100pa e KOMITTeKCHA M MHOTY
crienruHa pabora 1 bapa nocebeH mproi, 006pa3oOBHKUTE TPOrPaMu BO PeIOBHAOT
0bpa3oBeH cucTeM Tpeba Jia ce JOMOJHAT Co COBpeMeHuTe moTpedu 1 chakama Ha
3alITUTaTa Ha CBETCKO HMBO. Ha TOj HAaumH Ke ce yHampean 00pa30BaHMETO BO
PeNoBHUOT 00pa30BeH CUCTeM Koj Ke rapaHTHpa yCIeliHa 3alTuTa Ha KyATypPHOTO
HaCJIefICTBO.

ObpasoBaHKeTO Ha KafpuTe HAJBOP Off 00PA30BHUOT CHCTEM, UCTO Taka,
Urpa 3HadajHa yiora. MopMmuTe Ha BakBO obpasoBaHme ce pasmnuHi. CeKaxo,
Hajro7eMO  BHUMAaHWe MPUBJIEKYBAaaT PAOOTMIIHMLIMTE OPTraHM3WUPAHU  IPEKY
HEeBJIaJIMHUTEe CTPYUHU OpraHm3aimu. Bo Taa CMUC/A, BO U3MUHATUOT MEPMOJ] Ha
TMOJIeTO Ha 3alliTWTaTa Ha KYATYPHUTE W TMPUPOJHMTE 7100pa OpraHu3MpaHu ce
PAOOTUHMLY TOBP3aHK CO Pas3/AMUHM acreKTH Ha 3allTuTaTa Ha THe mobpa. Bo
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MOMEHTOB 1T0ce0OHO BHUMAHMKE 3acTy:KyBa Taka HapedeHata RE-ORG MeTofonoruja,
Uy NPUHLMIN - OapaaT: oOydeH ujieH Ha [epCOHAJIOT, BOJiee OCHOBHA
TOKYMEeHTalMja; KOPUCTeIbe Ha IPOCTOPOT MCKIYUYUTENHO 3a  KOJeKLUUTE,
cpefieHUTe TIpeJIMeTH la MOKe Jla ce TPOHAj/IaT 3a 3 MUHYTH, CeKOj MpefMeT fia
Ouzie MOZABIKEH 0e3 [la OWTEeTW JPYr; ¥ srpajata Ja Ouzie [AM3ajHUpaHa W
afanTpaHa 3a 3amTurta Ha Konekiumute (RE-ORG 2011:2).

Jlertoro Ha Mysejor Ha coBpemeHarta ymeTHocT Bo CKorje,
cpegero cropeg merogoorujara RE-ORG, 2016.

MoykHocTH 3a 0Opa3oBaHKe TOCTOjaT W MPeKy APYrd BUOBM aKTUBHOCTH,
KaKo IWITO Ce: VHIMBUIYAJIHO, Ha OfJle/IHM TIPETCTABHULIM Ha  KaJ[puTe;
KOOPIMHKMPAHO YCOBPIINYBabe CO IPYTM MHCTUTYLIMM KOU Ce IPUKaT 3a 3alliTUTa Ha
)uBotute 1 nobpata Bo P. Makefonuja (LleHTapoT 3a ympaByBambe €O Kpu3H,
Jlupexipjata 3a 3amTTa U criacyBame, [lommiujata n gpyry). Meto Taka, mocrojar
TMPYMEPH 3a CTPYYHO YCOBPIIYBae BO pa3BUEHM LIEHTPM BO CTpaHCTBO (Pum -
ICCROM, benrpag, Buena, Xar 1 Ha Zpyru Mecta).

3aKknyJyox

Hampep n3noxeHOTo yKakyBa Jleka He 3a/l0BOJYBA JIOCETAIIHUOT CTereH
Ha o0pa3oBaHMe Ha KaJpuTe BO MHCTUTYLMUTE Ha KynTypata Bo Perybnmmka
MakenoHmja. 3aToa ce HaMeTHyBa TOTpeOaTa 3a IIpoMeHa Ha Taa coctojoa. Toa
MOJKe JIa Ce TIOCTUTHE MTPeKY:
1. Tpameme cTpaTerja 3a IepMaHEHTHO oOpa3oBaHMe U Cjefiehe Ha

COBPEMEHHTE TEKOBU BO CBETOT;
2. BoBemyBame CTyIMyM BO 0OPA30BHMOT CHUCTEM, MOCBETEH Ha 3alllTUTaTa Ha
KYITYPHUTE U IPUPOJIHUTE 1100pa BO OMACHOCT; 1
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3. HensbeHO [iejCTBYBaBETO HA HEBIAIMHNTE CTPYUHH OPraHU3allid, 0COOEHO
TpeKy opraHu3alyjata Ha ojiieHi PAaOOTUIHUIM 1 APYTY MHULIA]ATUBU TPEKY
dbopumure.

Jluteparypa:

1. Jutte, Bart 70 Golden roules of project risk management, 2014.
2. UNESCO Managing disaster risk for world heritage, 2010.

3. MEPRisk assessment for the MEP/Tiem project., 2007/2008.

4. RE-ORG Storage reorganization methodology, ICCROM, 2011,
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STAFF TRAINING FOR ADDRESSING NATURAL AND OTHER DISASTERS -
CONDITIONS AND OPPORTUNITIES IN THE REPUBLIC OF MACEDONIA!

Abstract. 1t is common knowledge that in the
past museums were exposed to various hazards
in which cultural and natural goods suffered.
The hazards that can lead to damage or physical
loss of museum goods exist to this day. To be in
a position to address and respond to these risks,
the stuff that performs the duties related to
protection of museum goods should be well
trained. The formal education system in the
Republic of Macedonia does not provide
adequate education for professionals that can
successfully engage in protection of museum
goods. However, there is imminent need for
solutions to this situation.

Key words. training, staff, accidents, conditions,
Republic of Macedonia.

In Republic of Macedonia the cultural and natural goods are exposed to
several possible hazards. These are: natural hazards (earthquakes, floods,
landslides, winds, biological (insects, fungi, animals); hazards caused by human
action (war, fire, pollution, civil revolt, terrorism, structural collapse, theft,
neglect of the owners or users etc.). The consequences may be large, with
possibility of partial or permanent loss of properties of cultural and natural
goods.

'This paper is submitted at the Forum of MNC of the Blue Shield, 20.12.2016, Institute for
Ethnology and Anthropology, Faculty for Natural Sciences and Mathematics, University of
Ss. Cyril and Methodius in Skopje.
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Assessment of the risk level (UNESCO 2010:30).

Consequences of the earthquake in Skopje, September 2016

What methodology should be applied to avoid or reduce the
consequences for the goods from emerging hazards? The basic rule is risk
assessment, which includes: risk identification, assessment of the probability,
valorization of the risk, vulnerability of the goods and risk prioritization (MEP
2007/2008: 2). We should pay attention to the so called ten golden rules of risk
management (Jutte 2014), namely:

+  Make risk management part of your project;
« Identify risks early in your project;
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« Communicate about risks;

«  Consider both threats and opportunities;
«  (larify ownership issues;

»  Prioritize risks;

«  Analyze risks;

 Plan and implement risk responses;

*  Register project risk;

Track risks and associated tasks.

Who can perform the risk assessment methodology? Of course, only
trained personnel. A general feature is that the education of staff that needs to
carry out risk assessment in cultural institutions does not satisfy for many
reasons, such as: the absence of strategy for staff education; insufficient interest
of the central and local authorities to engage in improvement of the situation;
absence of initiative of cultural institutions to emphasize their needs.

The training within the formal education system in the Republic of
Macedonia takes place in several educational institutions, including: the Faculty
of Security, Skopje, at the University "St. Kliment Ohridski" - Bitola; the Institute
for Security, Defense and Peace at the Faculty of Philosophy at the University of
Ss. Cyril and Methodius - Skopje; the Institute of Art History and Archeology at
the Faculty of Philosophy at the University of Ss. Cyril and Methodius in Skopje;
and the Institute of Ethnology and Anthropology at the Faculty of Natural
Sciences and Mathematics at the Ss. Cyril and Methodius in Skopje. The curricula
of these educational institutions show lack of attention to issues related to
cultural institutions and goods. They are prepared without coordination with
relevant cultural institutions and their proper inclusion in the process. Taking
into account that the protection of cultural and natural goods is complex and
quite specific issue that requires special approach, the curricula in the formal
educational system should be supplemented with the contemporary needs and
understandings of the protection at global level. This way, the formal education
will be improved, which will guarantee successful protection of the cultural
heritage.

The non-formal education and extracurricular activities also play an
important role. This type of training can have different forms. The workshops of
the civil society professional organizations attract greatest attention. In this
sense, in the past period workshops were organized related to different aspects of
the protection of cultural and natural goods. Currently, the so-called RE-ORG
methodology for museum storage deserves special attention. Its principles
require: at least one trained member staff in charge; basic documentation system;
storage areas to be reserved exclusively for the collection; every object to be
retrievable within three minutes; every object to be movable without damaging
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another; and the building to be designed or adapted for conservation (RE-ORG
2011: 2).

f
il

The Depot of the Museum of Contemporary Art in Skopje, arranged according to
the RE-ORG methodology, 2016.

There are other types of activities, which offer opportunities for training
and education: on individual level, to individual staff representatives; as well as
joint, coordinated activities with other institutions in charge for protection of the
lives and goods in the Republic of Macedonia (the Crisis Management Center, the
Directorate for Protection and Rescue, the Police and others). There are also
examples of professional development in developed centers abroad (Rome -
ICCROM, Belgrade, Vienna, The Hague and elsewhere).

Conclusion

The current educational level of the staff in the cultural institutions in
the field of protection of natural and cultural goods during disasters in
Macedonia is unsatisfactory. There is a need to improve this condition, which can
be achieved through:

1. Building a strategy for permanent education in line with the
contemporary global developments;

2. Introduction of curricula in the educational system, dedicated to the
protection of cultural and natural goods in danger; and

3. The activities of non-governmental professional organizations, in
particular through organization of workshops and other initiatives
through forums.
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YIIK 930.85:316.72/.73]:341.123.4:008

[Ipod. a-p TaBopun TPIIECKA
Yuusepsutet ,CB. Kupun u Metoguj“, Ckorje
[IM® - IHCTUTYT 3a eTHOJIOTWja Ha aHTPOTIOJIOTH]ja

YHECKO-BUOT KOHLEIIT 3A PABBUPAILE 1 OPTAHU3UPAILE HA
KYJITYPHOTO HACJIEICTBO: AHTPOIIOJIOIIKY IIOTJIENL 1 KPUTUYKN
OCBPT

Ancrparr: Bo TpyzoT Ke OuMfIaT M3HECEHU HEKOU
pasMUCIyBaka KOM He OfiaT BO KOPUCT Ha
aktyenuuotr npuctan koH YHECKO-uoT mopen
Ha OpraHu3Mpame ¥ pasoupame Ha KyITypHOTO
HacnefcTBO.  BripoueM, Jocera ce  M3/ie3eHU
OpojHM ~ KPUTMKM KOM Ce OfiHecyBaaT —Ha
MONIUTVKATE 38  KYITYPHOTO —HAC/Ie[CTBO, a
TJIaBHUTe KPUTU3epU Hajuecto OGuie of obmacta
Ha eTHOJIOryjaTa M aHTporosorujata. Ho, 3a ma
Oume WpoHWjaTa TMOrojeMa, efieH off KIyJUHUTe
TPOTArOHNCTI KO JIMPEKTHO OWjie BKIyYeHH BO
BAaKBUOT HAUMH Ha OpPraHu3Mpame Ha KyJITyPHOTO
HACJIeJICTBO € CBETCKU T03HATUOT (DpaHIyCKU
anrpornosnor Knop Jlesu - Ctpoc.

Kmyarn - 360posn; - YHECKO, — maTepujanto,
HeMaTepujaHo, JBMKHO, HEJBIKHO, CBETCKO
KYJITYPHO HACJIeJICTBO.

[lenecka kprTypara W KyJITypHOTO HAC/IEACTBO JIeHeC TpeTCTaByBaaT
TEePMUHM KOM Ce aKTyeJH! 1 To0y/IyBaaT BHMMaHKe Ha CBeTCKO HKBO. Hajronemara
riobanHa opraHu3alyja 4uj MHTepec, Mery ApyroTo, ce W KyITypaTa U KyITyPHOTO
HacnepictBo e YHECKO. Kako crienujanusupana areHiyja Ha OpraHusaligjata Ha
obemuHerute Hatpy (OOH), YHECKO uma 1Lien ia BpIIy 3amTUTa Ha KYJATYPHOTO
HACIeJICTBO BO CBeTCkM pamKku. Criopefi HMBHATA JeUHMIM]A, TEPMUHOT
KYITYPHOTO HAC/IECTBO, BCYIIHOCT, TW TIpeTcTaByBa apTehakTuTe KOM ce Off
(busnuKa mpuposa, HO, UCTO TaKa, TyKAa TM MMAaT BKIYUEHO M HeMaTepujasTHuTe
aTpuOyTH, KOU Ce CBOjCTBEHH 3a Oj[pefieHa Ipyra WK 3a ojipefieHo OMIITeCTBO, KOU
ce Hacje[lyBaar Of TOpaHelIHUTe reHepalyuy, a ce 3allTUTeHN BO CeramHocTa co



1[eJ1 Jla Ce 3auyBaaT 3a reHepaljuuTe KOWIITO foaraar.! 3Haum, OIMIITO 3eMeHo,
KY/ITYPHOTO HAaCJe[ICTBO, criopef BuiyBamwata Ha YHECKO, ce pasrmemyBa of
aCTIeKT Ha MATEPHJA/IHOCTA HA JIBA TUIA HACTE[ICTBO, OJIHOCHO HACJEJICTBOTO TO
ToJieNlyBaaT Ha MATePUjATHO (JBIKHO W CITOMEHHYKO VA HEJBIHO KJIITYDHO
HACTIENCTBO) i HEMATEPHJATHO KYJITVPHO HACTEACTRO. VIMeHo, cTaHyBa 300D 3a efjHa
cBeTcKa ommronpudareHa Tofenba, o Koja He CUTe HCTpaKyBaum Ha
HACJIeZICTBOTO Ce COrylacyBaaT, M TOKMY [Opajjd Hej3MHaTa JIOJrOro/iiHa
KOHCTAHTHOCT U CTEPEOTUITHOCT Taa € U3JI0KeHa Ha MHOTY KPUTHKM Off CTpaHa Ha
uctpaxkyBaunte.” Brpouem, marepujanHaTa M HeMaTepujaiHaTa  IUCTHHKIM]A,
npudareHa 1 pammpena of crpaHa Ha YHECKO, ro pedekTpa mocToeukuor
KPUTHIIM3aM KOj Ce Of[HecyBa Ha 3amajIHOTO HACe/ICTBO, KOe HajuecTo Bo cebe Ti
ordaka, mpep ceé, rpajbure ¥ MPUpoAHATa OKoMMHA.' Taka, BO JmcTata Ha
€BPOIICKOTO U CeBePHOAMEPUKAHCKOTO CBETCKO KY/ITYPHO HAC/IeICTBO JIOMUHUPAAT
VTBPJIEHM TPAJIOBH, KaTelpaju, MajaTy, MoToa apreakTy KoM ce Off JIBWKHA
MpUpOofla M HALMOHA/IHU TapKOBH, [I0fleKa CIPOTMBHO HA HUB, HACJIEJICTBOTO Ha
Adbprka ¥ Ha Asmja HajuecTo ce TIJefla HM3 HeMarepujanHuTe (OpMU Ha
TPa/IUIIMOHAIHOTO U COBPEMEHOTO, UM Ha HapoJHaTa KyITypa Koja I'M BKIy4yBa
jasuLTe, My3MKaTa, Urpata, puTyamuTe, xpaHara u (osraopot BoommTo.! Co ren
Ia [a ce pemyuupa Taa MAarepHjaJIHO - HEMATEPHja/IHATA JHXOTOMHjA Ha
HaCNIeJICTBOTO, /lcTok - 3arazwm Cepep - Jyr, uenara MoJIMTHKA Koja ce OfiHeCyBa
Ha HACJIeJICTBOTO KAKO [la € HelpaBeHo yIpocTeHa. MIMeHo, peuncu cute MoJiepHu
11 OOTaTH OMIITECTBA T COZIPIKAT JIBATA TWTIA HA HACTEJICTBO, IYPM ¥ BO C/Tydan KOra
paMHOTeXaTa Mely HMB MOKe IPOCTOPHO fla Bapupa, HO He ceKorall Toa ce
npudaka oy crpana Ha YHECKO.> Bo konrexkcr Ha oBa, Cy3an Pajt (Susan Wright)®
e ybenuBa Kora 300pyBa 3a Toa Jieka ¥Ma rojeM 6poj npumepu Bo Kon YHECKO
KaKO OpraHusalja IMPeKTHO e MHBOJIBUPaHa BO OHA IUITO Taa IO HapeKyBa
MOTITH3AIAJA HA KJJITypaTa i Ha CeTO OHa IITO BJeryBa Bo THe cepu. Bripouew,
Pajr ro paspaborysa nsBentajor Ha YHECKO nmenyBan kaxko Hairara kpearupHa

I UNESCO is an abbreviation of United Nations Educational, Scientific and Cultural
Organization .

2 Tomas Hylland Eriksen, “Between universalism and relativism: a critique of the UNESCO
concept of culture”, Bo: Jane K. Cowan, Marie-Bénédicte Dembour, and Richard A. Wilson,
(eds.), Culture and rights - anthropological perspectives, Cambridge University Press,
Cambridge, 2001, 127-128.

5 Brian Graham, “Heritage as knowledge: capital or cultural?”, Urban studies, Vol. 39, Nos
5-6, 2002, 1004.

4 Hero, 1004,

> IlaBopun Tpnecku, Koj ro mocegypa muraroro? KyarypHara oJHTHRA 1 3aIITHTATA HA
KYJITYPHOTO Haceqcrso Bo rnocrcoyujaincruyka Maxegormja, YKUM, TIMO® - UHcTUTyT 32
eTHoJIOrYja u aHTpononoruja, Ckorje, 2013, 31.

6 Susan Wright, “The politicization of culture”, Anthropology Today, Vol. 14, No. 1, Feb.,
1998, 7-9.
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pasHosriHOCT (Our creative diversity) 3a Koj Taa Harmacysa fieka e Bo CIykba Ha
rinobanHara nubepasHo - KamuTalucTiuKa geMokparuja. Crioper Hea (anyampajki,
TpeJi ce, Ha Y4ecTBOTO Ha CBETCKM Mo3HATHOT aHTtporonor Kmop Jleu - Crpoc
(Claude Levi - Strauss) mpu U3roTByBameTo Ha M3BemTajot), Iypy ¥ aHTPOIIOJIO3KTe
TO OMye ¥ ce BKIYUEHM BO KPeUpameTo Ha MOJUTUKUTE BO [IeJIOT Ha KY/ITypara,
3aeJJHO CO TIOJIUTUYAPUTE U CO COBETHMIIUTE, ja KOPUCTIIE M ja KOPUCTAT Ky/ITypaTa
KaKo ajaTka Koja ¥ C/IyKM Ha moymTikata. PajT mcTakHyBa IeKa co MOMONI Ha
AHTPOTIOJIO3UTE, Ha OBOj HAUMH, KY/ITypaTa BJeryBa BO eleH HOB JIOMEH Kajie HITO
Taa Ke MOxe 0e3MWIOCHO Jia CAyKM BO Heunmd WHTepecw. Bo Taa Hacoka u
KY/ITYPHOTO Hac/eICTBO HajuecTo MpeTcTaByBa ,KPTBa“ Ha BaKBUTE MONUTUKHY.

Co ornep Ha Toa mto YHECKO npercraByBa opraHusaiyja Koja € 0CHOBaHa
O]l CTpaHa Ha TOJIEMUTe CH/IM, Taa BO HajrojieMa Mepa e BO C/TyK0a Ha HUBHHTE
vHTepecu. Mery pyroTo, oBaa opraHusaliyja uMa 1ef 1 [ia ja OBO3MOKM 3alllTUTaTa
Ha OHAa KYITYPHO HACJefICTBO KOoe IO T0Ce/lyBaaT 3eMjuTe - OCHOBAuM Ha
opraHusalljaTa, a MPUPOJHO He MM TMpurara, TYKy ,r0 OfiHese“ off CBOMTE
TIOpaHeliH KOJIOHWH, JleHeC HajuecTo MMeHYBaHM KakKo 3eMji Ofi TPeTHOT CBeT.
Taka, eJMHCTBEHOTO OMpaB/yBatbe Ha MOCTOeUKaTa AUCTMHKIIMjA HAa KYJATYPHOTO
HACJIeJICTBO HA JBHHO N HEABHHO CaMO OJIM BO TIPWJIOT Ha TOA JieKa JBHUMKHO e
OHa KYITYpPHO HACTIe[ICTBO KOe MOjKeJie [ia TO 3eMar co cebe ¥ Jla TO OfjHecaT BO
CBOUTE MY3€U U HEJBHHO KYATYPHO HAC/IEICTBO € OHA Koe ,3a JKal* He MoKeTie Jla
ro 3emar co cebe, rma Mopaje Jia ro 0CTaBaT BO 3eMjuTe - KOJOHUK (cerak W ¥Ma
clyyad Kora M oHa HacjejcTBo Koe 1o gedunmimjata Ha YHECKO mpumara Bo
KaTeropujata Ha HeJIBWKHO, CeNaK e TMPeHeceHo BO HEKOM O]} TI03HATUTE CBETCKU
mysen). Co 1en, mpej jaBHOCTA, fla OWJe OMpaBfaHO ,0JHECEHOTO" KYATYPHO
Hacnencto, Toa off YHECKO Hajuecto e neduHMpaHO M MHPOracyBaHO Kako
CBETCKO RYATYPHO HAacIeqcrpo,’ Koe ,Tpeba“ 7a ce uyBa BO HAjroIeMuUTe U
HajpeHOMUPaHUTe eBPOIICKY 1 ceBepHOAMEPUKAHCKU My3eu KOH, MaK, ,MOKaT fa
MY ja OBO3MOXAT coojiBetHara 3amruta‘. Op Tie mpuurnd, Tomucnas [orma
(Tomislav Sola)'® BakBuTe My3eum TIM WAEHTU(PUKYBA KAaKO KHHATM KOM Ce
WIYCTPUPAHU CO MHOTY TPUIMMEH3MOHANHU Tpoder, KO ce Ppe3yaTaT Ha
0CBOjyBamaTa 1 Ha 3/I0CTOPCTBATA IITO I'M HAllpaBWIa 3arajiHaTa IMBUIM3aluja Bp3
MoOMCKUTe M Tofageynnte KyaTypu. Cekako, JleHeC KaKO CBETCKO KYNITYPHO
HACJIeJICTBO ce MMeHYBaHU 1 apTedakTh KoM ce yyBaaT MM ce Haoraat BO 3eMjuTe
BO KOM Ce TTPOHajfIeHH, HO Toa ce apTeakTi KOMIITO, HajuecTo He Ouie MpoHajieHu

7 Report of the World Commission on Culture and Development, Our creative diversity,
UNESCO, Paris, 1996. [locranHo Ha: http://unesdoc.unesco.org/images/0010/001055/1055
86e.pdf., mocnepen mat nocerena Ha 10.2.2009 romuHa.

8 Susan Wright, “The politicization of culture...”, 8.

Y UNESCO, World heritage, http://whc.unesco.org/en/about.

1 Tomislav Sola, Marketing u muzejima ili o vriini i kako je obznaniti, Zagreb, 2001, 6.
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,Ha Bpeme“ WM Off PasNuuHu MPUUMHK He MojKese 7la OMaaT MpeHeceHW BO
3aragHOeBPOICKUTe 1 ceBePHOAMEPUKAHCKUTE MY3eH.

[Torumukara Ha YHECKO Koja ce opHecyBa, IMak, Ha HeMaTepPWjIHOTO
KY/ITYPHO HAcC/Ie[ICTBO, OJIHOCHO Ha KOHIIENTOT Ha HeropaTa 3alllTUTA, HAaKo
HaM3rye]] MpeTcTaByBa 1eJIOCHO HOB, Ma ¥ MOJepPeH, BCYIIHOCT, BAKBUOT MPUCTAIl
TIOCTOM VIITE CO T0jaBaTa ¥ Pas3BojoT Ha eTHorpadujaTa u aHTpornosorijata. I1okpaj
TOA, KOHLIENTOT Ha 3alullyBare Ha ofjpefieHn efleMeHTH Off Ky/ITypaTa MOXe Jia ce
3a0enekd ¥ BO TPeTXOJHMIMTe Ha eTHOJOTHjaTa 1 aHTpOIMoJorujaTa, a Ha
TepuTopyjaTa Ha MakejjoHnja Toa ce cobmpaunTte Ha HAPOJHKM YMOTBOPOM KOM CO
ocobeH MHTepec 1 kap T 3abefekyBaje obuyaute M obOpeluTe Ha JYIETO BO
MaKeJIOHCKUTe TIpeflesid ¥ MCTUTe HACTojyBajie Jla TW 3alTWTaT off 3abopas. Bo
CBETCKM PaMKH, BO MEPHMOJIOT Ha POMAHTM3MOT BO EBpora, roseMm 6poj cobupaun
3anuiiaje MHOTY MPUKA3HK U TIeCHU KoM JieHec ce BOPOjyBaaT Kako HeMaTepujaiHu
KyNTypHH 106pa. McTo Taka, Bo Taa HaocKa 0c00EHO MeCTO 3a3eMaaT U TaTeIlicHTe,
MUCHOHEPCKUTe M3BellITal, Kako M JIPYTH CIMUHU TeKCTOBM KOM OuJie 3aruillyBaHu
O] CTpaHa Ha MAaTHWILIWTE, MOpEIUIoBLUTe, (uno3ohuTe U UCTpaKyBauuTe.
BeyiHocet, onmcnte Ha nyfeTo, HUBHMOT HAUMH Ha JKMBOT, OOMYAKTe, PUTYaJIUTe,
HeOOWUHKTe TeXHWKM M 3Haela Ha JyreTo, MPaKTUKUTE MOBP3aHK CO pesurujaTa,
MUTOJIOTMjaTa, KOCMOJIOTMjaTa, MpeTCTaByBaje OMWCM Off OHA IITO [ieHeC ce
HapeKyBa HeMaTepujaHO KYATYPHO HAC/Ie[CTBO Ha Pas3lMUHUTE HAPOAW LIMPYM
cBeTOT. EjiHaI 3abesiekaHu, CuTe OBUe CErMEeHTH Ha KYATYPHOTO HACTIe[ICTBO Oue
3alITUTEHN 0f 3abopaB. 3amounyBajkm o7 XIX Bek Toj mpolec Ha cobupame u
onuIIyBae e ordareH BO JUCLMIVIMHA, KOja OTTOraim 3abp3aHo ce pa3BUBaa,
TIOKPMBAjKM ja [I0 [ieHec 1ieflaTa 3eMjiHa TOTKa M CUTe Hapofiu Ha Hea. Kako u fa ce
HAapeKyBajla Taa AMCLWIUIMHA (eTHorpaduja Wiy eTHOJIOTMja WM aHTPOIOJIOruja),
Taa OJi CBOETO HACTaHyBame Ta JI0 JIeHeC ce 3aHUMaBaja M Ce 3aHMMaBa CO
apredakti.!! Tre ce mprbaByBaHK Off pa3UUHK CTPAHI HA CBETOT 1 Ce U3/I0KYBAHN
BO  My3euTe 3aCHOBAHM HAa  PA3IMUHM  KOHIENIMM, Kako IWITO e
crieldjasM3alpatnTe;  eTHOrpa)ckl  OFHOCHO — aHTPOMOJIOMKMA — My3el  (Ha
OJIJa7leueHu 1 er30TUUHY KY/ITYPY 3@ 3allafHOeBPOIICKUTE 3eMju), HO M KaKo IITO Ce
KOMIIIEKCHUTE: JIPJKaBHU OJJHOCHO HAIIVOHANHM M/WIM JIOKAJHU My3ed (KoM Ti
MPUKa)KyBaaT JyreTo MCTOBPEMEHO M KaKo celaHu, OJHOCHO KaKo Hapof BO
1IeHTPAJTHOEBPOTICKIUTE U [PyruTe 3eMjy Kou (opMupane My3el BO MepPUOIOT Ha
pomanTi3MoT).? OBaa AUCLIMIINHA ce 3aHKMAaBaJIa CO 3HACHATA, CO BEIITHHUTE, CO
TeXHONOTMKTE, CO HAUMHMATE HAa OpraHM3Mpare Ha OIIITecTBaTa Kou Ouse
pasbupaHM ¥ TIpeKy cobpaHuTe apTedakTH. 3HauM, eTHorpadujaTa WK

' JTunjana Taspuosuh, ,[lorpara 3a ocobeHourhy: ¥3a30BM U JUieMe VHYTap KOHLEITa
OuyBama M pelpe3eHTOBakba HeMaTepujaJIHOr KyITypHOr Hacneha“ Bo: HemarepujaiHo
KyTypHO Haciehe Cpbmje, 0p. 1, LleHTap 3a 3alITUTY HEMATePUjaJIHOT Ky/ITYpHOT Hacieha,
Beorpagn, 2011, 51.
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eTHOJIOTMjaTa MM aHTPOMOJIOrujaTa Kako MCLMIUIMHA Ce 3aHMMaBala Co Ce OHa
IITO JIeHEeIHHOT aKTyeleH KOHLIENT Ha HeMaTepujajHOTO KYITYpPHO Hacle[cTBo Ou
Tpebaso fa 3amtutyBa. M TyKa, mpej cé, He3aBUCHO O] TOA Jaji AHTPOTIOIO3UTe ce
3aHMMaBaje CoO er3oTMUHUTe W JlaJleyHnuTe KYATypU WX €O COICTBEHOTO
ONKPYKYBake, cO aleyHOTO MMHATO MM CO CeralHocTa, CYIITHHATA Ha CeKoja
eTHorpaduja, Kako Ipo3yBoj] Ha paboTaTa Ha aHTPOIOJIO3UTe, OMIIO OMMIIYBABETO
¥ pasdMpameTo Ha pasIMuHUTe TOeJWHEYHM acrekTd Ha JKMBOTOT Ha
VICTpaKyBaHMTe, 0COOEHO HAa OHME KOM Ce Pa3IMKyBaje Off MCTPaKyBaHUTE BO
EBpoma, a npumarajge Ha cpefHata knaca. [lopagu Toa ersoTMUHUTE MpeIMETH,
KaKo M ers0TMUHMTEe 00Muay (IITO TMOBeKe ce pas/MKyBaje Off 3alajHATe Toa
nozi06po) Oue BO LEHTapOT Ha MHTEPeCHPameTo Ha PasBUEHMOT 3amaj], MITO BO
M3BECHA CMUCITA He Ce MPOMEHMIO MHOTY HU 710 AeHec.” MoskeOu TOKMY off THe
TMPUYVIHY, AKTYeJITHUMOT KOHLIENT 3a KyATypaTa M 3allTUTaTa Ha KyJITYPHOTO
HacnenctBo Ha YHECKO uHcucTMpa Ha MCTakHYBambe Ha pa3/IMUHOCTA, a He Ha
eBEeHTYaJIHUTe CJIMUHOCTM M BPCKM Mery KYATYpuUTe, KOM Ce CMeTaaT Lie/I0CHO
pas3fBoeHn eHTUTETH. Bo MeryBpeMe, aHTPOIOJIO3UTe, TO HATYIITHIIe KOHLENTOT Ha
er30TMYHOTO KaKo MpefIMeT Ha MCTpakyBarbe. [JUCKypcoT BO LIeIOCT Ce MPOMeHH, 1a
HAMeCTO Pa3IMUHKTe OONMIM Ha er3oTh3aM BO (DOKYCOT Ha MHTepecrpameTo Ha
aHTPOTIOJIOTHjaTa Ce HallTe coceMa CeKOjiHeBHM, Hau3rye]] 00MYHI CUTYAId, HaKo
TIPOYUYBambeTO Ha OfiHOCOT ,Hue® u , Jipyrute” He e HamymuiteH.

Vinejata 3a BpefiHyBame Ha Ky/ITyPHOTO HAC/IE[ICTBOTO M HA MUHATOTO, BO
OCHOBa e KpajHo xymaHa. Bo Toj KoHTeKcT Moxke fla ce Kaxke feka YHECKO mpep
cebe cH MOCTaBUIIO 116/l Koja HY OfiflajieKy He ofii BO MPUJIOT Ha 3arajiHata OHOCHO
Ha nbepanHaTa fieMokparija. Cerak ce paboTH 3a MOCTaBeHU LIeJM W Wed KO
COOJIBETCTBYBajle Ha MepUOJIOT Kora 3aroyHaja paboTaTa Ha oOBaa CBETCKA
opraHuzanuja. JloceramHaTa MpakTUKa MokaxkyBa feka XXI Bek e mepuoj Kora
Tpeba Jja ce BOBe/lyBaaT HOBMHM KOM Ke JlajiaT efieH HOB OeJler Ha BPeMeTO BO Koe
1BeeMe 1 Ke ce HaZIMMHAT chaKkarbaTa 1 MpeipacyauTe co Kou ce ofyIMKyBai XX
BeK. EnHa off HMB MOKeOM e HamyliTame Ha JloceraliHaTa MaTepujasHo -
HeMAaTepHja/IHaTa v JBHXHO — HEJBHXHATA TUXOTOMUja KOM CaMo I'M MCTaKHyBaaT
HA/IMOKTA 1 KOJIOHU3aTOPCKMOT OJJHOC Ha 3anajioT KoH VcToKoT.
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Abstract: The paper will bring out some
thoughts which do not go in favor of the current
approach of the UNESCO model of management
and understanding of cultural heritage. In fact,
numerous reviews of criticisms on cultural
heritage policies have been published so far, and
the main critics were mostly professionals in the
field of ethnology and anthropology. However,
as an irony, one of the key protagonists directly
involved in the current trends of cultural
heritage management is the world-renowned
French anthropologist Claude Levi-Strauss.
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Today culture and cultural heritage represent terms which attract global
attention. The largest global organization whose interest, among other things, is
the culture and cultural heritage is UNESCO. As a specialized agency of the
United Nations (UN), UNESCO aims to protect the cultural heritage worldwide.
According to its definition, the term cu/tural heritage, actually represents “the
physical artifacts, but also intangible attributes of a group or society, that are
inherited from past generations, maintained in the present and preserved for the
benefit of future generations”.! So, in general, according to UNESCO's perception,
from the aspect of the materialitythe cultural heritage encompasses two types of
heritage, that is - tangible (movable and monumental or immovable cultural
heritage and intangible cultural heritage. This is a globally accepted

I UNESCO is an abbreviation of United Nations Educational, Scientific and Cultural
Organization.



classification, which not all heritage researchers approve, and it is exactly due to
its long-standing constancy and stereotyping, that it has been exposed to much
criticism by researchers.” The tangible and intangible distinction, accepted and
promoted by UNESCO, reflects the existing criticism to the western heritage,
which most often includes, first of all, the buildings and the natural environment.
3 So, the list of European and North American World Heritage is dominated by
fortified cities, cathedrals, palaces, movable artifacts and national parks, while,
on contrary, the heritage of Africa and Asia is most often seen through the
intangible forms of traditional and contemporary, or folk culture that includes
languages, music, play, rituals, food and folklore in general. ¢ In order to reduce
this tangible-intangible dichotomy of the heritage, £ast - West or North - South,
the whole policy regarding the heritage seems to be unjustly simplified. Namely,
almost all contemporary and wealthy societies contain both types of heritage,
even in cases when the balance between them can fluctuate spatially, but this is
not always accepted by UNESCO °. In this context, Susan Wright® is convincing
when she talks about the fact that there are many examples where UNESCO as an
organization is directly involved in, what she calls - politicization of culture and
all that enters into those spheres. Wright actually elaborates the UNESCO report
called Our Creative Diversity’, which she emphasizes as being in the service of the
global liberal-capitalist democracy. According to her (alluding, first of all, to the
participation of the world famous anthropologist Claude Levi-Strauss in the
preparation of the Report) even the anthropologists, involved in the creation of
the cultural policies along with politicians and with councilors, have been using
and still use the culture as a tool that serves the politics®. Wright points out that
this way, with the help of anthropologists, the culture enters a new domain,

2 Tomas Hylland Eriksen, “Between universalism and relativism: a critique of the UNESCO
concept of culture”, Bo: Jane K. Cowan, Marie-Bénédicte Dembour, and Richard A. Wilson,
(eds.), Culture and rights - anthropological perspectives, Cambridge University Press,
Cambridge, 2001, 127-128.

3 Brian Graham, “Heritage as knowledge: capital or cultural?”, Urban studies, Vol. 39, Nos
5-6, 2002, 1004.

4 Jdem, 1004.

> IlaBopun Tpnecku, Koj ro moceqypa muraroro? KyarypHara IoJHTHKA 1 S3aIITHTATA HA
KYJITYpHOTO Hacencrso Bo nocrcoumjanncrnyka Maxegoruja, YKUM, TIM® - UHctutyT 3a
eTHoJIoruja u aHrpornosoruja, Ckomje, 2013, 31.

6 Susan Wright, “The politicization of culture”, Anthropology Today, Vol. 14, No. 1, Feb.,
1998, 7-9.

7 Report of the World Commission on Culture and Development, Our creative diversity,
UNESCO, Paris, 1996. Jocrando Ha: http://unesdoc.unesco.org/images /0010/001055/
105586e.pdf.

8 Susan Wright, “The politicization of culture...”, 8.

36



where it can ruthlessly serve someone's interests. In this respect, cultural
heritage is often the "victim" of the policies, guided by such politics.

Given that UNESCO is an organization founded by the great powers, it is
largely in service of their interests. This organization, among other things, has
the goal of providing protection for the cultural heritage which is owned by the
founding member countries, but does not originally belong to them, and they
have "taken it" from its former colonies, now commonly referred to as third world
countries. Thus, the justification of the existing classification of the cultural
heritage into movable and immovable is only in favor of the fact that movable is
the cultural heritage that they could take away and move to their museums, and
immovable cultural heritage is the one they "unfortunately " could not take, so
they had to leave it in colonies (however, there are cases when even the heritage
that, according to the UNESCO definition, belongs to the category of immovable,
is still transmitted to some of the world's famous museums). In order to justify
the cultural heritage that has been “taken away”, it is commonly defined and
declared by UNESCO as world cultural heritage’, which "should" be kept in the
largest and most renowned European and North American museums which, in
turn, "can provide the appropriate protection". For this reason, Tomislav Sola!
identifies such museums as books illustrated with many three-dimensional
trophies, which are the result of conquests and atrocities committed by Western
civilization towards other cultures. Of course, today artifacts that are kept or
located in the countries in which they were found are also named as wor/d
heritage, but these are mainly artifacts that are not found "on time" or, for
various reasons could not be transferred to Western European and North
American museums.

Although the UNESCO policy, which on the other hand relates to the
intangible cultural heritage, that is, the concept of its protection, seems
completely new and contemporary, in fact, this approach exists even since the
emergence of the development of ethnography and anthropology. In addition, the
concept of registration and recording of certain elements of culture can be
noticed with the predecessors of ethnology and anthropology - on the territory of
Macedonia they are the collectors of folk arts who, with special interest and
fervor recorded the customs and rituals of the people in Macedonian regions,
trying to protect them from oblivion. Worldwide, in the period of romanticism in
Europe, large number of collectors wrote many stories and songs that today are
considered as intangible cultural goods. In this sense, travelogues, missionary
reports, and other similar texts written by travelers, seafarers, philosophers and
researchers are also particularly important. In fact, the descriptions of people,

Y UNESCO, World heritage, http://whe.unesco.org/en/about.
1 Tomislav Sola, Marketing u muzejima ili o vriini i kako je obznaniti, Zagreb, 2001, 6.
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their way of life, the customs, the rituals, the unusual techniques and knowledge
of people, the practices related to religion, mythology, cosmology, represented
descriptions of what is nowadays called intangible cultural heritage of the various
nations throughout the world. Once recorded, all these segments of the cultural
heritage were protected from oblivion. Since the XIX century, this process of
collecting and description evolved into a discipline, rapidly growing to cover all
nations of the globe up to this day. Whatever you call this discipline (ethnography
or ethnology or anthropology), it has since been involved in artefacts."! They are
taken from different parts of the world and exhibited in museums based on
different concepts, such as the specialized: ethnographic or anthropological
museums (for remote and exotic cultures from Western European perspective),
but also the complex museums - state or national and/or local museums (which
portray people at the same time as peasants, i.e. as nation in the central
European and other countries, which established museums in the period of
romanticism). > This discipline dealt with knowledge, skills, technologies, the
ways societies are organized, which was also unraveled through the collected
artifacts. So, ethnography or ethnology or anthropology as a discipline dealt with
everything that today's current concept of intangible cultural heritage should
protect. So, regardless of whether the anthropologists dealt with exotic and
distant cultures or with their own surroundings, with the distant past or with the
present, the essence of every ethnography as product of the work of the
anthropologists, was the description and understanding of the various individual
aspects of life of the researched, especially those who differed from the
researched in Europe, but belonged to the middle class. Because of this, the exotic
objects, as well as the exotic customs (the bigger the difference with the Western
customs the better), were at the center of interest of the developed West, which
in a sense did not change much to this day.” Perhaps, for these reasons, the
current UNESCO concept of culture and protection of cultural heritage insists on
highlighting the diversity, and not of the possible similarities and connections
between cultures, which are considered as fully separated entities. Meanwhile,
anthropologists have abandoned the concept of exotic as a subject of research.
The discourse was completely changed, so instead of the different forms of
exoticism, the everyday situations, which might seem ordinary, became focus of
interest of the anthropology, although the study of the relationship of "We" and
"Others" is not abandoned.

' Jlunjana TaBpunosuh, ,[lorpara 3a ocobeHourhy: 13a30BU M [eMe YHYTap KOHLEITa
OUyBama M perpe3eHTOBamba HeMaTepHjaJiHoOr KYITypHOr Hacneha“ Bo: Hemarepwjaiiro
KyTypHO Haciehe Cpouje, 0p. 1, LleHTap 3a 3alITUTY HEMATEPUjaJIHOT KYJITYPHOT Hac/ieha,
Beorpap, 2011, 51.
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The idea of valuing cultural heritage and the past is highly humane in its

essence. In this context, it can be noted that UNESCO has set itself a goal that
does not really work in favor of the Western, i.e. the liberal democracy. However,
certain goals and ideas corresponded to the period when this global organization
has been established. Over time the practice shows that the 21st century is a
period when new approaches should be introduced, which will give a new mark to
the time we live in and will overcome the perceptions and prejudices that
characterized the 20th century. To abandon the so-called tangible-intangible and
movable-immovable dichotomies that merely emphasize the superiority and
colonization of the West towards the East might be one of these new ideas.
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M-p Cynuuria BECEJIMHOBCKA
HY Kunoreka Ha Makeqionnja, Ckorje

OITPEMA CIIOPE]I IVTAHOBUTE HA UHCTUTYLUUTE OJf KYJITYPATA 3A
JEJCTBO BO BOHPEJTHN COCTOJBH

Ancrpakr: OBoj Tpyn ce obumyBa f[a TIM
aKTyenu3upa, OCBeTIM U W3Hece OpojHUTE
Mpaiiamba ¥ mpobjeMyu KoM ce OfiHecyBaaT Ha
CUCTEMOT 3a 3allTUTa U  CIaCyBawme BO
KYJATYPHUTE WHCTUTYLMM, MMajKd ja MpeBU[
cocTojbara Ha orpemara 3a 3allThTa 1 CriacyBarbe
Ha BpabOTeHMTe, MaTepWjalHUTe M KYATYpHUTE
nobpa Bo BoHpegHM cocTojou. Bo Taa cmucha,
[IPBO Ce JlaBa OCBPT HAa OCHOBHU Ipallaka BO
BpPCKa CO OMACHOCTUTE KOM MY Ce 3aKaHyBaaT Ha
YOBEINTBOTO, MPeKy aHaju3a Ha TMoTpebHaTa
orpeMa CIopel; TUIAHOBUTE 3a 3alliTUTa W
criacyBare, yKaKyBathe Ha He[oCTaTOLMTe BO
cucremotr.  [laflenu ce m  Tpeio3n - 3a
To/I00pYBare 1 YHAIpelyBambe Ha TpeBeHImjaTa
Ha ofIpefleH1 KaTacTpodu.

Kyari  360poBr; VHCTUTYLIMA  Off  KY/ITypaTa,
BOHpeIHX  COCTOjOM, — ompema,  ITpeBeHLyja,
eJIyKallyja, 3alTUTa.

/KnBeeMe Bo BpeMe Koe ce KapakTepusdpa CO rojieMa JMHaMKKa, Op3
TeXHOJIONIKM Pa3Boj U NMPUMeHA Ha BUCOKM HAayUHM JIOCTUraba BO T0BeKe 00/1acTy,
KOM BJMjaaT TMO3UTMBHO Ha KBAJMTETOT ¥ HA JKMBOTHWMOT CTAHApP[ Ha JIyreTo BO
cBetor.  Cemak, COBpeMEHMTe YC/IOBM Ha JKUBeete M paboTa, Kako U ce
TMOAKTYeHUTe KJMMATCKM MPOMEHM ce TPUUMHA 3a CEKOjJHEBHUTE 3aKaHh Off
TMPUPOJIHA HENoroam M Jpyru Hecpeku. Off 7ipyra cTpaHa TaK, COBpeMeHaTa
LVBU/IN3AIja ce COOUYBa M CO PasHM BUIOBYM M (DOPMM Ha TOJNEMH TPeau3BULIY,
Tepopy3aM, BOeHW KOH(JIMKTH, OMACHOCTH Off yroTpeba Ha OpykKje 3a MACOBHO
VHUIITYBatbe, eMAEeMIN, IeTPajIaliii Ha JKMBOTHATA CPefiHa, XaBapyuu 1 JIPYTO.



[IprposiHUTe HEMOTO/M M APy HECPeKM ce CTapy KOJKY M YOBEHITBOTO.
Wcropujata n300miyBa co rojem 0poj HeCpeKn ¥ KatacTpodu, KoM 3a yKajl MMaart
TMpefu3BUKAHO Hecorye/yIMBA TMOCTe[MIA U TONeMU CTpajiakba Ha uoBeuKaTa
IVBUNN3a1Ija, HO, HUKOTAII KAKO JIeHeC UOBEINTBOTO He € COOUeHO O TojieM Opoj
Ha ONACHOCTM KOM ja HapylIyBaaT PaMHOTeXaTa BO MPUPOAaTa, IO 3arpos3yBaaTr
KMBOTOT U 37paBjeTo Ha JyIeTo, JKMBOTHATA CPeIHA, MaTepujalHUTe W KyJITYPHA
boratctBa Ha ApkaBuTe. CTATHCTUUKMTE TOJATOLM HA CBETCKO HMBO TMOKAKyBaaT
7ieKka OpojoT Ha MACOBHM HeCpeKM JleHeC e MHOTY TIOrojieM OTKOJIKY BO MUHATOTO, a
HacesleHNeTo 1 MaTepujaHuTe 100pa ce 3arpo3eHu MoBeke ojf MUPHOBPEMEHCKHTE
KaTacTpoy OTKONKY Of BOEHMTE pasypHyBama. Hes3aBUCHO off BUOOT Ha
OTIACHOCTUTE KOW Ce 3aKaHyBaaT M HeTaTMBHUTE epeKTH MITO Y Mpen3BUKyBaar,
KaTacTpouTe MMaaT e[jHa OCHOBHA KapaKTepPUCTHKA - He TO3HABAaT TPAHUI U
¥MaaT r06ajHo BinjaHume.

Pasnmuny (hopMy Ha OMACHOCTM KOM M Ce 3aKaHyBaaT Ha UYOBEYKaTa
LVBUNN3ALja, TIPUBJIEKYBAaT BHUMAHME, IIPeJU3BUKYBAaT HECUTYPHOCT U
3arpIKeHOCT Ha MHOTY JIyre, WHCTUTYL[MM ¥ JIPYTM OIIITECTBEHU CTPYKTYPH.
Criopen; Toa, CBETOT ce MOOMIM3MPA OFHOCHO — BIIOKYBAa Harop M Mpe3eMa
3ae[IHAYKY MepKM 3a HaMajlyBare Ha TOCefulluTe Off BaKBUTe [0jaBH, KOU
CTAHYBAAT Ce M03auecTeHn 1 MOarpeckBHU 1 eMUJIOT CO TONeMU YOBEUKY KPTBHU 1
MaTepujasHu 3aryoy Ha cuTe KoHTMHeHTH. Toa moppasOupa fieKa ceKoja apiKapa
Tpeba f1a MMa epMKaceH CHCTeM Ha 3aliTHTaTa ¥ CIACYBAameTO Ha IparaHuTe
MatepujanHUTe 7100pa BO jpkaBata. Bo Pemybnmmka MakegoHuja 3amtuta M
criacyBame Ha Jyreto, MaTepujajHaTe Jjo0pa W KYATYPHOTO HACJeiCTBO Of
TMPUPOJIHA HETOTOAW ¥ JIPYTM Hecpeku BO MUp, KpKU3HA, BOHpPelHA M BOeHa
cocTojba, ce perylmMpaHy co 3aKOHM: 3aKOHOT 3a ofid0paHa, 3aKOHOT 3a 3alliThTa 1
criacyBame, 3aKOHOT 3a MOKAPHMKAPCTBO, 3aKOH 3a 3allTUTa Ha KyJTYPHOTO
boraTcTBO, Kako M JPYr¥ TMOJ3aKOHCKM aKTW BO JIeJIOT Ha 3aliTUTaTa |
VIPaBYBambeTO CO KPU3HM, KAKO M CTpaTellku oKyMeHTH: HalmoHanHa ctpateruja
32 3alTUTAa M criacyBame, MeTofiofiornja 3a coApKMHATa ¥ HAYMHOT Ha
TPOLIEHYBakbe Ha ONACHOCTUTE ¥ IUTAaHWpPAme Ha 3allTUTaTa M CIACYBambeTo U
[Ipotiena Ha 3arposeHocT Ha Pemybnmka MakenoHuja o TIPUPOIHU M APYTH
Hecpekn. COrfacHO CIIOMEHTHTe HAlMOHAIHUTE 3aKOHCKM Ofpefion M CTpaTelIku
TIOKYMEeHTH, O00BpCKa 3a IUTaHWpare W TOATOTBYBare Ha aKTMBHOCTH 3a
CTIPOBE/TyBatbe Ha 3alITUTA M CTIACYBarbe MMaaT ToBeKe CyOjeKTH MOUHYBAjKK Off
OpraHuTe Ha JIpKaBHATA YIIPaBa, OPraHNTe Ha OMIITUHUTE, jaABHUTE MPEeTIIPUjaTHja,
YCTAHOBUTE U CTyKOWTe, TPrOBCKUTE JPYIITBA U CEKOj IparaHnH Ha JipyKaBarta.

VIMajku TO TIpelBW 3HAUEHETO HA KYNTYPHOTO HAC/eZCTBO  3a
WJIEHTUTETOT, MCTOpUjaTa 1 Ky/ITypaTa Ha efieH Hapojl, BpaboTeHUTe BO YCTaHOBUTE
o1 obracTa Ha Ky/iTypaTa BO paMKWUTe Ha CBOJOT JIeJIOBeH Ipoliec, NO/KHK ce Jla
OpraHM3MpaaT 3allTUTaTa M CIACYBAMETO Ha BPAaOOTEHWUTE, MaTepujaJIHATe U
KYTypHUTe J100pa, MPeKy Mpe3eMarbe Ha TPeBeHTUBHM MepKM M aKTMBHOCTH 3a
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CIIpedyBame ¥ OTCTPaHyBamwe Ha MOCeJULUTe Off IPUPOJHUATE HEMOro/u, BOGHUTEe
TIejCTBU]a U IPYTH HECPEKMU.

Kako mpeqycioB 3a CripedyBame Ha HACTaHYBameTO MM YONIaKyBame Ha
MOCTIeIULATE Off TIPUPOJIHUTE HENOrojd W JIPYTM HecpeKw, a BO 3aBHUCHOCT O]f
Opojor Ha BpaboTeHMTe, BMOT Ha JIejHOCTA, JIOKALMjaTa M JIPYrUTe YCJIOBH,
VHCTUTYLIMUTE Of KYATypaTa MMaaT 3akOHCKa oOBpCKA fia JloHecaT 1M M3paboTar:
TPOLIeHKA Ha 3arpo3eHOCT U TJ1aH 3a 3alTUTa U CriacyBame Off TPUPOHNA HEMOrofn
Y IPYIM HecpeKu. [11aHoT 3a 3aliTuTa 1 CriacyBame COrfiacHO 3aKOHOT 3a 3allTUTa 1
criacyBame ce 13paboTyBa BP3 OCHOBA Ha MPOLIEHA Ha 3arpo3eHocTa Ha 00jeKTOT 1
cybjeKTHTe BO HEro oji MPUPOJHKM HEMOrofy ¥ JAPYyr¥ Hecpekd, Ha peajHuTe
moTpedM ¥ MOKHOCTM 3a CIpOBeflyBake Ha e(QUKAcHA 3allThTa, MPeKy
VICKOPUCTYBahe Ha PacroNOKUBUOT TIOTEHIMjaT U PECYpcH, Kako W TIpeKy
copaboTKa co ocTaHATUTe CY0jeKTH Ha CUCTEMOT 3a 3allTHTa 1 CIIACyBarmbe.

[InaHoT 3a 3aITNTa 1 CrIacyBarbe Tpeba aa CopsKu:
»  AKTHMBHOCTHM ¥ MEPKHM 3a 3allITUTA U CIIACYBakbe:

- [IPEBEHTVBHYU aKTUBHOCTH 1 MEPKU

- OTepaTVBHYU aKTUBHOCTY M MEPKU

» dasu 3a 3alITUTA U CTIACYBaAHbE:

- IlpeBeHuuja

- IlogroTBeHocT

- Peamusanuja

Cekoja KyaATypHa YCTaHOBA BO COIJIACHOCT €O CBojaTa JIejHOCT U BO
COTJIACHOAT CO CBOMTE TMOTPeOM I'M pa3paboTyBa CliefIHATe MEPKM 3a 3allThTa U
CIIacyBame:

- ypOAHMCTUUKO-TEXHUUKY MEPKM: 3aCOJIHYBabe; 3alliTHTA 1 CTIacyBarbe

OJ1 TIOTUIABY; 3alITUTA M CIIACyBamwe Off MOKAPH, eKCIUIO3UM U OTaCHH
MaTepuH; 3allTUTa U CTIacyBakbe Off YPHATUHY;

- XYMaHWTApHY MEPKM: eBaKyallija; pafioyoKo, XeMiucKa 1 OMOoIolKa

3AIITUTA; TTPBA (MeIUIIMHCKA) TIOMOIL.

3a cripoBe/yBambe Ha MEPKUTE 3a 3alllTUTA U CrIacyBambe CIope]] MIaHOBHUTE,
VIHCTUTYLIMITE BO PAMKUTe Ha HUBHUTE MHCTUTYLMOHATHY MeXaHu3Mu, (popMupaart
VHMBep3a/lHa e[MHMIA 3a 3allTUTa M CracyBame Koja ce OMpeMyBa, o0yuyBa 1
ocroco0OyBa 3a jlaBame Ha: MpBa MeJUIMHCKA TOMOII, TacHeHme Ha TOMad U
TIOUETHM TOKApW, CIIacyBale Ha 3arpo3eHd W 3aTpyllaHd JIMa BO TUIUTKA
YPHATUHM, PXO 3alTWTa, 3aliTHTA Off ITIOIJIABM, YYECTBO BO 3acOJIHyBame U
eBaKyallija Ha BpaOOTeHUTe, TIOCETUTeNITe ¥ KYITYpHUTe fo0pa. 3a peanm3yparne
Ha MEepKUTe 3a 3allTUTa 1 cracyBambe, coodpasHo [11aHOT 3a 3amTyTa 1 CracyBarbe,
CeKOj CYOjeKT 3af0/KUTeNIHO Tpeba Jla 0be3befiaT coojjBeTHA OMpeMa 3a JIMuHa U
KOJIEKTUBHA 3aIlTUTa ¥ MaTepUjajTHO- TEXHUUKK CPeJICTBA.
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OmpeMa criopef, MIaHOT 3a 3aCO/HYBambe HA HACEJIEHUEeTO, MaTepUjaHUTe H
KY/ATYpHHTE 06pa

OBoj mad i omndaka cuTe pacronoKIMBY KamlaluTeTy Ha 00jeKTUTe 3a
OCHOBHO 3aCOJIHYBake, HAUMHOT Ha HUBHA YIOTpeOa, 0crocoOyBare 1 OfIpiKyBarbe
Ha JIpyTM TIOMOIIHM OOjeKTM TOTOf[HM 3a 3acojiHyBame Ha BpabOTeHUTe,
TIOCETUTEJTUTe, MaTepujaHUTe M KYATYpHUTEe A00pa. 3aco/lHuIITe TOTPeOHO e fia
MMa CeKoja TpajieykKHO-TeXHWUKa 1leJIMHA CIpej] MPOCTOPHO-YPOAHUCTUUKMUTE
T/IAHOBH, HO, BO CJIyuaj Ha HEMOCTOEHe Ha M3TPajieHN 3acOJHMINTA BO TIOCTApuTe
00jeKTH, COTJIaCHO TJIAHCKUTE JIOKYMEHTH HEOIXOZHO € Jla Ce HapaBy ajjaiTaiyja
Ha TIOJIPYMCKM W JIPYTM TIPOCTOPHH, TIPUIAroflyBare Ha MPUPOIHN O0jeKTH MIH
13rpazida Ha POBOBCKM 3AlITUTHN 00jEKTH 3a IPUBPEMEHO 3aCONIHYBabE U MPYKabe
Ha OCHOBHA 3aliTHTa. Bo OffHOC HA KAmaluTeToT M 3AlUTUTHUTE KAapaKTepUCTHKH,
3aCONHUIITATA MOXKAT fla OM7IAT ONMpeMeHM CO WMHCTAIalMy 3a IIPOUYMCTYBarbe,
OJTHOCHO (DUITpMpame Ha BO3AYXOT. [1o MOKHOCT BO TIOrOIEMHUTE 3aCONHUIITATA
MOJKe J1a ce Brpajii orpeMa 3a MpecToj, BOJOBOJI, KaHaIu3alyja U eJIeKTPUKa, 1ITo
0JIrOBapaat Ha CTaHJap/MTe BO OJHOC Ha KAalUTeToT Ha 3aCOHMILITETO.

Criope[t IaHCKMTe IOKYMEHTH, BO 3aBUCHOCT Ha BUJIOT Ha MaTepujaiHUTe
¥ KYITYpHUTE J00pa KOM ce 3acoJIHYBaT, a IITO Ce Off 3Hauewme 3a Pemnybmmka
MaxejoHuja OTPEOHNM ce U COOZIBETHY MaTepujaTHO-TEXHUUKKUTE CPefICTBA KOU Ke
OuaT BKIyUEHHM BO CIIPOBeyBatbe Ha MepKaTa 3aCONHYBambeE.

Onpema criopes; IaHOT 3a eBaKyalluja:

EBakyarujata mofpa3ompa opraHu3upaHo, KOHTPOIUPAHO W MPUBPEMEHO
MpeMecTyBatbe Ha BpaOOTeHMTe, TIOCETUTENUTe U  KYATYPHUTE [100pa, Of
MOTEeHIWjalHO  3arPO3eHOTO WM BeKe 3arpo3eHOTO Tojjpauje, Ha 6e30eHO
rnozipayje criopey; [1maHoT 3a 3aIThTa M CriacyBare, Ha KOe He MOCTOM OMAacHOCT U
1IMa YCTIOBHM 3a JKMBOT. EBaKyalmjata ce M3BPIIyBa BO C/Iyuaj Kora co IPyTH MePKH
He e MOXHO [la Cce CIpedaT pU3MLIUTE M OMACHOCTUTE WU TOCTe[JULIUTE Off
TMPUPOJIHUTE HEMOTOaM M IPyri HecpeKu. Bo 3aBUCHOCT 07 BpeMeTO 1 HAUMHOT Ha
CIIPOBeJlyBame, eBaKyaldjaTa MOXe [la ce OpraHu3Mpa Kako: HaBpeMeHa - Tpef
OTMOYHYBakhe Ha JiejcTBaTa Off OMAcHOCTa M JIOMONHUTEIHA [0 TojaBaTa WM 3a
BpeMe Ha Tpaewe Ha JiejcTBaTa Ojf ONACHOCTA, a BO 3aBUCHOCT Of 00eMOT
eBaKyaljaTa Moke Jia Oufie 1ejiocHa 1 jienymHa. Criopes; 0Boj ITaH HEOIXOZIHO €
7ia ce peduHMpaar MpaBLKTe BO BAKyal[OHKUTe MPOCTOPHY LeIMHY O3HAYeHM Ha
COOJIBETHO BMJIHO MECTO Ha MOJOBUTE, CBETJIEUKUTE HACOKU Ha SUIOBUTE KOH
1371e30T 1 IIPEMUHITE KO ceKorail Tpeba jia oupar cnobozuu. [lonaramy notpebHa
e JIoKalja Ha NpUQaTHUOT TYHKT, IPeIX0IHO MpelBUeH1 00jeKTH 3a eBaKyallyja,
MaTepujaHO-TeXHUUKNTe OfPeMa 3a TPaHCTIOPT Ha KYITYPHOTO HACJefICTBO
(caHjamy, MeTaqHM KYTMM ¥ CJ1.) ¥ MOTOPHMTE BO3WIAa CO KOM Ke ce W3BPIIN
eBaKyaljaTa BO 3aBMCHOCT Ofi OPOjOT Ha 3arpo3eHure juila ¥ 00eMOT Ha
MaTepujasHITe 1 KyITYpHUTe J100pa KOU ce eBaKympaar.
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OmpeMa criope[ IJIAHOT 3a PajIMOJIONIKA, XeMUCKa U OMOJIOIIKA 3alITHTa

Papuornorikara, xeMiucKka 1 OMOTIONIKA 3alITUTA Ce OpraHM3Mpa o 1el fa
ce Cripeyat, HaMajaT WM OTCTPaHAT KartacTpodasHWTe TOoCTeyul BO Cydaj Ha
pajMosIoNIKa, XeMycKa ¥ OMOJolIKa KOHTAMMHALMja Ha JIyFeTo M JKMBOTHATA
cpenumHa. PajinoakTMBHO JIejCTBO Mpe/IM3BUKYBa KOMOMHMPAHK TIOBPE/IM Kaj JIyTeTo
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0] TIOYETHO YIAPHO, TOTIOTHO M PaZMOAKTUBHO JIeCTBO HA raMa 3paijd U HeyTPOHU
¥ JONMOJHUTEJHOTO —PAJUOAKTMBHO [I€jCTBO Ha JIOXKIOBM, BHECYBalbe Ha
TpexpaHOeH! MPOIYKTH BO OPraHM3MOT ¥ OLITETYBae Ha CUCTEMOT 3a Bapeme 1
CHCTEMOT 3a [iMIIeHhe. Pa3HOBUIHN XeMUCKU COeMHEeHHja 1 OMONIONIKM areHcH —
TpeM3BUKYBaul Ha 3apasHi 00EeCTH ¥ HUBHUTE OTPOBHY IPOIYKTU - TOKCHUHH,
¥MaaT HeraTMBHO JIEjCTBO I10 3[PABjeTo Ha JyIeTo.

Jlein o mipema 3a PXD samrrura

OtraMmy, COTJIaCHO TUIAHOT, 3a CIPOBEIYBAMETO HA MepKara 3a JIMYHA 1
KOJIeKTMBHA PAfIMOJIONIKa, XeMUCKa 1 OMOTIOMIKA 3allITUTa, TOTPeOHK ce CpeicTBa 3a
Mepere Ha KOHTaMWHaljjaTa (pafiioNoKy 1 XeMUCKM JIeTeKTOPH, MOJHAYM W
UMTauM Ha JJO3MMETPH), OIlpeMa 1 CPeJICTBa 3a JeKOHTaMUHALMja (TMyeH mproop 3a
IleKOHTaMVHallMja, arapar 3a PyMHa JIeKOHTaMUHAlIMja, CallyHHU, IeTepreHTy 1 CIl.
3a 3alITHTa Ha BpaOOTEeHWUTe, MOCETUTENUTe, MaTepujaTHIUTe ¥ KyNTypHUTe Aobpa.)
[lonatamy 3a PXD samrura moTpeOHHM ce M (OpMalMCKU-HAMEHCKM CPeJCTBa:
3alITUTHA MacKa, 3alliTUTHA HaMeTKa, TyMEeHW MPEeCTUIKK, T'YMeH! 4u3Mu, uap. Bo
HeJIOCTaTOK Ha HaMEeHCKUTe CpeJCTBA 3a 3allTWTa MOXKAT Jla  TOCAyKaT 1
T[IPUPAuHUTE CpeJICTBA OHME KOW Ce HaoraaT MpM paKa: pa3HU HaMeTKH, KaryTy,
Karu, KOKHY 1 TYMEHU UKM3MH, KOKHU HapaKBUIY U CJL.

Onpema Criopen IJIaHOT 34 3allITUTa U CllaCyBakbe O] YPHAaTUHU

Co 0BOj I7TaH HEOTIXOZIHO € Jla ce ondaTaT MPeBEeHTUBHUTE aKTMBHOCTH BO
focTankata IpyM JIOHECYBAreTO Ha MPOCTOPHUTE W YPOAHUCTMUKM TUTAaHOBH,
rpajie’kHO-TEXHUIKUTE 1 IPYTH MEPKHM, CO KoM OU ce HaMaJIisIo ITEeTHOTO BMjaHue
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Ha MPUPOJHUTE M Py HECPeKU: 3eMjoTpec, CMJTHU BETPOBHM, OJJPOH, JIM3raibe Ha
3eMjUIITETO, BO3AYIIHK 1 apTUIEPUCKY VIAPK U CITAYHO.

CoBpemeHHTe BOjHU, MPUPOJHUTE HEIOTOMM M IPYTM HECPeKy Pe3yaThupaat
co roneM Opoj pasypHaTH 00jeKTH, MOBPeJEHM W 3arvHaTh JIyre U KUBOTHU 1
rojemMa MarepujanHa mreta. Co orjef Ha Toa IITO HPUPOAHUTE OMACHOCTH KAaKO
3eMjOTPeCOT He MOKe Jla Ce ce CIPeuM, HUTY TOYHO Jia ce TIPeIBUIM M OMpejieln
BPEMETO, MECTOTO M MHTEH3MTETOT Ha HeroBaTa I0jaBa, HYKHO e Ipe3eMarbe Ha
TIPeBEHTMBHM MEPKM 3a 3alllTUTa 1 CracyBame. 3a 3eMjoTpecoT MoTpeOHa e
TOATOTBEHOCT TIpeJ], 3a Bpeme M Mo 3eMjoTpecoT. Haj3HauajHa M HEONXojHa
TIPeBEeHTUBHA MepKa 3a 3allTUTa U CIACYBame IIpef I0jaBa Ha 3eMjoTPecoTr e
eflyKallja Ha BPaOOTEHMTe 3a HAUMHOT, TOCTANKUTE, MPUIPKYBame U LeT0CHO
TOUKTYBalbe Ha MPOIUCKUTE 3a OJHECYBarbe MpH MojaBa Ha 3emjorpec. COrymacHo
TJIAHOT 3@ 3alliTUTAa ¥ CTacyBame Off YPHATMHM MHCTUTYLIMUTE Off Ky/ITypara
noTpebHO e Jla MMaaT COOJBETHA OMpeMa 1 MaTepujaJIHO-TEXHUUKM CPefCTBa 3a
PacUMCTyBare U CIAcyBambe Ha 3aTpyHaHuUTe LA U KYATYPHU 100pa MOJ IUIUTKY
YPHATUHY. 3a npeHTU(UKALIja Ha ITpeKUBeaH Moj] YPHaTHHM TT0TpeOHa e HabaBKa
Ha JIETEKTOp KOj Tpara IO 3HALM Ha JKMBOT, IOMOIIHA OMpeMa M ajaTh 3a
PacunCTyBare, N3BJIEKYBabe Ha 3aTpyraHuTe Moj| YPHATMHU M OTpeMa 3a 3allThTa
OJl JIOMOJIHUTEIHM OZPOHM. 3a CIIPOBe/lyBathe Ha OBME MEDPKM M aKTMBHOCTH
MoTPeOHN Ce: 3alTUTHU IIIEMOBH, Da3HM CBETUIKYM, MOTODHM UK, MOTODHU
IIyTIYaJIKK, UeKaHW, KOomaud, JIOTATH, jaKMHAa BO pasHU [MMEH3WH, HOCHIa 3a
TPaHCIIOPT Ha MOBPEeJIEHITe, MOTyOTBOPEHHM 1 OTBOPEHHM JIM3raJKK 3a CUMHYBatbe Ha
TOBpefIeHATe 1 KYITYpHUTe [00pa, arapaTy 3a BpcKa / KOMYHMKalMja, 1 fIp.)
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Jlesr of orpema 3a 3aITHTa 0 YPHATHHH

Onpema CIiope[ IVIaHOT 34 3allITUTa U CIIaCyBaibe Off NOIJIaBA

Co oBOj maH ce ordakaaT MePKUTe 3a 3alITUTA 1 CTIacyBambe Ha JIyTreTo 1
KYITypHUTE [00pa KOM Ce 3arpo3eHy Off MOIJIABM Ipelu3BUKAHKM Off BHUCOKM
BOZIOCTOM Ha PeKM WM e3ePa, pyllere Ha OpaHH, NU3rarme Ha 3eMmjaTa, Toretbe Ha
CHErOT, XaBapuu MOPad CUJIHK, TIOPOjHU MM TONTOTPajHK JIOMKIOBH, 3aMpP3HATH
BOZIOTELM 1 CJ1.

Hus wmctopujata m JieHec Ha CeKoj KOHTHHEHT M BO CeKoja JpiKaBa ce
ciyunsie rosieM Opoj MoIIaBi KoM J0BeJie JI0 TojieMy 3ary0y Bo Jyre, MaTepujaTHu
¥ KYITYpHU Jo0pa 1 eKosomka KatacTpoda. [lomnaBute Kako mpuposieH peHoMeH
HEMOKAT Jla Ce CTpedar, HO CO TpeB3eMame Ha IPeBEHTMBHM MEPKH Mpej
HACTaHYBame Ha TOIJIaBaTa M OMepPATHBHUTE MEPKU M aKTMBHOCTM KOM TaK ce
fpe3eMaar HemocpesHo TMpej ormacHoCTa ¥ 3a BpeMe Ha OMacHOCTa, MOXe fla ce
penyLmMpa IITEeTHOTO BiMjaHue Ha BojaTa. HajuecTo Kako MPeBEeHTMBHU MEPKH ce
Tpe3eMaar HajpasIuuHy oiopaHOeHN MeXaHM3MU KaKo MPerpeky, HaChITi, OpaHy,
pe3sepBoapu U c1. Bo ciyuaj Ha moriaBaTa ofi ToMan o0eM, ce HacTamyBa KOH
13BJIEKYBatbe HajHAIpes] Ha JIyreTo o] MoljlaBeHaTa Ha Oe30e/iHa JIoKallyja, Iofieka
MaK 3a ce OHa IITO Ce CMeTa JieKa e TPUOPUTETHO BO TOj MOMEHT Off MaTepyjaHi 1
KYITYypHM J100pa Off MPU3EMjETO ¥ CYTePEeHCKUTEe MPOCTOPUM Ce  eBaKyupa BO
TOTOPHUTE KaToBU. Kako MaTtepujamm 3a TpeBeHTHBHA 3allUTUTa Off TIOTUTaBH JIeHeC
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HajuecTo ce yroTpebyBaaT: 3alITUTHU TIPENPEKU Off JIpBa, IITHUIM, MECOK, KaMeH,
uTH. [loTpeOHaTta ompema 3a pacuucTyBarbe Ha TOTJIaBeHUTe 00jeKTH ordaka:
JIOTIATH, Ka3MHU, MOTMKM, CEeKUPH, MUK, T0jack 3a cracyBatbe, MyMIM M IpeBa 3a
JVICTIYMITYBarbe Ha BOZIaTa ¥ CJ1. 32 CIPOBE/IyBabe Ha OBMe aKTMBHOCTH MOTpPebHa e
11 TMYHA 3alITUTHA OTTpeMa: 3alITUTHH ofief1a M KaDAHWIIH, 3alITUTHI YM3MHU 1 TIp.

FloentGad

,ZZE’/] o] oripemd 3a 3alliTiura 0/ 1oriai

Onpema Criope[ IIaHOT 34 3allITUTa U CIIaCyBaibe O[] IOKAPH

[InaHot 3a 3amrTuTa 1 CIlaCyBambe o[ IMOKapu Ho,apa361/1pa [pe3eMame Ha
[IPEBEHTUBHN MEPKU 3a OTKPMBAkE€ Ha OIIACHOCTUTE 3a 30uBame Ha [OKapu U
HMBHO IIOIIpedyBambe, IIOAIOTOBKU U CIIPOBeAYBalbe MEPKM 3a T'aCehe Ha ITOYETHU
[oKapu " caHauM]'a Ha [ocieguuunTe. Cnopeﬂ 3dKOHCKUTE  peryjiaTuBUA
HOBOU3I'palleHnuTe O6j€KTI/I Tpe6a Ja ' UCIIOJIHYBaaT YCJIOBUTE 3a ITPOTUBIIOKapPHa
3alllTUTA ¥ eKCIIosun. Bo CTapute O6j€KTI/I KON Ce TIpajeHn cropen CTapuoT
[IPOIKUC, MPOTUBIIOKAPHA 3allITUTA HE II0CTOM, HO BO HMB MOJKE [Id CE€ MHTEPBEHMPa
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JIOKOJIKY 00jEKTOT Ce PEeKOHCTPYMpa WM TpeHaMeHyBa. YOBEKOT Off He3Haerbe,
HErpika M HeBHMMaHMe e e[leH Off HajBaKHWTe MPUUMHKM 3a HaCTaHyBame Ha
TMoKapu, 3aToa e TOTpeOHO PEeJIOBHO 3aro3HaBame Ha BpabOTeHUTE €O
OIMACHOCTUTE O] TIOKAPOT U HeroBuTe mocyefuiy. [loHataMy, mojkapure Moxat Ja
HACTAHAT  TOpajil  HeMCIIPaBHHU
eNIeKTPUUHY  arapaTy, MHCTaaluy,
HETPOITUCHO KOPUCTEHe i
ONIPKYBathe Ha eNeKTPUUHU Ypeju
HEMpOIMCHO ~ CKIajupame  Ha
MaTepu;  XeMHUCKH  PeaKLuH,

TIPUPOJIHA  TI0jaBM -  COHYEBaTa
TOT/IMHA, aTMOC(EPCKO eNeKTPUUHO
npasHewe U CIL Bumor u

KOJIMUMHATA Ha YpejuTe 1 orpeMara
3a TacHere mokap Tpeba [ja ofroBapaaT Ha CTENeHOT Ha OMACHOCTUTE Off TOoXKap,
TMpecMeTaHo Cropefi TOKApHOTO ONTOBApyBame Ha 00jeKTHTe, VTBPAEHW BO
[TporieHkara Ha 3arpo3eHocTa ofi IPUPOIHN HEMOrofiv U Apyru HecpeKu u [1maHoT
3a 3allTUTa U CIacyBare. YCTAHOBMTE ce MO/DKHM Jia 00e30efaT CoOMBETHH
CUCTEMH, YPe[IM ¥ UHCTaJIAlMK 32 aBTOMATCKO M PAauHO OTKPMBAME W ajlapMUpabe
noap, Vpemy M MHCTalaluy 3a JeTeKUuM, CpelcTBa 3a Tracere MOKapH,
TMPOTUBIIOKAPHM ~arapaTtd, MOfA3eMHa M SUJHA XWJpaHTCKa Mpexa M Jipyra
TPOTHBIIOKApHa orpeMa. Bo paMKuTe Ha 3amTUTaTa 1 CIIACYBAWBETO MOTPEOHM Ce:
Exo-kebe 3a racHeme Ha nyre, [11T MeT/u, cKa Ha pa3BiieKyBarbe, MOTOPHHU MUJTI
3a JIpBO, Ayweny 1 ap. IToHaramy, nokpaj crangapaHara [1I1 orpema u cpeficTBa 3a
racHere Ha MOKapy YCTAHOBUTe BO OBaa 00/acT moTpebHO e fa obe3dear:
cTaloHnpany Wi Moounau [II1-cKamm, cucTeM Off HYKHM-TIAHWUHK CBeTIIa,
CHCTEM 3a 3allTUTa Off aTMocepcKu MpasHema-TPOMOOpaHCKa MHCTanaluja;
TIPUOJIHY M TIPUEeMHM TATUIITA 32 BEHTUIMpPatbe Ha MPOCTOPUUTE W TIPUCTAITHOCT 1
TIOMOLIHY M3J1e31 U MaTKIITa 3a eBaKyallija u CJl.

Jlerr o1 onpema 3a jjejcrBo mpoTHB MOKap
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Otpema criopei IVTaHOT 3a IIPBa MEJHUI[MHCKA TOMOIII

[IpBata MeauMIMHCKA MOMOII Ofdaka VKaKyBambe Ha MeIMIMHCKA MOMOII
CO CTAHZIApIHM ¥ TIPUPAuHM CPeJICTBA Ha MEeCTOTO Ha TOBpejaTa, MeJulMHCKa
TpUjaka Ha TOBpeJieHUTe KaKo ¥ HMBHO OP30 M CUTYPHO TPAHCTIOPTHpPame JI0
HajO/MMCKaTa 37paBCTBeHa ycTaHoBa. JJO/KHOCTA Ha JIYreTo 3a JaBame Ha IpBa

TIOMOII € peryidpaHa co TIOBeke
3aKOHH, KaKO 3aJ0/IKUTEITHO JlaBarbe

Ha MpBa MOMOII Ha MOBPEeJIEHO JIIIE.
Mepkara 3a mpBa IMOMOII €
KapakTepuCTUYHa 3a CUTe BUJIOBU
E HecpeKu U e JIONONHUTeTHA MepKa Ha
, CUTe MEePKHM 3a 3allTUTa U CIIacyBatbe,
OuziejKn TIOBpeZieHN JIMIla MOXKe Ja
Ma: 3a BpeMe Ha eBakyaluja,
3aCOJTHYBAlbe, cracyBarbe of
VpHATUHY, TMorIaBM, mnoxapy, PXb-
] saituta, UTH. CpejicTBa ce: CTepPUITHUA
rasy, BaTW, 3aBOM BO Pas3lUYHK
IIVIMEH31H, TPUAroHy Mapamy, hiactepy, XaH3aracT, 6e30macHy Iy, HOKMULIY,
CAHWTETCKM HOCK/IA 3a TOBPefeHUTe 10 COOMPHUTE MYHKTOBM M IYHKTOBUTE 3a
MeJIVIMHCKA TpUjaka 1 Apyro. Bo HeJlocTUr Ha cTaHJApAHMTE CPeJicTBA 3a MpBa
MOMOILI Ha TMOBpeJieHUTe MOKe fla ce VHoTpebaT M MHpUpauHuTe CpefcTBa -
MaTepyjany 1 IpeIMeTH KOU ce TIPY paKa BO HeTocpe/iHa O/IM3KHa a MojKeMe Ja ce
yrorpe0ar: obneka, KeOuHa, MIaMUBUKMHA, KPIM, IPAaHKY, IeTBY UTH. BpaboTeHute
33 OBaa 3allTUTHA MepKa MoTPeOHO e [la UMaaT MoceTeHo 00VKa 3a [laBambe Ha IpBa

TIOMOILLL.

VIMajkut ro mpeBuj MpeixoqHO M3HECeHOTO MOjKe Jla ce BMIM KaKBa ce
orpeMa ¥ MaTepyjalHO-TeXHUUKM CPeJICTBA 3a 3allITUTa 1 CIIacyBarbe ce T0TpeOHN
Ha MHCTUTYLAMTE O objacTa Ha Ky/ITypara CTopej IUTAaHOBUTE 3a 3allTUTa U
CIacyBame TPy IPUPOIHM HEMoroid ¥ BoeHM KOH(IMKTU. MeryToa, ompemara co
Koja pacrojiaraaT MHCTUTYLIMUTE He ce MOKOJIOMyBa CO IJIAHOBUTe, HAIIPOTUB, HI
0] IaJIeKy He T'o 3a/I0B0JIyBa OCHOBHOTO MUHMMAJIHO HMBO 3a 3allITUTa U CrlacyBakbe,
a HUTY TaK ce MOKa)Kasl MHTepec BO M3MUHATUOT MepPUoj] 3a BIIOKYBAbETO BO OBaa
obmact. IlpakTiuHo, coctojbaTa Ha orpemaTa co BO MHCTUTYLIMMTE O KY/ITypaTa e
3arpwKyBauka ako —ce Tojae Of HecoojBeTHaTa MPOTMBIIOKAPHATA OMpPeMa,
HeJloBoJIeH Opoj Ha TIPOTHUBIIOKAPHM arapaT, HUBHUOT HEKOHTPOIMPaH KBaJIUTET
11 PEJIOBHO CepPBUCUParhe, HeTIOCTOSUKY, YHUIITEHM 1 He(hyHKIIMOHAIHY XUPAHTH,
a Jla He ce TOBOPH 3a OCTaHATaTa OIrpeMa Koja He MOCTOM WK TakK, MaKo TTOCTOM Taa
e 3acTapeHa, OMITeTeHa ¥ HEYNoTpeO/IMBa, a € HEeomXofHa CIOpej| OCTaHaTHUTe
T1/IaHOBM 32 3allITUTA 1 CIIACYBAIbE.
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Vrnmrren n HeyHKIJHOHATIEH XHAPAHT

[ToHaTaMy MHCTUTYLIMUTE Kajie MMa MAacOBHO COOMparhe WM MPecToj Ha
rparaHd, ce 0e3 KOHKPETHM IUIAHOBM, OIpeMa M efyKalija OZHOCHO TPeHWHT -
BeKOM 3a CracyBame Ha 3arpo3eHuTe, yroTpeba M pakyBame CO MOCTOEYKATa
orpeMa 3a 3alliTKTa M CcracyBake BO YCJIOBM Ha 3eMjoTpec, TMOIJlaBa, MoKap Win
Ipyr BUJ Ha omacHocT. Ilopagyi Toa, CMCTEMOT 3a 3alliTUTA W CIIACYBake BO OBHE
VICTUTYLIMM He € BO MOKHOCT Jla OZITOBOPM Ha OCHOBHMTE MOTPeOH, a VIITe ToBeke
Jla TO el TPeHJIOT Ha pas3BOj M OCOBPEMeHYBake Ha OIpeMara 3a 3allTuTa U
CracyBarme Ha BpaOOTeHNTe, MaTepujaHUTe ¥ KYATYPHU JoOpa. M moKpaj 3aKoHCKH
perynaTiBM 3a M3pabOTKa Ha MPOLEHKU M TJIAHOBH, MpeseMare Ha HeOorXOfHH
TIOATOTBUTE/IHM MEPKM 3@ 3allTWTAa M CIacyBake  Off TPUPOJHU HENorofu u
BOOPYKEH Cyaup, MPaKTUYHO MHCTUTYLMKTE HeMaaT KaraluTeT Jla OAroBopar Ha
TMpeJiu3BULINTE 1ITO MOKaKyBa JieKa BajKeUKUTe 3aKOHM He ce IMOYMTyBaaT. 3a
KOHKPeTHWUTE 3aKOHM M HMBHA MMIUIeMeHTalja JoBaH PuctoB o HamuoHamHUOT
KOH3epBATOPCKU LieHTap Benu: ,/IMame ITpeMHOry peryiaTiiBa, a MajKy MpaBHa
CBECT ¥ IpaBHa Ky/ITypa 3a Toa Jja ro npuMeHyBaMme. Tyka mpej| ce MUC/IaM Ha Hac
CaMuTe, jABHUTE YCTAHOBM BO KOM € JIeTIOHMPaHo O0raTcTBOTO. "

VIHKOMIIaTMOWIHOCTA TOMely 3aKOHCKUTe OOBPCKUTE KOM TM MMaaT
cybjeKTMTe M HMBHA MPaKTMYHA MPHUMeHa BO CIPOBeNlyBame Ha MPeBeHTUBHUTE
MEpPKM ¥ AaKTMBHOCTUTE HeraTMBHO Ke ce pedyieKTHpa BO CIIPaByBame CO
TIPUPOJIHUTE HEMOTOJM M JIPYTH HeCpeKn M Moc/ieJuLuTe IpeIu3BUKaHu O UCTUTE.
Bo usMuHaTUTE HEKOJIKY rO/IMHU, CBEJIOLIM CMe Ha HEKOJIKY MPUPOJIHM HEMoroiy 1
IIpyTy HecpeKu KoM TMpefIu3BMKAa OrPOMHYM MaTepujaHy IITeTH, a 3a Kajl JAypu U’
yoBeuku KpTBU. OBUe Hemoro/y MoKaxaa jieka B MOCTOeUKMOT CUCTeM 3a 3alllTUTa
M CracyBame MMa MHCTUTYLMOHAHO-OPraHM3alMCKK, MaTepujaTHO-TeXHUUKHY,
CTPY4HO KpanudyKaLucKy ¥ eyKal|CKM MTPOIYCTH BO TPeBEHTUBHUTE TI/IaHOBH U
MEpKH, Tla OTTaMy M MEpPKMTe Ha 3aliThTa ¥ CriacyBame Oea HECOOIBETHO W
HEeJIOBOJIHO KBAa/IMTeTHO cripoBejieHn. OBWe (haKTOPM jacHO YKaKyBaaT JieKa
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11eJIOKYITHAOT MTPeBEHTUBEH CUCTEM 3a 3allTUTA Ha rparaHuTe off TIPUPOJIHU U JIPYT
BUJI HA eJleMeHTapHM HeMorofii e 1ie/IoCHO HeKOPMHUPaH.

3aKmy4yox

3auecTeHoCTa Ha MPUPOJHUTE KATACTPO(PU U IPYr¥ HEMorofu BO CBETOT
bapaaT cepro3eH MPUCTAN BO UMIUIEMeHTAlMja Ha MPeBeHTUBHUTE MePKM CIIope/
[TnanoBute 3a 3amTuta M crnacyBame. Co 1eJ MofiUurame Ha MOATOTBEHOCTA 3a
BOHPEJIHI COCTOjOM, HEOTIXOJHO € U3rOTBeHUTe IIAHOBK Off IPETXO0/IHA MPOLIeHKa a
Bp3 OCHOBA Ha 3aKOHCKWTE TTPOTIMCH, Jla Ce YCOTIaceHn co 00eMOT Ha KaJIpOBCKUTe,
MaTepujalHo-TeXHUUKUTe CPeZCTBa, ompeMa M (DMHAHCMCKMTE CpeCTBa 3a
MpYMeHa Ha VHTepBeHTHWTe MepKM BO BOHpelHM cocTojou. Hepo3BonmmBa e
TMACMBHOCTA BO CITPOBE/yBame Ha 3aKOHCKMTE OOBPCKHM, (hopMmanm3alyjaTa BO
TOZITOTOBKUTE 1 IIA0JIOH Ha OfIHECYBAHeTO Ha CUIMTE BO BpIIeHe Ha CBOMTE
TIOJKHOCTH, a VIITe TOMAJIKy PeTPOaKTHBHO MpedpiyBame Ha OArOBOPHOCTUTE 3a
HaJIJIeKHOCTa, 3a ONpeMaTa M CHIUTe 3a JIejCTBYBame M0 KPU3HUTE COCTOjOM.
Crioper; Toa, ce Hajara MoTpeba [la ce HarpaBM peBM3Mja HA 3aKOHCKATa
peryjiatmBa, e[IMHCTBeHa CTpaTeruja Ha TMOJTOTBUTENIEH Y OIepaTWBeH IUIaH,
3a/I0/KUTe/IHA OfpeMa M MaTepujaHO-TeXHUUKM CPefCTBa, TPEeHMHI-BeKOM Ha
CWINTE 3a 3alITUTA M CIACyBame W KOHTMHYMpaHa IMPAKTMYHA IPOBEpKa Ha
o0yyeHOoCTa M OCIOCOOEHOCT Ha CYOjeKTHTE 3a MPEBEHTMBHO M OMEPATHBHO
7IejCTBYBare NP MPUPOJIHU HETOTO/Iv U JIPYT HecpeKku. 3a evKaceH CUCTeM 3a
3aIITUTA ¥ CTIACYBabe 1 OTpeMa CIIopet TI/IaHOT 3a 3allTHTa U CTiacyBatbe MoTpebeH
e crabuneH cucTeM Ha (hMHAHCHpame KOj Ke OBO3MOXKM MMIIeMeHTalja Ha
3aKOHCKUTe OfipefioM, peanm3upame Ha [JIAHOBMTE, COO/IBETHA OMpeMa u
MaTepujaIHO-TEXHUUIKK CPeJICTBa BO MHTEPEC Ha MOJMrame Ha KBAJIUTETOT U
OpraHU3MPaHMOT TIPUCTAIT BO 3alITUTATA M CIIACYBAKBETO OF} TPUPOIHU HETIOrOfIU 1
IIPYTY HeCPeKMU.
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EQUIPMENT ACCORDING TO THE CULTURAL INSTITUTIONS’ PLANS FOR

ACTION IN EMERGENCIES

Abstract: This paper attempts to present,
highlight and update numerous issues and
problems related to the system for protection
and rescue of the cultural institutions’
employees, material and cultural goods,
emphasizing the condition of the equipment for
protection and rescue. In this sense the paper
gives an overview of the basic issues related to
the dangers that threaten humanity through
analysis of the necessary equipment according
to the plans for protection and rescue and
pointing out the shortcomings in the system.
Recommendations for improvement and
promotion of the prevention of disasters are
presented.

Key words. cultural institutions, emergencies,
equipment, prevention, education, protection.

We live in dynamics times, characterized with rapid technological
development and application of important scientific achievements in number of
areas that positively affect the quality and standard of life. However, the
contemporary living and working conditions, as well as the climate change cause
everyday threats from natural disasters and other accidents. In the same time,
contemporary civilization faces various types and forms of major challenges,
terrorism, military conflicts, use of weapons of mass destruction, epidemics,
environmental degradation, crashes, etc.

Natural disasters and other accidents are an integral part of life. History
abounds with accidents and disasters, which unfortunately have caused
unpredictable consequences and great suffering to human civilization. However,
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mankind is now confronted with number of dangers that disturb the balance in
nature, endangering the life and health of people, the environment, the material
and cultural heritage. Worldwide statistics show that the number of mass
casualties today is much greater than in the past, and the population and the
material goods are endangered more in peacetime than during wars. Regardless
of the type of threat and its effects, disasters have one basic feature - they do not
know boundaries and have global impact.

Different forms of hazards that threaten human civilization attract
attention and cause high degree of uncertainty and concern for many people,
institutions and other social structures. Accordingly, the world mobilizes, or
invests resources and undertakes common measures to reduce the consequences
of such phenomena, which become more frequent and more aggressive and result
with major human casualties and material losses on all continents. This implies
that every state should have an effective system of protection and rescue of
citizens and material goods in the country. In the Republic of Macedonia, the
protection and rescue of people, material goods and cultural heritage from
natural disasters and other accidents in peace, crisis, emergency and in state of
war are regulated with the following laws: Law on defense, Law on protection and
rescue, Law on fire-fighting, Law on protection of cultural heritage, as well as
other bylaws and strategical documents in the area of protection and crisis
management: National strategy on protection and rescue, Methodology for the
content and manner of hazard assessment and planning of protection and rescue
and Assessment of the threat of the Republic of Macedonia from natural and
other disasters. According to these national regulatory and strategic documents,
more entities have the obligation to plan and prepare activities for
implementation of protection and rescue, the state administration bodies,
municipal bodies, public enterprises, institutions and services, trade companies
and every citizen of the state.

Having in mind the importance of the cultural heritage for the identity,
history and culture of a nation, the employees in the cultural institutions within
their business process are obliged to organize the protection and rescue of the
employees, the material and cultural goods, by undertaking measures and
activities for preventing and mitigation of the consequences of natural disasters,
military actions and other accidents.

As a prerequisite for preventing the occurrence or mitigation of the
consequences of natural disasters and other accidents, depending on the number
of employees, type of activity, location and other conditions, the cultural
institutions have legal obligation to adopt and develop assessment of
endangerment and plan for protection and rescue from natural disasters and
other accidents. The plan for protection and rescue, in accordance with the Law
on protection and rescue is prepared on the basis of an assessment of the
vulnerability of the facility and its entities from natural disasters and other
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accidents, also assessment of the actual needs and capacities for implementing
effective protection by utilizing the available potential and resources, as well as
through cooperation with other subjects of the protection and rescue system.
The plan for protection and rescue should encompass:
» Activities and measures for protection and rescue:
- preventive activities and measures
- operative activities and measures
» Phases for protection and rescue:

- Prevention

- Preparedness

- Realization
Each cultural institution, in accordance with its scope of activity and its needs,
develops the following measures for protection and rescue:

- urban-technical measures: sheltering; protection and rescue from
floods; protection and rescue from fires, explosions and dangerous
substances; protection and rescue from wreckage;

- humanitarian measures: evacuation; chemical, biological and
radiological protection; first (medical) aid.

In order to implement measures for protection and rescue according to
the plans, the institutions within their institutional mechanisms, establish
universal protection and rescue unit that is equipped and trained to provide: first
medical aid, extinguishing minor and initial fires, rescue of trapped people in
shallow ruins, protection against floods, participation in sheltering and
evacuation of employees, visitors and cultural goods. In order to implement the
measures for protection and rescue, in accordance with the Plan for protection
and rescue, each entity should be obliged to provide adequate equipment for
personal and collective protection and material and technical means.

Equipment according to the Plan for sheltering the population, material
and cultural goods

This plan covers all available capacities of the facilities for basic
sheltering, the manner of their use, but also adaptation and maintenance of other
auxiliary facilities suitable for sheltering employees, visitors, material and
cultural goods. Each construction unit should have a shelter according to the
spatial-urban plans, however in case of lack of shelters in the older buildings,
according to the plans it is necessary to adapt the basement and other premises,
adaptation of natural objects or construction of trench protective structures for
temporary sheltering and provision of basic protection. Regarding the capacity
and the protective characteristics, the shelters can be equipped with air
purification or filtering installations. The larger shelters could have preferably
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installed equipment for water supply, sewage and electricity, which corresponds
to the standards regarding the capacity of the shelter.

According to the plans, depending on the type of material and cultural goods that
are protected, and which are of importance for the Republic of Macedonia,
appropriate material and technical resources are needed to implement the
sheltering.

Equipment according to the Plan for evacuation

Evacuation involves organized, controlled and temporary relocation of
employees, visitors and cultural goods from the potentially endangered or already
endangered area to a safe area under the Plan for protection and rescue. The
evacuation is carried out in cases where it is not possible to prevent the risks and
dangers or consequences of natural disasters and other accidents by other
measures. Depending on the time and manner of implementation, the evacuation
can be organized as: timely - before the peril took place, and additional - during
or after the peril; and depending on the scope, the evacuation can be complete or
partial.

According to this plan, it is necessary to define the routes of evacuation,
to mark them appropriately and visibly on the floors, to place the flashing signs
on the walls to the exit and to ensure that the passages should always be free.
Furthermore, it is necessary to locate the reception point, the previously
designated evacuation facilities, the material and technical equipment for the
transport of cultural heritage (boxes, metal boxes, etc.) and motor vehicles which
will be used for evacuation, depending on the number of endangered persons and
the volume of the material and cultural goods that are being evacuated.

Signs for evacuation
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Equipment according to the Plan for chemical, biological and radiological
protection

Chemical, biological and radiological (CBR) protection is organized in
order to prevent, reduce or eliminate the catastrophic consequences in the case
of chemical, biological and radiological contamination of humans and the
environment. The radioactive action causes combined injuries and harm to
people - initial shock, heat and radioactive effect of the gamma rays and
neutrons, and additional radioactive effect of rains, usage of contaminated food
products and subsequent damage to the digestive and respiratory system. Various
chemical compounds and biological agents - infectious agents and their toxic
products - toxins, have negative effect on human health.

Therefore, to implement the measure for personal and collective
chemical biological and radiological protection according to the plan, it is
necessary to provide means for measuring contamination (radiological and
chemical detectors, chargers and readers of dosimeters), equipment and means
for decontamination (personal decontamination devices, device for group
decontamination, soaps, detergents, etc. for the protection of employees, visitors,
material and cultural goods.) are necessary. Further, the following means are also
needed for CBR protection: protective mask, protective gown, rubber aprons,
rubber boots, etc. In shortage of specialized items, one can use items that are at
hand: various gowns, coats, hats, leather and rubber boots, leather bracelets, etc.
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Part of the equipment for CBR protection

Equipment according to the Plan for protection and rescue from wreckage

It is necessary that this plan covers the preventive activities in the
procedure of adopting spatial and urban plans, construction-technical and other
measures that would reduce the harmful impact of natural and other disasters:
earthquakes, strong winds, slopes, landslides, aerial and artillery blows and the
like.

Modern wars, natural disasters and other accidents result in large
number of destroyed buildings, injured and killed people and animals and great
material damage.

Given that natural hazards such as earthquakes could not be prevented
or accurately predicted, it is necessary to take preventive measures for protection
and rescue. Readiness is required before, during, and after the earthquake. The
most important and necessary precautionary measure for protection and rescue
before the earthquake is to educate the employees about the manner, procedures,
adherence and full respect of the regulations for behavior in the event of an
earthquake. According to the plan for protection and rescue from wreckage, the
cultural institutions need to have adequate equipment and material and technical
means for clearing and salvaging the trapped people and cultural goods under
shallow ruins. For identification of survivors under the ruins, a detector is
required to search for signs of life, auxiliary equipment and tools for clearing,
extraction of the buried under the ruins and equipment for protection from
additional landings. To implement these measures and activities, the following
items are needed: protective helmets, various lamps, chainsaws, motor drills,
hammers, diggers, spades, lorries in various sizes, waders for transporting
wounded, semi-open and open skates for downloading the injured and cultural
goods, liaison / communication equipment, etc.
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Part of the equipment for protection from wreckage

Equipment according to the Plan for protection and rescue from floods

This plan covers measures for protection and rescue of people and
cultural goods threatened by floods caused by high water levels of rivers or lakes,
demolition of dams, landslides, snow melting, crashes due to strong, torrential or
long rains, frozen watercourses etc.

The history witnesses massive losses in people, material and cultural
goods due to floods on every continent and in every country. Floods as natural
phenomenon could not be prevented, but appropriate precautionary measures
before occurrence of the flood and operational measures and activities that are
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undertaken immediately before and during the danger, can reduce the harmful
influence of the water. Various defense mechanisms as obstacles, embankments,
dams, reservoirs, etc. are undertaken as preventive measures. In case of a smaller
flood, the first step is to evacuate the people from the flooded to a safe location,
while the material and cultural goods are dislocated from the ground floor and
the basement to the upper floors, according to their perceived priority. The most
common materials for floods protection today are protective barriers of wood,
planks, sand, stone, etc. The necessary equipment for cleaning the flooded objects
includes: blades, plates, hoes, axes, saws, rescue belts, pumps and hoses for
pumping water etc. For the implementation of these activities, personal
protective equipment is also needed: protective suits and raincoats, protective
boots, etc.

v

Part of the equipment for protection from floods

Equipment according to the Plan for protection and rescue from fires

The plan for protection and rescue from fires implies undertaking
preventive measures for identification of risk factors for fire outbreak and their
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removal, preparation and implementation of measures for extinguishing initial
fires and remediation of the consequences. According to the regulations, the
newly built facilities should fulfill the requirements for protection from fire and
explosions. In the old buildings, built according to the old regulation, there is no
fire protection, but it can be implemented if the building is reconstructed or re-
used. The people’s ignorance, negligence and carelessness are the most important
factors for outbreak of fires, therefore it is necessary to regularly inform the
employees about the risks of fire and its consequences. Fires may occur due to
defective electrical appliances, installations, improper use and maintenance of
electrical devices, improper storage of materials; chemical reactions, natural
phenomena - solar heat, atmospheric electrical discharge, etc. The type and
quantity of fire extinguishers and other equipment should correspond to the
degree of fire hazard, calculated according to the fire load on the facilities
specified in the Assessment of the threat of natural hazards and other accidents
and the Plan for protection and rescue. The institutions are obliged to provide
appropriate systems, devices and installations for automatic and manual
detection and alerting of fire, devices and installations for detection, fire
extinguishers, underground and wall hydrant networks and other fire-fighting
equipment. The following items for protection and rescue are needed: eco blanket
for extinguishing people, fire-fighting brooms, stretching ladder, motor saws for
wood, mats, etc. Despite the standard equipment and items for fire-fighting, the
institutions need to provide: stationary or mobile safety staircase, system of panic
lights, system for protection from atmospheric discharges-lightning installation;
approach and admission routes for ventilation of the premises and accessibility
and auxiliary exits and routes for evacuation, etc.
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Part of the equipment for protection of fires

Equipment according to the Plan for first aid

First aid refers to medical attention that is usually administered
immediately after the injury occurs and at the location where it occurred. It is
performed with standard and manual means, it involves medical triage of the
injured and their prompt and safe transportation to the nearest health facility.
The obligation for giving first aid assistance is regulated by a number of laws.

The first aid is an additional measure in the system for protection and
rescue in all other types of accidents, since injured persons might be present
during evacuation, sheltering, rescue from wreckage, floods, fires, CBR
protection, etc. The following items are necessary: sterile gauze, wadding,
bandages in different sizes, triangular scarves, patches, needles, scissors, first aid
stretchers for transportation of the injured to the medical triage points, etc. In
the absence of standard means for first aid, one can use materials and objects
that are at hand in the immediate vicinity: clothes, blankets, handkerchiefs,
towels, branches, slats, etc. The employees should be trained in first aid.

Part of the equipment for
| first aid
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Having in mind the above, one can see what equipment, material and
technical means for protection and rescue are needed by the cultural institutions
according to the plans for protection and rescue in case of natural disasters and
military conflicts.

However, the equipment at the disposal of the institutions is not in line
with the one provided in the plans, on the contrary, it does not satisfy the basic
minimal level of protection and rescue. No interest for investing in this area can
be noted so far. The conditions of the existing equipment in the cultural
institutions is also worrying - inadequate fire-fighting equipment, insufficient
number of fire extinguishers, their uncontrolled quality and regular servicing,
non-existent, destroyed and non-functional hydrants, damaged and unusable
equipment. Many of the necessary items according to the plans for protection are
not available at all.

Damaged and unusable hydrant

The institutions which have high visitors’ frequency and which host
many people are without specific plans, equipment and education or training for
rescuing the endangered, for use and handling of existing equipment for
protection and rescue in the event of earthquake, flood, fire or other type of
danger. Therefore, the protection and rescue system in these institutions is
unable to respond to the basic needs and follow further development and
modernization of the equipment for protection and rescue of employees, material
and cultural goods. Despite the regulatory provisions for obligatory assessments
and plans, as well as for the necessary preparatory measures for protection and
rescue in the event of natural disasters and armed conflict, the institutions
practically have no capacity to respond to the challenges, which shows that the
regulations are not respected. With regards to the legislation and its
implementation, Jovan Ristov of the National Conservation Center says: "We have
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too many regulations, and a little legal awareness and legal culture to apply it.
First of all I refer to ourselves, the public institutions in which the wealth has
been deposited. "

The discrepancy between the legal obligations and their application in
the implementation of preventive measures and activities will have negative
effects in dealing with natural disasters and other accidents and their
consequences. In the previous years, we witnessed several natural disasters and
other accidents that caused enormous material damage, and unfortunately
human casualties. These disasters showed that the existing system for protection
and rescue has institutional and organizational, material and technical, expert
and educational deficiencies in the preventive plans and measures, and hence the
measures for protection and rescue were inadequately and insufficiently
implemented.

Conclusion

The frequency of natural and other disasters in the world requires
serious approach in the implementation of preventive measures according
appropriate plans for protection and rescue. In order to enhance the emergency
preparedness, it is necessary that the preliminary assessment align the legal
regulations with the human, material, technical and financial capacities for
application of the emergency intervention measures. Failure to implement the
legal obligations, and accept the responsibilities in the event of disaster, is
unacceptable. Therefore, there is a need to revise the legislation, to bring a single
strategy of preparatory and operational plan, mandatory equipment and material-
technical means, training exercises for the protection and rescue forces and
continuous practical verification of the competence of the staff for preventive
and operational action in case of natural disasters and other accidents. For an
effective protection and rescue system, including appropriate equipment
according to the protection and rescue plans, a stable funding system is
necessary, that will enable implementation of the legal provisions, realization of
the plans, provision of appropriate equipment and material and technical means
in the interest of raising the quality and enabling organized approach for
protection and rescue from natural disasters and other accidents.
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Josan PUCTOB
HY HanuoHanen KonsepBatopcku LeHrap, CKorje
MHK Cun wrrut, Ckomje

[IPUMEHATA HA ITPOITMCHUTE 3A 3AIITUTA HA KYJITYPHUTE A
ITPUPOJHUTE JOBPA BO KATACTPO®U ITPEJU3BUKAHU O] YOBEKOT
N TIPUPOJATA - IO3ULINJA HA JTIOKAJTHATA B/IACT, IIPOTEKTOPCKA
CBECT Y TIPO®ECUOHAJIHA ETHKA!

Ancrpakr: Bo 0Boj mpuior e mpejioyeHa
TMo3MIjaTa Ha JIOKAaJHaTa BJacT Bo Perybnmka
MakeqioHMja ¥ Hej3MHaTa yaora BO MPaKTUYHOTO
OCTBApyBalbe Ha 3allTUTaTa Ha MPUPOJHOTO U
KYITYPHOTO ~ HACMefICTBO  MPU  KaTacTpodu
NpeJiu3BUKAHU OFf UOBEKOT M MPUpPOJiaTa, CO
rnocebeH OCBPT Ha KOXePEeHTHOCTa Ha MOCTOjHUTE
CHCTEMM 3a 3allTUTa ¥ MPoOJeMuTe BO HUBHOTO
(bYHKLIMOHMpPaHbe.

HKotyarin 300poBi; TOKaHa caMOYIIpaBa, 3alliTHTa,
CracyBame, MPUPOJIa, KYATYPHO HACTIETICTRO.

TemaTa Ha JieHelIHWOB (OPYM Ce OfHeCcyBa Ha TPU OfieNHU TeMeJTHH
BPEJHOCTH HA HAIJHOHA/IHHOT IPaBeH MOPEJOK, TIOBP3aH1 MeryceOHO BO efleH
crieladuyeH KoHTeKCT. VIMeHo, off efiHa CTpaHa e JOKa/IHATA CAMOYIIPABA, A O]
Jipyra CTpaHa ce KyJATYPHOTO HaC/IELCTBO Vi 3aIITHTATa HA IMPHPOJATa, 3eMeHu
3aeHO TIOPajid MOJKHMTE OMACHOCTM 1 TIOCHe[MIMTe Off HacTaHyBame Ha
KaracTpogu MpejgH3HKaHH 0f 4YoBekor W mpHpogata. Co Npyru 300poBH,
npeJiMeT Ha BHMMaHKWe BO OBaa MpUrojia e Mo3WLuMjaTa Ha JIOKA/IHATA BAACT BO
CHCTEMOT HAa XYMaHHTapHA 3aUITHTA, OJHOCHO IHBH/IHA 3aIITHTA, Kaj HAC
o(uLIjaNHO HAapeueH - CHCTeM 34 3alITHTA H CIIACYBame, KOj BO Torjiel Ha
KYITYPHOTO H [PHPOJHOTO HAC/IEACTBO TV YBKYBA MPaBUIIaTa off PeIMETHUTE [IBa
CUCTEMA - CHCTEMOT 32 3aUITHTA HA KyJITYPHOTO HAC/IELCTBO I CHCTEMOT 34
3amTHTa Ha mpHpogara. Cexoj OJl OBUe CUCTeMU WMa CBOja HOPMATHBHA H
HHCTHTYIJHOHA/IHA PAMKA, KaKO U HAYe/Id, HHCTPYMEHTH H MEDKH HA 3aIITHTA, IITO

' Tekcr npesenTupad Ha GopymoT ,JIoKajHaTa caMoyIpaBa ¥ 3alliTUTaTa Ha KyATYPHUTE |
IPUPOJIHKTE JIoOpa BO KaTacTpodu IpeJn3BUKaHU Of UOBEKOT ¥ IIPUPOJATa“, OfipsKaH BO
Benec Ha 18 maj 2015 ropuHa, Bo opranusauuja Ha MHK Cun mrut.



ce eeKTyMpaaT M ce OCTBApyBaaT Ha HAUYMH M BO TOCTANKK TTPOIMMIIAHK CO
TMO3UTUBHUTE TIpomuck. Bo Taa cmumcna, mosuljata Ha Koj OWO cybjexT Ha
3alITHTATA, Ia W Ha JIOK&/THATa BJIACT, BO CEKOj Ol HaBe[leHUTe TPU CUCTEMH 3a
3aIITUTa, He MOjKe 11 bapeM He O Tpebao [ia ce riefja U301MpaHo U HaZIBOP Of
TOA WITO € YTBPJIEHO BO CeKOj Off HUMB, 0COOEHO Kora ce OlleHyBa KBajUTeTOT Ha
TOCTOJHNTe MPaBHY HOPMM ¥ HMBHATA MPUMEeHa MM KOra ce WHMIIMPAaT MpoMeHH
BO Oj[pefleHa Hacoka, Oe3 Jla ce BOJAM CMeTKa 3a KOXepeHTHOCTa Ha OJHOCHUTE
CHCTeMH ¥ HUBHATa MeryceOHa MoBP3aHoCT.

Bo cny4ajoB, mno3uuMjaTa Ha JIOKaJIHATA CaMoypaBa BO CEKOj Of
TMpefMeTHUTe CHCTeMH 3a 3alliTHTa € TakBa 1To Oapa Moupoka enabopaiymja u
3HAuYMTesTHO TI0BeKe BpeMe Off Toa 1ITO e Ha pacriojiarame BO eflHa BakBa MpUroja,
KakBa INTO e [eHelHaBa. [lopamgy Toa, BO OBaa TpUrofia, MpeaMeTHaTa
TpobseMaTyKa e MPUOITIITeHa TPBEHCTBEHO HU3 MIPHU3MaTa Ha HEKOJIKY pefleBaHTHH
VHJIKATOPM, KOM ja MpejouyBaaT IMOCTOjHATA COCTOj0a M MOKHWMTE HACOKM 3a
HEj3MHO 1107100 pyBatbe.

VimeHo, Kora e BO Tpallawke JIOKA/IHATA CAMOYIIPaBa KaKo YETBPTa
BJIACT BO JipkaBara, Tpeba Jia ce MMa BO BHUJ JleKa ce paboTK 3a TMO3HATA 1
PenaTUBHO T0CTOjaHA /IPABHA KATeropuja, Koja BO MaKeJOHCKOTO OITIITECTBO e
KBaHTU(MIMpPaHa MpeKy akTyenHute &0 OMIITHHH CO CTATyC HAa eJHHHIH Ha
JIokajHaTa camoynpasa (E/IC)v Ipagor Cromje kaxo nocebHa EJIC. Cure Tre,
KaKo TakBW, (DYHKIMOHMpaaT 0e3 MCKIYUOK He caMo BO  HOPMaHH,
MUPHOBPEMEHCKU YCJIOBU TYKY W BO CJyYall Ha BOOPYXEH CYAHP, MPHPOJHH
HENorojgu " JPYrH HECPEKH INPEJH3BHKAHH 0Jff YOBEKOT H IIPHPOJATa.
CrnepicTBEHO, CUTe THe MMAaT TO3WLMjA Ha AKTHUBHH CYOJEKTH BO €JHHCTBEHHOT
CHCTEM 38 33ITHTA H CIACyBame. HUBHUTE HAJIeKHOCTU BO TOj CUCTEM,
HACIIPOTH HAJJIEKHOCTUTE HA I[JEHTPA/IHHTE BJIACTH (3aKOHOJABHA, H3BPIIHA,
CyACKa), ce YTBPIEHM ¥ pasTpaHuueHu co JVcraBor, TIPeIMETHUTe 3aKOHH W
TI0J3aKOHCKI aKTH (BKYTIHO 52 mipormicy). Bo opraHu3aiiona, hopMaiycKa CMUCIIa,
cekoja £J/IC dopMmupa T.H. HPOCTODHH CHIH 33 3alITHTA H CIIACYBAbe,
COCTABEHYI O]l IITAO0BH H EJHHHI[H 38 3aIITHTA H CIIACYBAESE (CTIeLMjaM3NpaHI
WIV VHUBEDP3aJIHM, Off COOJIBETEH paHr - OfijieJieHWja, BOJIOBU, UeTH, CTOpef
npornuianuTe crangapau). [Iputoa, 1earoT cucteM (YHKIMOHKWPA BO COTTIACHOCT
co HayroHa/iHara Ccrpartermja 3a 3ailiTHTA H o CIACYBaBe W [IPYTUTE  [LIAHCKH
HHCTPYMEHTH Ha JDKABHO H JIOK&/IHO HHBO. Taka, Ha JIOKAJHO HUBO, cekoja L/IC
TIOHeCYBa: (a) /oguiiHa akiHoHa Mporpama 3a 3airiTa i cracyBame; (0) /Iponerka
Ha 3aIPO3CHOCTa O MPHPOJHH HEIIOTOQH H JPYTH HeCpeK i (B) [1aH 3a 3arra u
criacypame o mpHpoJHH Herlorofu i gpyri Hecpekr. IIpefiMeT Ha ordat Ha oBre
T/IAHCKM MHCTPYMEHTH W Ha [PYrUTe IOATOTBUTENIHM AaKTMBHOCTM, HO ¥ Ha
orepaTMBHUTE AKTMBHOCTM BO TEKOT M MO KatacTpodaTta, Mery JApyroto ce u
KYJITYDHHTE H IIPHPOJHATE J0Opa. Meryroa, BO TOj CUCTEM He ce HaBJIeryBa BO
NIpyTUTe acrieKTV Ha XpMaHHTapHATa 34lITHTA, TIPe[IMETHU 3a JIPYTUTe [iBa
cucrema. OTTyKa, off T/leIHa TOUKa Ha JOKA/JIHATA BIACT, O] UCKJTYUMTeTHA BayKHOCT
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e HJEeHTHQHKA[HjATA HA 3aUITHTEHATE J00pa Ha Hej3UHOTO TOfIpauje, 3a Kou
Taa MOpa fla BOJI CMETKa 110 OCHOB Ha 34IUTHTA H CIIACYBamse.

Op mpyra cTpaHa, BO CHCTEMOT 34 3allITHTA HA IIPHPOAATA, TI03ULIjaTa
Ha JIOK4JIHATA CcaMoyripapa € TIPWIAYHO MapruHamisupaHa ¥ (rekcrOuIHO
TI0CTaBeHa. BCymHOCT, BO TOMJel, Ha 3alTaTara Ha MPHPOJHOTO HACTENCTBO,
HAYeJHO, /IOKA/IHATA BJIACT UIMA CaMO 7IPABO HA HHHIHJATHBH H [PELJIATAE, a TIO
VICKITYYOK W /IpaBO HA JIPABYBAIE CO 3alITHTEHATE IT04PAYJa VI 3allTHTEHH H
3arpo3eHd  BHZOBH, JIOKOJKY Toa TpaBO MM e JlajieH0 CO 3akoH. [leHec, Ha
TeputopujaTa Ha Peryorkara noCTojat 77 saurTuTern pHpogHi Jo6pa, off Toa 69
samTuTeRH mogpayja, mro 3adakaat 7,15% of Hal@oHanHaTa TepuTtopuja. ['onem
TIeT Off 3aIITHTEHHTE [104padja ce YUITe He Ce pPeBa/lopH3HPaHH HUTY Oule TIpesiMeT
Ha PerporyiacyBare, Taka IITo He e jaCHO KOj e HOCUTeTT Ha /IpaBOTO Ha VITPABYBAC.
Kaj e 1ro ce pemporiacenn, camo 3a Jien Off HUB /IPABOTO HA YIPABYBAE UM €
TIoBepeHo Ha opHocHuTe oy (BeBuanu, Pecen, [lojpaH, KpatoBo u fp.).
Cnopen, Harmownairara crparermja 3a OHOJIONIKA PA3HOBAFHOCT Ce TIPeJIBUYBA
samrtuta Ha 116 mpupogrn goopa, on toa 107 Kako saurrureHn mogpayja, Wto ou
sacdakane 18% oji HalWOHA/NHATA TEPUTOPUjA, a BO /IpocTopHHOT MIaH Ha
Penybirka Makegorrja ce ipeIBUIEHN BKYIIHO 205 JoxamnTers To 01 Tpebaso
ma oupat samTutenu o 2020 roguna. Ilpurtoa, Bo TOCTOjHaTa COTOj0A M BO
HaBeJleHUTe MPOEKIMK, roieM Opoj ommuTHHU (OKomy 32%) ce BOH ordatoT Ha
CHCTEMOT 3a 3allITHTA HA IIPHPOJATA TI0 OCHOB Ha JIIDABYBAHETO CO 3alITHTECHHTE
70/payja, co Oryiel IeKa Ha HMBHOTO TOJ[payje HEMa WM He ce MpefiBUiyBa
TporyacyBawe Ha 7ZpHpoJHI J0Opa Kako IPHPOJHO HacaegcTBo. Kon Toa Tpeba
la ce fofajie JieKa CHCTeMOT 3a 3alITHTa Ha IIPHPOAATa He © HOPMATHBHO
340KPyKeH, CO Orniell ieKa He ce JIOHeCeHW Hap 15 KIYUHU 770[3aKOHCKH AKTH.
3ropa Ha TOa, KIy4eH HeNOCTATOK Ha TI0CTOJHATA HOPMATHBHA DaMKa e
3aHeMapeHoCcTa Ha 3amTHTAaTa ex Situ, ocobeHo KOMIUIEKCOT Mpaliama 3a
KOJIEKIJHOHUDAETO HA IPHMEPOLJH O IIPHPOJaTa, oJleKa MpallambeTo 3a 3alTHTa
HA IPHPOJHOTO HAC/IENCTBO BO CNYYQ] HA BOOPYKEH CYAHD H IPHPOJHH HIIH JPYTH
HECPEKH He e BOTIIITO 3aCerHaTo CO aKTYeJIHUOT MATHYEH 3aKOH, HUTY € JIaJleHo
TIpaBHAa OCHOBA 3a MOOMKCKO YpelyBabe Ha UCTOTO CO /7043aKOHCKH akTH. Hakyco,
BO CHCTEMOT 3a 3aUITHTA Ha IPHPOJATA TI0CTOjaT ONPeNeHV [IPaBHH [TPASHUHH
1ITO Ce OfIpa3yBaaT ¥ BO CHCTEMOT 34 3aIITHTA H CIIACYBAE, A CO HeJloc/leiHaTa
npuMeHa Ha 3aKOHOT 34 3aHITHTA Ha MPHPOJATAa Vi Ha TIOCTOJHUTE CITCIJHja/THH
3aKoHH Ofi Taa o0JacT, BO 3HAUMTeNHA Mepa e W3MecTeHa MO3MIMjaTa Ha
JIOKAJIHATA CAMOYTIPABA.

CucreMor 3a 3aITHTa HA KyJATYPHOTO HAaCAEACTBO, TaK, UMa [pyru
KapaKTePUCTUKH, JIETYMHO UCTH CO Te Ha CHCTeMOT 3a 3alITHTA HA IIPHPOJAaTa.
VImeHo, Toj e mpodmarpaH Bo corlacHoCT co patudvikyBauute 14 meryrapoqrn
KOHBEHIJUA M IIPOTOKOJ/IH, IeHeC 3aCHOBaH BP3 53 ol npenuenute /0 crroMeHnIrH
MPOIHCH, WITO Ke pede - HOPMATUBHO He e 3a0KPYKeH Bo 00eM off ckopo 1/4 (24%).
Hajronem fien of Toa oTmara Ha marmyrnre crposegoesy mpormrch (11), Kou
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counHyBaaT ckopo 1/3 on HopMmatuBHaTa pamka (29%). Jlen of THe HeloHEeCeHH
TIPOIKCH, TIaK, Ce OJIHeCYBAaT Ha Mpallakba WITO Ce MPeJIMETHU U 38 CHCTEMOT 34
3a[ITHTa H CHACYBame. Bo CerMeHTOT Ha T.H. XYMAHHTAPHA 3allITHTA, CO
MaTUYHKTE TPOMUCH ce YpefleHU TIpallawmata 3a: (a) HaynoHa HIOT HHBEHTAD HA
3alITHTeHA Jjobpa Bo CIydaj Ha BoopyxeH cygup, 0) Hgenrngnrarmjara Ha
1IePCOHATIOT 38 KOHTPOJIA H 34 3aIITHTA HA KYJITYPHOTO HACAENCTBO BO CIVY&] HA
Boopysxer cyanp, (B) O3HAUYBamBETo €O 3HAKOT 34 PACIIO3HABAME IPENBUIEH CO
Xamirara korseryuja. MefyToa, BO MpaKTUKaTa, HUIITO Off TOa He e CIpoBeieHo.
[locebHara merogo/ornja 3a MpoLjeHKa Ha LITeTara Ha KyITVPHOTO HACTENCTBO He e
JIOHeCeHa, a Jlocera He e JIOHECeHO HMTY efiHO ofi npepsupenute 10 crpyurn
VIIATCTBA 34 CIPOBEAYBAaIEe HA I104TOTBHTENHITE MEPKH 3a 3aIITHTA BO C/IVYaj HA
BOOPYKEH Cygup M [IpUpogHH  Hermorofd. HoBUOT Mofien Ha 3aINTHTHH
EBHEHIHHA CE YIIITe He e BOCTOCTaBeH, Taka WITO JIeHeC HUTY IJeHTPA/IHATA HUTY
JIOKA/IHATA BJACT, HEMa Ha pacriojiarame pejieBaHTHM TOflaToly 3a OpojoT Ha
EBHCHTHPAHHTe KYATVPHH Jo0pa W 3a HUBHATA THITOJIOUIKE, XPOHOJIOUIKA H
npocropra HjeHTHgHKaguja H npuinagrocr. Toa ce offHecyBa M 3a jiobpara BO
MPHBATHA COIICTBEHOCT, BKNYUYBAJKY T W IIPHBATHHTE 30HPKI HA KYITYPHH JOOPA.
[Tpotiecot Ha Baztopusaruja e Bo TofieM 3aCToj, Taka MITO J0Cera e 3allTUTeHa CaMo
| mpmBarHa 36mpra v 1217 HejBuHOCTH, TIPETEKHO TOSAUHEYHN O00jeKTH, MITO
npeTcTaByBa camo npubmukHo 10% off /Z0TEHLHJATHOTO HEABHMKHO KYIITYPHO
HACIeACTBo. Kaj apxeosioliknte IOKa/IMTETH, K, TIPOLEHTOT Ha Ba/JIOPUIHPAHHTE
Z0bpa e 3arpuKyBaukM: camo 2% Of eBUfIeHTHpaHuTe noKamateT. McTo Taxa,
TPOLIECOT Ha peRajlopi3alija € B TONeM 3acToj, Co oryef ieka Tpebaile fa Oujie
3aBpIieH 710 KpajoT Ha 2007 romyHa. Bakpara cotojba nMa JUpeKTeH ofpas u Bp3
yiorata Ha JoKajHaTa caMoyripaBa, Koja He e BO MOKHOCT [ia IO M3BPIIyBa CBOjOT
7ien ofi 0OBPCKUTe 3a 3aurura i cracyBamse. Bo TIOHOBO BpeMe, CO Cre[HjaIHHTe
3aKOHH 34 MPOIJIACYBAE HA CIIOMEHHYKH LEJIHHM, BO CHCTEMOT 34 3aIITHTA HA
KYJITYPHOTO HACAEHCTBO ce eTabmipa T.H. MOJeq HA 3aJHHYKO JIIPABYBAIE CO
CITOMEHHYKHTE [JE/THHY, KaJle ONHOCHWTE OMIITHHA Ce jaByBaaT BO ylora Ha
napraep Bo yapasypamero (Yaup, Lenrap, Oxpua, Kpymeso, KpaToBo). Meryroa, Bo
TpaKTUKaTa, ce ymTe He (DYHKLMOHMpA TOj MOZEN, IYpY HM BO TOTes] Ha
V3TOTBYBAWETO U [IOHECYBAWETO HA /LIAHOBUTE 3 VIIPABYBARE CO CIIOCMHHYKHUTE
yemey. I'neiaHo BO LeNMHA, JOKa/IHATA B/IACT U HAaTaMy e BO MojipefieHa Mo3uLiKja,
CO OrJie]l JleKa Hej3MHaTa aKTWBHOCT 33 3aUITHTA H CIIACYBAHE HAajIMPEKTHO e
yCIIOBeHa Off PabOTeweTo Ha JPMKABHHTE CIIOMEHHYKH BIACTH, HO U Of]
paboTeweTo Ha CTPYYHHTE YCTAHOBH 33 3aIITHTA, BKIYUYBAjKY TV U JIOKA/IHHTE.
VIMajku ja Bo BUJ HaBeJleHaTa COCTO0j0a, coceM OCHOBAHO, ce HaMeTHYBa
TpaliameTo 3a MPUUMHUTE TOPaJIM KOM Taa e HacTaHaTa. Bo Toj mores, Hajuecto,
TMPUUMHKUTe ce OapaaT Kaj HeKOoj YT WM BO HEINITO IITO e HaJBop Off camaTa
CTPYKa, OJHOCHO MHCTYTYLIMUTE 3a 3alliTUTa, 0COOHO BO TOTNel Ha KJITVPHOTO
HacegcrBo. Merytoa, HempyCTpacHaTa aHaji3a MmpefiodyBa fieka Mpo0ieMoT JeKu
TOKMY BO CAMUTe MHCTHTYIHIM W BO CTPYYHHTE JiHIja BO THe MHCTUTYLK. Off rofiiHa
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BO TOfIVIHA, Ce TOBeKe, floara /10 U3pa3 MpobIeMOT CO HeKOMITeTEHTHOCTA OJHOCHO
HHCKHOT IIPAr HA 3HAEHE, A 3T0Pa Ha TOa, 1ITO € 3arpuKyBauKo - 7p00JeEMAaTHIHOTO
HHBO HA IIPOTEKTOPCKA CBECT W 3a4eCTeHOTO TMOCTAINyBambe Ha CTPYYHHOT Kajap
CIIPOTUBHO Ha /pogecrorarHara eruka. [IpuMepn 3a Toa MOXKe Jla ce HaBefiaT
peuncy 3a CHUTe CerMeHTM Ha CHCTEMOT 3a 3allTHTa Ha KyJATYDHOTO
HAaC/IeCTBO.

Orramy, 61 610 106p0 MpefMeTHNTe CTPYKU U MHCTUTYLIMKTE 3a 3allTUTa
Jla ce CBpTaT MPBO KOH cebe M CO CHUCTEMCKA aKTMBHOCT Jla T'M HaJMHHYBaaT
COTCTBEHUTe ¢1ab0CTh BO MPO(ecroHaTHOTO M3BPIIYBabe Ha JI0BEPEHNTe 3ajlaun
¥ HajyieskHoctn. Co Toa, BO 3HayajHa Mepa Ke MpUIOHecaT ha Hoje 10 u3pas U
yiorata Ha [pyrute CyOjeKTH Ha 3anTHTara, BKIAVYYBAjKM ja W JIOKa/IHATA
CaMOyIIPAaBa.
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Abstract: This article presents the position of
the local government in the Republic of
Macedonia and its role in the practical
realization of the protection of the natural and
cultural heritage in the event of man-made and
natural disasters, with special emphasis on the
coherence of the existing protection systems
and the problems related to their functioning.

Key words: local self - government, protection,
rescue, nature, cultural heritage.

Today's forum is dedicated to the three fundamental values of the
national legal order, interconnected in one specific context. Namely, on the one
hand is the local self-government, and on the other hand are the cultural
heritage and the protection of nature, described together due to the possible
threats and consequences of disasters caused by man and nature. In other words,
this occasion focuses on the position of the local government in the spstem of
humanitarian protection, that is, civil protection, officially called - a spstem
for protection and rescue, which, in terms of cultural and natural heritage,
respects the rules of the two systems - the system for protection of the
cultural heritage and the system for protection of nature. Each of these
systems has its own normative and institutional framework, as well as principles,
instruments and measures of protection, which are effected and implemented in
a manner and in procedures envisaged with the positive regulations. In that

I Text presented at the forum "Local Government and Protection of Cultural and Natural
Goods in Natural and Man-made Disasters *, held in Veles on May 18, 2015, organized by
the Macedonian National Committee of the Blue Shield.



sense, the position of any subject of protection, and even of the local self-
government, in each of the three protection systems mentioned ahove, could not
or should not be viewed in isolation and beyond what has been encompassed in
each of them, in particular when assessing the quality of existing legal norms and
their application, or when initiating changes in a particular direction, without
taking into account the coherence of the respective systems and their
interconnectedness.

In this case, the position of the /ocal self-government in each of the
protection systems in question is such that it requires wider elaboration and
significantly more time than it is available in such an occasion, as it is today.
Therefore, on this occasion, the topic is primarily addressed through the prism of
several relevant indicators, which present the current situation and the possible
directions for its improvement.

Namely, when it comes to the local self-government as fourth power
in the State, it should be noted that it is a known and relatively constant /ega/
category, which in the Macedonian society is quantified through the current 80
municipalities with the status of Units of local self-government (LSGU) and
the City of Skopje as a separate LSGU. All of them, as such, function without
exception not only in normal, peace-time conditions, but also in the events of
armed conflict, and other man-made and natural disasters. Consequently,
they have a position of active entities in the comprehensive system for
protection and rescue. Their competences in this system, contrary to the
competences of the central authorities (legisiative, executive, judicial) are
determined by the Constitution, the respective /aws and bylaws (a total of 52
regulations). In an organizational sense, each LSGU forms the so-called spatial
protection and rescue forces, consisting of headquarters and protection and
rescue units (specialized or universal, of appropriate ranks - squad, platoon,
company, according to the prescribed standards). The entire system functions in
accordance with the National Strategy for Protection and Rescue and the other
operational instruments at the national and local level Thus, at the local level,
each LSGU adopts: (a) Annual Action Plan for Protection and Rescue, (b)
Assessment of the threat of natural disasters and other accidents, and (c) Plan for
protection and rescue against natural disasters and other accidents. These
instruments and the other preparatory activities, but also the operational
activities during and after the disaster, deal with the cultural and natural
goods as well. However, this system does not interfere with the other aspects of
humanitarian protection, which are relevant to the other two systems. Hence,
from the standpoint of the /ocal government, the identification of protected
goods in its vicinity, within its competence for protection and rescue, is of
paramount importance.

On the other hand, in the system of nature protection, the position of
the /ocal self-government is rather marginalized and flexible. In fact, with regard
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to the protection of the natural heritage, in principle, the /ocal authority only has
the mandate to initiate and propose, and exceptionally, mandate to manage the
protected areasand | or protected and endangered species, if that right is given by
the law. Today, there are 77 protected natural goods in the country, of which 69
are protected areas, covering 7,15% of the country’s territory. Most of the
protected areas have not yet been reva/ued nor subject to re-declaration, so it is
not clear who holds the rjght to their management. Of those that have been re-
declared, the rjght to their management is entrusted to the respective
municipalities in only a few cases (Vevcani, Resen, Dojran, Kratovo, etc.).
According to the National Strategy on Biodiversity, 116 natural goods should be
protected, of which 107 as protected areas, which would occupy 18% of the
national territory, while the Spatial Plan of the Republic of Macedonia envisages a
total of 265 Jocalities that should be protected by 2020. Moreover, in the current
situation and in the stated projections, a large number of municipalities (about
32%) are beyond the scope of the system for protection of nature on the basis of
protected area management, given that their area does not or does not envisage
the proclamation of natural goods as natural heritage. Additionally, it should be
added that the system for protection of nature is not normatively completed,
given that more than 15 key Ay/aws have not yet been adopted. Moreover, key
deficiency of the existing normative framework is the disregard of the ex situ
protection, in particular the issue of collection of samples of the nature, while
the issue of protection of natural heritage in the event of an armed conflict and
natural or other disasters is not envisaged by the current law at all, nor a legal
basis for its closer regulation with bylaws is provided. In short, in the system of
protection of nature there are certain /ega/ gaps that are reflected in the
system for protection and rescue, and with the inconsistent application of the
Law on Protection of Nature and the existing special laws in that area, the
position of the /Jocal self-governmentis significantly shifted.

The system for protection of cultural heritage, however, has other
features, partly identical to those of the system for protection of nature.
Namely, it is profiled in accordance with the ratified 14 international conventions
and protocols, based on 53 of the envisaged 70 monumetary regulations, which
will say - it is normatively not completed to the scale of nearly 1/4 (24%). Some of
the missing regulations refer, however, to issues that are also relevant to the
system for protection and rescue. In the so-called humanitarian protection
segment, the Regulations regulate the issues of: (a) MNational inventory of
protected goods in the event of armed conflict, (b) ldentification of staff for
control and protection of cultural heritage in the event of armed conflict, (c)
Designation of the recognition sign provided with in the Hague Convention.
However, in practice, none of this has been implemented. 7he special
methodology for damage assessment to the cultural heritage has not yet been
adopted, and so far none of the envisaged 10 expert guidelines for conducting the
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preparatory measures for protection in case of armed conflict and natural
disasters has been adopted. The new model of protection records has not yet
been established, so today neither the centra/ nor the /Jocal government has
available relevant data on the number of recorded cultural goods and their
typological, chronological and spatial identification and belonging. This also
applies to the private property, including private collections of cultural goods.
The process of valorization is in stagnation; so far only 1 private collection and
1217 real estate, mostly individual objects, are protected, representing only
approximately 10% of the potential immovable cultural heritage. With regards to
the archaeological sites, however, the percentage of valorized goods is worrying:
only 2% of the recorded sites. Also, the process of revaluation is in even greater
danger, given that it was due to be completed by the end of 2007. Such a situation
has direct effect on the role of the /ocal self-government, which is unable to fulfill
its part of the obligations for protection and rescue. More recently, with the
special laws for proclamation of monumental units, a model of joint management
of the monumental units has been established in the so-called system of
protection of cultural heritage, where the respective municipalities appear in
the role of managing partner(Chair, Centar, Ohrid, Krushevo, Kratovo). However,
in practice, that model still does not work, even in terms of developing and
adopting plans for management of monumental units. Observed as a whole, the
local government remains in a subordinate position, considering that its
protection and rescue activity is directly dependant on the operations of the
state authorities, as well as the work of the professional institutions for
protection of monuments, including the /ocal ones.

Having in mind the above described situation, the question “What are the
ground reasons?” is completely justified. In this regard, most often, the culprits
are being located in someone else or in something that is outside the profession
itself, that is, the protection institutes, especially in terms of cu/tural heritage.
However, an objective analysis suggests that the problem lies in the mstitutions
themselves and the professionals in those institutions. From year to year, the
problem of incompetence and lack of knowledge grows, but also the awareness
for the need of protection gets problematic, and behavior of the professional staff
contrary to professional ethics gets more frequent. Such examples can be noted in
almost all segments of the cultural heritage protection system.

Therefore, it would be beneficial that the professions and institutions
responsible for protection perform self-evaluation, and look for solutions to
overcome the individual weaknesses within their scope of activities and
responsibilities. This will significantly contribute to strengthening of the role of
other subjects for protection, including the /Jocal self-government.
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IIPUOPUTETHN IIPY 3AIITUTATA HA MY3EJCKUTE KYJITYPHU IOBPA

Amcrparr. Bo TpymoT ce omdareHn MOKHUTe
MpeJ3BUKYBAauUd Ha PU3MK, 0COOEHO MMAajKu T
TpefIBUfl  JleceTTe areHc Ha — KaHamckuot
KOH3epBATOPCKM MHCTUTYT, KOW [lejcTByBaaT Ha
VHULITYBakeTO Ha My3ejckute TpeaMeTd. Bo
TEKCTOT Ce JlaJieH1 HaCOKMTe KOH KoM Tpeda fia ce
JIBIKAT OJITOBOPHUTE CTPYUHU JIMIIA HA MY3EHMTe,
Ko Tpeba ma TM 0cdoOpMAT  CONCTBEHUTE
TIPUOPUTETH 3a [la MOXKe [la OJIrOBOpaT Ha
Mpe/IU3BULINTE HA PU3MK BO KOM MOXe [ia ce
HajfIaT My3ejCKUTe KyITypHH 100pa.

Kiyarr - 360popu. - TlpyopuTeTy, — 3allTKTA,
MY3€jCK1 KYITYPHA mobpa, My3ejcKa
TOKYMEHTaIIja, IeCTPYKLMja.

Kora 3060pyBaMe 3a 3alITWTaTa Kako MpBa My3eosioliKa (DyHKIMja, TOrarl
MUCIIAME Ha KaTeropuure BO PaMKUTe Ha Taa (PYHKLMja, KaKo LITO Ce: CTPYYHa,
npaBHa ¥ edekTBHA 3amTiTa. CTPyUHATa 3alITUTa U ordaKa akKTUBHOCTUTE IITO
ce TOBP3aHM CO IPOYUYBAETO M HCTPAKYBAKBETO, CO EBUEHTUPABETO, CO
CO3/1aBabeTO Ha JIOKYMEHTal[djaTa Kako BUIIOK HA BPEJHOCTA HA UOBEKOBMOT VM.
Ha T0j HaumH ce wTrTaT MHGOPMALIMUTE 1ITO T HOCAT MY3€jCKUTE MPeJIMETH KaKo
KyATypHU 100pa. [IpaBHATa 3amTiTa € peryampaHa co pasiuuHNTe 3aKOHCKH aKTH 1
MOKYMEHT KOM ja rapaHTMpaaT COINCTBEHOCTA HA CEKO] MY3€jCKM IpPeJMeT.
EdbexTiBHaTa 3amTyTa, BIIpoueM e dakTMuKata (DM3MUKa 3allTUTa Ha MPeIMEeTHTe
KaKo Ky/ITypHH Ji00pa Bo My3ejckute ycraHoBU. CUTe OBKME KaTeropuu Mopa Jia ce
M3BPIIYBAAT 3a /]a MMaMe COOJIBETHA 3allITHTa Ha KYATYpPHUTE 00pa BO My3euTe.

3amTMTaTa MPeTCTaByBa KOMIUIEKC HAa AKTMBHOCTM M CTaHZApAy KoM
00e30e/yBaaT OTCTpaHyBame WM VOIaKyBame Ha JIejCTBOTO Ha (haKTOPUTe IITO
TpeI3BUKYBaaT YHUIITYBAbe Ha MPeMeTUTe U MH(MOPMALMNTE IITO THE T HOCAT.



[ToueToKoT Ha 3amITUTA Ha MY3ejCKUTe KYITYpHU 100pa ce 0CTBapyBa CO UMHOT Ha
KonekijoHnpate. Ho, moTtoa cieim KOMIIEKCOT Ha aKTMBHOCTH, KoM Tpeba [ia
OUAT BO COTTIACHOCT CO MeYHAPOHUTe CTaH/IAP/IM.

Bo morney; Ha 3artuTarta Mysejckute KyITypHHM 100pa MOjKe Jla ce HaoraaT
BO fIBe COCTOjOM, M TOA: BO COCTOj0A HAa PEeJIOBHM HOPMalHM YC/IOBM, Kora ce
Tpe3emMaaT aKTUBHOCTH 3a 00e30e/lyBare YCIIOBU 3a MPOJIOJKYBambe Ha BEKOT Ha
Tpaeme Ha TWe 7100pa; ¥ BO COCTOj0A HA BOHPEIHM YC/IOBM, KOTa Ce TojaByBaaT
oipefieH! PU3KILIM KOM MOKe Jla TIpei3BMKaaT YHUIITHBAEe WM OIITeTyBambe Ha
mobpara 1ITo ce HaoraaT BO My3eMTe, a CO TOA M VHWIITYBare Ha MH(MOpMAIMnTe
1ITO THE 100pa I' Hocar.

Kora ce pabotu 3a mipBara cocTojoa, peZloBHA HOPMAJTHU YCIIOBU, TOTAlll Ce
nofpasbupa  0be30efyBame MUKPOKIMMATCKM YCJIOBM BO fleroata ¥ BO
137105K0€HMOT TTPOCTOP, UMAjKM T1 MIPeJIBUT, CTaHfap/uTe 3a TeMrepatypa (18-22°C),
BRakHOCT (45-60%), CHTHA CBET/IOCT BO 3aBUCHOCT Of BUTIOT HA MATePUjasioT Off KOj
e HanpaBeH npeametot (50/ 150/ 300 nykca) u YB u unbpa upBenn 3pamu (75
uw/Lm). Ucto Taka, mokpaj obe30enyBameTo Ha MUKPOKIMMATCKUTE YCIIOBH, Ce
Tpe3emMaaT aKTUBHOCTM TIOBP3aHM CO 3allTUTaTa Off KpakOW, of ToKapw, off
OMOJIONIKM areHcH, Off TIOTJIaBH, Off 3eMjOTPecy M JIPYTH KOMATcCH, Off TePOPUCTHUKH
Hamaju, off BOjHM M CMYHO. TyKa, BO IIEJIOCT MOKe [la Ce CcorjieflaaT Jlecetre
(hakTopy 3a YHUIITYBathe Ha KyATYpHUTE 7100pa BO My3eWTe INTO TM MMa YTBPfIeHO
KaHaicKUOT KOH3epPBATOPCKM MHCTUTYT, a TOa Ce:

(busnura cuna;

KpayKOu 1 BaH[a/IM3aM,;

[MCOLMjaLIuja;

mosap;

BOJIa;

IITETHULY;

3arajlyBaun;

CBETJIO, YIITPABUONETOBO 1 MH(BPAIIPBEHO;

HEKOpEeKTHa TeMITepaTypa;

HEKOPeKTHa peJlaTiBHA BJiara .

3Haeme fleKa He MOKe OfiefHAll Jla Ce Tpe3eMaT CHUTe HeomXOJHN
AKTMBHOCTH, Tla 3aToa e MOTpeOHO [ia ce ompefiesiaT MPUOPUTETHTE KOM Ke
OBO3MOJKAT epMKACHO U3BPIIYBake HA 3a/lauaTa Ha 3allThTa Ha KyNITypHUTe 100pa.
[Ipuopuretnte Tpeba fa mMpousesar of MpolieHaTa Ha PUBMLATE KO 1ITO MOKe Jla
T'M TIOTOIAT THe 1o0pa. 3HauK, OJIrTOBOPHUTE CTPYUHM JIIIA BO MY3€jCKUTE YCTAHOBU
Tpeba /1a HATpaBaT MpolleHa Ha PU3MIUTE M Ha TOj HAUMH Jla TW YTBPZIAT CBOMTE
TTPUOPUTETH.

Hacokara tpeba j1a Ouje KOH My3€jcKuTe IpeaMeTH Kako KyITypHHU Jo0pa,
KOH My3ejckaTa [OKYMEHTallja BO Koja e CO37ajieH BUIIOK Ha BPEJHOCT Ha
UOBEKOBUOT YM M KOH TMePCOHANIOT 3a HMUBHO OCTMOCOOYBambe 3a MPaBMITHO
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V3BpLIyBake Ha MOCTABeHWTE 3aflaud Off MOJETO Ha 3alliTHTaTa Ha KyATYpHUTE
nobpa.

Caxkame fla HarjacuMe Jieka Bo (ba3aTa Kora MpefiMeTHTe PeioBHO ce
yyBaaT BO My3ejcKaTa yCTaHOBa MOjKe Jla HacTaHe TOCTeNeHO YHUIITYBabe JJOKOMIKY
He ce Ipe3eMaaT OJJIe/IHM CTAHJApPIHM aKTMBHOCTM M JIOKOJIKY HeMa KaJpu o
COOJIBETHO MY3e0/I0IIKO 0Opa3oBaHue. Bo Toj Mornes, u JOKYMEHTalL[[jaTa MOKe Jia
CTpajia Wiy Jla He TM 3ajI0BO/yBa TOTPeOKTe Kora e BO Mpallare AUCOoljarjaTa.
Taa moxe fa Ouyie MaHudecTUpaHa BO JjBa BUJA, W TOA: MPBO, HECOOJIBETHO
TiejcTBYBame (He0maroBpeMeHo BHeCYBare Ha TOJIaTOL|UTe, HeYMTKO, HETOUHO 1 CJI);
1 BTOPO, HEJIEjCTBYBabe (Heco3maBame JIOKYMEHTalja 3a KylTypHUTe 1006pa BO
My3ente). IHaKy 3HaeMe JieKa JIOKYMeHTallijaTa e CYIITHHCKA 3a CUTe acleKTH Ha
My3ejcKuTe aKTMBHOCTH. Komekimmre 0e3 ajieKBaTHa [OKYMeHTaldja He ce
BUCTUHCKU MY3€jCKY KOJIEKIIUH.

Kora e Bo mpamame (asata Ha BOHPeJHM COCTOjOM, MMAjKi T¥ TIPeBU]
necerte (haKTOpM Ha JeCTPYKLMja Ha KYATYpHUTEe 100pa, Torall ce OueKyBaaT U
TIOrojIeMU TIOC/IeIMLM 10 MY3€jCKUTe MpeaMeTy M JJOKyMeHTalujata. Bo TakBu
TIPWIMKM HAacTaHyBa OP30 YHMIITYBarbe Ha JoOpaTa 1 ofiefiHall, Op30 YHUIITYBake 1
Ha JIOKyMeHTalujaTa. I'prskaTa 3a 3allTTa Ha KyITypHUTe Ko0pa, Ipef ce, mpumara
Ha MHCTUTYL[MWTE KOM TM MMaar The pobpa. Ho, ¥ HeBmajyHWTe CTPYYHM
opraHusaliy Kako mro e CMHMOT IITUT, MMaaT eTMYKa OOBPCKa [ia ToMaraar BO
3aIITUTATa Ha THe 1o0pa.

Bo m3munatmotr nepuog MHK Cun wrtut 3aegao co MKOM u co MKOMOC
fpeseMalle ojpefieHn aKTMBHOCTM MOBP3aHM CO PasHM acIleKTH Ha 3allTWTaTa Ha
KynTypHATe f06pa. CKOpo ceKoja roiHa Bo M3MUHATHOT meprog rmo 2002 romuHa
¥MaBMe (pOPYMM CO pa3/iMuHa TeMaThKa, Kako Ha TIpUMe]: efleMeHTH 3a U3paboTKa
Ha TmaHoBuTe 3a 3amTuta (2007); 3a edykalujaTa Ha CTPYYHMTE JIMA BO
VHCTUTYLIITE of Kyarypata (2008); 3a jenoara u 3amtuTara (2011); 3a crparemkuTte
MpropuTeT Ha My3eute Ha Makemonuja (2012) u gpyru. Op oBa ce riefa jieKa
opraHu3upaHuTe (OPyMM TpeTKpaa Mpaiiamba KoM ce ofHecyBaa Ha 3alliTHTaTa Ha
mobpata ¥ mpuroa 10 MHHMCTEPCTBOTO M [0 YCTAaHOBMTE Off KyaTypaTa Oea
VICIIPaKaH! 3aKmydoLuTe Ha dopymute. Of HEKOM 3aKaydoly uMa u edekty. Ha
MpUMep, TOUHAa aKTMBHOCTM 3a IpeypeflyBare Ha [ieroata Ha HEKOM My3ed U
cmuno. Ho, of apyri Hema. MeryToa, Mopa fla OujieMe VIIOPHM BO M3HECYBambEeTO
Ha TI0TpebKTe 1 MOCTOjaHo Jla TOBTOPYBaMe 3a fia ce chaT fieka paboTuTe Mopa fia
ce MeHyBaat. CBecHU cMe JleKa Ofie[IHalll He MO3Ke Jia ce pas3peliaT cuTe oTpebu Ha
VHCTUTYLIMUTE O] KY/ITypaTa, a co Toa 1 MOTPe0KTe Ha My3€jCKITe YCTaHOBH.

[leceTTe (akToOpy 3a VHUIITYBAe Ha KYATYPHUTE [0Opa BO MY3eHTe IITO '
yMa yTBpAeHo KaHa[CKMOT KOH3epPBAaTOPCKM MHCTUTYT TyKa Ce 3eMaaT BO 003up.
VIMajku ro mpepiBuj; TOPHOTO, MOpa [la ce OrpefenaT MPUOPUTETUTE 3a Jla Ce
0be3be/n 3amTKTa Ha KYATYypHUTE 100pa Bo MyseuTe. Off Kajie fa ce Tpraysa? Ce
pa3bupa, ofi MmpolieHaTa Ha cocTojbaTa ¥ MOKHMOT PU3MK. 3a Taa Ien Tpeba Jia
3HaeMme:;
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- Kakaa e omimTara 0e3besHoCHa cocTojba’?

- KAKO Ce 3alITUTeH! PeJMEeTUTe BO U3/I0KOEHUOT ITPOCTOP?

- KaKo Ce 3allTUTeH! NpeJiMeTHTe BO Jleroara?

- KakBa e cocTojbaTa co JIOKyMeHTalMjaTa, Hej3iHaTa 3alTiuTa’?

- IITO e MPUUKMHATA 3a KYITYPHUTE [00pa fla ce HaoraaT BO COCTOj0a Ha
PU3KK?

- HEeJIOCTUT Ha HAMEIITaj?

- HeJOCTUI Ha TeXHWYKa orpeMa’?

- HeJIOBOJTHO CO3HAHWe IITO 1 KaKo jia ce mpasu? (Eykatiuja)

- HeJIoBOJIHA MHMIMjaThBA 3a Toa? (OAroBOPHO PAKOBOJICTBOTO)

- HeJIOBOJIHO Pa3dMpareTo Ha aBTOPUTETHTE HAZIBOP OFf My3€jOT?

- [l HerpuMeHa Ha CTaHJap/uTe 3a BOZEHe Ha JOKyMeHTaldjata 1
CI.?

Cexaxo, OfiIe/THA My3eH T MMaaT HaJMIHATO HEKOM Off TOpe HaBefleHNTe

HegocTatoly. Ho, ToBeKeTo ce BO HETOBOJHA CUTyallvja. bu cakanm Ja HaBefieme
HeKOM O] MPUOPUTETHTE IITO MOXKe Jla ce OfHecyBaaT Ha opjenHu Mmysed. Ce
pasbupa, cexkoja My3ejcKa ycTAHOBA caMa CH TM ONpejieNnyBa MPUOPUTETUTE, BP3
basa Ha cocTojouTe Bo Koy ce Haora. Ho, Tve Mopa Jja OMJaT MOBP3aHU CO JIefT Of
CTIeJIHATE HACOKM:

SE A S

© oo~

10.

AXypypame Ha IJTAHOBUTE 3a 3allTUTa;

BEKOM 1 CUMYTALINK;

TpOIIeHa Ha PU3KILIUTE KOV MOJKe Jla My Ce CIyJaT Ha My3€joT;

JIACTA Ha TPUOPUTETHY MY3€jCKY KYITYPHY 100Da;

00yKa Ha MepcoHaIoT;

TeXHUUKO OIPEMYBatbe Ha JIEMOUTe 1 M3/I0;KOEHNTe MTPOCTOPY 3a KOHTPO/Ia
Ha BJjIara, TOIUIMHA, CBETJIO;

yHUMKALMjA ¥ UTUTaI3alyja Ha JOKyMeHTalujara;

Pa3sMHOKYBabe Ha JJOKYMEHTalljaTa BO TPy MPUMEPOLM 1 JUCTIOKALMja;
HacouyBame Ha CpefiCTBATA M AKTMBHOCTUTE KOH BHATpeIIHaTa My3ejcKa
TIeJHOCT;

TIOUNTYBate Ha NPohecOHA/HATA eTHKA.

Kako 3akIydok MokeMe Jla KOHCTaThpaMe JieKa HeKou paboTu off OMEHOT

Ha 3allTUTaTa Ha KyNTypHUTe 7100pa BO My3ente Ha Make/joHija He (DYHKIMOHMpAAT
O]l OpraHu3alcKd W (UHAHCHCKM acreKT. 3aToa ce HaMeTHyBaaT —KaKo
VHULjaTUBY CTIeHUBE PAOOTH:

L

Moskebu Tpeba mpu MUHKMCTEPCTBOTO 32 KY/ITypa Jla OCTOM CTPYUHO TeJio
CIeljau3upaHo 3a  MysejckaTa JIejHOCT, OJIHOCHO 3a aHajM3a Ha
TpeJIo3UTe Ha MPOEKTUTE U HUBHOTO CIIPOBE/IYBahe; U

Dopmupame KoHpepeHIMja Ha [UPEKTOpM Koja Ke pacrpaBa IO
3aeJIHUUKK aKTyeJHU CTPYUHH ITpalliakba 3a [ejCTBYBAeTO Ha My3euTe.
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When we talk about protection as the first museological function, then
we think of the categories within that function, such as: expert, legal and
effective protection. The expert protection covers activities related to study and
research, recording, creating documentation as an excess of value of the human
mind. In this way, the information that the museum objects carry as cultural
goods is protected. The legal protection is regulated by various legal acts and
documents that guarantee the ownership of each museum object. The effective
protection, in fact, is the factual physical protection of the objects as cultural
goods in the museum institutions. All three categories need to be carried out in
order to provide adequate protection of cultural goods in the museums.

The protection encompasses a complex of activities and standards that
ensure removal or mitigation of the effects of the forces that cause deterioration
of the objects and the information they carry. The protection of museum cultural
goods begins with the act of collecting. Then, complex of activities follows, which
should be in line with the international standards.



In terms of protection, museum cultural goods can be in two different
conditions: regular, normal state, when activities are undertaken to provide
environment for extending their life; and in a state of emergency, when certain
risks arise which may cause destruction or damage to the goods found in
museums, and thus destruction of the information that these objects carry.

The first state understands providing regular normal conditions,
microclimate in the depots and in the exhibition space, taking into account the
temperature standards (18-22°C), humidity (45-60%), strong brightness depending
on the type of material the object is made of (50/150/300 lux) and UV and infrared
rays (75 uw/Lm). Also, in addition to securing microclimate conditions, activities
are undertaken related to protection against theft, fire, biological agents, floods,
earthquakes and other collapses, terrorist attacks, wars, etc. The ten agents of
deterioration of objects in the museums, described by the Canadian Conservation
[nstitute are:

1. physical forces;

2. thieves, vandals;

3. dissociation;

4. fire;

5. water;

0. pests;

7. pollutants;

8. light, ultraviolet and infrared,;
9. incorrect temperature;

10. incorrect relative humidity.

We know that not all the necessary activities could be undertaken at
once, so it is necessary to define priorities that will enable efficient execution of
the task of protection of cultural goods. The priorities should be determined with
an assessment of the risks that can affect the objects. So, the responsible experts
in the museum institutions should perform risk assessment and in that way
determine the priorities.

The activities to enhance protection should take directions towards the
museum objects as cultural goods, towards the museum documentation in which
there is an excess of value of the human mind and towards the staff - their
training for the proper performance of the tasks in the field of protection of
cultural goods.

It should be emphasized that gradual deterioration can occur at the stage
where the objects are stored regularly in the museum institution, unless certain
standard activities are undertaken and if there are no personnel with appropriate
museological education. In this regard, the documentation too may suffer, or not
meet the needs when it comes to dissociation. It can be manifested in two ways:
firstly, inadequate action (irregular, imprecise, false data entry); and secondly,
inaction (non-creation of documentation on cultural goods in museums). We
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know that documentation is essential to all aspects of museum activities. The
collections without adequate documentation are not true museum collections.

When it comes to emergencis, the ten agents of deterioration of cultural
goods make the expected consequences from the disasters for the museum
objects and documentation even greater. On such occasions there is a rapid
destruction of the objects and sudden destruction of documentation. The
institutions owning the cultural goods have prior responsibility for their care and
protection. However, the non-governmental expert organizations such as the Blue
Shield have an ethical obligation to contribute to their protection as well.

In the recent period, MNC of the Blue Shield in cooperation with ICOM
and ICOMOS undertook certain activities related to various aspects of protection
of cultural goods. Almost every year since 2002 we had forums on different
topics, such as: elements for preparation of protection plans (2007); education of
the professionals in the cultural institutions (2008); the storages and the
protection (2011); the strategic priorities of the museums in Macedonia (2012) and
others. This shows that the forums dealt with issues related to protection of the
goods. The conclusions and recommendations of the forums were sent to the
Ministry of culture and the cultural institutions. Some recommendations were
taken into consideration. For example, activities have begun to rearrange the
depots of some museums. However, many recommendations did not have any
effect. Nevertheless, we have to be persistent in speaking out, so to persuade the
stakeholders that things have to change. We are fully aware that all the needs of
the cultural institutions, and therefore the needs of the museum institutions,
could not be solved at once. Therefore, each museum institution should
determine its priorities.

The ten factors of deterioration of objects in the museums, described by
the Canadian Conservation Institute, should be taken into consideration here.
While determining the priorities in providing protection of cultural goods in the
museums, one should begin with assessment of the current conditions and the
risk factors. Therefore, we need to know:

- What is the general security situation?

- How are the objects in the exhibition space protected?

- How are the objects stored in the depot?

- What is the situation with the documentation, its protection?

- What is the reason for the cultural goods to be in a state of risk?

- lack of furniture?

- lack of technical equipment?

- insufficient knowledge of what to do and how to do it? (education)

- insufficient initiative for this? (responsible leadership)

- insufficient understanding of the authorities outside the museum?

- failure to apply the standards for documentation keeping etc.?
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Individual museums have certainly overcome some of the above

shortcomings. But most are in an unfavorable situation. I would like to mention
some of the priorities that may apply to individual museums. Of course, each
museum institution determines its priorities on the basis of its own situation and
conditions. But they must be related to some of the following guidelines:

_ ~

updated protection plans;

exercises and simulations;

assessment of the risks factors for the museum;

list of priority objects;

staff training;

technical equipment of the depots and exhibition areas for control of
moisture, heat, light;

unification and digitization of documentation;

reproduction of the documentation in three copies and dislocation;
directing the funds and activities towards the internal museum activity;

. respect of the professional ethics.

The conclusion is that some aspects in the area of protection of cultural

goods in the museums in Macedonia do not function from an organizational and
financial point of view. Therefore, the following initiatives may be considered:

1. Establishment of an expert body within the Ministry of Culture
specialized in the area of museums, which will be responsible to analyze
the project proposals and monitor their implementation;

2. Establishment of a directors conference that will raise the current expert
questions related to the museums’ activities.
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